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AUCTION 529

Post War /Contemporary Art

Auction

Lot 150-239 Post War/Contemporary Art (529)
Friday, June 10, from 2 pm

Ketterer Kunst Miinchen
Joseph-Wild-Strale 18
81829 Munich

We kindly ask you to reserve a seat.

Call +49 (o) 89 552 440
or send an e-mail to infomuenchen@kettererkunst.de.

Preview

Further Auctions

Lot 1-101 Evening Sale (530)
Friday, June 10, from 5 pm

Lot 300-372 19% Century Art (527)
Saturday, June 11, 2022, from 3 pm

Lot 400—470 Modern Art(528)
Saturday, June 11, 2022, from ca. 5 pm

Online Only www.ketterer-internet-auktion.com
Sun, May 15, 2022, from 3 pm—Sun, June 12, 2022, from 3 pm
Gradually running out

We kindly ask you to specify the works you would like to view in our representative venues.
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Munich (all works)
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Opening  4pm-—7pm
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Hamburg

Galerie Herold, Colonnaden 5, 20354 Hamburg
Tel. +49 (0)40 3749 61-0, infohamburg@kettererkunst.de

Web. May25 11am-7pm
Opening  4pm-—7pm
Thu.  May26 1mam-—4pm page

Exchange rate: 1 Euro = 1,10 US Dollar (approximate value).

Sat. Juneq  3pm-7pm

Opening  5pm-—7pm
Son. Junes  1mam-—5pm
Mon.  June6 10am-6pm
Tue. June7 10am-6pm
Wed. June8 10am-6pm
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Fri. June1o 10am-5pm
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INFO

Your bidding options

Online

You can follow our saleroom auctions live online and also place bids online.
Bid and watch online on: www.kettererkunstlive.de

For online bidding please register the latest one day ahead of the auction. If you want to create a new
account please click on “Register now” and you will receive an activation link. Please note that we are
legally obligated to archive a copy/scan of your identity card. If you intend to place bids of more than
€ 50,000, please inform us beforehand.

By phone

If you can‘t attend the auction you can bid over the phone. Please register no later than one day before
the auction. On the day of the auction we will call you shortly before your lot is called up. Please make
sure that we can reach you on one of the phone numbers you specified. We offer telephone bidding in
the following languages: German, English, French, Italian (please use the bidding form on the right).

Proxy bids
If you are unable to attend the auction in person, we will be happy to accept your proxy bid (please use

the bidding form on the right).

Saleroom

You can bid yourself or through an authorized representative in the saleroom. Please reserve a seat the
latest one day prior to the auction and get a bidding paddle. In any case, please bring an official ID to
the auction.

Online Only

You can also bid in our Online Only auctions around the clock.
Register and bid on www.ketterer-internet-auctions.com

Last chance to bid in the current auction: June 12, 2022, from 3 p.m. (gradually running out).
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ERNST WILHELM NAY

1902 Berlin—1968 Cologne

Menschen in den Lofoten. 1938.

Oil on canvas.
Scheibler 226. Signed and dated in lower right. Once more dated on the reverse.
62 x 80,5 cm (24.4 x 31.6 in).

Called up: June 10, 2022 — ca. 14.00 h + 20 min.

€ 70.000-90.000 R/D.F
$77,000-99,000

PROVENANCE

- Galerie Gunther Franke, Munich.

- Enno Franke, Murrhardt.

- Galerie Biedermann, Munich.

- Private collection (acquired from the above in 1984).

- Private collection Southern Germany (inherited from the above).

EXHIBITION
- E. W. Nay. Arbeiten der Jahre 1924-1952 (Retrospektive), Haus am Waldsee,
Berlin, May 17 - June 15,1952, cat. no. 44.

Ernst Wilhelm Nay shows us three naked human figures in a rough,
rugged landscape. Surrounded by steep mountain slopes, they appear
as a part of nature, strongly integrated into the landscape.

With the support of his friend, the Libeck museum director Carl
Georg Heise, and the art collector Carl Hagemann, Nay was able to
visit Edvard Munch in Norway in 1937 and then embarked on his jour-
ney up the coast to the Lofoten Islands. He made the characteristic
landscape the subject of a whole series of paintings that marked a
first peak in Nay's painterly work. In doing so, he developed impressi-
ve panoramas with human figures and animals from predominantly
contourless color surfaces.

In the case of our painting, Nay creates a dense and exciting compo-
sition that focuses on the relationship between man and nature. The
unusual color palette is one of the features with which he gives the

» From the important series of the Lofoten pictures
« Colorful depiction with an especially dense composition

« Other paintings from this series are in, among others, the
Neue Nationalgalerie, Berlin, the Bavarian State Painting
Collections, Munich and the Folkwang Museum, Essen

Ernst Wilhelm Nay on the Lofoten Islands

depiction its special impact: the mountain formations, which are
predominantly kept in dark colors, and the sky, which is laid out in
yellow, red, white and gray tones, convey an equally impressive and
somber mood. The narrow, jagged forms give the painting its charac
teristic dynamics, which seems to spread over to the figures. Their
color accents alone prevent them from visually blending into the
landscape, while the mountains tower above them, reminiscent of
the storm-tossed sea. In particular, the female figure positioned on
the left edge seems to literally sink into the landscape.

Nay presents the rough beauty of the Lofoten Islands, which is so
formative for him, brought together in one captivating pictorial idea.
It is the concentrated implementation of his unique conception of
landscape that makes the painting ,People in the Lofoten® stand out
among his works of these years. [AM]

12 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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151
FRITZ KOENIG

1924 Wiirzburg—2017 Altdorf near Landshut

Erinnerung an Rom, Quadriga.
19711974.

Two-piece Gold tin.

Clarenbach Sk 511. With the monogram on the base
of the tin and on the underside of the lid. One of 5
unique objects. Total dimensions: 75X 3x 3,2 cm
(2.9 x11x1.21n).

Made of 750 gold (base of tin and margin of lid
with the gold puncheon). [AM]

We are grateful to Dr. Dietrich Clarenbach,
Gauting, for the kind expert advice.

Called up: June 10, 2022 —ca. 14.01 h + 20 min.

€18.000—24.000 R/D.F
$19,800—26,400

PROVENANCE
- Private collection Southern Germany (acquired
directly from the artist).

* Unique object
- i * This is the first time that this work is
Ny 1 offered on the inernational auction
- e \ market (source: www.artprice.de)
N B\ « This is a particularly charming small
ik version of the quadriga, an important
1T motif in Fritz Koenig’s ceuvre

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

152
SEAN SCULLY

1945 Dublin —lives and works in Kénigsdorf and Berlin,

Barcelona and New York

3-25.99.1999.

Watercolor over pencil.
Signed and dated ,3.25.99" in lower right. On firm
paper. 38,1 x 45 cm (15 x 17.7 in), size of sheet. [CH]

Called up: June 10, 2022 - ca. 14.02 h + 20 min.

€30.000—-40.000 R/D.F
$33,000—44,000

PROVENANCE

- Danese Gallery, New York (with the gallery label
on the reverse).

- Private collection Northern Germany.

,In the watercolors it is about the maximum
absence of physicalness. A painter can hardly
come closer to the pure light.”

Sean Scully in an interview with Ned Rifkin, 1995, quoted from: Kelly Grovier / Kirsten Voigt (editors),
Inner. Gesammelte Schriften von Sean Scully, Berlin 2016, p. 52.

« Scully’s intimate, translucent watercolors are conceived as an independent work
group parallel to his large-size paintings

« With strong contrast and a meticulously applied fine color haze, Scully makes light
and darkness subject of his art and eventually renders light itself onto the paper

» Comparable watercolors from the 1990s are at, among others, the National
Gallery of Art in Washington, D. C., the Los Angeles Country Museum of Art (CA)
and the Philadelphia Museum of Art (PA)
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ANDY WARHOL

1928 Pittsburgh—1987 New York

Mick Jagger. 1975.

Silkscreen in colors.

Feldman/Schellmann/Defendi Il.142. Signed and numbered and with Mick
Jagger’s signature. From an edition of 250 copies. 111 x 73,5 cm (43.7 x 28.9 in),
size of sheet.

Published by Seabird Editions, London (verso with the stamp). Printed by
Alexander Heinrici, New York.

Called up: June 10, 2022 — ca. 14.04 h + 20 min.

€ 60.000-80.000 /0. F
$66,000—88,000

PROVENANCE
- New York art trade.
- Private collection London/Spain (for at least 30 years).

In the summer of 1975, Mick Jagger and his wife Bianca rented
Warhol‘s home on Long Island. Warhol took advantage of this cir-
cumstance and produced numerous photographs of Mick Jagger
showing him shirtless in a variety of moods. By using his own
snapshots for the resulting graphic portraits, Warhol eliminated a
defining moment in his earlier work. From this he created portfo-
lios consisting of ten different portraits, for which he used a new
technique for the first time: a combination of photo, collage and
graphic line. Like stripes of paper, he lays colored areas over the
actual representation and thus creates effective and flirtatious
representations of the musician. In addition to the Marilyn Monroe
series, the depictions of Mick Jagger from the mid-1970s are among

* Art & cult: Andy Warhol’s colorful portraits are epitome’s of
Pop art

 Mick Jagger was one of Warhol’s favorite motifs, next to Marilyn
Monroe, he was the most-portrayed celebrity

» Warhol’s enormously large ceuvre comprises paintings and
silkscreens that have one thing in common: repetitive, highly
recognizable motifs from popular culture with flat colorful surfaces

Andy Warhol‘s most famous portrait depictions. The frontman of
the ,Rolling Stones®, founded in 1962, who at that time had alrea-
dy gone on numerous tours through the USA and Europe, achieving
worldwide fame not only through their progressive music but also
through their provocative stage shows, was regarded a symbol of
freedom that defies social conventions. The eccentric Warhol, who
himself had found his trademark since the 1960s with a white-blond
wig and black sunglasses, must have recognized a kind of eccentric
alter ego in Mick Jagger, which inspired him to create epochal
portraits. A special feature is the signature of the musician on some
of the prints. Not only the , painter” but also his model are immor-
talized in these works. [SM]

16 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ROY LICHTENSTEIN

1923 New York—1997 New York

Sweet Dreams Baby!. 1965.

Silkscreen in colors.
Corlett 39. Signed and numbered. From an edition of 200 copies. On firm wove

paper. 90,7 x 64,9 cm (35.7 X 25.5 in). Sheet: 95,6 x 69,7 cm (37.6 X 27.4 in).
From the portfolio ,11 Pop Artists*, vol. Ill. Printed by Knickerbocker Machine
and Foundry, Inc., New York. Published by Original Editions, New York. [AM]

Called up: June 10, 2022 — ca. 14.05 h + 20 min.

€ 80.000-120.000 R0 F
$ 88,000—132,000

PROVENANCE

- Private collection Austria.

Up until the early 1960s, Roy Lichtenstein worked in an expressive,
highly abstract style. Only in 1961, with the groundbreaking painting
,Look Mickey“, the artist found the expressive values that played such
a central role in his further artistic work. The reduction in color, the
concise contouring and the grid of the surface are some of the special
features that he uses here in a guiding manner. Another characteristic
that stands out in this painting is the use of a speech bubble, which
is indicative of Lichtenstein's clear orientation towards the stylistic
elements of comics.

The serigraph offered here is one of the early graphic works with the
expressive repertoire characteristic of Lichtenstein. On the occasion
of the large-scale ,,Pop and Op"“ exhibition, eleven well-known Ame-

18 KETTERER KUNST

« One of the earliest documents of Lichtenstein’s characteristic
pictorial language that imitates the style of comics

» American and British artists like Roy Lichtenstein, Andy
Warhol and Jim Dine each contributed three prints to the
three volumes of the portfolio ,,11 Pop Artists“ from 1965

» Works from the portfolio were shown in the travelling
exhibition ,,Pop and Op“ betweeen 1965 and 1967

rican and British artists - including Lichtenstein, Andy Warhol, Mel
Ramos and John Wesley - were commissioned to contribute three
prints each to the three-volume portfolio , 11 Pop Artists”. The resulting
works then toured the United States at several stops together with
selected Op Art prints. The serigraph ,Sweet Dreams Baby!“ from
volume Il of the portfolio, is particularly convincing for its powerful
conciseness. In addition to the use of the structuring Benday Dots in
the areas of the face and fist, it is above all the lines of movement and
the associated onomatopoeic lettering ,Pow!“ that convey the strong
dynamics and expressiveness of the motif. The striking work shows
the unmistakable style of the world-famous artist, and this above all
on a motivic level in a condensed and particularly impressive form.

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ANDY WARHOL

1928 Pittsburgh —1987 New York

After the Party. 1979.

Silkscreen in colors.

Feldman/Schellmann/Defendi 11.183. Signed and
numbered. From an edition of 1000 copies. On Arches
WOVe paper. 54,5 X 77,3 CM (21.4 X 30.4 in).

Printed by Rupert Jasen Smith, New York (with the
blindstamp). Published by Grosset and Dunlap, Inc., New
York [KT]

Called up: June 10, 2022 — ca. 14.08 h + 20 min.

€18.000—-24.000 R/DF
$19,800—26,400

PROVENANCE

- Private collection Spain (acquired in 2019).

20 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

» Warhol’s striking creations are icoms of American Pop-Art

« Dazzling snapshot of a glamorous and excessive attitude to life

« In terms of motifs, Warhol captures key themes of his art in this work:
social interaction and self-indulgence, of which his Factory in New York
was the epicenter

« As an extremely prolific artist, Warhol was also a film maker, photographer,
painter, musician and performance artist, his silkscreen prints, however, are
emblems of a post-modern aesthetic

156
JEFF KOONS

1955 York/Pennsylvania —lives and works in New York

Balloon Dog (Blue). 2021.

Porcelain with blue, high-gloss metal coating.

With the artist’s name, the date and the number on the
underside. From an edition of 799 copies. Ca. 38 x 48 x 15,8
cm (14.9 x 18.8 x 6.2 in).

Accompanied by a certifcate from the manufacturerand a
gift box designed by Jeff Koons. With care and handling
instructions. [AM]

Called up: June 10, 2022 —ca. 14.06 h + 20 min.

€20.000—-30.000 R/ F
$22,000—33,000

 The 3 meter tall version of the ,,Balloon Dog“ fetched the then world record
price of almost 40 million euros at an auction in New York in 2013

« Jeff Koons creates a charming illusion with his famous high-gloss balloon
animals

» Koons is represented in over 50 renowned museums, foundations and
cultural institutions worldwide

Commercial mass-produced goods, banal knick-knack and traditional sculptural
elements form a truly unique combination in Jeff Koons' artistic ceuvre. Kitsch and
commerce have been defining the artist's work since the 1980s, polarizing with his
sometimes larger-than-life porcelain figurines and elevating brand-new vacuum
cleaners to ready-mades worthy of museum exhibitions. Among his best-known
works are the ,Balloon Animals®, with which the artist immortalizes the brightly
colored, trendy aesthetics of balloons modeled into animal figures. A supposedly
short-lived, everyday disposable product is elevated to an eternally beautiful work
of art with the help of the flawless, highly polished surface. ,The most important
thing to me is the preservation of the object —the sense that it has been created
to survive and that its longevity is certain®, explains Koons (cited from: www.tate.
org.uk/art/artists/ jeff-koons-2368/jeff-koons-banality-decadence-and-easyfun).
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PETER PHILLIPS

1939 Birmingham —lives and works in Australia

Mirror for Observers I-1ll. 1971.

Mixed media. Acrylic on panel, canvas with tinted glass insets.

Each signed, dated, titled, numbered and inscribed ,(Lascaux on canvas, wood, &
tinted glass)” on the reverse. Each 134 x 69 x 4 cm (52.7 X 27.1x 1.5 in).

Consisting of three parts, each in a black frame.

Called up: June 10, 2022 — ca. 14.09 h + 20 min.

€30.000—-40.000 R/D.F
$33,000-44,000

PROVENANCE

- Private collection Southern Germany.

« Peter Phillips is a co-founder of British Pop-Art

 From the best creative period with the signature rainbow
colors, animals and shapes on a black background

* In the 1950s he studied at the Royal College of Art in London
together with David Hockney, Allen Jones and R. B. Kitaj

 His works can be found in museums like Tate Modern in
London, the Museum of Modern Art in New York and the
National Gallery in Canberra

Peter Phillips is one of the co-founders of British pop art. However,
he himself never attached much importance to the term, because
for him ,(...) there are only two kinds of art: good and bad.” (Peter
Phillips, in: Reisen, Ruhm und Pop-Art, Interview, Orlebar Brown,
online:https://www.orlebarbrown.com/de/blog/a-conversation-
with-pop-artist-peter-phillips.ntml) Together with David Hockney,
Allen Jones and R.B. Kitaj he studied at the Royal College of Artin
London from 1959-1962. In 1964 he went to New York on a schol-
arship, and exhibited his works alongside those from American
representatives of Pop Art such as Andy Warhol, Roy Lichtenstein
and James Rosenquist. Influenced by the images of the modern
consumer world from film, television and advertising, he created
his first works in the imagery that is still typical of him today in
the early 1960s. He combines bright colors, depictions of animals
and abstract forms in ever new constellations, creating highly re-
cognizable compositions, often on a black background as shown
here. In a recent interview, he commented on the meaning of his
works as follows: “My pictures never have an intended meaning.
There can be a deeper meaning, but that lies solely in the eye of
the beholder.” (Peter Phillips, in: Reisen, Ruhm, und Pop-Art, see
above). [AR]

22 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

"The endlessly vibrant nature of Phillips” work is based so firmly
in the modern world [...] but also prone to constant flights of

“wu

fantasy suggestive of dreamlike states.

Marco Livingstone, From Rewind: Five Decades of Peter Phillips, 2007, www.peterphillips.com/about/
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KEITH HARING

1958 Reading/Pennsylvania—1990 New York

Pop Shop | (1 of 4).1987.

Silkscreen in colors.

Littmann p. 83. Signed, dated, numbered and with
the artist’s signet. From an edition of 200 copies.
On smooth board. 27 x 34,3 cm (10.6 x 13.5 in).
Sheet: 30,5 x38 cm (12 x 15 in).

One of four sheets from the series ,Pop Shop I“.
[AR]

Called up: June 10, 2022 —ca. 14.10 h + 20 min.

€12.000-15.000 /D, F
-~ $13,200—16,500

PROVENANCE

- Tony Shafrazi Gallery, New York.

- Private collection Southern Germany (acquired
from the above in 1987).

« In the 1980s Keith Haring was extremely prolific and successful

« He started out doing graffiti-like chalk drawings on the NYC subway, was soon discovered by
the local art scene, and, due to his universal pictorial language, celebrated his international
breakthrough

« Today his works are in important museums like the Museum of Modern Art in New York,
the Stedelijk Museums in Amsterdam, the Albertina in Vienna or the Nakamura Keith Haring
Collection in Japan
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KEITH HARING

1958 Reading/Pennsylvania—1990 New York

Pop Shop | (1 of 4).1987.

Silkscreen in colors.

Littmann p. 83. Signed, dated, numbered and with
the artist’s signet. From an edition of 200 copies.
On smooth board. 26,9 x 34,1 cm (10.5 X 13.4 in).
Sheet:30,5x38 cm (12 x 15 in).

One of four sheets from the series ,,Pop Shop I“.
[AR]

Called up: June 10, 2022 —ca. 14.12 h + 20 min.

€12.000-15.000 R/D.F
$13,200—16,500

PROVENANCE

- Tony Shafrazi Gallery, New York.

- Private collection Southern Germany (acquired
from the above in 1987).

24 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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KEITH HARING

1958 Reading/Pennsylvania—1990 New York

Pop Shop | (1 of 4).1987.

Silkscreen in colors.

Littmann p. 82. Signed, dated, numbered and with the artist’s
signet. From an edition of 200 copies. On smooth board. 26,5
X34 cm (10.4 x13.3in). Sheet: 30,5 x 38 cm (12 x 15 in).

One of four sheets from the series ,,Pop Shop 1. [AR]

Called up: June 10, 2022 —ca. 14.13 h + 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE

- Tony Shafrazi Gallery, New York.

- Private collection Southern Germany (acquired from the
above in 1987).

,The use of commercial projects has enabled me to reach
millions of people whom | would not have reached by

remaining an unknown artist. | assumed, after all, that the

point of making art was to communicate and contribute
to culture.”

Keith Haring, quoted from: www.haring.com/!/pop-shop (March 28, 2022)

« The gaudy prints of the ,,Pop Shop“ series simply put the observerin a
good mood

* The series is named after the place Keith Haring opened in Soho, New
York, in 1986

¢ The artist sees the Pop Shop as an add-on to his creation, as his work
is made accessible to a wider audience
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ROY LICHTENSTEIN

1923 New York—1997 New York

The Oval Office. 1992.

Silkscreen in colors.

Corlett 277. Signed, dated and numbered. Verso with the copyright
note ,© 1992 Roy Lichtenstein®. From an edition of 175 copies. On
firm Rives wove paper. 75,7 X 99,9 cm (29.8 X 39.3 in). Sheet: 90,5 x

114,735.6 X 45.2 in).

Printed by Brand X Editions, New York (with the blindstamp).
Published by the artist and Ronald Feldman Fine Arts, Inc., New
York, for the benefit of the Democratic National Committee. [AM)]

Called up: June 10, 2022 — ca. 14.14 h + 20 min.

€35.000—45.000 R/D.F
$38,500-49,500

PROVENANCE

- Private collection Northern Germany.

« Large scale and imposing work by the world famous pop
artist

« In order to make the depiction as authentic as possible,
Lichtenstein intensively examined the furnishing of the
Oval Office

« In January the following year, Lichtenstein completed
the painting of the same name

"The Oval Office” is one of the larger works in Roy
Lichtenstein’s print art ceuvre. Impressive because of its
dimensions alone, the serigraph convinces for its interplay
of reduction and richness of detail, implemented in the
characteristic style of the world-famous pop artist. The
stringent perspective orientation helps to increase the
recognition value of the already iconic motif.

In order to equip the serigraph with authentic details,
Lichtenstein intensively studied the interior of the Oval
Office beforehand. He integrates paintings and decorati-
ve elements that adorn the room in those years into hid
composition to create a striking representation of what
is arguably the most famous office of our time. [AM]

26 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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« The depiction of man and his diverse properties is a key
aspect of Stephan Balkenhol’s ceuvre

« A monumental 4 meter tall version of this bronze is in
the Augustinusviertel in Neuss

* In 2020/21the Lehmbruck-Museum in Duisburg
honored him with a comprehensive exhibition
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STEPHAN BALKENHOL

1957 Fritzlar—lives and works in Karlsruhe and Meisenthal

Mann mit Rose. 2016.

Bronze, with colors.

Signed, dated and numbered on the base. From an edition of 30
copies. Including plinth: 61x 26,4 x 26,4 cm (24 x 10.3 X 10.3 in).
[sm]

Called up: June 10, 2022 —ca. 14.16 h + 20 min.

€15.000—20.000 R/D.F
$16,500—22,000

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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HENRYK STAZEWSKI

1894 Warschau—1988 Warschau

Ohne Titel. 1977.

Acrylic on fibreboard, mounted on panel.
Signed and dated on the reverse. 43 x 51cm (16.9 x
20 in). [AM]

Called up: June 10, 2022 —ca. 14.17 h + 20 min.

€12.000-15.000 /D F
$13,200—16,500

PROVENANCE

- Galeria Foksal, Warsaw (with the gallery label on
the reverse).

- Private collection Southern Germany.

- Private collection Southern Germany (inherited
from the above).

« For the first time offered on the international auction market (source: www.artprice.com)
« Colorful minimalistic work of the protagonist of Polish Concrete Art

« In the 19205 and 1930s Stazewski was a member of the groups ,,Cercle et Carré” and
»Abstraction-Création“
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FRIEDRICH VORDEMBERGE-GILDEWART

1899 Osnabriick—1962 Ulm

Composition no 141.1942/43.

Oil on canvas.
Valstar-Verhoff K 141. Jaffé 146. Signed, dated ,1942-43" and titled on the
reverse. 60 x 80 cm (23.6 x 31.4 in). [EH]

Called up: June 10, 2022 - ca. 14.18 h + 20 min.

€ 60.000-80.000 /0. F
$66,000—88,000

PROVENANCE

- llse Vordemberge-Leda (on loan to the Gemeentemuseum, The Hague, inv.
no. 30-X-1967 (with the number on the stretcher).

- Galerie Dr. J. Schégl, Zurich.

- Collection Christian H. Fischbacher, St. Gallen (until 2006, Christie’s).

- Private collection (aquired 2006 from the above).

LITERATURE

- H.L.C. Jaffé, Vordemberge-Gildewart. Mensch und Werk, Cologne 1971, pp.
84ff., no.146.

- D. Helms, Vordemberge-Gildewart, Vol. 12 in: ,Niedersdchsische Kiinstler der
Gegenwart’, Gottingen / Berlin / Frankfurt / Ziirich 1972.

- D. Helms (editor), Vordemberge-Gildewart: The complete works, Munich 1990,
pp. 299, 301 (illu.).

- Christie’s, Amsterdam, December 7, 2006, lot 316.

- Stiftung Vordemberge-Gildewart (editor), Friedrich Vordemberge-Gildewart.
New Oeuvre Catalogue, no. K 141, https://vordemberge-gildewart.eu/

the-new-ceuvre/catalogue/paintings/k-141/.

F. Vordemberge-Gildewart, Composition No. 142, 1943, oil on canvas,
Solomon R. Guggenheim Museum NY.

30 KETTERER KUNST

« Together with Kurt Schwitters and Carl Buchheister,

Vordemberge-Gildewart founded the group ,,neues abstrak-
tes hannover”

» The work ,,Composition no 142“ with a similar motif is in the

Guggenheim-Museum, New York

» Comprehensive exhibition history

EXHIBITION

- Experimentelen, Vereniging Haagsche Kunstkring, The Hague, 1947.

- Vordemberge-Gildewart, Magazijn De Bijenkorf, Amsterdam,1950

- Hedendaagse Nederlandse Kunst, Kunstzaal van Lier, Amsterdam, 1950.
- Vordemberge - Gildewart. Arbeiten aus den Jahren 1923-1954. Galerie

Ferdinand Moller, Cologne September 18 - October 16, 1954, cat. no. 12. (with a
partly pasted over label on the stretcher).

- Vordemberge - Gildewart. Werke aus den Jahren 1923-1954, Kunstverein Ulm,

Museum der Stadt Ulm, June 5 - July 3,1955.

- josef albers, fritz glarner, friedrich vordemberge-gildewart. Kunsthaus Ziirich,

April 28 - June 10, 1956, cat no. 110.

- Vordemberge - Gildewart, Karl-Ernst-Osthaus-Museum, Hagen, Kaiserslautern

/ Frankfurter Kunstverein / Staatliche Kunsthalle Baden-Baden, Kiinstlerclub
Die Insel, Hamburg, 1957-1958, Kat.-Nr. 29.

- Commemorative exhibition Vordemberge-Gildewart. Uimer Museum March

16 - April 28,1963.

- Vordemberge-Gildewart, Toninelli Arte Modern, Milan and Galleria del

Levante, Rome, Sept.-Oct.1965. Cat no. 15.

- Vordemberge-Gildewart. Haags Gemeentemuseum, The Hague, 1966.
- Vordemberge-Gildewart. Galerie d’Eendt, Amsterdam 1966
- Friedrich Vordemberge-Gildewart, Kunsthalle Mannheim, October 3 - Novem-

ber 15,1970, cat. no. 37.

- Friedrich Vordemberge-Gildewart. Compositions and Constructions, Richard

Feigen Gallery, Chicago 1971, no. 5022-b (with a partly pasted over gallery label
on the stretcher)

- The non-objective world. 1939-1955, Annely Juda Fine Art, London, July 6 - Sep-

tember 8, 1972, cat.no. 193 (with a partly pasted over gallery label on the
stretcher)

- Friedrich Vordemberge-Gildewart. retrospective 1924-1962, Annely Juda Fine

Art, London, September 15 - November 11,1972, cat. no. 27 (with a partly pasted
over gallery label on the stretcher).

- Vordemberge-Gildewart. Galleria d’Arte Martano, Turin, May — June 1973, cat.

no. 4.

- Vordemberge-Gildewart, Galerie Liatowitsch, Basel 1973. (with remains of

label on the stretcher)

- Friedrich Vordemberge-Gildewart. Bilder und Collagen. Werke 1924-1962,

Galerie René Ziegler, Zirich / Geneva, 1974-1975.

- Vordemberge-Gildewart, Ulmer Museum April 20 - June 1,1975, cat. no. 63.
- Friedrich Vordemberge-Gildewart-Adolf Fleischmann, Galerie Reckermann,

Cologne, 1975-76.

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

Friedrich Vordemberge-Gildewart in noted his studio book about this work
,completed on February 22, 1943"

Vordemberge-Gildewart went down in art history as the innovator
of typography. His typeface designs were present in the world of
consumer products for many decades, just to mention the logos of
Continental tires (1924) and Agfa films (1957). His painterly ceuvre is
no less important. Together with Kurt Schwitters, Carl Buchheister,
Rudolf Jahns and Hans Nitzschke, he founded the group ,neue abs-
trakte hannover®, a local group of the ,International Association of
Expressionists, Futurists, Cubists and Constructivists”in Hanover in
1927. Their aim was to develop Constructivism in the sense of El
Lissitzky. They shared studios at the Kestnergesellschaft and worked
in a mutually stimulating environment. However, things changed a
great deal when the Nazis seized power. Eventually Vordemberge-
Gildewart emigrated to Amsterdam in 1938.

Vordemberge-Gildewart deliberately foregoes individual accents
in his sculptures. The representation is reduced to the highest
level of objectivity. The reduction to purely geometric forms is
only logical. The slightly floating forms are placed in front of
differently toned color surfaces, the darker brown with a clear
surface structure, the lighter ocher entirely smooth. Our ,,Com-
position no 141 was followed by ,Composition no 142" - part of
the renowned Solomon R. Guggenheim Collection in New York -
which is characterized by a play of forms in front of a green
background in two parts. Both paintings have a clear light frame
in their image. The clarity and structure can also be seen as an
unshakable belief in the positive impact this order can have on
future on societies. [EH]
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CARL ANDRE

1935 Quincy/Massachusetts —lives and works in New York

Lead-Aluminum Couplet. 1999.

Lead and aluminum plate, 2 parts.

Each1x30x30cm (0.3 x11.8 x11.8 in). Total dimensions: 1x 30 x 60 cm (0.4 x
1.8 X 23.6 in). [AM]

Accompanied by a confirmation issued by the artist on August 14, 2007 (in

copy).

Called up: June 10, 2022 —ca. 14.20 h + 20 min.

€ 30.000—50.000 R/D,F
$33,000—-55,000

EXHIBITION
- Stillanovel Trials, Stillanovel Synopsis, Stillanovel Edition, Konrad Fischer
Galerie, Disseldorf, October g - November 20, 1999.

Carl Andre, the key pioneer of Minimal Art, creates a reduced, mini-
malist sculpture in the usual manner with the ,Lead-Aluminum
Couplet”. He does not just take art off the pedestal, he even puts it
on the floor and makes it walkable. The radical reinterpretation of
sculpture, developed in the 1960s and 1970s under the collective
term Minimal Art, relies on formal reduction, physical experience in
space and technical simplicity. All of this is reflected in Andre’s lead-
aluminum pair. Equal in shape, a lead square and an aluminum square,
each 30x30 x1centimeter, meet and form a rectangle. Even visually,
an interesting contrast is created here, with connotations associated
with the different materials: the lead square is dark, blackish-brow-
nish and matt, while the aluminum square shines silver and shows

32 KETTERER KUNST

« Carl Andre’s often grid-like arrangements are icons of
Minimal Art

« Unique in terms of their reduced form and their technical
simplicity

» Works by the artist are in many international collections,
among them the Museum of Modern Art, New York, the

Centre Pompidou, Paris, and the Museum fiir Moderne
Kunst, Frankfurt am Main

Schematic depiction of Lead-Aluminum
Couplet, topview

reflections. Both panels are entities in their own right, but have the
same shape and are placed in the room in a cohesive manner, thus
interacting with each other. The viewers are involved because they
walk around the sculpture in space or even on it and can perceive
and experience it from different perspectives. The work can be ex-
perienced in its physical reality. The two square plates can also be
moved, whereby it is noticeable that the lead is considerably heavier
than the aluminum, so that another difference in the material pro-
perties becomes evident. With the ,Lead-Aluminum Couplet®, And-
re creates an equal and at the same time very dissimilar, exciting
couple that can be understood as an exemplary implementation of
Minimal Art. [IC]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com




166
ANTON STANKOWSKI

1906 Gelsenkirchen—1998 Esslingen
Abweichung. 1990.

Acrylicon canvas.
Verso signed and dated. 120 x 120 cm (47.2 X 47.2 in).
[AM]

Called up: June 10, 2022 — ca. 14.21 h + 20 min.

€12.000-15.000 R/D.F
$13,200—16,500

PROVENANCE

- From the artist’s estate.

34 KETTERER KUNST

« As of the 1930s, Anton Stankowski was a main protagonist of constructive-concrete art
in Germany

« The artist is the designer of the progressive-reduced Deutsche-Bank logo (1974)

* In1964 he participated in documenta Il in Kassel

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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GUNTER FRUHTRUNK

1923 Munich —1982 Munich

Trugerische Stimmung. 1979.

Acrylic on canvas, on panel.

WVZ 889 (2018 Reiter). Verso monogrammed, dated, titled and
with a direction arrow. Inscribed ,blau ?“ by the artist in the
yellow part. 41x 42 cm (16.1x 16.5 in).

Called up: June 10, 2022 = ca. 14.22 h + 20 min.

€ 25.000—35.000 /D, F
$27,500—-38,500

PROVENANCE
- Galerie M, Bochum.
- Private collection Hesse (acquired from the above in 2003).

« For the first time offered on the international auction market

« Through a consistent pursuit of a reorientation, Giinther Fruhtrunk gave
Constructivism a very own dynamic

« As of 1967 he taught at the Munich Art Academy and participated in documen-
ta4in1968

35
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DAVID HOCKNEY

1937 Bradford —lives and works in London and LA

Paper Pools. 1980.

Lithograph in colors.

Tyler Graphics 269. Museum of Contemporary Art Tokyo
234. Signed, dated, numbered and inscribed ,A/P XXIV*.
One of 100 artist proofs from a total edition of 1000. On
firm Arches wove paper. Sheet: 26 x 22 cm (10.2 x 8.6 in).
26,2 X 22,9 cm (103X 9 in).

Printed by Tyler Graphics, Ltd., Mt. Kisco, New York (with
the blindstamp), verso numbered ,DH80-460". Published
by Nikos Stangos, Thames and Hudson, London for the
artist book ,,Paper Pools” [KT]

Called up: June 10, 2022 — ca. 14.24 h + 20 min.

€18.000—-24.000 */N.F
$19,800—26,400

PROVENANCE

- Private collection Great Britain (acquired in 1980).

36 KETTERER KUNST
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"It is a formal problem to represent water, to describe water,
because it can be anything - it can be any color, it’s movab-

le, it has no set visual description.”

David Hockney

169
PIERO DORAZIO

« David Hockney is one of the most influential and most famous representatives of

Pop art

« In the mid 1960s Hockney settled in California, where his iconic Swimming Pool

paintings, his trademark motif, were made

« In an auction in 2018, his painting ,Portrait of an artist (Pool with two figures)“ was

one of the most expensive works by a living artist

1927 Rome —2005 Perugia

Pilota 19. 1960.

Qil on canvas.

[AM]

« In his work Hockney experiments with different techniques, lithography occupies a

special rank

« Paintigngs, prints and photographs by the artist are in important collections of
contemporary art, among them the Tate Gallery, London, the J.Paul Getty Museum,
Los Angeles and the Musée national d’art moderne/Centre Georges Pompidou, Paris

« Hockney has a grand solo show at renowned museums almost every year, recent

The work is registered at the Archivio Piero Dorazio. The photo certificate was not at
hand before going to printing.

Called up: June 10, 2022 - ca. 14.25 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500-38,500

ones were in 2017/18 at Centre Pompidou, Paris/Metropolitan Museum of Art, New

York, in 2019 at Van Gogh Museum, Amsterdam and in 2020/21 in the National
Portrait Gallery and the Royal Academy of Arts, London

PROVENANCE

- Estate Johannes Geccelli, Berlin (acquired from the artist in 1960).

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

Lower right signed and dated. Verso signed, dated and titled. 25,3 x 30,4 cm (9.9 x 1.9 in).

« Particularly colorful painting from the ,,Pilota“ series

 The works from the 1960s are among the most sought-
after by the artist on the international auction market

« In the year this painting was created, Dorazio was honored
with a prize at the Venice Biennale

37
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HEINZ MACK

1931 Lollar/Hessen —lives and works in

Ménchengladbach and on Ibiza

Ohne Titel. 1955.

Egg tempera on burlap.
Lower left signed and dated.
63 x79 cm (24.8 x 31.1in). [AM]

With a certificate from Prof. Heinz Mack,
Ménchengladbach, from April 2022.

Called up: June 10, 2022 — ca. 14.26 h + 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE

- From the estate of the artist’s family.

38  KETTERER KUNST

* Exceptional paiting from the artist’s early creative period
« Comparable works are extremely rare on the international auction market (artprice.com)

« His works can be found in important museums like the Museum of Modern Art, New York,
and Tate Gallery, London

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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KARL OTTO GOTZ

1914 Aachen—2017 Wolfenacker/Westerwald

Max. 2001.

Wall . Massive steel, with blackboard paint.
Lissmann 14. With scratched monogram at the
bottom. 230 x 104 x 9 cm (90.5 X 40.9 X 3.5 in).
Unique object.[KT]

Called up: June 10, 2022 — ca. 14.28 h + 20 min.

€ 40.000-60.000 R/D,F
$44,000— 66,000

PROVENANCE

- From the artist’s studio.

- Galerie am Elisengarten, Aachen.

- Private collection North Rhine-Westphalia.

- Private collection North Rhine-Westphalia
(acquired from the above in 2018).

EXHIBITION

- K.O. Gotz. Ein Rickblick. Aktuelle Arbeiten,
Suermondt-Ludwig-Museum, Aachen, March 27 -
May 30, 2004, n0. 101.

LITERATURE

- Joachim Lissmann, K. O. Gotz. Werkverzeichnis
Bilder 2003 bis 2006, Stahlreliefs 2000 bis 2006,
Holzvogel 2003 bis 2005, Alsdorf 2006, p. 263
(with illu.), pp. 258-59 (studio photos).

 Karl Otto Gotz is one of the main representatives of German abstraction and Informalism

« His creation, dedicated to motion and gesture, reached a new peak in the sculptural form in
2000

» From a private collection, offered on the international auction market for the first time
« Steel reliefs by the artist are a novelty on the auction market

* The largest of the 40 steel reliefs he had designed embellishes the facade of the Saarland-
museum in Saarbriicken

* In 1958 Go6tz showed his works in the German pavilion at the Venice Biennial, in 1959 and
1987 at documenta Il and 8 in Kassel

» Go6tz’s works can be found in many public collections of contemporary art, such as Tate
Modern, London, the Museum Ludwig, Cologne, and the Kunstsammlungen Nordrhein-
Westfalen, K 20, Diisseldorf



 Unique object

« For the first time on the international auction market
(artprice.com)
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HEINZ MACK

1931 Lollar/Hessen —lives and works in Ménchengladbach and on Ibiza

Knossos. 1989.

Black granite with an alabaster disc.

Upper side of the base plate with the name. 89 x 35 x 28 cm (35 x
13.7 X 11in).

After the work ,,Knossos” from 1955 (Honisch 1108), made of African
wood, it is a very early sculpture by Heinz Mack. [AM]

With a written confirmation by the artist from 1992 (in copy). The
work is documented with the archive number R N 1257 A.

Called up: June 10, 2022 — ca. 14.29 h + 20 min.

€20.000-30.000 R/ F
$22,000—33,000

PROVENANCE

- Private collection Southern Germany.

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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OTTO PIENE

1928 Bad Laasphe —2014 Berlin

Surprise. 1980.

Mixed media. Oil, fire and smoke on paper, laid on
board.

Signed, dated and titled in upper left. 99,8 x 64,8
cm (39.2 x 25.5 in), the full sheet. [AM]

Called up: June 10, 2022 = ca. 14.30 h + 20 min.

€20.000—-30.000 R/ F
$22,000—-33,000

PROVENANCE

- Private collection Hesse.

LITERATURE
- Lempertz, Cologne, auction 1042, November 29,
2014, lot 599.

« Work with rich contrast and a captivating dynamic

« The artist extensively uses fire as an unpredictable means of creation in this work

» Works of the ,ZERO“ artist are part of many international collections like the Sprengel
Museum, Hanover, the Stedelijk Museum, Amsterdam, and the Centre Pompidou, Paris

4
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STEVEN PARRINO

1958 New York—2005 New York

Fink Heavy. 1997.

Mixed media on canvas, clamped on panel.

Signed, dated, titled and inscribed with direction arrows on the reverse. Right
edge with the stamped artist’s name and the date. 61x 61x 4 cm (24 x 24 x 1.5
in). [AR]

Called up: June 10, 2022 - ca. 14.32 h + 20 min.

€70.000—-90.000 R/, F
$77,000-99,000

PROVENANCE

- Private collection North Rhine-Westphalia.

In 2007, Jerry Saltz, one of the most important contemporary American
art critics, visited an exhibition by the artist Steven Parrino, who had
died two years earlier, at the Gagosian Gallery in New York. A selection
of works from different creative periods was shown. Drawings from
the early years, as well as his so-called ,misshaped canvases” - canva-
ses cut, folded or torn from the frame, painted in the same colors of
blue, silver, black, red or orange. Jerry Saltz then published an article
in New York Magazine entitled ,The Wild One” in which he says: ,He
vividly demonstrates that no matter what you do to a canvas - slash,
gouge, twist or mutilate it - you can‘t actually kill it. Painting lives, and
so, for the moment, does Parrino‘s work.” (Jerry Saltz, The Wild One,
New York Magazine, 2007). In doing so, he sums up what is so funda-
mental to understanding Steven Parrino’s work, because his art is first
and foremost anchored in painting. Comparisons to the incised can-
vases by Lucio Fontana or the folded paintings by Piero Manzoni are
just as obvious as influences from the work of Donald Judd or Frank
Stella. His works are part of a tendency in 20th century art that exa-
mines the question of the limits of the image carrier in painting,
searches fora new meaning of this traditional medium and in one way
or another strives for more three-dimensionality.

42 KETTERER KUNST

+ Gashed or folded canvasses in mochrome colors are charac-
teristic of Steven Parrino’s artistic concept

« Fink Heavy is the name of a type conceived by Ed ,,Big
Daddy“ Roth, who, alongside Russ Meyer, had a major
impact on the artist’s creation

* The early deceased artist was represented by Gagosian
Gallery in New York, which helped him to great posthumous
recognition

« Shortly after his death, Steven Parrino was honored with
two comprehensive museum retrospectives: In 2006 at the
Musée d’art moderne et contemporain in Geneva and in
2007 at the Palais de Tokyo in Paris

One aspect that distinguishes Steven Parrino‘'s work from other
artistic positions are his role models that he found in American punk,
pop and subculture, which the titles of his works suggest. For ex-
ample, ,Fink Heavy“is a typeface developed by Ed ,Big Daddy“ Roth.
He is credited with inventing Rat Fink, an anti-hero to Mickey Mouse,
and is best known as a co-founder of Kustom Kulture. Alongside
Russ Meyer, he is one of Steven Parrino's great role models, who is
repeatedly described as an enthusiastic motorcyclist in the obliga-
tory leather jacket. Music, especially punk and rock, also had a major
influence on the artist. The list of models could be continued, alt-
hough they are rarely directly recognizable in the artist's reduced
works. He succeeds in translating the influences, which he himself
repeatedly names in interviews, into his own artistic language and
his unconventional view of painting. Or as a publication by the
Skarstedt Gallery put it so aptly: ,With an uncompromisingly nihilist
attitude, Parrino mirrored the rebellions of the American punk mu-
sic scene and subcultures in many ways, translating that chaotic
spirit in his work.” (cf. Steven Parrino. Paintings and Drawings 1986-
2003, online: https://www.skarstedt.com/publications/steven-par-
rino). [AR]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

,When | started making paintings, the word on painting was PAINTING IS DEAD.

| saw this as an interesting place for painting ... death can be refreshing ..

Steven Parrino, The No Texts, 2003, S. 43.
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ANDY WARHOL

1928 Pittsburgh—1987 New York

Mick Jagger. 1975.

Silkscreen in colors.

Feldman/Schellmann/Defendi 11.139. Signed and numbered and with Mick
Jagger’s signature. From an edition of 250 copies. On structured wove paper.
110,8 X 73,4 cm (43.6 x 28.8 in), size of sheet.

Sheet 2 from a total of 10 from the portfolio of the same name. Published by
Seabird Editions, London (with the stamp on teh reverse). Printed by Alexander
Heinrici, New York. [AR]

Called up: June 10, 2022 — ca. 14.33 h + 20 min.

€ 40.000-60.000 R/D.F
$ 44,000—66,000

PROVENANCE

- Private collection Hesse.

« Andy Warhol’s portraits are as popular as the artist himself

 He loved to portray the celebrities of his days, in this case
Mick Jagger

* In 1975 he used one of his own photos for the first time: He
had shot pictures of the Stones’ singer Mick Jagger at his
summer home in Monatuk, Long Island, where the band was
rehearsing

« Usage of a new technique consisting of photo, collage and
graphic line before the transfer to silkscreen

,People are so fantastic.

You can’t take a bad picture.”

Andy Warhol, quoted from: Roberta Bernstein, Warhol as Printmaker, in: Frayda Feldman, Jérg Schellmann,

Andy Warhol Prints, Munich - New York 1989, p. 7.

44 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ALEX KATZ

1927 New York —lives and works in New York

Black Dress 2 (Cecily), Black Dress 5 (Ulla) and Black
Dress g (Christy). 2018.

Cut-outs, metal, printed on both sides, on metal plinth.

Each with the scratched signature on the plinth and with the artist’s name,
date, number and publisher on the stand. Each from an edition of 35 copies.
Height up to 65 cm (25.5 in).

Released by Lococo Fine Art Publisher. [AM]

Called up: June 10, 2022 —ca. 14.34 h + 20 min.

€20.000—-30.000 R/ F
$22,000—33,000

* In 1960 Alex Katz portrayed his wife Ada for the first time in
the painting ,,The Black Dress“ (Museum Brandhorst, Munich),

showing her in a black dress in six different poses

« The artist’s famous Metal-Cut-Outs are in, among others, the
collections of the Museum of Modern Art and the Metropolitian
Museum in New York as well as in the National Portrait Gallery
in London

« The Guggenheim Museum, New York, plans to host a grand
Alex Katz retrospective exhibition from October 2022 to
February 2023

46 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ANTONI TAPIES

1923 Barcelona —2012 Barcelona

Door and Colors. 1974.

Acrylic and pastel on wooden door with lock.
Verso signed. 191 x 66 x 5,5 cm (75.1 x 25.9 X 2.1 in)[EH/JK]

We are grateful to Comissié Tapies, Barcelona for kindly providing us with
information.

Called up: June 10, 2022 — ca. 14.36 h + 20 min.

€70.000-90.000 R/ F
$77,000—99,000

PROVENANCE

- Martha Jackson Gallery, New York
- Galerie Forsblom, Helsinki

- Private collection Switzerland.

EXHIBITION

- Tapies. Obra recent, Galeria Maeght, Barcelona, January 17 - March 11,1975, cat.
no. 30 (noillu.).

- Tapies. Selected New Work 1973-1974, Paintings, Objects, Works on Cardboard
and Paper, Martha Jackson Gallery, New York, November 8 - December 13, 1975,
cat. no. 25 (with color illu.).

- Livingston Learmont Gallery, New York, 1976 (no illu.).(with a label on the
reverse)

- Antoni Tapies, Mendel Art Gallery, Saskatoon, 1977, cat. no. 7 (with illu.)

- Written Imagery unleashed in the 20th Century, Fine Arts Museum of Long
Island. 1983-84.

LITERATURE
- Roland Penrose, Tapies, Barcelona 1977, p. 188, plate 135.
- Christie’s London December 9, 1999 lot 413.

« The ,found door has a very special meaning in Tapies’
ceuvre

« Tapie’s materials and textures have a strong power of
association

» The 1959 Spanish Door is now in the Kemper Art Museum,
St. Louis

Along with Eduardo Chillida, Antonio Saura, Luis Feito and Manolo
Millares, Antoni Tapies is one of those young Spanish artists who
were able to cause an international sensation at the beginning of
the 1960s and whose very own contribution to European art of the
second half of the 20th century had a decisive influence not only on
their contemporaries, but also on artists of the following generations.
At the beginning of the 19th century, the Romantics had already
exploited the fascination emanated by fragments ruins, and Rodin
had almost single-handedly introduced the “torso” as a principle into
the modern age. In Paris in the 1920s, the Surrealists then developed
polyphonic methods of collage and montage and made the resulting
intrusion of reality into the picture a decisive innovation in 20th
century art. As a consequence, this meant no longer just propagating
the equation “art = life”, but already dissolving the questioning of it
forever. By the end of the 1950s at the latest, the young avant-garde
had declared all of life to be a zone of transformation. With the
exhibition ,The Art of Assemblage” at MoMA in New York, William
C. Seitz defined the expansion of the image as an endless play with
reality.

48  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

49






178
JOANNIS AVRAMIDIS

1922 Batumi (Georgia) —2016 Wien

« With his sculptures Avramidis occupies an unmistakable and highly individual
position in 20th century sculpting

» As of the 1960s he showed works in international shows like the 31st Venice

Kopf zu ,,Modellierte Figur“. 1958. Biennial, the documenta Ill (1964) and documenta 6 (1977)

) ) ) * In 1973 he was awarded the Grand Austrian State Prize For Visual Art
Bronze with greenish patina.

« Avramidis’ works likewise follow figuration and abstraction; among his idols
were sculptors like Constantin Brancusi and Wilhelm Lehmbruck

31x25%18 cm (12.2x 9.8 x 7in). [KT]

Called up: June 10, 2022 —ca. 14.37 h + 20 min. . . . .
« In 2017, a year after his death, the Leopold Museum in Vienna honored him
€20.000—-30.000 */D,F with a grand retrospective exhibition

$22,000—33,000

PROVENANCE

- Galerie Brusberg, Hanover.

- Company collection BEB Erdgas und Erdol GmbH & Co. KG,
Hanover (acquired from the above).

LITERATUREE

- Joannis Avramidis, ,Agora“. Skulpturen und Zeichnungen 1953

bis 1988, ex. cat. Galerie Brusberg, Berlin, 1989, with the
sculpture ,,Modellierte Figur” on the cover and on pp. 16, 23
(with illu.).

- Michael Semff, Joannis Avramidis, Skulpturen und Zeichnun-
gen, Munich 2005, the sculpture ,Modellierte Figur®, on illu.
119/120.

52  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ADRIAN GHENIE

1977 Baia Mare (Romania) — lives and works in
Cluj-Napoca and Berlin

Ohne Titel. 2003/04.

Acrylic on paper.

Lower right signed. On smooth paper. 67,8 x 71,3
cm (26.6 x 28 in). Sheet: 70,1 x 73,5 cm (27.6 x 28.9
in). [AM]

Called up: June 10, 2022 —ca. 14.38 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500—38,500

PROVENANCE

- Private collection Austria.

« Adrian Ghenie confronts us with the subliminal in surrealistic manner

« His technical mastery supports the fascinating play with distortion and perspective
« Striking illusion of an incredible surface feel

« His works can be found in, among others, the Metropolitan Museum of Art in New York,
Tate Modern in London and the Centre Pompidou in Paris
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GERHARD RICHTER

1932 Dresden —lives and works in Cologne
Frau mit Kopfhorern. 1987.

Pencil drawing.
Schwarz 87/4. Lower right signed and dated
,26.1.87" With the round collector stamp on the

reverse. On wove paper. 29,9 X 41,2 cm (11.7 X 16.2 in),

size of sheet.
With fragmentary sketches of feet on the reverse.
[CH]

Called up: June 10, 2022 = ca. 14.40 h £ 20 min.

€14.000—18.000 R/ F
$15,400—-19,800

PROVENANCE
- Galerie Fred Jahn, Munich.

- Galerie Biedermann, Munich.

- Private collection Southern Germany.
- Ever since family-owned.

LITERATURE

- Dieter Schwarz (editor), Gerhard Richter. Zeichnun-
gen 1964-1999 (catalog raisonné), Disseldorf 1999,
cat. no. 87/4, p. 270 (with illu., p. 270).

54 KETTERER KUNST

i ol s e -

The artist Isa Genzken, Gerhard
Richter’s ex-wife, in her studio,

presumably 1980s.

« Even though Richter was intensively occupied with abstarct painting in the 1980s, he also
made landscapes and portraits during this time, among them famous femal portrait ,,Betty“
(1988, Saint Louis Art Museum, St. Louis)

* For Gerhard Richter drawings do not merely serve as studies for paintings: They are
independent artworks and documents of the importance of graphic art in the 20th and 21st
century

« Other pencil drawings by Gerhard Richter from the late 1980s are at, among others, the
Museum of Modern Art, New York, the British Museum, London, the Museum Brandhorst,
Munich, the Stadtische Galerie im Lenbachhaus, Munich, the Stadel Museum, Frankfurt a.
M., and the Kunstmuseum Winterthur

« Over the last couple of years Gerhard Richter’s graphic art has been shown in several
importnat exhibitions, for instance at the Stadel Museum, Frankfurt a. M. (2019/2020), the
Albertinum in Dresden (2020), the National Gallery of Art, Washington, D. C. (2014), the
Musée du Louvre, Paris (2012), and the Martin-Gropius-Bau, Berlin (2011)

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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STEPHAN BALKENHOL

1957 Fritzlar—lives and works in Karlsruhe and Meisenthal

Mann mit Margeritenaugen. 1995.
Wooden sculpture. Cedar wood, partly with colors.
185 X106,7 X 73,7 cM (72.8 x 42 x 29 in). [EH]

Called up: June 10, 2022 = ca. 14.41 h + 20 min.

€30.000—-40.000 R/ F
$33,000—44,000

PROVENANCE
- Private collection New York.
- Private collection Southern Germany.

EXHIBITION
- Stephan Balkenhol. Galerie Barbara Gladstone, New York,

April 19 - May 31,1997.

« No other contemporary sculptor has created such an inimitable body of works
 Unique object with a high recognition value

« In 2020/21 the Lehmbruck Museum in Duisburg showed a comprehensive
Balkenhol exhibition

With his monumental figures that Stephan Balkenhol carves from just a single block, the
artist revided figurative sculpting. No matter the size they come in, his sculptures ema-
nate great calm despite their rugged surfaces. Despite all monumentality, it is the hu-
morous notion that prevents any form of heroic appeal. Stephan Balkenhol finds a
charming nuance in the man with the marguerite eyes somewhere between beauty
parlor and the classic mizaru motif: the man sees with the flowers, their yellow center
forming a glowing eye, thus making the man someone who sees the world with different
eyes. [EH]

55



182
SERGE POLIAKOFF

1900 Moscow —1969 Paris

Relief. 1968.

Relief. Metal with leaf gold.

Poliakoff 68-148. Lower right with the name and the barely legible embossing
,Blanchet Fondeur®, as well as with the number ,HC/2“. One of 4 artist proofs
aside from the edition of 8. 65 x 81x 4 cm (25.5 x 31.8 X 1.5 in).

For the composition of this relief, the artist presumably used the oil painting
,Composition“ (1968, 89 x 116 cm), cf. S. Poliakoff, ex. cat. Munich 2007, cat. no.
91, illu. on p.181.

With a photo expertise from Alexis Poliakoff, Archives Serge Poliakoff, Paris,
from October 1, 2008.

Called up: June 10, 2022 — ca. 14.42 h £ 20 min.

€ 60.000—-80.000 R/, F
$ 66,000—88,000

PROVENANCE
- Galerie Francaise, Munich.
- Private collection Southern Germany (acquired from the above).

EXHIBITION

- (each one of the copies)

- 11 Pieces Uniques, LEnseigne du Cerceau, Paris, November 1973 - January 1974.

- Serge Poliakoff, Association Campredon Art et Culture, Llsle-sur-la-Sorgue,
July 4 - October 12,1986 (verso with exhibition and shipping label).

- Museum Wiirth, Klinzelsau, October 23 - February 15,1997, with illu. on p. 221.

- Serge Poliakoff, Kiinstlerhaus Vienna, March 8 - April 24,1998, ex. cat. p. 221.

- Serge Poliakoff. Retrospektive, ex. cat. published by Christiane Lange and Nils
Ohlsen, Kunsthalle Emden, February 3 - April 15, 2007; Kunsthalle der
Hypo-Kulturstiftung, Munich, April 27 - June 8, 2007, cat. no. 9o, with illu. 180
(this copy).

LITERATURE

- Rétrospective Serge Poliakoff, ex. cat. Mons/Belgium, Beaux-Arts Mons,
Ocotber 25,2008 - February 8, 2009, no. 94, with illu. on p. 130 (presumably
different copy).

« One of Poliakoff’s extremely rare sculptural works

« Apart from this relief, no other work has ever been offered
on the international auction market

« Excellent execution with depth effect, which also reflects
Poliakoff’s famous pictorial color formations

Poliakoff‘s famous paintings, with their characteristic, virtuoso in-
terlocking color formations, are characterized not only by the balan-
ce of the individual color values but also by their spatial depth effect.
Serge Poliakoff, who, along with Pierre Soulages and Jean Fautrier,
is one of the main representatives of the ,Nouvelle Ecole de Paris*,
builds up each color value in his paintings from different layers of
paint and thus always gives them a differentiated spatial depth
gradation. Our relief, glowing in a warm gold tone, which complete-
ly dispenses with the compositional medium of color contrast, lives
entirely from the depth effect of the form: not only the three-di-
mensional volumes pushing towards the viewer, which impressively
transfer Poliakoff’s colored areas of the paintings into the medium
of sculpture, but also likewise the cloudy, shimmering depth effect
of the gilding, plastically implements what was also of central im-
portance to the artist in his painterly ceuvre. Our relief, created a
year before Poliakoff‘s death, must therefore be read as a visual
commentary, progressive development and brilliant finale of his
painterly ceuvre. [JS]

56  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

,Never be content with your last picture. Strive and seek for more depth.”

Serge Poliakoff, quoted from: Kiinstler. Kritisches Lexikon der Gegenwartskunst, issue 21,1995, p. 14.
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« Striking work by the most important representative of German Informalism
« In 1959, 1964 and 1977 the artist participated in documenta I, lll and 6 in Kassel

« Emil Schumacher’s works are at, among others, the Kunsthalle Hamburg, the Staatsgalerie
Stuttgart or the Vatican Museums

58  KETTERER KUNST

183
EMIL SCHUMACHER

1912 Hagen —1999 San José/Ibiza

G-37/1965. 1965,

Mixed media with gouache.

Lower right signed and dated. Verso inscribed
,G-37/65". On brownish paper. 64,4 x 48,6 cm (25.3
x19.1in), the full sheet.

The work is registered at the Emil Schumacher
Foundation in Hagen with the inventory number
0/4.474.

Called up: June 10, 2022 — ca. 14.44 h + 20 min.

€10.000—15.000 /0. F
$11,000—16,500

PROVENANCE

- Private collection Germany.

- Galerie Thomas, Munich (with the label on the
reverse)

- Private collection Southern Germany.

LITERATURE

- Christie’s, Amsterdam, June 3, 2003, lot 325.

- Ernst-Gerhard Giise, Emil Schumacher. Das
Erlebnis des Unbekannten, Ostfildern 2012, p. 403
(with colorillu.).

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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GERHARD HOEHME

1920 Greppin near Dessau—1989 Neuss-Selikum

Der Gesang der Steine am Eingang zur Unterwelt.

1964.

Mixed media on paper.
Signed and dated in upper left. Verso once more signed, dated, titled
and inscribed. 70 x 99,5 cm (27.5 x 39.1in). [AR]

Called up: June 10, 2022 - ca. 14.45 h + 20 min.

€14.000—18.000 R/ F
$15,400—19,800

PROVENANCE

- Westend Galerie, Frankfurt.
- Private collection Hesse.

-

"I want to make the unfathomable visible while
leaving it in its realm of incomprehensibility.”

Gerhard Hoehme, Reflektionen, 1984, quoted from: Margarete Hoehme, Gerhard Hoehme.
Catalogue Raisonné, Ostfildern-Ruit 1998, p. 524.

» Gerhard Hoehme’s ceuvre is a vital contribution to German Informalism

« As of 1960, his work became more versatile and three-dimensionality
gained in importance

* In 1959 the artist participated in documenta Il in Kassel

e In 2020 the Diisseldorf Art Academy, Hoehme’s alma mater, honored the
artist with a grand retrospective show on occasion of his 100th birthday
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JEAN TINGUELY

1925 Freiburg/Uechtland —1991 Bern

Fifi (Medor). 1983.

Movable Sculpture . Iron, motor, dog bowl.
Bischofberger 614. Titled ,Medor” on the base.

Ca. 45 x 65 x 24 ¢m (17.7 X 25.5 X 9.4 in).

With a photo expertise by the artist from July 198s.

Called up: June 10, 2022 —ca. 14.46 h + 20 min.

€30.000—40.000 #/D.F

$33,000—44,000

PROVENANCE
- Galerie Schmela, Diisseldorf.
- Private collection Southern Germany

(acquired from the above in 1985, ever since family-owned).

LFifi“ may seem strange at first glance, but this sculpture is a
multi-layered work and is characteristic of Jean Tinguely‘s ceuvre.
He is not only to be regarded as one of the most important Swiss
artists to this day, but also an important representative of kinetic
sculpture of the 20th century. He was occupied with sculptures
between invention and construction, play and fantasy throughout
his life, in ,Fifi“ these properties are masterfully combined.

The constructive and at the same time decorative aspect of his work
accompanied him from early on when he made an apprenticeship
as a decorator at the Swiss department store chain Globus. Despite
his early dismissal without notice, his wire decorations continued to
cause a stir and already indicated his typical artistic signature. From
1952 in Paris his art developed rapidly and in 1955 he had his first
solo exhibition. Many more were to follow, including the 1959 exhi-
bition at Galerie Schmela in Disseldorf, where our work was acqui-
red in 198s. Ever since it has been family-owned.

Object art is a particularly exciting field of art. It evolved from
assemblage in the 19505, but its origins can be found in the collages
of Cubism and Dadaism or in the famous Readymades by Marcel

60  KETTERER KUNST

» Next to Yves Klein and Daniel Spoerri, Tinguely is a key
member of the ,Nouveau Réalistes“

« Acquired from the famous Galerie Schmela, Fifi“ has been
family-owned for almost 40 years

» The same year the famous Strawinski Fountain at Centre
Georges Pompidou in Paris was made

Duchamp. The processing and alienation of found objects repre-
sents a central aspect of this art. Tinguely expands this field with
movable sculptures that open up a multitude of levels of under-
standing. If they are playful, amusing and funny, they can also be
touching, ironic, melancholic or critical. Our work ,Fifi“ is an ext-
remely multifaceted example. From 1981 onwards, the Swiss artist
used, in a thoroughly morbid manner, not only animal materials
such as dog skulls, but also motorbike scrap from accidents, in
connection with which people were injured. A clear reference to
transience and death, but when the sculpture ,Fifi“ is awakened
to its functioning life, its head spinning, with the help of electrici-
ty, then a smile can hardly be suppressed. It is not only the case
with his famous drawing machines, the ,Meta-Matics” created
from 1959, that Tinguely questions the classic relationship between
the creative artist, the created work and the viewer. With ,Fifi*,
too, the boundaries between the application are blurred and the
work, almost 40 years after its creation, questions both the con-
servative approach to art and our consumer world in a remarkab-
ly ironic way. [AW]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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GERHARD RICHTER

1932 Dresden —lives and works in Cologne

Ohne Titel. 2015.

Oil on colorphotograph, original on backing board.
This work is mentioned in the online catalog of
over-painted photographs. Signed in lower right
and dated ,20. April 2015" in lower left of the
backing board. On photo paper. 12,6 x 16,7 cm (4.9 x
6.5 in). Backing board: 34,5 X 46 cm (13.5 X 18.1in).
(AR]

Called up: June 10, 2022 - ca. 16.00 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500—38,500

PROVENANCE

- Private collection Southern Germany.

62  KETTERER KUNST

"Looking at these overpainted little snapshot-sized paintings [..] |
thought: they are so beautiful. [..] Anyway, | was delighted with
the colors of the overpainting and the painting underneath, and as
| continued to look, | became wistful, sad, amused, confused, ama-
zed, and at times a sense of grievous loss came over me. A few
times I laughed out loud. | was fascinated the whole time.”

Siri Hustvedt, Wahrheit und Richtigkeit, quoted from: Markus Heinzelmann (ed.) Gerhard Richter. Ubermalte Fotografien,
Ostfildern 2008, pp. 73-74.

« Appealing contrast between two media, between landscape photography and abstract
color patterns

* For the intimate small-format works, Gerhard Richter uses his own photos of his family
and friends

« In 1986, the first photo overpaintings were created, most of which are privately owned
today

* In 2008/09, works from this group of works will be presented to the public for the first
time in a comprehensive exhibition at the Morsbroich Museum in Leverkusen

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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RAFAEL GARCIA GOMEZ CANOGAR

1935 Toledo—lives and works in Madrid

Ohne Titel. 1957.

Oil on canvas.
Verso signed, dated and with a direction arrow.
73 X 60 cm (28.7 X 23.6 in). [AM]

Called up: June 10, 2022 - ca. 14.49 h + 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE

- Private collection Hesse.

Fascinating work from the important year 1957, in which Canogar founded the artist group
,El Paso® with Antonio Saura, Manolo Millares and others

Rafael Canogar is one of the most important and most versatile Spanish artists of his
generation

« In 1972 the artist was honored with the first prize at the Biennial in Sdo Paulo

» Works by Canogar are at, among others, the Museum of Modern Art, New York, and at the
Kunsthalle Hamburg
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OTTO HERBERT HAJEK

1927 Kaltenbach (Czechoslovakia)— 2005 Stuttgart

Raumknoten 97/1.1958. « Unique work

« Since the mid 1950 Otto Herbert Hajek had developed his

Koos P 102. Verso with the scratched signature and the inscription ,RK 97" jagged dynamic structures that he calls ,Raumknoten
(Space Knots)

Bronze with brown-green patina.

Ca. 43,8 x71,1x36,5cm (17.2 X 27.9 X 14.3 in). [AM]

« Part of the same Northern German private collection for
60 years

Called up: June 10, 2022 —ca. 14.52 h + 20 min.

€ 20.000—-30.000 /D F
$22,000—33,000

PROVENANCE
- Galerie Anne Abels, Cologne.
- Private collection Northern Germany (acquired from the above in 1962).

EXHIBITION

- 10 Jahre junger Westen, Stadtische Kunsthalle, Recklinghausen, October 26 - November
30,1958, cat. no. 145 (there erroneously RK 90).

- Die Neue Generation, Kunstverein Hanover, March 22 - April 26,1959, cat. no. 8o.

- Ars viva Regensburg 59, Regensburg, July 6 - August 30,1959, no cat. no.

- Hajek, Museum Haus Lange, Krefeld, 1960, cat. no. 24.

- Otto Herbert Hajek, Stadtische Kunsthalle Mannheim, July 2 - July 31,1960, cat. no.17.

- Otto Herbert Hajek, Galerie 59, Aschaffenburg, 1961.

- Peinture et sculpture contemporaines en Allemagne, Palais des Beaux-Arts, Charleroi,
Sonderausstellung des Deutschen Kiinstlerbundes, September 30 - October 29, 1961, cat.
no.107.

188
PETER BRUNING

1929 Diisseldorf—1970 Ratingen

Komposition IX. 55.1955.

Oil on cardboard.
Otten 93. Lower right signed and dated. Titled on
the reverse. 51x 85 cm (20 x 33.4.in). [SM]

Called up: June 10, 2022 = ca. 14.50 h + 20 min.

€15.000—20.000 */D.F
$16,500—22,000

PROVENANCE

- Hanna and Julius Althof, Dusseldorf (acquired
directly from the artist, presumably in 1956)

- Hanna Hertlein (presumably until 1995)

- Private collection Thuringia.

« Early work characterized by dark colors and a dense painting manner
EXHIBITION

. " .
In possession of the artist’s family for decades - Wiirttembergischer Kunstverein Stuttgart, March

« The artist participated in documenta Il, lll and 4 (1959-1968) 29 - April 29,1956, no. 5 (with the label on the
« Peter Briining is one of the most successful representatives of German Informalism reverse).
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* One of the artist’s first graphic works
* Made the time when Soulages attained his inimitable style

« The largest collection of his prints can be found at Musée Soulages in Rodez, the artist’s

birthplace
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190
PIERRE SOULAGES

1919 Rodez —lives and works in Sete and Paris

Eau-forte |. 1952.

Etching in colors.

Gatto1. Riviére . Signed and inscribed ,epreuve
d’artiste”. Artist proof aside from the edition of
100 copies. On Arches wove paper (with water-
mark). 49,5 x 33,5 cm (19.4 x 13.1in). Sheet: 66 x 50
cm (25.9 X 19.6 in).

Published and printed by Lacouriére, Paris. [AR]

Called up: June 10, 2022 = ca. 14.53 h + 20 min.

€14.000—18.000 R/ F
$15,400—19,800

PROVENANCE

- Private collection Hesse.

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

191
FRED THIELER

1916 Kénigsberg—1999 Berlin

Aufbrechendes Schwarz. 1992.

Mixed media on canvas.

Melchior 9/ 73. Signed and dated in lower right. Once
more signed and dated, as well as titled on the
reverse. 200 X 240 cm (78.7 X 94.4 in). [SM]

Called up: June 10, 2022 = ca. 14.54 h + 20 min.

€18.000—24.000 R/D.F
$19,800—-26,400

PROVENANCE

- From the artist’s estate.

EXHIBITION

- Galerie pro arte, Freiburg, 1992

- Abstrakte Kunst heute. Positionen in Berlin, Goethe
-Institut, Tutesall, Luxemburg, March 30 - May 09,
1993.

« For the first time on the international auction market (source: artprice.com)
* A spectacular explosion of colors from Thieler’s later creative period

« The artist participated in documenta I, 1959, and documenta lll, 1964, in Kassel
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ALF LECHNER

1925 Munich —2017 Obereichstatt

Quadrat-Konstellation V. 1989.

Sculpture. Massive steel, welded, sawed, stainless.

Honisch 448.30 x30 x 72,5 cm (11.8 X 11.8 x 28.5 in).
[AR]

Accompanied by a photo certificate signed by the
artist. We are grateful to the Alf Lechner Stiftung,
Obereichstatt, for their kind support in cataloging
this lot.

Called up: June 10, 2022 - ca. 14.56 h + 20 min.

€ 20.000—25.000 /D F
$22,000—27,500

PROVENANCE

- Private collection Southern Germany.

68  KETTERER KUNST

"I have to saw, bent, warp and break the matter
steel. | am fascinated by the aesthetics of the
decomposition of the matter using its material
properties with forces that man is capable of
only mentally.”

Alf Lechner, quoted from: Dieter Honisch, Alf Lechner. Skulpturen, Nuremberg 1990, p. 189.

« Unique piece from the work group of the ,Konstellationen’

« Alf Lechner exactly determines the distance between the two elements, the gap inbetween
is part of the artwork

« The untiring decomposition, separation, subtraction and reconstellation of geometrical
elements characterizes the creation of the German sculptor

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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K.R.H. SONDERBORG
(D.1. KURT R. HOFFMANN)

1923 Sgnderborg (Denmark) —2008 Hamburg

5-V-60. 23.51 —0.32 Uhr. 1960.

Egg tempera on slightly structured photo board, on canvas.

Lower right signed and dated, scratched into the wet paint.108,5 x 70 cm (42.7 x 27.5 in).

Called up: June 10, 2022 = ca. 14.57 h + 20 min.

€20.000—-30.000 R/ F
$22,000—33,000

« Shown at documenta lll

 Notable provenance history,

« Early work from the heyday of Informalism

PROVENANCE
- Madame Ambrosi E. Chambers, Paris.

- Madame Virgina Chambers, Paris.

- Galerie Karl Flinker, Paris.

- Galerie Daniel Gervis, Paris. (with the stamp on the stretcher)
- Collection Bengt Olson, Gothenburg.

EXHIBITION

- documenta Ill, Kassel, June 27 - October 5,1964, ex. cat. no. 3, p. 182.

- Sao Paulo Biennial, September - December 1963.

69



194
WALTER STOHRER

1937 Stuttgart—2000 Scholderup

Ania. 1967.

Mixed media on canvas.

Forstbauer/Merkert/Kunisch/Behrens 67.19. Upper right signed and dated. Once
more signed and titled as well as with two direction arrows on the reverse. 170
X150 cm (66.9 x 59 in). [AM]

We are grateful to Mrs Forstbauer, Walter-Stohrer Foundation, Schleswig, for
her kind expert advice.

Called up: June 10, 2022 — ca. 14.58 h + 20 min.

€30.000—40.000 #/D.F

$33,000—44,000

PROVENANCE

- Galerie Schiler, Berlin.

- Private collection.

- Galerie Georg Nothelfer, Berlin.
- Galerie Sander, Darmstadt.

LITERATURE

- Grisebach, Berlin, auction 87, June 28, 2001, lot 1647.

« Expressive work from the 1960s in Stohrer’s characteristic
spontaneous duct

+ In the works from this period of creation, Stohrer combines
abstraction with figurative accents in a unique way

* The process of creation as such is the conveyor of expression
in Walter Stéhrer’s works

70 KETTERER KUNST
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» With his sculptures Avramidis occupies an unmistakable and highly individual
position in 20th century sculpting

« As of the 1960s he showed works in international shows like the 31st Venice
Biennial, the documenta Ill (1964) and documenta 6 (1977)

* In 1973 he was awarded the Grand Austrian State Prize For Visual Art

« His creations can be found in many public places in, among others, Vienna,
Berlin, Hamburg, Munich and Athens

« The human figure is his key theme, Avramidis conceives it as a volume growing
from within

195
JOANNIS AVRAMIDIS

1922 Batumi (Georgia) —2016 Vienna

Torso (Relief). 1960.

Bronze with dark-brown patina.
Upper left signed and numbered. From an edition of 3
copies. 130 X 60 X 9 cm (51.1x 23.6 x 3.5 in). [KT]

Called up: June 10, 2022 = ca. 15.00 h + 20 min.

€15.000—20.000 R/D.F
$16,500—22,000

PROVENANCE

- Galerie Brusberg, Hanover.

- Company collection BEB Erdgas und Erdol GmbH & Co.
KG, Hanover (acquired from the above).

LITERATURE

- Joannis Avramidis, ,Agora“. Skulpturen und Zeichnun-
gen 1953 bis 1988, ex. cat. Galerie Brusberg, Berlin
1989, p. 18 (different copy; with illu.).
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John F. Kennedy's golf clubs,
press photo, New York Herald
Tribune, winter of 1960/61

196

K.R.H. SONDERBORG
(D.1. KURT R. HOFFMANN)

1923 Sgnderborg (Denmark) —2008 Hamburg
No 1866, 9.11.64, 23.01. 1964.

QOil on paper, laid on canvas.
Lower left signed and dated. Inscribed ,1866“ (by hand) in red on
the reverse. 107,5 x 70 cm (42.3 X 27.5 in).

Karl Flinker (1923 - 1991) was one of Paris’ most important gallerists.

Called up: June 10, 2022 = ca. 15.01 h £ 20 min.

€14.000—18.000 R/ F
$15,400-19,800

PROVENANCE
- Galerie Flinker

- Galerie Nothelfer, Berlin
- Private collection Hesse.

LITERATURE
- Kilinstler. Kritisches Lexikon der Gegenwartskunst, Munich 1988,
edition 4, illu.14.

« In this work, K. R. H. Sonderborg adds red to the ,,non colors“ black and white,
which prevail in his graphic ceuvre

* In1959 and in 1964, Sonderborg took part in documenta Il and Ill, in both 1964
and 1970 he showed works at the Venice Biennale

* His works count among the most striking examples of German Informalism. Its
first owner was the legendary Parisian gallery owner Karl Flinker

K.H.Sonderborg is seen as an artist of abstraction and gestural spontaneity. How-
ever, he uses structures and forms in his works that can be clearly ascribed to
certain objects. For this purposes he uses both photographs as well as images from
publications. In this work it is the golfing equipment of J.F.Kennedy shown in front
left, an image that was released in the New York Herald Tibune in 1960/61. Son-
derborg had already used this motif in 1961 and revisited it in 1964, perhaps under
the impression of Kennedy’s assasination in November 1963. The bright left part
is contrasted with a menacing black part in right. This fascinating work is a prime
example from the series of pictures that go back to President Kennedy’s Golf Club
in 1962. [EH]
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LENI RIEFENSTAHL

1902 Berlin—2003 Pocking on Lake Starnberg

Nuba Portfolio. 1970s

30 Dye-Transfer-Prints, indiviually mounted on board. « Striking work in three parts and from a small edition
Each §|gned and inscribed ?n the board. Verso each \:VIth ph{étggrapher sand « The complete set
copyright stamp, consecutively Roman numbered ,1“-, XXX in ink by hand and

with the edition stamp that is numbered in ink. Together with two large-size « In 1962 Riefenstahl visited the Sudan for the first time
brochures, one in English and one in German, the latter dedicated. In two and Stayed with the local Nuba tribes

cloth-coated portfolio boxes which are in two felt cases. Copy aside from the

edition of 7. Proofs ca. 58 x 43 cm (22.8 x 16.9 in). Size of board: 75 x 61 cm (29.5 x

24.in).

Originally, 15 copies of the portfolio were printed. However, only 7 portfolios

have been completely preserved and sold. Edition of Fine Art Photography,

Berlin 2002. [AM]

Called up: June 10, 2022 — ca. 15.02 h + 20 min.

€50.000—70.000 R/D.F
$55,000—77,000

PROVENANCE

- Private collection Southern Germany.
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ARNULF RAINER

1929 Baden near Vienna—lives and works in Vienna

Kampf. 1981/82.

Oil.

Upper left signed, lower right monogrammed and
inscribed ,Kampf*“in upper right. On firm
Schollershammer board (with the blindstamp),
laminated on a wood fiber panel. 51x 73 cm (20 x

28.7in). [AM]

Called up: June 10, 2022 — ca. 15.04 h + 20 min.

€ 40.000-60.000 RO F
$ 44,000—66,000

PROVENANCE

- Private collection Austria.

76 KETTERER KUNST

« Striking work by the famous Austrian artist, who plays with the motif of covering and
overlaying in his ceuvre

« In 1978 and 1980 Arnulf Rainer represented Austria at the Venice Biennial

« Rainer’s works from the 1980s are in numerous important collections, such as the Museum
Moderner Kunst, Vienna, the Museum fiir Moderne Kunst, Frankfurt, and the Bavarian State
Painting Collections

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

199
WALTER STOHRER

1937 Stuttgart—2000 Scholderup

Fur Nanna. 1976.

Mixed media on canvas.

Forstbauer/Merkert/Kunisch/Behrens 76.1. Upper left signed and
dated. Verso inscribed by a hand other than that of the artist and
with directions, also with a label inscribed by a hand other than that
of the artist and with the studio stamp. 180 x 155,5 cm (70.8 x 61.2
in). [AM]

We are grateful to Mrs Forstbauer, Walter Stohrer Foundation,
Schleswig, for her kind support in cataloging this lot.

Called up: June 10, 2022 — ca. 15.05 h + 20 min.

€ 20.000—25.000 R/0,F
$22,000—27,500

« Energetic work with particularly striking colors

« For the first time offered on the international auction market (source: www.
artprice.com)

» The work ,,Ohne Titel“ (Forstbauer/Merkert/Kunisch/Behrens 76.20) from
1976 realized the to date highest price for a work by Walter Stéhrer on the
international auction market

PROVENANCE EXHIBITION

- Galerie Brusberg, Hanover. - Walter Stéhrer. Rolf Szymanski, Galerie

- Company collection BEB Erdgas und Erdol  Brysperg, Hanover, February 2 - March 15,
GmbH & Co. KG, Hanover acquired from 1980, p. 87 (with color illu.).

teh above).
LITERATURE

- Brusberg Berichte 25, Hanover 1980, p. 87.
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SIGMAR POLKE

1941 Oels/Lower Silesia—2010 Cologne

Ohne Titel. Ca. 1984.

Gouache.
84 x 155 cm (33 x 61in), the full sheet. [AR]

We are grateful to Mr Michael Trier for the kind support in cataloging this lot.

€ 60.000—-80.000 R/ F
$66,000—88,000

PROVENANCE

- Private collection Cologne (acquired directly from the artist)
- Private collection Berlin.

« Large gouache in intensive colors from the 1980s, which
were important for Sigmar Polke’s artistic development

 His contribution to the German Pavilion at the Venice
Biennial was awarded the Golden Lion in 1986

¢ The international retrospective , Alibis: Sigmar Polke 1963
2010“ honored the artist’s life’s work in 2010 (Museum of
Modern Art, New York, Tate Modern, London and Museum
Ludwig, Cologne)

Sigmar Polke's art is difficult to grasp from the start, as the artist
constantly eludes classification and categorization. In 1963 he orga-
nized an exhibition on his own with Manfred Kuttner, Konrad Lueg
and Gerhard Richter. Pop Art determined the discussions of this time
and he also dealt with motifs from advertising and the press. An
ironic distance is intended, which can also be felt by the insecure
audience, and the artist’s own sense of humor plays a decisive role.
In the 1970s, the artist’s love of experimentation dominated his work:
dealing with photographic techniques was of great importance, he
traveled to Afghanistan and Pakistan and withdrew from the dome-
stic context. He lives and works in a collective in Willich on the Lower
Rhine, which fundamentally questions the concept of authorship.
The large and intensely colored gouache reflects his artistic develop-
ment in the 1980s. While other artists were cautiously approaching
figuration at the time, it was Sigmar Polke who once again rushed a
step ahead and left figuration behind for the time being. He researches
industrial colors with which completely new effects can be realized
on paper and canvas. The colors are not only applied with a brush,
but sometimes just poured. The loud and sometimes provocative
motifs of earlier years give way to subtle and sensitive painting, which
reached a climax with his contribution to the German pavilion in 1986.
Sigmar Polke's achievements in the mid-1980s were of pioneering
character for painters to this day. [SN]

78  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

,L..] his painting showed traces of change in the early 8os, which were much discussed in connection
with the works for the exhibition ,Zeitgeist 1982" at Documenta 7, and which culminated in his contribu-
tion to the German Pavilion at the 42nd Venice Biennial (1986). Figuration steps back in favor of stronger
gestural colors, their rich or veil-like superposition and amalgamation.”

Katharina Schmidt, quoted from: ex. cat. Sigmar Polke — Zeichnungen, Aquarelle, Skizzenbiicher 1962 —1988, Kunstmuseum Bonn 1988, p. 194.
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PROVENANCE

- Contemporary Fine Arts, Berlin (with the gallery stamps on the stretcher).
- Private collection Northern Germany (acquired from the above).
- Ever since family-owned.

 Impressive large-size work
« Characteristic combination of painting, text and collage

« Meese’s works can be found at, among others, the Museum of Modern Art, New York, and
the Pinakothek der Moderne, Munich

« Solo shows took place at, among others, the Pinakothek der Moderne in Munich in 2018, in
2017 at the Kunsthistorisches Museum in Vienna and in 2007 at the Louisiana Museum of
Modern Art, Humlebak

201
JONATHAN MEESE

1970 Tokio—lives and works in Berlin and Hamburg

Schlipfrecht ,Natyrnkind“im Gran
Canyon, when | was too young.
2008.

Mixed media on canvas. Oil, acrylic, synthetic resin
and collage.

Lower right monogrammed, dated and inscribed
,DR.HUMTY DUMPTY is back“ as part of the
image. Verso of the canvas twice signed and dated,
as well as titled. Several times inscribed with the
work number ,,MEE 1911“ and ,MEE / M 1911“ on
stretcher and frame by a hand other than that of
the artist. 260 x 185 cm (102.3 x 72.8 in). [CH]

We are grateful to the Bureau Jonathan Meese,
Berlin, for the kind support in cataloging this lot.

Called up: June 10, 2022 = ca. 15.08 h + 20 min.

€ 25.000—35.000 R/.F
$27,500-38,500

80  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

202
PAUL JENKINS

1923 Kansas City —2012 New York

Phenomena Blue Line Trek. 1965,

Oil on canvas.

Lower left signed. With an illegible stamp on the
reverse. Signed, titled and dated ,Paris 1965“ on
the reverse; with a label numbered ,113% a gallery
label and more hand-written numbers. 162 x 97 cm
(63.7 x38.1in). [KT]

Called up: June 10, 2022 - ca. 15.09 h + 20 min.

€10.000—12.000 R/D.F
$11,000—13,200

PROVENANCE

- Galerie Karl Flinker, Paris (with the label).

- Galerie Brusberg, Hanover.

- Company collection BEB Erdgas und Erdol GmbH
& Co. KG, Hanover (acquired from the above).

* Paul Jenkins is considered one of the most important representatives of American
Abstract Expressionism, especially of its variant Lyrical abstraction

« Contrary to Jackson Pollock’s ,drip paintings’, Jenkins has a floating, soft and atmosphe-

ric color applicatio

« The dissolving wafts of color creates imaginative landscapes in the mind’s eye,

« In the series ,Phenomena’ Jenkins examines the properties of the colors’ movement,

consistency and radiance

 The meditative character of Jenkins’ works is inspired by his interest in Eastern

philosophy

» Works by Jenkins are in the Museum of Modern Art, New York, the Centre Georges

Pompidou, Paris and in Tate Gallery, London
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ANDRE BUTZER

1973 Stuttgart —lives and works in Altadena, California

Max von den Muppets. 2010.

Oil on canvas.
Signed on the left side of the folded canvas. Signed, dated and titled on the
reverse. 170 X 130 cm (66.9 x 51.1in). [EH]

Called up: June 10, 2022 - ca. 15.10 h £ 20 min.

€ 60.000-80.000 /0. F
$66,000—88,000

PROVENANCE
- Galerie Max Hetzler.

- Private collection Southern Germany (acquired from the above in 2014).

 Very typical impasto work

» A work so tremenduously colorful that it calls reminiscence of A.
Jorn

» Works by André Butzer are in, among others, the ,Hamburger
Bahnhof Museum fiir Gegenwart’, Berlin, the MOCA, Los Angeles
and the Art Institute of Chicago

"Oehlen was important to me. And he was the first who bought

one of my paintings. I'll never forget that.”

André Butzer, in an interview with Michael Stoeber, Kunstforum 2012, pp. 234ff

André Butzer describes his work as ,abstract art“ and titled his exhi-
bition at the Kestnergesellschaft in Hanover in 2011,,Probably the best
abstract painter in the world“, although many of his works deal with
basically figurative image content. At a young age, he was particular-
ly enthusiastic about the works of Asger Jorn (1914-1973), through
which he finally found his way to painting. Together with Jonathan
Meese and other artists, Butzer founded the ,Akademie Isotrop” in
Hamburgin1996, an artist group that also functions as an art teaching
institute. In the years that followed, Butzer found his very own ap-
proach to art: he often created large-format works in which the artist

82 KETTERER KUNST

dealt with the dissolution of the figure in pictorial space, with defor-
mation and typification, and in doing so explored the astonishingly
narrow boundary between figuration and abstraction.

Today, André Butzer’s works are part of numerous renowned collec-
tions, including the collection of contemporary art of the Federal
Republic of Germany in Bonn, the print room of the State Museums
in Berlin, the Goetz Collection in Munich, but also international coll-
ections such as the London Saatchi Gallery, the MoCA , Museum of
Contemporary Art in Los Angeles, the Art Institute of Chicago or the
Rubell Family Collection in Miami. [EH]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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A. R. PENCK (D.l1. RALF WINKLER)

1939 Dresden —2017 Ziirich

Kosmopolis/6-pack.

Acrylic on wood.
Signed and titled on one cube. Each: 60 x 60 x 60 cm (23.6 x 23.6 X 23.6 in).
The cubes can be arranged as desired.

Called up: June 10, 2022 = ca. 15.12 h + 20 min.

€ 40.000-60.000 R/D,F
$44,000—66,000

PROVENANCE
- Private collection Finland

- Private collection Switzerland (acquired from the above in 2000).

This work shows another side of Penck that is seldomly recognized.
Itis known that Penck dealt intensively with scientific theories and
that some of his art can also be read on the basis of these theories.
AR Penck was an intellectual mastermind, a lyricist and free jazz
musician. The free play without specifications and the interaction
with the people made A.R.Penck a lot of fun. So it could happen
that he spoke in spontaneous rhyming forms and always took the
liberty of alienating words from their conventional meaning or in-
corporating new neologisms. His speech was free and poetic, with
which he consciously evaded a clear definition. By playing with

« This is singular work in the artist’s ceuvre

* The lately deceased A. R. Penck was one of the most
important contemporary artists

« His stick figures, which are also reminiscent of graffiti art,
he inspired artists like Keith Haring and Jean-Michel
Basquiat

language, he opens up spaces of thought, but without wanting to
dowithout a necessary contradiction. Seen in this way, Kosmopolis
can be interpreted as a challenge to us as ,Homo Ludens”. There is
no combination that unlocks the potential of the picture cubes in
a single view, the cubes want to be moved to explore the possible
combinations. It is also the playful approach to overcoming the
encrusted rationality of the work of art and the viewer, the activa-
tion of the passive recipient, who does not see the work statically
in front of him, but instead becomes actively creative through the
variation of the cubes. [EH/SN]

85



205
RAINER FETTING

1949 Wilhelmshaven —lives and works in Berlin

Mann und Eule (Dawn). 1984.

Oil on canvas.

Signed, dated, titled and inscribed with the work number ,A164 on the reverse.
152,5 X 162 cm (60 x 63.7 in). [AM]

This work’s authenticity has kindly been confirmed by the artist.

Called up: June 10, 2022 — ca. 15.13 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500—38,500

PROVENANCE
- Galerie Thomas, Munich (with the label on the reverse).

- Private collection Southern Germany.

Rainer Fetting studied at the Berlin University of the Arts from 1972
t0 1978 and, while still a master student, he founded the gallery at
Moritzplatz together with Helmut Middendorf, Salomé and Bernd
Zimmer. He is considered one of the main representatives of the
,Young Wild Ones®. In 1978 Fetting moved to New York. Over the
following years he made pictures depicting metropolitan subculture,
of homelessness and of mostly dark-skinned male nudes. Fetting’s
isolated nudes from those years seem heightened into impressive

« In this work we find the male nude, a key theme in Fetting’s
art, in a particularly fascinating and complex version

« Paintings from the 1980s are among Rainer Fetting’s most
sought-after works on the international auction market

» Works by the artist from the 1980s are in possession of
many international museums like Tate Gallery, London and
the ,Berlinische Galerie Museum fiir Moderne Kunst’, Berlin

* The Vincent van Gogh Huis in Zundert, Netherlands,
hosts the exhibition ,Rainer Fetting ziet van Gogh* until
July 3, 2022

symbols of loneliness and beauty. In ,,Mann und Eule” Fetting depicts
the male nude in an almost ornamental manner in an exciting, ar-
tistic contortion and combines it with the owl, the symbol of the
night, whereby the positioning on the naked body simultaneously
plays with the viewer’s sexual associations. Through the pose of the
muscular nude, which can only be held for a short time, Fetting also
succeeds in depicting the melancholic connection between beauty
and transience.

86  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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HORST ANTES

1936 Heppenheim —lives and works in Sicellino and
Wolfartsweier

Figur mit weilBer Leiter. 1980.

Aquatec on panel.

Fiedel/Szymczak 1980-2. Signed, titled and
inscribed with the technique on the reverse. 84,5 x
61,5 cm (33.2 x 24.2 in). [AM]

Called up: June 10, 2022 = ca. 15.14 h + 20 min.

€30.000—-40.000 R/ F
$33,000—44,000

PROVENANCE

- Galerie Brusberg, Hanover.

- Company collection BEB Erdgas und Erdél GmbH
& Co. KG, Hanover (acquired from the above).

EXHIBITION

- Antes bei Brusberg: Die groRen Kopfe, Galerie
Brusberg, Hanover, November 3,1979 - January
26,1980.
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,I charge and discharge my figures symbolically, sen-
timentally, organically, historically, | fill and empty
them with allusions, gestures, thoughts, speculati-
ons, wishes and fears.”

(Horst Antes in 1970 in a letter to Willy Rotzler, quoted from: Horst Antes, Friihe und spate Arbeiten, Galerie Utermann,
Dortmund 1989, no p.)

« For the first time offered on the international auction market (source: www.artprice.de)
« Horst Antes’ figures have a unique monumental presence

» Works by the artist are in many international collections like the Salomon R. Guggenheim
Museum, New York, and the Kunsthalle Hamburg

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

» Owing to the individually applied paint, each
bronze is of unique character

« Half man, half animal Rainer Fetting creates
imaginative contemporary hybrid beings

« His presumably most famous sculpture, a
full-figure portrait of Willy Brandt, is at the
headquarters of the Social Democratic Party
of Germany in Berlin

* Until July 3, 2022 the Vincent van GoghHuis in
Zundert, Netherlands, shows the exhibition
»Rainer Fetting ziet van Gogh“

207
RAINER FETTING

1949 Wilhelmshaven —lives and works in Berlin

Ole Giraffe. 2000.

Bronze, painted.

Base with the signature and the number. Rear of base with

the stamp of the art foundry ,H. Noack Berlin“. From an

edition of g copies. Ca. 85 x 25,5 x 27 cm (33.4 X 10 X 10.6 in).

Cast by art foundry Hermann Noack, Berlin. [AR]

This work’s authenticity has kindly been confirmed by the

artist.
Called up: June 10, 2022 = ca. 15.16 h + 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE
- Private collection Northern Germany (acquired directly
from the artist’s studio in 2008).
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GERHARD RICHTER

1932 Dresden —lives and works in Cologne

Goldberg-Variationen. 1984.

Multiple. Oil on a record.

Butin 60. Signed, dated and numbered on the label in the center of the B-side.
Cover and jacket numbered. From an edition of 100 hand-painted copies.
Diameter: 30,1cm (11.8 in).

With jacket and cover.

Called up: June 10, 2022 —ca. 15.17 h + 20 min.

€ 60.000-80.000 R/ F
$66,000—88,000

PROVENANCE

- Private collection Lower Saxony.

« Unique object
« Unusual image carrier

 One of the rare complete copies with the numbered album
cover and the numbered jacket

Pach
1 |'u'li-:|l'l.!|q.'r,;
Nt

CobenCronshl

)

For this unusual work Gerhard Richter used a record of Johann Se-
bastian Bach’s famous Goldberg Variations in the important version
of the Canadian pianist Glenn Gould from 1982 as image carrier for
an abstarct composition. 5o from the total of 100 copies were
Richter’s contribution to the portfolio ,,Hommage a Cladders®, which
the Museumsverein Monchengladbach released in 1984 to honor
the former director of the Stadtische Museum Mdnchengladbachs.
The portfolio comprised works by 17 other artists, among them
Gotthard Graubner and Joseph Beuys. The other 50 copies were sold
individually. Owing to their individual painting, which makes every
copy a unique object, the works are among the artist’s most sought-
after works on the international market. [EH]
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ALBERT OEHLEN

1954 Krefeld —lives and works in KoIn and Spain

MIT ANDRE BUTZER AND SCHORSCH KAMERUN

1973 Stuttgart —lives and works in Altadena, California | d.i.Thomas Sehl, 1963 Timmendorfer Strand

Walker. 1999.

Oil on canvas.

Verso of the canvas signed by all three artists, as well as titled and dated. 120 x 150 cm (47.2 x 59 in). [AR]

Called up: June 10, 2022 - ca. 15.18 h + 20 min.

€ 60.000—-80.000 /0. F

$66,000—88,000

PROVENANCE
- Galerie Bleich Rossi, Graz.  Time and again, Albert Oehlen works with other
- Private collection Austria. artists, as is the case here with André Butzer and
EXHIBITION Schorsch Kamerun
- New Stream. Albert Oehlen, André Butzer, « For the first time shown at the group exhibiton of
George Kamerun, Galerie Bleich Rossi, Graz, the three artists at Galerie Bleich Rossi, Graz in
September 25 - Ocotber 24,1999.
1999

 Martin Kippenberger, Werner Biittner, Georg
Herold or Jonathan Meese are some of the other
illustrious partners of Oehlen

Schorsch Kamerun, Albert Oehlen and André Butzer were represented at the Steirischer Herbst
several times. Their origins can be traced back to the epoch-making year 1968. This annual
festival for contemporary art has been dedicated to connecting art disciplines with each other
from the very beginning and was therefore groundbreaking. In 1999, the theme was ,Re-Make/
Re-Model: Secret Histories of Art, Pop, Life, and the Avant-garde”. The theme of the time is still
explained today on the festival‘s website: ,The main question is which investments are involved
when a cultural technique coded as ,avant-garde” is used - and which aesthetic, institutional-
critical or representational-political surpluses can be achieved in this way today.” [https://archiv.
steirischerherbst.at/de/series/22641/re-make-re-model].

The joint work by Albert Oehlen, André Butzer and Schorsch Kamerun can be seen at the Stei-
rischer Herbst 1999 in the Bleich-Rossi gallery. A strong, green, sphinx-like creature jumps through
the picture, her New Wave head with a wild mane. Epaulettes indicate the cool uniform jacket.
Behind it, a road leads into the distance, a diva from the realm of the YMCA-singing police of-
ficers kneels down. It poses the question of being different. Christine Fisinghelli, the festival
director at the time, names the difficult question of how to deal with the other and the appro-
priation and exclusion of minorities, the emergence of hybrid identities and the strengthening
of the body“ as one of the thematic reference points. [https://archiv.steirischerherbst. at/de/
editions/1999. read 6.5.22]

Oehlen, Butzer and Kamerun all grew up in the time of punk and new wave, ,The New Wild
Ones“ were the simultaneous renewal of figurative art in Germany. In this work the three artists
reflect on a past they experienced themselves. While Butzer and Oehlen are primarily visual
artists, Schorsch Kamerun became known as the singer of the punk band Die Goldenen Zitronen
and is now also known as a director on major stages such as the Zurich Schauspielhaus and the
Munich Kammerspiele.

Today, Albert Oehlen is not only regarded as the “main representative” of “post-non-represen-
tational painting”, but also as one of those European artists who painted pictures that today
are regarded the blueprint for all that is apostrophized as ,worth seeing”. [EH]
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MATTHIAS MEYER

1969 Gottingen —lives and works in Milheim an der

Ruhr and Neuss

Wasserfall. 2007.

Oil on canvas.
Verso signed and dated.
150 X 130 cm (59 X 51.1in). [AW]

€12.000-15.000 R/D.F
$13,200—16,500

PROVENANCE

- Private collection North Rhine-Westphalia.,

» Meyer’s works oscillate masterfully between abstraction and representation

« In 1994, Gerhard Richter appointed Matthias Meyer his master student at the Diisseldorf
Art Academy

« The representations full of light, color and water remind not only of Gerhard Richter but
also of masterpieces by Claude Monet

 Through the wet-on-wet glaze technique that he had developed, his paintings are like
fleeting moments

211
RAINER FETTING

1949 Wilhelmshaven —lives and works in Berlin

Pfirsiche. 2003.

Acrylic on canvas.

Verso signed, dated, titled and inscribed ,G 150"

64,5 x 81cm (25.3 x 31.8 in). [AR]

This work’s authenticity has kindly been confirmed by the artist.

Called up: June 10, 2022 —ca. 15.21 h £ 20 min.

€20.000—-30.000 RO F
$22,000—33,000

PROVENANCE
- Galerie Deschler, Berlin (with the gallery’s stamp on the reverse).
- Private collection Northern Germany.

EXHIBITION

- Rainer Fetting trifft Lovis Corinth - Wilde Malerei liber die Zeit,
Kunsthalle Wilhelmshaven, July 3 - September 11, 2005, cat. no. 28 (with
color illu. on p. 55).

» Whether its still lifes with fruits or with flowers: Rainer Fetting always

shows his objects in extreme close-up view

« Atypical expressive reinterpretation of a classic pictorial genre

« Together with Salomé, HelImut Middendorf and Luciano Castelli, Fetting

was one of the founding members of the ,,Neue Wilde® in Berlin in the

1970s

« +The Vincent van Gogh Huis in Zundert, Netherlands, hosts the

exhibition ,,Rainer Fetting ziet van Gogh“ until July 3, 2022
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KARL HORST HODICKE

1938 Nirnberg—lives and works in Berlin

Ampelsprung. Der Kapitalist zeigt freudig erregt
Max Ernst Berlin. 198s.

Acrylic on canvas.
Verso signed, dated and titled. 200 x 290 cm (78.7 x 114.1in). [AR]

Called up: June 10, 2022 —ca. 15.22 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500—-38,500

PROVENANCE
- Galerie Folker Skulima, Berlin.

- Private collection Belgium.

- Private collection Southern Germany.

LITERATURE
- Christie’s London, Contemporary Art, auction 4892, December 3,1992, lot 9o
(with color illu. on p. 130).

K. H. Hodicke, born in Nuremberg in 1938, came to Berlin in 1957. In the years that
followed, the big city became one of his most important pictorial themes. Be it the
sky over Schoneberg, the cobblestone streets, well-known monuments such as the
Brandenburg Gate or the shop windows and neon lights of the modern city: Berlin is
always present and inspires the artist to create new works and series of pictures. The
L~Ampelsprung”also seems to be a typical street scene, in which a man moves between
the traffic lights and street signs of the big city. With his wide, slightly demonic smi-
le, a hat, walking cane and a conspicuous white glove, he draws everyone's attention.
Only then does the view fall on the indicated figure in the background, who is wearing
a dress and bow tie. Her head shows no human features, but is vaguely reminiscent
of a bird. The urban scenery, which is initially so harmless and easy to classify, begins
to change more and more into a bizarre world inhabited by questionable characters.
The subtitle of the work is ,Happily excited, the capitalist shows Max Ernst Berlin®.
He provides clues as to who the characters are, such as the bird as Max Ernst’s alter
ego, and makes substantive allusions without providing a solution, which is true for
many of Hodicke's works: , A lot remains puzzling and vague, and it is precisely this
lack of clarity that constitutes one of the central qualities of his work. Enriched with
art-historical cross-references and carnivalesque figures, wondrous associations emer-
ge (.)* (Clemens Klockner, Kasper in der GroRstadt, quoted from: K.H. Hodicke. Ma-
lerei, Skulptur, Film, Munich 2013, p. 94) The ,Ampelsprung” shows exemplary that
Berlin is not just a recurring motif. In the large-format works from the 1980s, he uses
seemingly everyday scenarios to develop multi-layered pictorial worlds with a humo-
rous look and strong colors that capture the eye and finally leave the viewer with a
lasting impression of the idiosyncratic inhabitants of the Berlin city. [AR]

96  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

Berlin is a key theme in K. H. Hodicke’s ceuvre, it sort of made him a quirky

chronicler of modern big city life

K.H. Hodicke is considered a pioneer of German Neo-Expressionism and an
important representative of New Figuration

His works can be found at, among others, the Stadel Museum in Frankfurt am
Main, the Berlinische Galerie and the Pinakothek der Moderne in Munich

In 1977 the artist participated in documenta 6 and in 1990 in the Venice Biennial
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NORBERT BISKY

1970 Leipzig—lives and works in Berlin

Blutfluss. 2005.

Oil on canvas.
Verso signed, twice dated and titled. 201 x 300 cm (79.1x 118.1in).

Called up: June 10, 2022 — ca. 15.24 h + 20 min.

€ 40.000-60.000 R/D.F
$44,000—66,000

PROVENANCE
- Galerie Michael Schultz, Berlin.
- Private collection Berlin (acquired from the above in 2005).

« This is an internationally sought-after large-size painting
from the 2000s

« Bisky takes motifs from art history and implements them
into his very own contemporary pictorial language

« Works by the artist can be found at, among others, the
Museum of Modern Art, New York, the Berlinische Galerie
Museum fur moderne Kunst, Berlin, and the Museum
Ludwig, Cologne

With his powerful, expressive works, the artist is now considered
one of the most important painters of postmodern figuration (Han-
delsblatt Magazin 04/2019). As early as in 2014, the Kunsthalle Ros-
tock honored him with a comprehensive exhibition covering his first
fifteen years of work. Currently the artist’s works can be seen in the
large-scale solo exhibition ,Norbert Bisky. Disinfotainment* at the
G2 Kunsthalle in Leipzig until 2021/2022. His figurative works are part
of renowned collections, including the Museum of Modern Art in
New York, the Berlinische Galerie Museum for Modern Art, Berlin,
the Israel Museum, Jerusalem, the Burger Collection, Hong Kong,

and the Hall Art Foundation, Reading (Vermont) / Derneburg Palace
Art Museum.

At the beginning of the 1990s, Bisky began to study German and art
history before he changed to study painting at the University of the
Arts in Berlin from 1994 to 1999 under Georg Baselitz. However,
European art history also plays an important role in his own work.
Bisky remembers standing in front of the works of the great Renais-
sance artists for the first time after the reunification, ,like a starving
schoolboy in a pastry shop” (Norbert Bisky, quoted from: Gabi Czop-
pan, Wenn ein junger auf alte Meister trifft, Focus Online, No. 10,

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

03/01/2019). At that time he traveled to Florence, Venice, Padua and
Verona to see the paintings with his own eyes. As an art student, he
copied the baroque masters in the Prado in Madrid and painted ,the
GDR from the soul*

After the turn of the millennium, Bisky‘s works are a bit bolder, crass,
sexualized and often more brutal than the more subtle works of his
earlier years, in which the only supposedly ideal world of pastel,
athletic and shapely figure pictures shown becomes subliminal and
slowly crumbles at second glance. Bisky is now showing a cosmos of
images with apocalyptic scenarios, explosions, tornadoes, severed

5

body parts, blood and other bodily fluids, which Bisky - like here -
often depicts in blooming white. The works look like contemporary
depictions of martyrs and the painting offered here with the deca-
pitated, lifeless as well as fearfully and painfully distorted heads can
also refer to the traditional, bloodthirsty and shocking depictions of
the beheading of John the Baptist by Salome or of Holofernes behea-
ded by Judith.

Whether Renaissance master, Baroque painter or Norbert Bisky - the
artist himself explains: ,Some pictures work like a comic - every child
understands them.” (ibid.). [CH]
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KATHARINA GROSSE

1961 Freiburg i. Br.—lives and works in Berlin

Ohne Titel. 2010.

Acrylic and soil on canvas.

Signed and dated on the reverse, as well as inscribed with the work number
,2010/1016, a direction arrow and the dimensions. 150 x 121 cm (59 x 47.6 in).
(CH]

We are grateful to the Studio Katharina Grosse, Berlin, for the kind support in
cataloging this lot.

Called up: June 10, 2022 —ca. 15.25 h + 20 min.

€70.000—-90.000 R/D.F
$77,000-99,000

PROVENANCE

- Galerie Barbara Gross, Munich (with the typographic gallery label on the
reverse).

- Private collection Rhineland.

LITERATURE

- Sotheby’s, London, Contemporary Art Day Sale, October 14, 2011, lot 134 (with
illu.).

Katharina Grosse's colorful paintings and monumentalroom instal-
lations have been an integral part of the German and now interna-
tional contemporary art world since the 1990s. The works are part
of important international collections, e.g. the Center Pompidou in
Paris, the Kunsthaus Zurich, the Stadtische Galerie im Lenbachhaus
in Munich, the Sprengel Museum, Hanover, the Arken Museum for
Modern Art in Copenhagen, the FNAC (Fonds national d‘art contem-
porain) and the Nasher Sculpture Center in Dallas .

Grosse is considered a ,master of color effects” (Focus online). She
devotes herself to her discipline both on the flat surface and in the
three-dimensional space, and in doing so repeatedly exceeds the
limits of the traditional concept of painting. Not only are the image
carriers she chooses unconventional - both fabric constructions,
various objects, floors, sand and heaps of earth as well as lawns,
walls and facades are covered with her art - also through the paint
application with the spray gun, which Grosse has been using since
the late 1990s the artist thus dispenses with the usual painting and
manual work with brush and spatula. The spray gun enables her to
take a certain distance from the picture carrier in the creative process
and thus to build up a completely new relationship to the work of
art that is currently being created, and of course leads to significant
changes, further developments and new discoveries in her work in
the years that follow.

The work offered here is a successful symbiosis of classic painting
applied to the canvas with a broad brush and the application of paint
with the spray gun, which Grosse now favors. The complexity of the
image composition is in no way inferior to the complexity of her
sprawling room installations. The linear uniformity of the intersecting

* The golden gleam and the sandy-grainy surface structure-
make for particularly appealing surface aesthetics

« The year this work was made the artist showed her spa-
tious, monumental works in the solo exhibition ,,One Floor
Up More Highly“ at the Massachusetts Museum of Contem-
porary Art

« Since 2017 Katharina Grosse has been part of the Gagosian
Gallery’s artist squad and is represented by the renowned

Konig Galerie

Katharina Grosse, Ohne Titel,
2008, acrylic on canvas
Collection Goetz, Munich

© Katharina Grosse /

VG Bild-Kunst, Bonn 2022.

light and underlying red color stripes is achieved through sprayed
color formations, which the artist provides with the help of earth
with a grainy, raised, haptically attractive surface structure. In con-
trast to the warm-toned background, the organic-looking surfaces,
which are kept in intense, cool colors, also come to the fore due to
their special materiality, where, when the light falls in a special way,
they compete with the whitish color stripes of the background, which
suddenly shimmer like mother-of-pearl, even gleaming golden. The
sprayed nests of color seem to be floating in another sphere; they
cannot be held in place by the picture carrier, but waft into the room
in their lightness and weightlessness like shapeless colored soap
bubbles. Once again it is ,unmistakable that Katharina Grosse not
only ventures into space with her abstraction and conquers it in a
previously unknown way, but also explores this within the possibi-
lities of the two-dimensional. She takes the viewer with herinto the
painting processes, into the experience of spatial feelings [...].“ (Hel-
mut Friedel, in: Exhib. cat. Katharina Grosse, Museum Frieder Burda,
Baden-Baden 2016, p. 88). [CH]

100 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

,Painting is simply what | want to do when | open my eyes. | indulge in exuberance

and aggressive energy without killing anybody.”

Katharina Grosse in an interview with the artist Ati Maier, in: Bomb Magazine, April 1, 2011, http://bombmagazine.org/articles/katharina-grosse/.
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ANDRE BUTZER

1973 Stuttgart—lives and works in Altadena, California

Ohne Titel. 2008.

Watercolor.

Lower right signed and dated. 146 x 202,5 cm (57.4
X 79.7in), size of sheet.

Not unframed for cataloging. [AM]

€18.000—-24.000 */D.F
$19,800—26,400

PROVENANCE

- Private collection Southern Germany.

» Work in extremely strong colors
 From the sought-after creative period between 2006 and 2008

» Works by the artist are in, among others, the State Museums Berlin, the Art Institute of
Chicago and the Rubell Museum in Miami

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

216
DANIEL RICHTER

1962 Eutin—lives and works in Berlin

Ohne Titel. 2007.

Oil on paper.

Lower right monogrammed and dated. With
inscription ,DR/Z 256" on the reverse. 42 X 59,4 cm
(16.5 x 23.3 in), the full sheet. [AR]

Called up: June 10, 2022 — ca. 15.28 h + 20 min.

€10.000—-15.000 R/D.F
$11,000—16,500

PROVENANCE
- Contemporary Fine Arts, Berlin.
- Private collection Northern Germany.

« This scene of a group of people fighting emanates menace and danger

« Contour figures in loud colors with indistinct faces engaged in not clearly defined actions
became typical of his art in 2002

« Daniel Richter is among the most important painters of his generation

« His works are at, among othersm, the Kuntshalle Hamburg, the Stadel Museum in Frankfurt
am Main, the Centre Pompidou in Paris and the Museum of Modern Art in New York
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MARTIN AND BRIGITTE

MATSCHINSKY-DENNINGHOFF

1921 Grotzingen/Baden and 1923 Berlin —2020 Berlin and 2011 Berlin

Groldes Tor. 1992.

Sculpture . Chrome nickel steel.
Schwarz 684.346 x 220 x 157 cm (136.2 x 86.6 x 61.8 in).
The work can be viewed if desired.

Called up: June 10, 2022 - ca. 15.29 h + 20 min.

€ 40.000-60.000 R/D.F
$ 44,000—66,000

PROVENANCE

- Private collection Saxony (acquired from the artists in 2001).

Please note that the sculpture is not on display at our premises.

Please contact us to make an on-site appointment: +49 (0)89 55 244 o

From 1955 Brigitte and Martin Matschinsky-Denninghoff worked
together - the marriage they entered into that year was also the
beginning of an extremely successful partnership. The joint signa-
ture Matschinsky-Denninghoff is a symbol of what distinguishes
this artist couple from other artist couples: They do not work side
by side, but together. They design and realize together, the respec
tive individual talents flow into each of their works and merge
seamlessly into a common whole. Although the proportions of the
artistic contributions change in individual cases, they balance each
other out in the sculptural oeuvre as a whole. ,Our collaboration
began in 1955. We didn‘t begin, it began. It wasn't a decision, it
happened as a gradual, natural process that became denser, more
intense, more productive and more conscious over the years, so
that very soon ,the artistic part‘ could no longer be disentangled.”
(Brigitte and Martin Matschinsky-Denninghoff, report, in: Georg

104 KETTERER KUNST

 The artist couple’s large sculptures are among their most
sought-after works on the international auction market

« The sculptures have a high presence in public space the
best-known, ,,Berlin“, is near the Memorial Church on
Tauenzienstrasse

 Matschinsky-Denninghoff’s late work is characterized by
transparency and the dissolution of the closed form

W. Koltzsch (ed.), Matschinsky-Denninghoff, Monographie und
Werkverzeichnis der Skulpturen, Cologne 1992, p.18). The Matschin-
sky-Denninghoffs work with line and structure, not volume. Her
sculptures made of metal rods, tubes or sheets reach up in flowing,
partly curved, partly broken bands, often reminiscent of vegetable
forms and always with the expression of powerful growth cont-
rolled by invisible energy. The work ,Grof3es Tor“ impressively shows
the development in the late work of the artist couple towards
complete transparency and the dissolution of the closed form. Both
formal solutions are still present here: the gate as an architecturally
striking construction around which organic brass rods wind up.
,We don‘t want to imitate anything - neither nature nor technolo-
gy - but to a certain extent work parallel to it. We try [...] not to
make nature visible, but the forces behind it.“ (Matschinsky-Den-
ninghoff) [SM]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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KATHARINA GROSSE

1961 Freiburg i. Br.—lives and works in Berlin

Ohne Titel. 2008.

Acrylic on canvas.

Signed, dated and inscribed with the work number ,2008/1017M* on the
reverse. Stretcher with a label inscribed with the work number in typography.
150,3 X 120,2 cm (59.1 X 47.3 in). [CH]

We are grateful to the Studio Katharina Grosse, Berlin, for the kind support in
cataloging this lot.

Called up: June 10, 2022 —ca. 15.30 h + 20 min.

€ 70.000—90.000 R/, F
$77,000—99,000

PROVENANCE
- Galerie Conrads, Dusseldorf.
- Private collection Southern Germany (acquired in 2009).

In her often monumental art, the applcation of the paint with a spray
gun has been Katharina Grosse’s preferred artistic technique since the
late 1990s. In contrast to manual work with brush and spatula, the
special utensil of the spray gun allows the artist to keep a certain di-
stance from the image carrier, to move more freely and quickly during
the creative process and to explore completely new ways of painterly
expression. The result are compositions of soft color transitions and
gradients, thin superimposed layers of color and drops and streaks of
colors, as in the work offered here.

Grosse’s paintings are not only created on paper, on canvas and other
traditional image carriers, but also on meter-long fabric constructions,
objects, floors, heaps of earth, lawns, walls and facades. In this way,
she occupies entire rooms and locations, which are transformed into
oversized installations through her artistic intervention. With these
exuberant areas of color that spread out in all directions and become
part of the surrounding architecture, the unusual paint carriers, but
especially with her unconventional way of applying the paint, the

* The year this work was made the artist was represented in,
among others, the exhibition ,Wunderkammer. A Century
of Curiosities” at the Museum of Modern Art in New York

« Similar works from the 2000s are in possession of, among
others, the Centre Pompidou, Paris, the Museum Kunstpa-
last, Duisseldorf, and the Stadtische Galerie im Lenbachhaus,
Munich

* In the last two years the artist raised attention with
large-scale solo shows at, among others, the HAM Helsinki
Art Museum and the Hamburger Bahnhof Museum fiir
Gegenwartskunst in Berlin

artist has been questioning the conventional definition of the tradi-
tional medium of painting for years. Grosse provides clear shifts of
the boundaries within her profession and has thus made an important,
progressive contribution to contemporary art since the 1990s. In Sep-
tember 2021, the artist published her first NFT edition with a digital
sculpture ,Number One" floating freely in space, proving once again
that she is still striving to expand the boundaries of the concept of
painting.

In the canvas work offered here, too, Katharina Grosse’s painting is -
quite characteristically - aimed at expansion. The edges of the picture
interrupt the course of the fine, elliptical spray forms created in circu-
lar movements and varying colors, which - with their clear demarcation
- create a contrast to the soft color gradients within the picture. Ne-
vertheless, the composition of overlapping, sprayed color swirls, mists
and surfaces seems to spread across the entire canvas, to grow beyond
the limits of the image carrier, trying to stimulate viewers to comple-
te the effusive gradients in their mind. [CH]

106 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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KARL HARTUNG

1908 Hamburg—1967 Berlin

Vierkantsaule I.1966/67.

Bronze, polished.

Krause 799. Underside with the foundry mark as well as
with the special mark and the estate stamp. One of 6 +1
copies. Height: 59,2 cm (23.3 in). [CH]

We are grateful to the Karl Hartung Estate for the kind
expert advice.

Called up: June 10, 2022 —ca. 15.32 h £ 20 min.

€20.000—-30.000 R’ F
$22,000—33,000

PROVENANCE

- From the artist’s estate.

EXHIBITION

- (each presumably different copy)

- Karl Hartung (1908-1967). Eine Werkiibersicht zum 8o.
Geburtstag, Galerie Pels-Leusden, Berlin, 1988, cat. no.
86, p. 67 (with the title ,Baumsaule”, with full-page illu.
on p. 61).

- Karl Hartung. Aufbruch - Aufbriiche, Kunsthalle
Schweinfurt, November 21, 2014 - April 12, 2015, p. 87
(with illu.).

 Hartung creates a symbiosis of clear forms and
a particularly sensual materiality, of abstraction
and a simultaneous closeness to vitality and
vegetation

 Hartung contrasts weight and compactness of
the column with wave-shaped edges and gentle
contours

* This is the first time that a copy of this bronze is
offered on the auction market

« Another cast is part of the Collection Noack,
Berlin (permanent exhibition)

"Through this simplicity, the reduction is driven to the extreme, Hartung
reaches a degree of spiritualization and compression of form, which at the
same time appears to be the sum of his previous work.”

Dr. Markus Krause, in: Karl Hartung 1908-1967. Metamorphosen von Mensch und Natur (monograph and catalog raisonné), Munich 1998, p. 166.
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ANSELM REYLE

1970 Tiibingen —lives and works in Berlin

Ohne Titel. 2004.

Mixed media on canvas. Oil, acrylic, silver foil and metallized
plexiglass.

Signed and dated on the folded canvas on the reverse.

135 X 114 cm (53.1x 44.8 in). [CH]

Called up: June 10, 2022 = ca. 15.33 h + 20 min.

€ 25.000—35.000 /D, F
$27,500—-38,500

PROVENANCE

- Galerie Giti Nourbakhsch, Berlin.

- Private collection (acquired from the above in 2004).

- Private collection Netherlands (acquired from the above in 2009).

LITERATURE
- Christie’s, London, 7740th auction, Post War and Contemporary Art
Day Auction, July 1, 2009, lot 160.

« The work complex of the stripe pictures, which Reyle completed in 2013,
helped him to his international breakthrough

« His works play with visual stimuli: through materials with unusual haptic
and visual properties and strong color contrasts, the artist creates a new
kind of Color Field Painting

« Reyle’s works have been shown in context of important exhibitions, among
others, at the Museum of Contemporary Art in Los Angeles, the London
Tate Modern and at the Royal Academy of Arts as well as the Museum
moderner Kunst Stiftung Ludwig in Vienna
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PETER DREHER

1932 Mannheim - 2020 Freiburg

Tag um Tag guter Tag (Nr. 2672-2675). 2012.

Oil on canvas.

Each with the number scratched into the wet paint in top center. Each signed
and dated on the reverse. Each 25 x 20 cm (9.8 x 7.8 in).

Four paintings from the night series for which Dreher illuminated the glasses
with a spotlight. [AM]

Called up: June 10, 2022 - ca. 15.34 h + 20 min.

€30.000—40.000 R/D,F
$33,000-44,000

PROVENANCE

- Private collection Southern Germany.

In 1972, Peter Dreher painted the first of his well-known glass pain-
tings. In the years that followed, numerous more were created, in
which he characterized the empty glass of water on a table in front
of a white wall.

Rather than still lifes, the small format works appear to be portraits.
They appear to be small-format individual portraits, in which not
only the nature of the glasses, their surface and the incident light,

« Four consecutively numbered works from , Tag um Tag guter Tag*,
which presumably is Peter Dreher’s most famous series

* Since 1974 the artist makes more than 50 paintings a year in which
Dreher depicts a glass of water in photo-realistic manner in front
of a light background

* In ,Tag um Tag guter Tag“ a singular perspective in contemporary
painting that combines simplicity, repetition and prosaicness
become manifest

« Other paintings from this important series are in possession of,
among others, the Museum fiir Moderne Kunst, Frankfurt, and the
Staatliche Kunsthalle, Karlsruhe

but also their character and individual expression should be appa-
rent. The aspect of time plays an important role within this central
series of works. Distinguishable in a day and night series, the artist
captures the tiniest changes in light at different times of the day
and seasons, from various reflections, shading and reflections on
the glass surface, thereby elevating this ordinary-looking everyday
object into an expressive and fascinating motif. [AM]

10 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ADRIAN GHENIE

1977 Baia Mare (Romania) —lives and works in
Cluj-Napolca and Berlin

Ohne Titel. 2003/04.

Acrylic on paper.

Signature scratched into paint in lower left. On
smooth wove paper.100,3 x 61,3 cm (39.4 X 24.11in),
size of sheet. [AM]

Called up: June 10, 2022 - ca. 15.36 h + 20 min.

€18.000—24.000 R0, F
$19,800—26,400

PROVENANCE

- Private collection Austria.

112 KETTERER KUNST

« Early work in strong colors by the internationally
acclaimed artist

* In 2015 Ghenie represented his homecountry Romania
at the 56th Venice Biennial

« Heis represented by renowned galleries like Thaddaeus
Ropac and Pace Gallery

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

223
TONY CRAGG

1949 Liverpool—lives and works in Wuppertal

Identity. 2015.

Unique object. Ca. 24 X 31X 26,5cm (9.4 X 12.2 X
10.4 in).

There are also five other color variants of this glass
sculpture. [AM]

We are grateful to the Berengo Studio, Murano, for
the kind support in cataloging this lot.

Called up: June 10, 2022 = ca. 15.37 h + 20 min.

€ 40.000—50.000 R/D.F

$ 44,000—55,000

« Unique object
« For the first time offered on the international auction market (artprice.com)

 Tony Cragg’s sculptures are in many important international collections, such as Tate
Gallery, London, the Museum Ludwig, Cologne, and the Von der Heydt-Museum, Wuppertal




* Reyles stripe pictures turn classic painting into a play of haptics, shine, reflection, contrats
of light and dark and material aesthetics

* The artist can look back on many solo shows, among them at the Deichtorhallen in Ham-
burg, the Kunsthalle Ziirich, the Arken Museum of Modern Art in Ishgj, the Des Moines Art
Center in lowa and the Centre National d’Art Contemporain in Grenoble

« Since 2017 Anselm Reyle is represented by, among others, the renowned Kénig Galerie,

Berlin

14
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ANSELM REYLE

1970 Tlbingen —lives and works in Berlin

Ohne Titel. 2006.

Mixed media on canvas. Acrylic, metallized
plexiglass, silver foil and straw.

Signed and dated on the reverse. 224 x 189 cm (88.1
X 74.4 in). [CH]

Called up: June 10, 2022 - ca. 15.38 h + 20 min.

€30.000—-40.000 R/D.F
$33,000-44,000

PROVENANCE

- Galerie Krammig & Pepper Contemporary, Berlin.

- Private collection Southern Germany (acquired
from the above).

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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ANDY DENZLER

1965 Zlrich —lives and works in Zurich

Photo Frame Painting #2. 2015.

Oil on canvas.
Verso signed, dated, titled and inscribed ,#2332"
180 x 150 cm (70.8 X 59 in). [AM]

Called up: June 10, 2022 - ca. 15.40 h + 20 min.

€18.000-24.000 /0. F
$19,800—-26,400

PROVENANCE

- Private collection Southern Germany.

« Energetic play with distortion

« Special production method with brilliant expressiveness: Denzler runs horizontal structures

through the still wet oil paint

« Denzler’s large-format canvas works have been among the top-priced newcomers on the

international auction market in recent years

» Works by the artist can be found in numerous private and public collections, e.g. at the
White House, Washington D.C., the Museum of Modern Art, Moscow, and the Burger

Collection, Hong Kong
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RUPPRECHT GEIGER

1908 Munich —2009 Munich

685/74.1974.

Acrylic on canvas.

Dornacher/Geiger 664. Signed, twice inscribed with the dimensions and with a
dedication on the reverse. Once more signed on the folded canvas and
inscribed with the work number ,685/74".140,5 X 140,5 cm (55.3 X 55.3 in). [AM]

Called up: June 10, 2022 —ca. 15.41 h + 20 min.

€ 40.000-60.000 R/D.F
$ 44,000—66,000

PROVENANCE
- Galerie Edith Wahlandt.
- Private collection Baden-Wiirttemberg (acquired from the above in 1992).

EXHIBITION

- Rupprecht Geiger, Olbilder und Graphiken von 1950 bis 1982, Fritz-Winter-
Haus, Ahlen, February 6 - April 25,1982, cat. no. 15 (with the exhibition label on
the stretcher).

LITERATURE
- Pia Dornacher, Julia Geiger: Rupprecht Geiger. Werkverzeichnis. Gemalde und
Objekte Architekturbezogene Kunst, p. 240, no. 664, no illu.

Color as an independent and expressive medium accompanies
Rupprecht Geiger in his artistic work throughout his life and gives
it great continuity. It becomes the central element and is liberated
from form and design. The large-format work ,,685/74“ from 1974
also combines these central elements of Geiger's artistic under-
standing and can be assigned to the color field modulations of the
1970s.

Born in Munich in 1908 as the only child of the painter and graphic
artist Willi Geiger, Rupprecht began painting and drawing in the
early 1920s. In 1926 he joined Eduard Pfeiffer’s architecture class
at the Kunstgewerbeschule in Munich and in 1935 passed his exams
to become an architect, which he continued to do until 1962. After
the end of the war he exhibited his first abstract painting in 1948
in the ,Salon des Réalistes Nouvelles“ in Paris and in 1949 he was
a co-founder of the group , ZEN 49" alongside Willi Baumeister and
Fritz Winter. In the 1950s he found his way to his abstract and

+ Privately-owned for more than 30 years

* The color pink has an exceptional importnace in the
painter’s ceuvre

 Rupprecht Geiger is one of the most important artists of the
German post-war avant-gard

colorful compositions, which were to shape his further work, and
in 1959 he exhibited at the documenta in Kassel for the first time.
Rupprecht Geiger knows about the effect color has on the viewer:
.| believe in the psychological effect of color on people.” (Rupprecht
Geiger, quoted from: Pinc kommt! Rupprecht Geiger, Dresden 2017,
p. 26). Apparently free-floating color surfaces are masterfully mo-
deled by him with finely graded modulation in a haunting color
intensity. Looking at our work, one is almost drawn into the color.
It changes before your eyes and is accompanied by an intense glow
and constant change. But in our work the color tone is softer, ligh-
terand almost seems to float. Depending on the space and incidence
of light, the mood conveyed changes. Different associations such
as powetr, love, energy, warmth and strength play on the seemingly
uneventful monochrome canvas. For Rupprecht Geiger, color is not
just color, but it unfolds its own sphere of influence, opens up a
special level of the spiritual and casts a spell over the viewer. [AW]

116 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

"Color, just like light, deserves to be mentioned in one breath with the first rank
of elements — fire, water, air, color, light and earth.”

Rupprecht Geiger quoted from. Jiirgen Morschel, Kiinstler. Kritisches Lexikon der Gegenwartskunst, Munich 1988/92, p. 2.
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PETER DREHER

1932 Mannheim —2020 Freiburg

Tag um Tag guter Tag (Schlissel). 1997-2005.

Oil on board. Lot comprising 9 paintings.

Each signed on the reverse. Eight of the paintings dated and dedicated on
verso. Four work dated on recto. Up to 20,4 x 14,6 cm (8 x 5.7 in).

The owner received the works as a New Years Greeting from the artist. [AM]

Called up: June 10, 2022 — ca. 15.58 h + 20 min.

€ 20.000-30.000 R/D.F
$22,000—33,000

PROVENANCE

- Private collection Southern Germany (obtained directly from the artist).

+ Alongside the glass, the motif of the key plays a central role
in the artist’s ceuvre

« Peter Dreher had absolute vision, an ability to visually break

down any color into its component parts

« Paintings by Peter Dreher are in numerous important public

collections, such as the Museum fiir Moderne Kunst,
Frankfurt, the Staatsgalerie Stuttgart, the Kunsthallen
Karlsruhe and Mannheim, as well as the Museum Frieder
Burda, Baden-Baden and the Art Institute of Chicago

"I find the world so entertaining that | can sit quietly anywhere for hours
without doing any chores. As soon as | open my eyes, | have enough to do.”

Peter Dreher in a conversation with Heinz-Norbert Jocks, quoted from: Die Diktatur und das Echo der Zeit oder das Gliick, die Zeit zu vergessen,

in: Kunstforum, vol. 150, Zeit - Existenz - Kunst, 2000, p. 228.

118  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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KAYA

KERSTIN BRATSCH AND DEBO EILERS

1969 Hamburg - lives and works in New York | 1974 Texas, USA - lives and works in New York

Herzogschatten. 2016.

Urethan, aluminum, vinyl wire, wigs, toys, epoxy resin, wire and acrylic tubes.

180 x 170 X 20 cm (70.8 X 66.9 x 7.8 in).
With a certificate from both artists dated August 20, 2016 (in copy).
Called up: June 10, 2022 — ca. 15.44 h + 20 min.

€10.000-15.000 R/D.F
$11,000—16,500

PROVENANCE
- Deborah Schamoni, Munich.
- Private collection Hesse (acquired from the above in 2016).

« Unique work

« In 2010, the two New York-based artists Kerstin Bratsch and Debo
Eilers joined forces to form KAYA

» Works by KAYA have been shown in international exhibitions, e.g.
at Museum Brandhorst, Munich, Galerie 47 Canal, New York, and
the Fridericianum in Kassel

"As an art brand, we pay special attention to partners and ar-
tists who really want to change the world”

KAYA quoted from: Elke Buhr, Monopol Magazin.de September 3,2018

The artist duo Kaya

120  KETTERER KUNST

Photo: Daniele Molajoli, Courtesy the artists

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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JAMES BROWN

1951 Los Angeles —2020 Mexico

Stabat Mater (brown) XXV. 1988-1989.

Mixed media. Dispersion paint on lead.
Signed, dated and inscribed ,Paris” on the reverse.
240 X180 X 3,5 cm (94.4 x 70.8 x 1.3 in). [AR]

With the signed photo certificate from the artist,
New York City 1991.

Called up: June 10, 2022 — ca. 15.45 h + 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE

- Private collection Southern Germany.

 From the group of the religious ,Stabat-Mater“ works
« The artist translates a medieval poem into his dark abstract pictorial language

« The poems begins with the words ,,Stabat Mater dolorosa...“ (The sorrowful mother was
standing ...) and addresses Mary’s sorrow at the cross of Jesus

« In the 1980s he showed works alongside artists such as Robert Rauschenberg, Jasper Johns,
Jean-Michel Basquiat and Keith Haring at the important New York galleries Leo Castelli and
Shafrazi Art Gallery before he emigrated to Mexice with his family in the 1990s

» For the first time offered on the international auction market (source: artprice.com)

230
PIERRE SOULAGES

1919 Rodez —lives and works in Séte and Paris

Eau-forte XXII. 1973.

Etching in colors.

Gatto 23. Riviére XXII. From an edition of 9o copies.
On firm Fabriano wove paper. 94,5 x 93,8 cm (37.2 x
36.9 in), size of sheet. [AM]

Called up: June 10, 2022 — ca. 15.46 h £ 20 min.

€15.000—20.000 R/D,F
$16,500—22,000

PROVENANCE

- Private collection Southern Germany.

* Excellent expressive work by the important French post-war artists
« This etching is one of Pierre Soulage’s largest prints

« In 1955, 1959 and 1964 the artist participated in documental, Il and Ill
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« Early bronze by Giinther Forg’s

« As of the mid 1980s the artist made impressive bronze reliefs with a singular expressiveness
attained through the varying surface qualities

« Forg’s bronzes are in many important collections, among them the Museum of Modern Art,
San Francisco, the Zentrum fiir Kunst und Medien, Karlsruhe, and the Museum fiir Moderne
Kunst, Frankfurt am Main

231
GUNTHER FORG

1952 Flissen —2013 Freiburg

Ohne Titel. 1988.

Bronze relief with green-brown patina.

Lower right with the name and the date. Lower
right part with the foundry mark ,Casper Guss".
One of three copies. 89 x 59 x 6 cm (35 x 23.2 X 2.3
in). [AM]

We are grateful to Mr Michael Neff of the Estate
Gunther Forg for kindly confirming this work’s
authenticity. It is registered in the archive with the
number WVF.88.BR.0360.

Called up: June 10, 2022 = ca. 15.48 h + 20 min.

€30.000—-50.000 R/, F
$33,000—55,000

PROVENANCE

- Private collection Belgium.

LITERATURE

- Christie’s, Amsterdam, November 29, 2011, lot 148.

124 KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com

« On the cover of the catalog ,,Martin Liipertz“ in the Kunstforum
Wien 2006

232
MARKUS L U PERTZ » Markus Liipertz powerfully charges the compositional strategy

. ; : ) o of Marée’s model with his painterly means
1941 Liberec/Bohmen —lives and works in Berlin, Disseldorf and Karlsruhe

* In the original painted wood and lead frame
Nach Marées - Gelber Kopf. 2002. « Shown several times at important exhibitions

Oil on canvas.
With the monogram in ligature in upper left. 100 x 81cm (39.3 x 31.8 in)[EH] EXHIBITION
This work’s authenticity was kindly confirmed orally by the Atelier Markus + Markus Liipertz. New Paintings and Sculptures, Galerie Forsblom, Helsinki

Lipertz. We are grateful for the support in cataloging this lot. June 16 - March 2, 2003.

- Markus Lipertz, BA-CA Kunstforum Wien May 9 - November 5, 2006, cat. no.
Called up: June 10, 2022 - ca. 15.49 h + 20 min. 32, p110 (illu. on catalog cover).

€15.000 —20.000 0.F - Markus Liipertz - Hauptwege und Nebenwege. Eine Retrospektive. Bilder und

$16,500 — 22,000 Skulpturen von 1963 bis 2009, Kunst- und Ausstellungshalle der Bundesrepublik

Deutschland, Bonn, October 9, 2009 - January 17, 2010, cat. no. 119, illu. on p. 156

PROVENANCE - Markus Lipertz - In't Godlijk Licht. Gemeentemuseum The Hague June 25 -

- Galerie Michael Werner, Cologne October 2, 2011, cat. no. 46 (with a label on the reverse).

- Galerie Forsblom, Helsinki (until 2003) - Markus Llpertz. Symbole und Metamorphosen / Symbols and Metamorpho-

- Private collection Switzerland (acquired from the above in 2003). ses, Hermitage Museum St. Petersburg, March 25 - May 25, 2014, illu. on p. 217.
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TU HONGTAO

1976 Chengdu (China) —lives and works in Chengdu and Beijing

Dancing Fantasy. 2007.

Oil on canvas.
Verso signed and dated. 180 x 130 cm (70.8 x 51.1in).

Called up: June 10, 2022 - ca. 15.50 h + 20 min.

€ 25.000—35.000 R/D.F
$27,500—38,500

PROVENANCE

- Private collection Southern Germany.

The Chinese artist Tu Hongtao was born in Chengdu in 1976 and
completed his training in 1999 with a degree in oil painting from
the China Academy of Art in Hangzhou. His early, neo-pop-orien-
ted works are influenced by the major social and economic chan-
ges that the country was going through at the turn of the mill-
ennium. From 2001 onwards, urban landscapes, such as the work
offered, here were created. In these pictures we see people sta-
cked on top of one another, piling up into abstruse structures.
New details keep popping up between the fleshy pink body parts,
such as a bed with a figure in protective gear operating some sort
of converted leaf blower, provocative nurses, or a figure in a white
dress with a giraffe's head sitting on a throne. Tu Hongtao's
crowds are confusing and should be understood as a commenta-

126 KETTERER KUNST

« Early neo-pop oriented work by the emerging Chinese artist

* In his cityscapes under a blue sky, human bodies pile up into
abstruse structures — for the artist they are an expression of
the emotional world of his generation

* Since 2019 he has been represented by the international
gallery Lévy Gorvy, which has made his works known
worldwide

« This is the first time that one of his works is offered on the
German auction market (source: artprice.com)

ry on the emotional world of his generation. Or as the internati-
onal gallery Lévy Gorvy, which has represented the artist since
2019, describes it: ,[...] sardonic cityscapes featuring piles of hu-
man bodies and dolls that reflect contemporary feelings of con-
fusion, tension and desire” (quoted from: https: //www.levygor-
vy.com/artist/tu-hongtao/). In 2008, as with so many artists,
there was an abrupt change in the work of the then young pain-
ter, towards an abstract, poetic visual language. In an interview
with the music magazine ,Rolling Stone®, he comments on this
change and explains that although his handling of images has
changed, he still wants to think independently and express himself
artistically. (Cf. Rolling Stone, Is he possibly the next “most valu-
ed Chinese Artist”?, 11/16/2020) [AR]

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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JASON MARTIN

1970 Jersey—lives and works in London

235
THOMAS KIESEWETTER

1963 Kassel —lives and works in Berlin

Ghost. 2008.

Oil on aluminum.

Verso signed, dated, titled and inscribed with a « Jason Martin’s works on aluminum and stainless steel are characterized by the appealing Ohne Titel. 2014.

direction arrow and the technique. 220 x146 x 10,5 contrast between minimalistic basic forms and gently modulated color forms stainless steel, with colors.

cm (86.6x 57.4 x 4.1in). [AR] « The paint is applied with a self-made, comb-like brush in one swinging motion, which is how Ca. 235 X 110 X 105 €M (92.5 X 43.3 X 41.3 in).
Called up: June 10, 2022 —ca. 15.52 h + 20 min. the artist creates the stunning visual effects Unique within a series of 3. [AR]

* The British artist became widely noticed in 1997, when he participated in the pioneering With a signed photo certificate from the artist.
exhibiton ,,Sensation: Young British Artists from the Saatchi Collection“ at the Royal * Around view, typical monochrome work of welded, bolted and colored metal plates
Academy of Arts in London Called up: June 10, 2022 =¢a. 15.53 h £ 20 min. » Thomas Kiesewetter conceives single elements in sketches and models, that he
PROVENANCE « His works can be found in many public collections, among them the Hirshhorn Museum and €8.000-12.000 R/;F eventually puts together to form the final sculpture
- Private collection Western Germany. Sculpture Garden in Washington, D.C. or the Sprengel Museum in Hanover $8,800—-13,200 * In 2017 the Kunsthalle Bielefeld hosted a solo show

€ 40.000-60.000 R/ F
$44,000—66,000

128  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com 129
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GERHARD RICHTER

1932 Dresden —lives and works in Cologne

Abdallah. 2010.

Acrylic lacquer behind glass.

Online catalog raisonné of paintings 917-59. Verso signed and dated as well
inscribed with the work number ,,917-59“. Unique object. 33 x 33 cm (12.9 x 12.9
in), incl. frame.

Called up: June 10, 2022 - ca. 15.54 h + 20 min.

€50.000—70.000 R/D.F
$55,000—77,000

PROVENANCE
- Galerie Fred Jahn, Munich.
- Private collection Hesse (acquired from the above).

LITERATURE

- Gerhard Richter, Marian Goodman Gallery, London 2014, p. 7.

- Gerhard Richter: Streifen & Glas, Staatliche Kunstsammlungen Dresden /
Kunstmuseum Winterthur, Cologne 2013, p. 31.

* Richter’s reverse glass paintings are marvelous documents
of his technical mastery and innovative power

« In terms of their variety, Richter’s glass works stand for his
joy in experimenting

« In a fascinating balance of plan and chance, Richter creates
impressive color structures on the smooth surface of the
image carrier

» With reverse glass compositions based on very strict
selection processes, and names from the Middle Eastern
fairytales of ,, 1001 Nights“, Richter opens up vast spaces for
associations

"I'am fascinated by chance, as almost everything is chance. The way we are, why |
wasn't born in Africa but here. It's all chance.”

Gerhard Richter, November 2016.

After a few experimental attempts, Richter began to discover the
technique of reverse glass painting in 2008 and to use it for his
paintings of controlled chance. The series of paintings ,Sindbad”
(2008), ,Aladin®, ,,Baghdad", ,Ifrit", ,Perizade” and ,Abdallah“ (each
2010) are created, all of whose titles have their origins in the rich
culture of the Orient. Richter borrowed these titles from the figu-
res of Islamic mythology and the famous collection of fairy tales
,1001 Nights®, which was translated from Middle Persian into Ara-
bic in Baghdad around the year 800 and from then on became
widespread in oriental and later also in occidental culture. It is

certainly no coincidence that Richter placed this thematic world of

the flourishing West alongside his abstract creations at a time

when the Orient was being marked by war and the devastation of

the Iraq war. Gerhard Richter is not only a master of painterly ex-
perimentation in the field of tension between calculation and
chance, but also a master of playing with free association. Richter’s

oriental titles give the viewer space to associate the bright, abstract
color gradients with the bright colors of the Orient or their finely
structured movement, fixed behind glass, with the formal reper-
toire of Arabic calligraphy. And finally, an association with the
uncontrolled chaos of the destruction of war cannot be ruled out.
Richter declares the luminous, abstract color structures, which are
the result of his masterly staging of calculated coincidence, to be
the protagonists of his composition, which is placed on the back
of the picture carrier and is therefore fascinatingly enraptured. For
this impressive result, Richter first lets the paint flow onto a Ple-
xiglas support and only partially intervenes in this accidental pro-
cess of image formation through the use of brushes, chopsticks
and spatulas. Finally, Richter transfers the desired section of the
resulting composition to the glass plate using a perfected copying
process, which ultimately permanently preserves these marbled
color structures. [JS]

130  KETTERER KUNST Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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MARINO MARINI

1901 Pistoia—1980 Viareggio

Cavallo e cavaliere di tre quarti. 1951.

Tempera and India ink.

Bottom center signed and dated. On wove paper.
40,4 X 23 cm (15.9 X 9 in). [KT]

Accompanied by a written expertise issued by the
Fondazione Marino Marini, Pistoia, from
September 16, 2021. The work will be included into

the catalog raisonné under the number 864.

Called up: June 10, 2022 - ca. 15.56 h + 20 min.

€ 28.000—-34.000 */0.F
$30,800—-37,400

PROVENANCE

- Collection Gualtieri di San Lazzaro, Paris.

- Private collection Italy (presumably acquired
from the above around 1960/70, ever since
family-owned).

EXHIBITION

- Marino-Azuma-Cavaliere-Ramous, exhibition in
cooperation with the Archivio Azuma, Centro
studi Alik Cavaliere, Archivio Carlo Ramous and
the Fondazione Marino Marini Pistoia, Cortina
Arte, Milan, October 12 - November 13, 2021, p. 64
(with illu.).
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* Marini’s sculptural and graphic work is characterized by the initial exchange with the
Parisian avant-garde: Giorgio de Chirico, Aristide Maillol, Pablo Picasso, Georges Braque and
Alberto Giacometti are among his artistic companions in the 1920s/30s

« In 1950 he traveled to New York for his first solo exhibition at Curt Valentin’s renowned
Buchholz Gallery, which would establish his international fame

« His central theme is horse and rider, symbolic of the relationship between man and animal,
culture and nature

« Marini took part in documenta 1 (1955), Il (1959) and 11l (1964); major retrospectives of his
work took place in Zurich in 1962 and in Rome in 1966

« Marini’s sculptures, paintings and graphics are in the Galleria d’Arte Moderna, Milan, the
Peggy Guggenheim Museum, Venice, the Tate Modern, London, and the National Gallery of
Art, Washington

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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GUNTHER UECKER

1930 Wendorf—lives and works in Diisseldorf

Nagelkreuz Hell. 2017.

Bronze with white patina.

With the artist’s name, date and number as well as
with the foundry mark. From an edition of 35
copies. 44 X 40 X 11 cm (17.3 X 15.7 X 4.3 in).

Cast by art foundry Schméke, Diisseldorf and
released by Geuer & Geuer, Diisseldorf, in
cooperation with the tabloid newspaper BILD.

Called up: June 10, 2022 = ca. 15.57 h + 20 min.

€20.000—-30.000 R/ F
$22,000—33,000

« Of unique character owing to the individual patination

« Inpressive version of the key motif of Christianity
« In his art Giinter Uecker uses elementary aspects of human sensation

On occasion of the birthday of the newspaper BILD, Uecker once again created an edition in
bronze. Inspired by the sooth anniversary of Luther posting his 95 theses, a cross entwined with
cloth and nails makes for the the sculpture’s corpus. In his work Uecker is intensively occupied
with the theme ,Verletzung” (violation/injury). The way he drives the nails into the wood or treats
it with an ax represents the ,Verletzung and calls reminiscence of the crucifixion of Christ. Owing
to this context and the aesthetics, the work evokes associations of pain. To Uecker nailing is a
dialog that unites both aspects: the injury, wounding, and the aspect of healing, as the nails form
an armor that protects the inside from the outside. They document an intrinsic ambiguousness
that is crucial for the comprehension of Uecker’s ceuvre. [EH]
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RAINER FETTING

1949 Wilhelmshaven —lives and works in Berlin

City Cab.1993.

Oil on jute.

Verso signed, dated, titled and inscribed ,X 390". Diameter: Ca. 207,5 X 206 cm

(81.6 x 81.1in). [AR]

This work’s authenticity has kindly been confirmed by the artist.

Called up: June 10, 2022 —ca. 16.01 h + 20 min.

€30.000—-40.000 R/D.F

$33,000—44,000

PROVENANCE
- Raab Galerie, Berlin.
- Private collection Berlin.

EXHIBITION

- Rainer Fetting, Galerie Tobias Hirschmann, Frankfurt 1993.

« In a very rare format from the famous series of the ,,Taxibilder*
« Made during Rainer Fetting’s stay in New York

« The skyline, the Yellow Cabs, the pier on Hudson River, the subway, the fast and
no-frills life in the American metropolis are recurring motifs in works from this

time

« His works are part of important public collections, one ,,Taxibild“ is at the Stadel
Museum in Frankfurt am Main
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"After | had lived in New York for close to
eight years, | had a compelling idea of how
to paint cabs, which, after all, is a charac
teristic New York theme.”

Rainer Fetting, quoted from: Jan Hoet, Arie Hartog (editors), Fetting, Cologne 2009, p. 244.

Additional art-historical background information, illustrations, videos and daily updates can be found at www.kettererkunst.com
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VERSTEIGERUNGSBEDINGUNGEN

Bitte beachten Sie unsere gednderte Folgerechtsvergtiitung in 5.5

1. Aligemeines

1.1 Die Ketterer Kunst GmbH & Co. KG mit Sitz in Miinchen (im
folgenden ,Versteigerer) versteigert grundsatzlich als Kommissio-
narim eigenen Namen und fiir Rechnung der Einlieferer (im folgen-
den ,Kommittenten), die unbenannt bleiben. Im Eigentum des
Versteigerers befindliche Gegensténde (Eigenware) werden im
eigenen Namen und fiir eigene Rechnung versteigert. Auch fiir die
Versteigerung dieser Eigenware gelten diese Versteigerungsbedin-
gungen, insbesondere ist auch hierfiir das Aufgeld (unten Ziff. 5)
zu entrichten.

1.2 Die Versteigerung wird durch eine natiirliche Person, die im
Besitz einer Versteigerungserlaubnis ist, durchgefiihrt; die Bestim-
mungdieser Person obliegt dem Versteigerer. Der Versteigerer bzw.
der Auktionatorist berechtigt geeignete Vertreter gemaR § 47 GewO
einzusetzen, die die Auktion durchfiihren. Anspriiche aus der Ver-
steigerung und im Zusammenhang mit dieser bestehen nur gegen-
liber dem Versteigerer.

1.3 Der Versteigerer behalt sich vor, Katalognummern zu verbinden,
zu trennen, in einer anderen als der im Katalog vorgesehenen
Reihenfolge aufzurufen oder zuriickzuziehen.

1.4 Samtliche zur Versteigerung kommenden Objekte kdnnen vor
der Versteigerung beim Versteigerer besichtigt werden. Dies gilt
auch beider Teilnahme an Auktionen, bei denen der Bieter zusatz-
lich per Internet mitbieten kann (so genannten Live-Auktionen).
Ortund Zeit kann der jeweiligen Ankiindigung im Internetauftritt
des Versteigerers entnommen werden. Ist dem Bieter (insbesondere
dem Bieter in einer Live-Auktion) die Besichtigung zeitlich nicht
(mehr) méglich, da beispielsweise die Auktion bereits begonnen hat,
so verzichtet er mit dem Bietvorgang auf sein Besichtigungsrecht.

1.5 Gemal Geldwaschegesetz (GwG) ist der Versteigerer verpflich-
tet, den Erwerber bzw. den an einem Erwerb Interessierten sowie
ggf.einen firr diese auftretenden Vertreter und den ,wirtschaftlich
Berechtigten”i.S.v. § 3 GwG zum Zwecke der Auftragsdurchfiihrung
zu identifizieren sowie die erhobenen Angaben und eingeholten
Informationen aufzuzeichnen und aufzubewahren. Der vorbezeich-
nete Erwerber bzw. zum Erwerb Interessierte, bzw. dessen Vertre-
ter sind hierbei zur Mitwirkung verpflichtet, insbesondere zur
Vorlage der erforderlichen Legitimationspapiere, insbesondere
anhand eines inlandischen oder nach auslédnderrechtlichen Bestim-
mungen anerkannten oder zugelassenen Passes, Personalausweises
oder Pass- oder Ausweisersatzes. Der Versteigerer ist berechtigt,
sich hiervon eine Kopie unter Beachtung der datenschutzrechtlichen
Bestimmungen zu fertigen. Bei juristischen Personen oder Personen-
gesellschaften ist der Auszug aus dem Handels- oder Genossen-
schaftsregister oder einem vergleichbaren amtlichen Register oder
Verzeichnis anzufordern. Der Erwerber, bzw. an dem Erwerb Inte-
ressierte, versichern, dass die von ihnen zu diesem Zweck vorge-
legten Legitimationspapiere und erteilten Auskiinfte zutreffend
sind und er, bzw. der von ihm Vertretene ,wirtschaftlich Berech-
tigter” nach § 3 GwG ist.

2. Aufruf / Versteigerungsablauf / Zuschlag

2. Der Aufruf erfolgt in der Regel zum unteren Schatzpreis, in
Ausnahmefallen auch darunter. Gesteigert wird nach Ermessen
des Versteigerers, im Allgemeinen in 10 %-Schritten.

2.2 Der Versteigerer kann ein Gebot ablehnen; dies gilt insbeson-
dere dann, wenn ein Bieter, der dem Versteigerer nicht bekannt ist
oder mitdem eine Geschaftsverbindung noch nicht besteht, nicht
spatestens bis zum Beginn der Versteigerung Sicherheit leistet. Ein
Anspruch auf Annahme eines Gebotes besteht allerdings auch im
Fall einer Sicherheitsleistung nicht.

2.3 Willein Bieter Gebote im Namen eines anderen abgeben, muss
er dies vor Versteigerungsbeginn unter Nennung von Namen und
Anschriften des Vertretenen und unter Vorlage einer schriftlichen
Vertretervollmacht mitteilen. Bei der Teilnahme als Telefonbieter
oder als Bieter in einer Live-Auktion (vgl. Definition Ziffer 1.4) ist
eine Vertretung nur moglich, wenn die Vertretervollmacht dem
Versteigerer mindestens 24 Stunden vor Beginn der Versteigerung
(= erster Aufruf) in Schriftform vorliegt. Anderenfalls haftet der
Vertreter fiir sein Gebot, wie wenn er es in eigenem Namen abge-
geben hatte, dem Versteigerer wahlweise auf Erfiillung oder Scha-
densersatz.

2.4 Ein Gebot erlischt auBer im Falle seiner Ablehnung durch den
Versteigerer dann, wenn die Versteigerung ohne Erteilung des
Zuschlags geschlossen wird oder wenn der Versteigerer den Ge-
genstand erneut aufruft; ein Gebot erlischt nicht durch ein nach-
folgendes unwirksames Ubergebot.

2.5 Erganzend gilt fir schriftliche Gebote: Diese miissen spatestens
am Tag der Versteigerung eingegangen sein und den Gegenstand
unter Auffiihrung der Katalognummer und des gebotenen Preises,
der sich als Zuschlagssumme ohne Aufgeld und Umsatzsteuer
versteht, benennen; Unklarheiten oder Ungenauigkeiten gehen zu
Lasten des Bieters.
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Stimmt die Bezeichnung des Versteigerungsgegenstandes mit der
angegebenen Katalognummer nicht tiberein, ist die Katalognummer
fir den Inhalt des Gebotes maRgebend. Der Versteigerer ist nicht
verpflichtet, den Bieter von der Nichtberiicksichtigung seines Ge-
botes in Kenntnis zu setzen. Jedes Gebot wird vom Versteigerer
nur mit dem Betrag in Anspruch genommen, der erforderlich ist,
um andere Gebote zu iberbieten.

2.6 DerZuschlagwird erteilt, wenn nach dreimaligem Aufrufeines
Gebotes kein Ubergebot abgegeben wird. Unbeschadet der Még-
lichkeit, den Zuschlag zu verweigern, kann der Versteigerer unter
Vorbehalt zuschlagen; das gilt insbesondere dann, wenn der vom
Kommittenten genannte Mindestzuschlagspreis nicht erreichtist.
In diesem Fall erlischt das Gebot mit Ablaufvon 4 Wochen ab dem
Tag des Zuschlags, es sei denn, der Versteigerer hat dem Bieter
innerhalb dieser Frist die vorbehaltlose Annahme des Gebotes
mitgeteilt.

2.7 Geben mehrere Bieter gleich hohe Gebote ab, kann der Ver-
steigerer nach freiem Ermessen einem Bieter den Zuschlag erteilen
oder durch Los (iber den Zuschlag entscheiden. Hat der Versteige-
rer ein hoheres Gebot libersehen oder besteht sonst Zweifel liber
den Zuschlag, kann er bis zum Abschluss der Auktion nach seiner
Wahl den Zuschlag zugunsten eines bestimmten Bieters wieder-
holen oder den Gegenstand erneut ausbieten; in diesen Fallen wird
ein vorangegangener Zuschlag unwirksam.

2.8 Der Zuschlag verpflichtet zur Abnahme und Zahlung.

3. Besondere Bedingungen fiir schriftliche Angebote, Telefonbieter,
Angebote in Textform und iiber das Internet, Teilnahme an Live-
Auktionen, Nachverkauf

3.1 Der Versteigerer ist darum bemiiht, schriftliche Angebote, An-
gebote in Textform, libers Internet oder fernmiindliche Angebote,
die erst am Tag der Versteigerung bei ihm eingehen und der An-
bietende in der Versteigerung nichtanwesend ist, zu berticksichtigen.
Der Anbietende kann jedoch keinerlei Anspriiche daraus herleiten,
wenn der Versteigerer diese Angebote in der Versteigerung nicht
mehr bericksichtigt, gleich aus welchem Grund.

3.2 Samtliche Angebote in Abwesenheit nach vorausgegangener
Ziffer,auch 24 Stunden vor Beginn der Versteigerung werden recht-
lich grundsatzlich gleich behandelt wie Angebote aus dem Verstei-
gerungssaal. Der Versteigerer ibernimmt jedoch hierfiir keinerlei
Haftung.

3.3 Esistgrundsatzlich nach allgemeinem Stand der Technik nicht
moglich, Soft- und Hardware vollstdndig fehlerfrei zu entwickeln
und zu unterhalten. Ebenso ist es nicht moglich Stérungen und
Beeintrachtigungen im Internet und Telefonverkehr zu100 % aus-
zuschlieBen. Demzufolge kann der Versteigerer keine Haftung und
Gewahr fir die dauernde und storungsfreie Verfligbarkeit und
Nutzung der Websites, der Internet- und der Telefonverbindung
ibernehmen, vorausgesetzt dass er diese Stérung nicht selbst zu
vertreten hat. MaRgeblich ist der HaftungsmaRstab nach Ziffer1o
dieser Bedingungen. Der Anbieter Gibernimmt daher unter diesen
Voraussetzungen auch keine Haftung dafiir, dass aufgrund vorbe-
zeichneter Storung ggfls. keine oder nur unvollstéandige, bzw. ver-
spatete Gebote abgegeben werden kdnnen, die ohne Stérung zu
einem Vertragsabschluss gefiihrt hatten. Der Anbieter tibernimmt
demgemaR auch keine Kosten des Bieters, die ihm aufgrund dieser
Stérung entstanden sind. Der Versteigerer wird wahrend der Ver-
steigerung die ihm vertretbaren Anstrengungen unternehmen,
den Telefonbieter unter der vonihm angegebenen Telefonnummer
zu erreichen und ihm damit die Moglichkeit des telefonischen
Gebots zu geben. Der Versteigerer ist jedoch nicht verantwortlich
dafir, dass er den Telefonbieter unter der von ihm angegebenen
Nummer nicht erreicht, oder Storungen in der Verbindung auftre-
ten.

3.4 Eswirdausdriicklich darauf hingewiesen, dass Telefongesprache
mit dem Telefonbieter wahrend der Auktion zu Dokumentations-
und Beweiszwecken aufgezeichnet werden kdnnen und ausschlie-
lich zur Abwicklung des Auftrages bzw. zur Entgegennahme von
Angeboten, auch wenn sie nicht zum Abschluss des Auftrages
flhren, verwendet werden kénnen.

Sollte der Telefonbieter damit nicht einverstanden sein, so hat er
spatestens zu Beginn des Telefonats den/die Mitarbeiter/-in darauf
hinzuweisen.

Der Telefonbieter wird liber diese in Ziffer 3.4 aufgefiihrten Moda-
litdten zusatzlich rechtzeitig vor Stattfinden der Versteigerung in
Schrift- oder Textform, ebenso zu Beginn des Telefonats aufgeklart.

3.5 Beim Einsatz eines Wahrungs(um)rechners (beispielsweise bei
der Live-Auktion) wird keine Haftung fiir die Richtigkeit der Wah-
rungsumrechnung gegeben. Im Zweifel ist immer der jeweilige
Gebotspreis in EURO mafBgeblich.

3.6 Der Bieter in der Live Auktion verpflichtet sich, samtliche Zu-

gangsdaten zu seinem Benutzerkonto geheim zu halten und hin-
reichend vor dem Zugriff durch Dritte zu sichern. Dritte Personen
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sind samtliche Personen mit Ausnahme des Bieters selbst. Der Ver-
steigererist unverziiglich zu informieren, wenn der Bieter Kenntnis
davon erlangt, dass Dritte die Zugangsdaten des Bieters missbraucht
haben. Der Bieter haftet fiir samtliche Aktivitaten, die unter Ver-
wendung seines Benutzerkontos durch Dritte vorgenommen wer-
den, wie wenn er diese Aktivitat selbst vorgenommen hatte.

3.7 Angebote nach der Versteigerung, der so genannte Nachver-
kauf, sind moglich. Sie gelten, soweit der Einlieferer dies mit dem
Versteigerer vereinbart hat, als Angebote zum Abschluss eines
Kaufvertrages im Nachverkauf. Ein Vertrag kommt erst zustande,
wenn der Versteigerer dieses Angebot annimmt. Die Bestimmun-
gen dieser Versteigerungsbedingungen gelten entsprechend, so-
fern es sich nicht ausschlieRlich um Bestimmungen handelt, die
den auktionsspezifischen Ablauf innerhalb einer Versteigerung
betreffen.

4. Gefahreniibergang / Kosten der Ubergabe und Versendung

4.1 Mit Erteilung des Zuschlags geht die Gefahr, insbesondere die
Gefahr des zufalligen Untergangs und der zufélligen Verschlech-
terung des Versteigerungsgegenstandes auf den Kaufer tiber, der
auch die Lasten tragt.

4.2 Die Kosten der Ubergabe, der Abnahme und der Versendung
nach einem anderen Ort als dem Erfiillungsort tragt der Kaufer,
wobei der Versteigerer nach eigenem Ermessen Versandart und
Versandmittel bestimmt.

4.3 Ab dem Zuschlag lagert der Versteigerungsgegenstand auf
Rechnung und Gefahr des Kaufers beim Versteigerer, der berech-
tigt, aber nicht verpflichtet ist, eine Versicherung abzuschlieBen
oder sonstige wertsichernde MaRBnahmen zu treffen. Er ist jeder-
zeit berechtigt, den Gegenstand bei einem Dritten fiir Rechnung
des Kaufers einzulagern; lagert der Gegenstand beim Versteigerer,
kann dieser Zahlung eines lblichen Lagerentgelts (zzgl. Bearbei-
tungskosten) verlangen.

5. Kaufpreis / Falligkeit / Abgaben

5.1 Der Kaufpreis ist mit dem Zuschlag (beim Nachverkauf, vgl.
Ziffer 3.7, mit der Annahme des Angebots durch den Versteigerer)
fallig. Wahrend oder unmittelbar nach der Auktion ausgestellte
Rechnungen bediirfen der Nachpriifung; Irrtum vorbehalten.

5.2 Zahlungen des Kaufers sind grundsatzlich nur durch Uberwei-
sung an den Versteigerer auf das von ihm angegebene Konto zu
leisten. Die Erfiilllungswirkung der Zahlung tritt erst mit endguilti-
ger Gutschrift auf dem Konto des Versteigerers ein.

Alle Kosten und Gebiihren der Uberweisung (inkl. der dem Verstei-
gerer abgezogenen Bankspesen) gehen zu Lasten des Kaufers,
soweit gesetzlich zuldssig und nicht unter das Verbot des § 270a
BGB fallend.

5.3 Eswird, je nach Vorgabe des Einlieferers, differenz- oder regel-
besteuert verkauft. Die Besteuerungsart kann vor dem Kauferfragt
werden.

5.4 Kéauferaufgeld

5.4.1Kunstgegenstande ohne besondere Kennzeichnung im Kata-
log unterliegen der Differenzbesteuerung.

Bei der Differenzbesteuerung wird pro Einzelobjekt ein Aufgeld,
wie folgt erhoben:

— Zuschlagspreis bis 500.000 Euro: hieraus Aufgeld 32 %.

— Auf den Teil des Zuschlagspreises, der 500.000 Euro (ibersteigt,
wird ein Aufgeld von 27 % berechnet und zu dem Aufgeld, das bis
zu dem Teil des Zuschlagspreises bis 500.000 Euro anfillt, hinzu-
addiert.

—Aufden Teil des Zuschlagspreises, der 2.500.000 Euro libersteigt,
wird ein Aufgeld von 22 % berechnet und zu dem Aufgeld, das bis
zu dem Teil des Zuschlagspreises bis 2.500.000 Euro anfallt, hin-
zuaddiert.

In dem Kaufpreis ist jeweils die Umsatzsteuer von derzeit 19 %
enthalten.

5.4.2 Gegenstande, die im Katalog mit ,N“ gekennzeichnet sind,
wurden zum Verkaufin die EU eingefiihrt. Diese werden differenz-
besteuert angeboten. Bei diesen wird zusatzlich zum Aufgeld die
vom Versteigerer verauslagte Einfuhrumsatzsteuer in Hohe von
derzeit 7 % der Rechnungssumme erhoben.

5.4.3 Beiim Katalog mit ,R“ gekennzeichneten Gegenstande wird
Regelbesteuerung vorgenommen. DemgemaR besteht der Kauf-
preis aus Zuschlagspreis und einem Aufgeld pro Einzelobjekt, das
wie folgt erhoben wird:

— Zuschlagspreis bis 500.000 Euro: hieraus Aufgeld 25 %.

— Auf den Teil des Zuschlagspreises, der 500.000 Euro (ibersteigt,
wird ein Aufgeld von 20 % erhoben und zu dem Aufgeld, das bis zu
dem Teil des Zuschlagspreises bis 500.000 Euro anfallt, hinzuaddiert.

—Auf den Teil des Zuschlagspreises, der 2.500.000 Euro iibersteigt,
wird ein Aufgeld von 15 % erhoben und zu dem Aufgeld, das bis zu
dem Teil des Zuschlagspreises bis 2.500.000 Euro anfillt, hinzuaddiert.

— Auf die Summe von Zuschlag und Aufgeld wird die gesetzliche
Umsatzsteuer, derzeit 19 %, erhoben. Als Ausnahme hiervon wird
bei gedruckten Biichern der ermaRigte Umsatzsteuersatz von
derzeit 7 % hinzugerechnet.

Fiir Unternehmer, die zum Vorsteuerabzug berechtigt sind, kann
die Regelbesteuerung angewendet werden.

5.5 Folgerecht

Fir folgerechtspflichtige Original-Werke der Bildenden Kunst und
Fotografie lebender Kiinstler oder von Kiinstlern, die vor weniger
als 70 Jahren verstorben sind, wird zur Abgeltung der beim Verstei-
gerergemaf § 26 UrhG anfallenden und abzufiihrenden Folgerechts-
vergiitung zusatzlich eine Folgerechtsvergiitung in Hohe der in § 26
Abs.2UrhG ausgewiesenen Prozentsatze erhoben, derzeit wie folgt:

4 Prozent fiir den Teil des VerauRerungserloses ab 400,00 Euro bis
zu 50.000 Euro, weitere 3 Prozent fiir den Teil des VerduRerungs-
erléses von 50.000,01 bis 200.000 Euro, weitere 1 Prozent fiir den
Teil des VerduRerungserldses von 200.000,01 bis 350.000 Euro,
weitere 0,5 Prozent fiir den Teil des VerauRBerungserldses von
350.000,01 bis 500.000 Euro und weitere 0,25 Prozent fiir den Teil
des VerduRerungserldses iiber 500.000 Euro.

Der Gesamtbetrag der Folgerechtsvergiitung aus einer Weiterver-
auBerung betragt hochstens 12.500 Euro.

5.6 Ausfuhrlieferungen in EU-Lander sind bei Vorlage der VAT-
Nummer von der Umsatzsteuer befreit. Ausfuhrlieferungen in
Drittlander (auBerhalb der EU) sind von der Mehrwertsteuer be-
freit; werden die ersteigerten Gegenstande vom Kaufer ausgefiihrt,
wird diesem die Umsatzsteuer erstattet, sobald dem Versteigerer
der Ausfuhrnachweis vorliegt.

6. Vorkasse, Eigentumsvorbehalt

6.1 DerVersteigererist nichtverpflichtet, den Versteigerungsgegen-
stand vor Bezahlung aller vom Kaufer geschuldeten Betrage her-
auszugeben.

6.2 Das Eigentum am Kaufgegenstand geht erst mit vollstandiger
Bezahlung des geschuldeten Rechnungsbetrags auf den Kdufer
lber. Falls der Kdufer den Kaufgegenstand zu einem Zeitpunkt
bereits weiterverauRert hat, zu dem er den Rechnungsbetrag des
Versteigerers noch nicht oder nicht vollstdndig bezahlt hat, tritt
der Kaufer samtliche Forderungen aus diesem Weiterverkauf bis
zur Hohe des noch offenen Rechnungsbetrages an den Versteige-
rer ab. Der Versteigerer nimmt diese Abtretung an.

6.3 Ist der Kaufer eine juristische Person des 6ffentlichen Rechts,
ein offentlich-rechtliches Sondervermogen oder ein Unternehmer,
der bei Abschluss des Kaufvertrages in Ausiibung seiner gewerb-
lichen oder selbstandigen beruflichen Tatigkeit handelt, bleibt der
Eigentumsvorbehalt auch bestehen fiir Forderungen des Verstei-
gerers gegen den Kaufer aus der laufenden Geschaftsbeziehung
und weiteren Versteigerungsgegenstanden bis zum Ausgleich von
im Zusammenhang mit dem Kauf zustehenden Forderungen.

7. Aufrechnungs- und Zuriickbehaltungsrecht

7. DerKaufer kann gegeniiber dem Versteigerer nur mit unbestrit-
tenen oder rechtskraftig festgestellten Forderungen aufrechnen.

7.2 Zuriickbehaltungsrechte des Kaufers sind ausgeschlossen.
Zuriickbehaltungsrechte des Kaufers, der nicht Unternehmeri.S.d.
§ 14 BGB ist, sind nur dann ausgeschlossen, soweit sie nicht auf
demselben Vertragsverhaltnis beruhen.

8. Zahlungsverzug, Riicktritt, Ersatzanspriiche des Versteigerers

8.1 Befindet sich der Kaufer mit einer Zahlung in Verzug, kann der
Versteigerer unbeschadet weitergehender Anspriiche Verzugszin-
senin Hohe des bankiiblichen Zinssatzes fiir offene Kontokorrent-
kredite verlangen, mindestens jedoch in Hohe des jeweiligen ge-
setzlichen Verzugszins nach §§ 288, 247 BGB. Mit dem Eintritt des
Verzugs werden samtliche Forderungen des Versteigerers sofort
fallig.

8.2 Verlangt der Versteigerer wegen der verspateten Zahlung
Schadensersatz statt der Leistung und wird der Gegenstand noch-
mals versteigert, so haftet der urspriingliche Kaufer, dessen Rech-
te aus dem vorangegangenen Zuschlagerléschen, auf den dadurch
entstandenen Schaden, wie z.B. Lagerhaltungskosten, Ausfall und
entgangenen Gewinn. Er hat auf einen eventuellen Mehrerlos, der
auf der nochmaligen Versteigerung erzielt wird, keinen Anspruch
und wird auch zu einem weiteren Gebot nicht zugelassen.

8.3 Der Kaufer hat seine Erwerbung unverziglich, spatestens 1
Monat nach Zuschlag, beim Versteigerer abzuholen. Gerat er mit
dieser Verpflichtung in Verzug und erfolgt eine Abholung trotz
erfolgloser Fristsetzung nicht, oder verweigert der Kaufer ernsthaft
und endgliltig die Abholung, kann der Versteigerer vom Kaufvertrag

zurlicktreten und Schadensersatz verlangen mit der MaRgabe, dass
er den Gegenstand nochmals versteigern und seinen Schaden in
derselben Weise wie bei Zahlungsverzug des Kaufers geltend ma-
chen kann, ohne dass dem K&ufer ein Mehrerlds aus der erneuten
Versteigerung zu steht. Darliber hinaus schuldet der Kaufer im
Verzug auch angemessenen Ersatz aller durch den Verzug beding-
ter Beitreibungskosten.

8.4 Der Versteigererist berechtigt vom Vertrag zurlicktreten, wenn
sich nach Vertragsschluss herausstellt, dass er aufgrund einer
gesetzlichen Bestimmung oder behérdlichen Anweisung zur Durch-
flihrung des Vertrages nicht berechtigtist bzw. war oder ein wich-
tiger Grund besteht, der die Durchfiihrung des Vertrages fiir den
Versteigerer auch unter Beriicksichtigung der berechtigten Belan-
ge des Kaufers unzumutbar werden ldsst. Ein solcher wichtiger
Grund liegt insbesondere vor bei Anhaltspunkten fiir das Vorliegen
von Tatbestanden nach den §§ 1 Abs. 1 oder 2 des Geschafts i.S.d.
Geldwiéschegesetzes (GwG) oder bei fehlender, unrichtiger oder
unvollstandiger Offenlegung von Identitat und wirtschaftlichen
Hintergriinden des Geschafts i.5.d. Geldwaschegesetzes (GwG)
sowie unzureichender Mitwirkung bei der Erfiillung der aus dem
Geldwaschegesetz (GwG) folgenden Pflichten, unabhéngig ob
durch den Kaufer oder den Einlieferer. Der Versteigerer wird sich
ohne schuldhaftes Zégern um Klarung bemiihen, sobald er von
den zum Riicktritt berechtigten Umstanden Kenntnis erlangt.

9. Gewahrleistung

9.1 Samtliche zur Versteigerung gelangenden Gegenstande konnen
vor der Versteigerung besichtigt und gepriift werden. Sie sind ge-
braucht und werden ohne Haftung des Versteigerers fiir Sachmangel
und unter Ausschluss jeglicher Gewahrleistung zugeschlagen. Der
Versteigerer verpflichtet sich jedoch gegeniiber dem Kaufer bei
Sachmangeln, welche den Wert oder die Tauglichkeit des Objekts
aufheben oder nicht unerheblich mindern und die der Kaufer ihm
gegeniiber innerhalbvon 12 Monaten nach Zuschlag geltend macht,
seine daraus resultierenden Anspriiche gegeniiber dem Einlieferer
abzutreten, bzw., sollte der Kaufer das Angebot auf Abtretung nicht
annehmen, selbst gegeniiber dem Einlieferer geltend zu machen.
Im Falle erfolgreicher Inanspruchnahme des Einlieferers durch den
Versteigerer, kehrt der Versteigerer dem Kaufer den daraus erziel-
ten Betrag bis ausschlieRlich zur Hohe des Zuschlagspreises Zug
um Zug gegen Riickgabe des Gegenstandes aus. Zur Riickgabe des
Gegenstandes ist der Kaufer gegeniiber dem Versteigerer dann
nicht verpflichtet, wenn der Versteigerer selbst im Rahmen der
Geltendmachung der Anspriiche gegentiber dem Einlieferer, oder
einem sonstigen Berechtigten nicht zur Riickgabe des Gegenstandes
verpflichtet ist. Diese Rechte (Abtretung oder Inanspruchnahme
des Einlieferers und Auskehrung des Erloses) stehen dem Kaufer
nurzu, soweit er die Rechnung des Versteigerers vollstandig bezahlt
hat. Zur Wirksamkeit der Geltendmachung eines Sachmangels
gegenliber dem Versteigerer ist seitens des Kaufers die Vorlage
eines Gutachtens eines anerkannten Sachverstandigen (oder des
Erstellers des Werkverzeichnisses, der Erklarung des Kiinstlers
selbst oder der Stiftung des Kiinstlers) erforderlich, welches den
Mangel nachweist. Der Kaufer bleibt zur Entrichtung des Aufgeldes
als Dienstleistungsentgelt verpflichtet.

9.2 Die gebrauchten Sachenwerden in einer 6ffentlichen Verstei-
gerung verkauft, an der der Bieter/Kaufer persénlich teilnehmen
kann. Ist der Bieter/Kaufer gleichzeitig Verbraucher i.S.d. § 13 BGB
wird er auf folgendes ausdriicklich hingewiesen:

Da er in einer offentlich zugdnglichen Versteigerung i.S.v. § 3128
Abs. 2 Nr. 10 BGB ein Kunstwerk ersteigert, das eine gebrauchte
Sache darstellt, finden die Vorschriften des Verbrauchsgiiterkaufs,
also die Vorschriften der §§ 474 ff. BGB auf diesen Kauf keine An-
wendung.

Unter einer ,6ffentlich zugénglichen Versteigerung” i.Sv. § 312g
Abs. 2 Nr.10 BGB versteht man eine solche Vermarktungsform, bei
der der Verkaufer Verbrauchern, die personlich anwesend sind,
oder denen diese Moglichkeit gewahrt wird, Waren oder Dienst-
leistungen anbietet und zwar in einem vom Versteigerer durchge-
flihrten, aufkonkurrierenden Geboten basierendem transparenten
Verfahren, bei dem der Bieter, der den Zuschlag erhalten hat, zum
Erwerb der Waren oder Dienstleistung verpflichtet ist. Da die Mog-
lichkeit der personlichen Anwesenheit fiir die Ausnahme des § 474
Abs. 2 S. 2 BGB ausreicht, kommt es nicht darauf an, dass ein oder
mehrere Verbraucher an der Versteigerung tatsachlich teilgenom-
men haben. Auch die Versteigerung tiber eine Online-Plattformist
daher als eine 6ffentlich zugangliche Versteigerung anzusehen,
wenn die Moglichkeit der personlichen Anwesenheit der Verbrau-
cher gewahrleistet ist.

Daher gelten insbesondere die in diesen Bedingungen aufgefiihr-
ten Gewahrleistungsausschliisse und -beschrankungen auch ge-
geniiber einem Verbraucher.

9.3 Die nach bestem Wissen und Gewissen erfolgten Katalogbe-
schreibungen und —abbildungen, sowie Darstellungen in sonstigen
Medien des Versteigerers (Internet, sonstige Bewerbungen u.a.)

begriinden keine Garantie und sind keine vertraglich vereinbarten
Beschaffenheiten i.5.d. § 434 BGB, sondern dienen lediglich der
Information des Bieters/Kaufers, es sei denn, eine Garantie wird
vom Versteigerer fiir die entsprechende Beschaffenheit bzw. Eigen-
schaft ausdriicklich und schriftlich ibernommen. Dies gilt auch fiir
Expertisen. Dieim Katalog und Beschreibungen in sonstigen Medien
(Internet, sonstige Bewerbungen u.a.) des Versteigerers angege-
benen Schatzpreise dienen - ohne Gewahr fiir die Richtigkeit - ledig-
lich als Anhaltspunkt fiir den Verkehrswert der zu versteigernden
Gegenstande. Die Tatsache der Begutachtung durch den Verstei-
gerer als solche stellt keine Beschaffenheit bzw. Eigenschaft des
Kaufgegenstands dar.

9.4 In manchen Auktionen (insbesondere bei zusatzlichen Live-
Auktionen) konnen Video- oder Digitalabbildungen der Kunstobjekte
erfolgen. Hierbei konnen Fehler bei der Darstellung in GréRe, Qua-
litat, Farbgebung u.d. alleine durch die Bildwiedergabe entstehen.
Hierfiir kann der Versteigerer keine Gewahr und keine Haftung
ibernehmen. Ziffer 10 gilt entsprechend.

10. Haftung

Schadensersatzanspriiche des Kaufers gegen den Versteigerer,
seine gesetzlichen Vertreter, Arbeitnehmer, Erfiillungs- oder Ver-
richtungsgehilfen sind - gleich aus welchem Rechtsgrund und auch
im Fall des Ricktritts des Versteigerers nach Ziff. 8.4 - ausgeschlos-
sen. Dies gilt nicht fiir Schaden, die auf einem vorsatzlichen oder
grob fahrldssigen Verhalten des Versteigerers, seiner gesetzlichen
Vertreter oder seiner Erflillungsgehilfen beruhen. Ebenfalls gilt der
Haftungsausschluss nicht bei der Ubernahme einer Garantie oder
derfahrlassigen Verletzung vertragswesentlicher Pflichten, jedoch
in letzterem Fall der Hohe nach beschrankt auf die bei Vertrags-
schluss vorhersehbaren und vertragstypischen Schaden. Die Haf-
tungdes Versteigerers fiir Schaden aus der Verletzung des Lebens,
des Korpers oder der Gesundheit bleibt unberiihrt.

1. Datenschutz

Auf die jeweils giiltigen Datenschutzbestimmungen des Verstei-
gerers wird ausdriicklich hingewiesen. Sie finden sich sowohl im
jeweiligen Auktionskatalog veroffentlicht, als auch als Aushangim
Auktionssaal und im Internet veroffentlicht unter www.ketterer-
kunst.de/datenschutz/index.php. Sie sind Vertragsbestandteil und
Grundlage jedes geschaftlichen Kontaktes, auch in der Anbahnungs-
phase.

12. Schlussbestimmungen

12.1 Fernmiindliche Auskiinfte des Versteigerers wéahrend oder
unmittelbar nach der Auktion iiber die Versteigerung betreffende
Vorgénge -insbesondere Zuschldge und Zuschlagspreise - sind nur
verbindlich, wenn sie schriftlich bestatigt werden.

12.2 Miindliche Nebenabreden bediirfen zuihrer Wirksamkeit der
Schriftform. Gleiches gilt fiir die Aufhebung des Schriftformerfor-
dernisses.

12.3 Im Geschaftsverkehr mit Kaufleuten, mit juristischen Personen
des offentlichen Rechts und mit éffentlichem-rechtlichem Son-
dervermégen wird zusatzlich vereinbart, dass Erfiillungsort und
Gerichtsstand Miinchen ist. Miinchen ist ferner stets dann Ge-
richtsstand, wenn der Kaufer keinen allgemeinen Gerichtsstand
im Inland hat.

12.4 Fir die Rechtsbeziehungen zwischen dem Versteigerer und
dem Bieter/Kaufer gilt das Recht der Bundesrepublik Deutschland
unter Ausschluss des UN-Kaufrechts.

12.5 Streitbeilegungsverfahren:

Der Anbieter ist weder gesetzlich verpflichtet noch freiwillig einem
Streitbeilegungsverfahren (z.B. Art. 36 Abs.1Verbraucherstreitbei-
legungsgesetz (VSBG)) vor einer Verbraucherschlichtungsstelle
beigetreten und somitauch nicht bereitan einem solchen Verfahren
teilzunehmen.

12.6 Sollteneineoder mehrere Bestimmungen dieser Versteigerungs-
bedingungen unwirksam sein oder werden, bleibt die Giiltigkeit
der librigen Bestimmungen davon unberiihrt. Es gilt § 306 Abs.2 BGB.

12.7 Diese Versteigerungsbedingungen enthalten eine deutsche
und eine englische Fassung. Malkgebend ist stets die deutsche
Fassung, wobei es fiir Bedeutung und Auslegung der in diesen
Versteigerungsbedingungen verwendeten Begriffe ausschlieRlich
auf deutsches Recht ankommt.
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DATENSCHUTZERKLARUNG

Ketterer Kunst GmbH & Co. KG Miinchen

Anwendungsbereich:

Nachfolgende Regelungen zum Datenschutz erldutern den Umgang
mit Ihren personenbezogenen Daten und deren Verarbeitung fiir
unsere Dienstleistungen, die wir lhnen einerseits von uns anbieten,
wenn Sie Kontakt mit uns aufnehmen und die Sie uns andererseits
beider Anmeldung mitteilen, wenn Sie unsere weiteren Leistungen
in Anspruch nehmen.

Verantwortliche Stelle:

Verantwortliche Stelle im Sinne der DSGVO* und sonstigen daten-
schutzrelevanten Vorschriften ist:

Ketterer Kunst GmbH & Co. KG
Joseph-Wild-Str. 18, D-81829 Miinchen

Sie erreichen uns postalisch unter der obigen Anschrift, oder
telefonisch unter: +49 89 55 244-0

per Fax unter: +49 89 55 244-166

per E-Mail unter: infomuenchen@kettererkunst.de

Begriffsbestimmungen nach der DSGVOfiir Sie transparent erlautert:

Personenbezogene Daten

Personenbezogene Daten sind alle Informationen, die sich aufeine
identifizierte oder identifizierbare natiirliche Person (im Folgenden
,betroffene Person®) beziehen. Als identifizierbar wird eine natiir-
liche Person angesehen, die direkt oder indirekt, insbesondere
mittels Zuordnung zu einer Kennung wie einem Namen, zu einer
Kennnummer, zu Standortdaten, zu einer Online-Kennung oder zu
einem oder mehreren besonderen Merkmalen, die Ausdruck der
physischen, physiologischen, genetischen, psychischen, wirtschaft-
lichen, kulturellen oder sozialen Identitat dieser natirlichen Person
sind, identifiziert werden kann.

Verarbeitung lhrer personenbezogenen Daten

Verarbeitungist jeder mit oder ohne Hilfe automatisierter Verfah-
ren ausgefiihrte Vorgang oder jede solche Vorgangsreihe im Zu-
sammenhang mit personenbezogenen Daten wie das Erheben, das
Erfassen, die Organisation, das Ordnen, die Speicherung, die An-
passung oder Veranderung, das Auslesen, das Abfragen, die Ver-
wendung, die Offenlegung durch Ubermittlung, Verbreitung oder
eine andere Form der Bereitstellung, den Abgleich oder die Ver-
kniipfung, die Einschrankung, das Léschen oder die Vernichtung.

Einwilligung

Einwilligung ist jede von der betroffenen Person freiwillig fiir den
bestimmten Fall in informierter Weise und unmissversténdlich
abgegebene Willensbekundungin Form einer Erkldrung oder einer
sonstigen eindeutigen bestdtigenden Handlung, mit der die be-
troffene Person zu verstehen gibt, dass sie mit der Verarbeitung
dersie betreffenden personenbezogenen Daten einverstanden ist.

Diese bendtigen wir von lhnen dann zusatzlich — wobei deren
Abgabe von lhnen véllig freiwillig ist - fiir den Fall, dass wir Sie nach
personenbezogenen Daten fragen, die entweder fiir die Erfiillung
eines Vertrages oder zur Durchfiihrung vorvertraglicher Malnah-
men nicht erforderlich sind, oder auch die anderen Erlaubnistatbe-
stande des Art. 6 Abs.1Satz 1lit ¢) - f) DSGVO nicht gegeben waren.

Sollte eine Einwilligung erforderlich sein, werden wir Sie gesondert
darum bitten. Sollten Sie diese Einwilligung nicht abgeben, werden
wir selbstverstandlich solche Daten keinesfalls verarbeiten.

Personenbezogene Daten, die Sie uns fiir die Erfiillung eines Ver-
trages oder zur Durchflihrung vorvertraglicher MaBnahmen geben,
die hierfiir erforderlich sind und die wir entsprechend dafiir ver-
arbeiten, sind beispielsweise

« |hre Kontaktdaten wie Name, Anschrift, Telefon, Fax, E-Mail, Steuer-
nummer u.a., und soweit fiir finanzielle Transaktionen erforder-
lich, Finanzinformationen, wie Kreditkarten- oder Bankdaten;

+ Versand-und Rechnungsdaten, Angaben welche Versteuerungs-
art Sie wiinschen (Regel- oder Differenzbesteuerung) und an-
dere Informationen, die Sie fiir den Erwerb, das Anbieten bzw.
sonstiger Leistungen unseres Hauses oder den Versand eines
Objektes angeben;

« Transaktionsdaten auf Basis Ihrer vorbezeichneten Aktivitaten;

« weitere Informationen, um die wir Sie bitten kénnen, um sich
beispielsweise zu authentifizieren, falls dies fiir die ordnungs-
gemaBe Vertragsabwicklung erforderlich ist (Beispiele: Ausweis-
kopie, Handelsregisterauszug, Rechnungskopie, Beantwortung
von zusdtzlichen Fragen, um Ihre Identitat oder die Eigentums-
verhaltnisse an einem von Ihnen angebotenen Objekte tiberprii-
fen zu konnen). Teilweise sind wir dazu auch gesetzlich verpflich-
tet, vgl. § 2 Abs. 1 Ziffer 16 GwG und dies bereits schon in einem
vorvertraglichen Stadium.

Gleichzeitig sind wir im Rahmen der Vertragsabwicklung und zur
Durchfithrung vertragsanbahnender MaBnahmen berechtigt, an-
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dere erganzende Informationen von Dritten einzuholen (z.B.: Wenn
Sie Verbindlichkeiten bei uns eingehen, so sind wir generell berech-
tigt Ihre Kreditwiirdigkeit im gesetzlich erlaubten Rahmen Uber
eine Wirtschaftsauskunftei tiberpriifen zu lassen. Diese Erforder-
lichkeitistinsbesondere durch die Besonderheit des Auktionshan-
dels gegeben, da Sie mit Ihrem Gebot und dem Zuschlag dem
Vorbieter die Méglichkeit nehmen, das Kunstwerk zu erstehen.
Damit kommt Ihrer Bonitat, Giber die wir stets hochste Verschwie-
genheit bewahren, groRte Bedeutung zu.).

Registrierung/Anmeldung/Angabe von personenbezogenen Daten
bei Kontaktaufnahme

Sie haben die Méglichkeit, sich bei uns direkt (im Telefonat, pos-
talisch, per E-Mail oder per Fax), oder auf unseren Internetseiten
unter Angabe von personenbezogenen Daten zu registrieren.

So z.B.wenn Sie an Internetauktionen teilnehmen mochten oder/
und sich fiir bestimmte Kunstwerke, Kiinstler, Stilrichtungen, Epo-
chen u.a. interessieren, oder uns bspw. Kunstobjekte zum Kauf
oder Verkauf anbieten wollen.

Welche personenbezogenen Daten Sie dabei an uns iibermitteln,
ergibt sich aus der jeweiligen Eingabemaske, die wir fiir die Regis-
trierung bzw. lhre Anfragen verwenden, oder den Angaben, um die
wir Sie bitten, oder die Sie uns freiwillig ibermitteln. Die von lhnen
hierfir freiwillig ein- bzw. angegebenen personenbezogenen Daten
werden ausschlieBlich fiir die interne Verwendung bei uns und fiir
eigene Zwecke erhoben und gespeichert.

Wirsind berechtigt die Weitergabe an einen oder mehrere Auftrags-
verarbeiter zu veranlassen, der die personenbezogenen Daten eben-
falls ausschlieRlich fiir eine interne Verwendung, die dem fiir die
Verarbeitung Verantwortlichen zuzurechnen ist, nutzt.

Durch Ihre Interessenbekundung an bestimmten Kunstwerken,
Kiinstlern, Stilrichtungen, Epochen, u.a., sei es durch Ihre oben
beschriebene Teilnahme bei der Registrierung, sei es durch Ihr
Interesse am Verkauf, der Einlieferung zu Auktionen, oder dem
Ankauf, jeweils unter freiwilliger Angabe Ihrer personenbezogenen
Daten, ist es uns gleichzeitig erlaubt, Sie liber Leistungen unseres
Hauses und Unternehmen, die auf dem Kunstmarkt in engem
Zusammenhang mit unserem Haus stehen, zu benachrichtigen,
sowie zu einem zielgerichteten Marketing und der Zusendung von
Werbeangeboten auf Grundlage Ihres Profils per Telefon, Fax,
postalisch oder E-Mail. Wiinschen Sie dabei einen speziellen Be-
nachrichtigungsweg, so werden wir uns gerne nach lhren Wiin-
schen richten, wenn Sie uns diese mitteilen. Stets werden wir
aufgrund Ihrervorbezeichneten Interessen, auch Ihren Teilnahmen
an Auktionen, nach Art. 6 Abs. 1 it (f) DSGVO abwagen, ob und
wenn ja, mit welcher Art von Werbung wir an Sie herantreten
diirfen (bspw.: Zusendung von Auktionskatalogen, Information
ber Sonderveranstaltungen, Hinweise zu zukiinftigen oder ver-
gangenen Auktionen, etc.).

Sie sind jederzeit berechtigt, dieser Kontaktaufnahme mit lhnen
gem. Art. 21 DSGVO zu widersprechen (siehe nachfolgend unter:
,IhreRechte bei der Verarbeitung Ihrer personenbezogenen Daten”).

Live-Auktionen

In sogenannten Live-Auktionen sind eine oder mehrere Kameras
oder sonstige Bild- und Tonaufzeichnungsgerate auf den Auktio-
natorund die jeweiligen zur Versteigerung kommenden Kunstwer-
ke gerichtet. Diese Daten sind zeitgleich tiber das Internet grds. fiir
jedermann, der dieses Medium in Anspruch nimmt, zu empfangen.
Ketterer Kunst trifft die bestmoglichsten SorgfaltsmaBnahmen,
dass hierbei keine Personen im Saal, die nicht konkret von Ketterer
Kunst fiir den Ablauf der Auktion mit deren Einwilligung dazu
bestimmt sind, abgebildet werden. Ketterer Kunst kann jedoch
keine Verantwortung dafiir iibernehmen, dass Personen im Auk-
tionssaal sich aktivin das jeweilige Bild einbringen, in dem sie bspw.
bewusst oder unbewusst ganz oder teilweise vor die jeweilige
Kamera treten, oder sich durch das Bild bewegen. Fiir diesen Fall
sind die jeweiligen davon betroffenen Personen durch ihre Teil-
nahme an bzw. ihrem Besuch an der &ffentlichen Versteigerung
mit der Verarbeitung ihrer personenbezogenen Daten in Form der
Abbildung ihrer Person im Rahmen des Zwecks der Live-Auktion
(Ubertragung der Auktion mittels Bild und Ton) einverstanden.

lhre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten

Gemal den Vorschriften der DSGVO stehen lhnen insbesondere
folgende Rechte zu:

Recht auf unentgeltliche Auskunft iiber die zu Ihrer Person ge-
speicherten personenbezogenen Daten, das Recht eine Kopie
dieser Auskunft zu erhalten, sowie die weiteren damitin Zusam-
menhang stehenden Rechte nach Art. 15 DSGVO.

Recht auf unverziigliche Berichtigung nach Art. 16 DSGVO Sie
betreffender unrichtiger personenbezogener Daten, ggfls. die
Vervollstandigung unvollstandiger personenbezogener Daten
- auch mittels einer erganzenden Erklarung - zu verlangen.
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Recht auf unverziigliche Loschung (,Recht auf Vergessenwer-
den”) der Sie betreffenden personenbezogenen Daten, sofern
einer der in Art. 17 DSGVO aufgefiihrten Griinde zutrifft und
soweit die Verarbeitung nicht erforderlich ist.

Recht auf Einschrankung der Verarbeitung, wenn eine der Vor-
aussetzungen in Art. 18 Abs. 1 DSGVO gegeben ist.

Recht auf Dateniibertragbarkeit, wenn die Voraussetzungen in
Art. 20 DSGVO gegeben sind.

Recht auf jederzeitigen Widerspruch nach Art. 21 DSGVO aus
Griinden, die sich aus lhrer besonderen Situation ergeben, gegen
die Verarbeitung Sie betreffender personenbezogener Daten,
die aufgrund von Art. 6 Abs. 1 lit e) oder f) DSGVO erfolgt. Dies
gilt auch fiir ein auf diese Bestimmungen gestiitztes Profiling.

Beruht die Verarbeitung Ihrer personenbezogenen Daten aufeiner
Einwilligung nach Art. 6 Abs. 1lit a) oder Art. 9 Abs. 2 lit a) DSGVO,
so steht Ihnen zusatzlich ein Recht auf Widerruf nach Art. 7 Abs.
3 DSGVO zu. Vor einem Ansuchen auf entsprechende Einwilligung
werden Sie von uns stets auf Ihr Widerrufsrecht hingewiesen.

Zur Ausiibung der vorbezeichneten Rechte konnen Sie sich direkt
an uns unter den zu Beginn angegebenen Kontaktdaten oder an
unseren Datenschutzbeauftragten wenden. Ihnen steht es ferner
frei, im Zusammenhang mit der Nutzung von Diensten der Infor-
mationsgesellschaft, ungeachtet der Richtlinie 2002/58/EG, Ihr
Widerspruchsrecht mittels automatisierter Verfahren auszutiben,
bei denen technische Spezifikationen verwendet werden.

Beschwerderecht nach Art. 77 DSGVO

Wenn Sie der Ansicht sind, dass die Verarbeitung der Sie betref-
fenden personenbezogenen Daten durch die Ketterer Kunst GmbH
& Co.KG mit Sitzin Miinchen gegen die DSGVO verst6Bt, so haben
Sie das Recht sich mit einer Beschwerde an die zustandige Stelle,
in Bayern an das Bayerische Landesamt fiir Datenschutzaufsicht,
Promenade 27 (Schloss), D - 91522 Ansbach zu wenden.

Datensicherheit

Wir legen besonders Wert auf eine hohe IT-Sicherheit, unter an-
derem durch eine aufwendige Sicherheitsarchitektur.

Datenspeicherzeitraum

Der Gesetzgeber schreibt vielfaltige Aufbewahrungsfristen und
-pflichten vor, so. z.B. eine 10-jahrige Aufbewahrungsfrist (§ 147
Abs. 2 i. V. m. Abs. 1 Nr.1, 4 und 4a AO, § 14b Abs. 1 UStG) bei be-
stimmten Geschaftsunterlagen, wie z.B. fiir Rechnungen. Wir
weisen auch darauf hin, dass die jeweilige Aufbewahrungsfrist bei
Vertragen erst nach dem Ende der Vertragsdauer zu laufen beginnt.
Wir erlauben uns auch den Hinweis darauf, dass wir im Falle eines
Kulturgutes nach § 45 KGSG i.V.m. § 42 KGSG verpflichtet sind,
Nachweise iiber die Sorgfaltsanforderungen aufzuzeichnen und
hierfiir bestimmte personenbezogene Daten fiir die Dauer von 30
Jahren aufzubewahren. Nach Ablauf der Fristen, die uns vom Ge-
setzgeber auferlegt werden, oder die zur Verfolgung oder die Ab-
wehr von Anspriichen (z.B. Verjahrungsregelungen) notig sind,
werden die entsprechenden Daten routinemaRig geldscht. Daten,
die keinen Aufbewahrungsfristen und -pflichten unterliegen, wer-
den geloscht, wenn ihre Aufbewahrung nicht mehr zur Erfillung
dervertraglichen Tatigkeiten und Pflichten erforderlich ist. Stehen
Sie zu uns in keinem Vertragsverhaltnis, sondern haben uns per-
sonenbezogene Daten anvertraut, weil Sie bspw. iiber unsere
Dienstleistungen informiert sein mochten, oder sich fiir einen Kauf
oder Verkauf eines Kunstwerks interessieren, erlauben wir uns
davon auszugehen, dass Sie mit uns so lange in Kontakt stehen
mochten, wiralsodie hierfiir uns libergebenen personenbezogenen
Daten so lange verarbeiten diirfen, bis Sie dem aufgrund Ihrer
vorbezeichneten Rechte aus der DSGVO widersprechen, eine Ein-
willigung widerrufen, von Ihrem Recht auf Loschung oder der
Dateniibertragung Gebrauch machen.

Wir weisen darauf hin, dass fiir den Fall, dass Sie unsere Internet-
dienste in Anspruch nehmen, hierfiir unsere erweiterten Daten-
schutzerklarungen erganzend gelten, die Ihnen in diesem Fall ge-
sondert bekannt gegeben und transparenterldutert werden, sobald
Sie diese Dienste in Anspruch nehmen.

*Verordnung (EU) 2016/679 des Europdischen Parlaments und des
Rates vom 27. April 2016 zum Schutz natiirlicher Personen bei der
Verarbeitung personenbezogener Daten, zum freien Datenverkehr
und zur Aufhebung der Richtlinie 95/46/EG (Datenschutz-Grund-
verordnung)

TERMS OF PUBLIC AUCTION

Please note our changed Artist’s Resale Right in 5.5

1. General

1.1 Ketterer Kunst GmbH & Co. KG based in Munich (hereinafter
“Auctioneer”) generally auctions as a commission agent in its own
name and for the account of the consignor (hereinafter “Commis-
sioner”), who remains anonymous. ltems owned by the auctioneer
(own goods) are auctioned in their own name and for their own
account. These auction conditions also apply to the auction of
these own goods, in particular the premium (below item 5) is also
to be paid for this.

1.2 The auction shall be conducted by an individual having an
auctioneer's license; the auctioneer shall select this person. The
auctioneer is entitled to appoint suitable representatives to con-
duct the auction pursuantto § 47 of the German Trade Regulation
Act (GewO). Any claims arising out of and in connection with the
auction may be asserted only against the auctioneer.

1.3 The auctioneer reserves the right to combine any catalog num-
bers, to separate them, to call them in an order other than that
specified in the catalog or to withdraw them.

1.4 Any items due to be auctioned may be inspected on the
auctioneer’s premises prior to the auction. This also applies to
participation in auctions in which the bidder can also bid via the
Internet (so-called live auctions). The time and place will be an-
nounced on the auctioneer’s website. If the bidder (particularly
the bidder in a live auction) is not (or no longer) able to view the
item because the auction has already started, for example, he
waives his right to view the item by bidding.

1.5 Inaccordance with the GwG (Money Laundering Act) the auc-
tioneer is obliged to identify the purchaser and those interested
inmakinga purchase as well as, if necessary, one acting as represen-
tative for them and the ,beneficial owner* within the meaning of
§ 3 GwG (Money Laundering Act) for the purpose of the execution
of the order, as well as to record and store the collected data and
information. The aforementioned purchaser or those interested
in purchasing or their representatives are obliged to cooperate, in
particular to submit the necessary identification papers, in parti-
cular based on a domestic passport or a passport, identity card or
passport or identity card that is recognized or approved under
immigration law. The auctioneer is entitled to make a copy of this
in compliance with data protection regulations. In the case of legal
persons or private companies, an extract from the commercial or
cooperative register or a comparable official register or directory
must be requested. The purchaser or those interested in the
purchase assure that the identification papers and information
provided by them for this purpose are correct and that he or the
person he represents is the “beneficial owner” according to Section
3 GwG (Money Laundering Act).

2. Calling / Auction Procedure / Winning a lot

2.1 Asageneral rule the object is called up for the lower estimate,
in exceptional cases it also below. The bidding steps are be at the
auctioneer's discretion; in general, in steps of 10 %.

2.2 The auctioneer may reject a bid, especially if a bidder, who is
not known to the auctioneer or with whom there is no business
relation as of yet, does not furnish security before the auction
begins. Even if security is furnished, any claim to acceptance of a
bid shall be unenforceable.

2.3 If a bidder wishes to bid on behalf of someone else, he must
notify the bidder before the start of the auction, stating the name
and address of the person represented and submitting a written
power of attorney. When participating as a telephone bidder or as
abidderinalive auction (see definition Section 1.4), representation
is only possible if the auctioneer has received the proxy in writing
atleast 24 hours before the start of the auction (= first call). Other-
wise, the representative is liable to the auctioneer for his bid, as if
he had submitted it in his own name, either for performance or
for damages.

2.4 Abid expires, except in the case of its rejection by the auctio-
neer, if the auction is closed without a bid being accepted or if the
auctioneer calls up the item again; a bid does not expire with a
subsequent ineffective higher bid.

2.5 In addition, the following applies to written proxy bids: These
must be received no later than the day of the auction and must
namethe item, stating the catalog numberand the bid price, which
is understood to be the hammer price without premium and sales
tax; Any ambiguities or inaccuracies are at the expense of the
bidder. If the description of the auction item does not match the
specified catalog number, the catalog number is decisive for the
content of the bid. The auctioneeris not obliged to inform the bidder
that his bid has not been considered. Each bid will only be used by
the auctioneer to the amount necessary to outbid other bids.

2.6 A bid is accepted if there is no higher bid after three calls.
Notwithstanding the possibility of refusing to accept the bid, the
auctioneer may accept the bid with reserve; this shall apply espe-
cially if the minimum hammer price specified by the commissioner

is not reached. In this case the bid shall lapse within a period of 4
weeks from the date of its acceptance unless the auctioneer noti-
fies the bidder about unreserved acceptance of the bid within this
period.

2.7 If several bidders submit bids of the same amount, the auctio-
neer can, at his own discretion, award a bidder the bid or decide
on the bid by drawing lots. If the auctioneer overlooked a higher
bid or if there is any other doubt about the bid, he can choose to
repeat the bid in favor of a specific bidder or offer the item again
until the end of the auction; in these cases, a previous knock-down
becomes ineffective.

2.8 Winning a lot makes acceptance and payment obligatory.

3. Special terms for written proxy bids, telephone bidders, bids
in text form and via the internet, participation in live auctions,
post-auction sale.

3.1 The auctioneer exerts himself for considering written proxy
bids, bids in text form, via the Internet or telephone bids that he
only receives on the day of the auction and the bidder is not present
atthe auction. However, the bidder cannot derive any claims from
this if the auctioneer nolonger considers these offers in the auction,
for whatever reason.

3.2 On principle, all absentee bids according to the above item,
even if such bids are received 24 hours before the auction begins,
shall be legally treated on a par with bids received in the auction
venue. The auctioneer shall however not assume any liability in
this respect.

3.3 Ingeneral,itis not possible to develop and maintain software
and hardware completely error-free given the current state of the
art. Itis also not possible to 100% rule out disruptions and impair-
mentson the Internetand telephone lines. As a result, the auctioneer
cannot assume any liability or guarantee for the permanent and
trouble-free availability and use of the websites, the Internet and
the telephone connection, provided that he is not responsible for
this disruption himself. The standard of liability according to Sec-
tion 10 of these conditions is decisive. Under these conditions, the
provider therefore assumes no liability for the fact that, due to the
aforementioned disruption, no or only incomplete or late bids can
be submitted, which would have led to the conclusion of a contract
without any disruption. Accordingly, the provider does not assume
any costs incurred by the bidder as a result of this disruption.
During the auction, the auctioneer will make reasonable efforts
to contact the telephone bidder on the telephone number he/she
has provided and thus give him the opportunity to bid by telepho-
ne. However, the auctioneer is not responsible for not being able
to reach the telephone bidder on the number provided or for dis-
ruptions in the connection.

3.4 Itis expressly pointed out that telephone conversations with
the telephone bidder during the auction may be recorded for docu-
mentation and evidence purposes and may exclusively be used for
fulfillment of a contract and to receive bids, even where these do
not lead to fulfillment of the contract. If the telephone bidder does
not agree to this, he/she must point this out to the employee at
the latest at the beginning of the telephone call. The telephone
bidder will also be informed of the modalities listed in Section 3.4
in good time before the auction takes place in writing or in text
form, as well as at the beginning of the telephone call.

3.5 Incase of the use of a currency converter (e.g. for a live auction)
no liability is assumed for the accuracy of the currency conversion.
In case of doubt, the respective bid price in EUR shall be the decisive
factor.

3.6 Abidderin a live auction is obliged to keep all access data for
his user account secret and to adequately secure it against access
by third parties. Third persons are all persons with the exception
of the bidder himself. The auctioneer must be informed immedi-
ately if the bidder becomes aware that third parties have misused
the bidder's access data. The bidder is liable for all activities carried
out by third parties using his user account as if he had carried out
this activity himself.

3.7 Itis possible to place bids afterthe auction, in the the so-called
post-auction sale. Insofar as the consignor has agreed upon this
with the auctioneer, they apply as offers for the conclusion of a
purchase contract in the post-auction sale. A contract is only con-
cluded when the auctioneer accepts this offer. The provisions of
these terms of auction apply accordingly, unless they are exclusively
provisions that relate to the auction-specific process within an
auction.

4. Transfer of perils / Delivery and shipping costs

4.1 When the bid is accepted, the risk, in particular the risk of acci-
dental loss and accidental deterioration of the auction item, passes
to the buyer, who also bears the costs.

4.2 Thebuyer bears the costs of delivery, acceptance and shipment
to a location other than the place of performance, with the auc-
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tioneer determining the type and means of shipment at its own
discretion.

4.3 Once the bid has been accepted, the auction item is stored at
the auctioneer at the risk and expense of the buyer. The auctioneer
is entitled, but not obliged, to take out insurance or to take other
value-preserving measures. He is entitled at any time to store the
item with a third party for the account of the buyer; if the item is
stored at the auctioneer, the auctioneer can demand payment of
a standard storage fee (plus handling charges).

5. Purchase price / Due date / Fees

5.1 The purchase price is due upon the acceptance of the bid (in
the case of post-auction sales, cf. section 3.7, upon acceptance of
the bid by the auctioneer). Invoices issued during or immediately
after the auction require reaudit; errors excepted.

5.2 The buyer shall only make payments to the account specified
by the auctioneer. The fulfillment effect of the payment only occurs
when it is finally credited to the auctioneer‘s account.

All costs and fees of the transfer (including the bank charges de-
ducted from the auctioneer) shall be borne by the buyer, insofar
as this is legally permissible and does not fall under the prohibiti-
on of Section 270a of the German Civil Code.

5.3 Depending on the consignor’s specifications, it will be sold
subject to differential or regular taxation. The type of taxation can
be requested prior to purchase.

5.4 Buyer's premium

5.4.1 Art objects without closer identification in the catalog are
subject to differential taxation. If differential taxation is applied,
the following premium per individual object is levied:

—Hammer price up to 500,000 €: herefrom 32 % premium.

— The share of the hammer price exceeding 500,000 € is subject
to a premium of 27 % and is added to the premium of the share of
the hammer price up to 500,000 €.

—The share of the hammer price exceeding 2,500,000 € is subject
to a premium of 22 % and is added to the premium of the share of
the hammer price up to 2,500,000 €.

The purchasing price includes the statutory VAT of currently 19 %.

5.4.2 Objects marked ,N“ in the catalog were imported into the
EU for the purpose of sale. These objects are subject to differen-
tial taxation. In addition to the premium, they are also subject to
the import turnover tax, advanced by the auctioneer, of currently
7 % of the invoice total.

5.4.3 Objects marked ,R"in the catalog are subject to regular taxa-
tion. Accordingly, the purchasing price consists of the hammer
price and a premium per single object calculated as follows:

—Hammer price up to 500,000 €: herefrom 25 % premium.

— The share of the hammer price exceeding 500,000 € is subject
to a premium of 20% and is added to the premium of the share of
the hammer price up to 500,000 €.

—The share of the hammer price exceeding 2,500,000 € is subject
to a premium of 15% and is added to the premium of the share of
the hammer price up to 2,500,000 €.

—The statutory VAT of currently 19 % is levied to the sum of hammer
price and premium. As an exception, the reduced VAT of currently
7 % is added for printed books.

Regular taxation may be applied for contractors entitled to input
tax reduction.

5.5 Artist’s Resale Right

For original works of visual art and photographs subject to resale
rights by living artists, or by artists who died less than 70 years
ago, an additional resale right reimbursement in the amount of
the currently valid percentage rates (see below) specified in section
26 para. 2 UrhG (German Copyright Act) is levied in order to com-
pensate the auctioneer’s expenses according to section 26 UrhG.

4 percent for the part of the sale proceeds from 400.00 euros up
to 50,000 euros, another 3 percent for the part of the sales proceeds
from 50,000.01 to 200,000 euros, another 1 percent for the part
of the sales proceeds from 200,000.01 to 350,000 euros, another
o.5 percent for the part of the sale proceeds from 350,000.01 to
500,000 euros and a further 0.25 percent for the part of the sale
proceeds over 500,000 euros.

The maximum total of the resale right fee is EUR 12,500.

5.6 Export deliveries to EU countries are exempt from sales tax
on presentation of the VAT number. Export deliveries to third
countries (outside the EU) are exempt from VAT; if the auctioned
items are exported by the buyer, the sales tax will be refunded to
the buyer as soon as the auctioneer has the proof of export.
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6. Advance payment / Retention of title

6.1 The auctioneer is not obliged to hand out the auction item
before payment of all amounts owed by the buyer has been made.

6.2 Ownership of the object of purchase is only transferred to the
buyer once the invoice amount has been paid in full. If the buyer
has already resold the object of purchase at a point in time when
he has not yet paid the auctioneer’s invoice amount or has not
paid it in full, the buyer transfers all claims from this resale to the
auctioneer up to the amount of the unpaid invoice amount. The
auctioneer accepts this transsfer.

6.3 If the buyer is a legal entity under public law, a special fund
under public law or an entrepreneur who, when concluding the
purchase contract, is exercising his commercial or self-employed
professional activity, the retention of title also applies to claims of
the auctioneer against the buyer from the current business rela-
tionship and other auction items until the settlement of claims in
connection with the purchase.

7. Right of offset- and retention

7.1 The buyer can only offset undisputed or legally binding claims
against the auctioneer.

7.2 The buyer's rights of retention are excluded. Rights of reten-
tion of the buyer who is not an entrepreneur within the meaning
of § 14 BGB (German Civil Code) are only excluded if they are not
based on the same contractual relationship.

8. Delay in payment, Revocation, Claims for compensation

8.1 If the buyer is in default with a payment, the auctioneer can,
regardless of further claims, demand interest for default at the
usual bank interest rate for open overdrafts, but at least in the
amount of the respective statutory interest on defaults according
to §§ 288, 247 BGB (German Civil Code). With the occurrence of
default, all claims of the auctioneer become due immediately.

8.2 If the auctioneer demands compensation instead of perfor-
mance because of the late payment and if the item is auctioned
again, the original buyer, whose rights from the previous bid expi-
re, is liable for the damage caused as a result, such as storage costs,
failure and lost profit. He has no claim to any additional proceeds
realized in the repeated auction and is not permitted to make any
further bids.

8.3 The buyer must collect his acquisition from the auctioneer
immediately, at the latest1 month after the bid has been accepted.
If he defaults on this obligation and collection does not take place
despite an unsuccessful deadline, or if the buyer seriously and
finally refuses collection, the auctioneer can withdraw from the
purchase contract and claim compensation with the proviso that
he can auction the item again and compensate for his damage in
the same way as in the event of default in payment by the buyer,
without the buyer being entitled to additional proceeds from the
new auction. In addition, the buyer also owes reasonable compen-
sation for all collection costs caused by the delay.

8.4 The auctioneer is entitled to withdraw from the contract if it
emerges after the conclusion of the contract that he is not or was
not entitled to carry out the contract due to a legal provision or
official instruction or thereis an important reason, that makes the
execution of the contract for the auctioneer, also under conside-
ration of the legitimate interests of the buyer, unacceptable. Such
an important reason exists in particular if there are indications of
the existence of facts according to §§ 1Para.10r 2 of the transaction
in the sense of the Money Laundering Act (GwG) or in the case of
missing, incorrect or incomplete disclosure of the identity and
economic background of the transaction in the sense of the Money
Laundering Act (GwG ) as well as insufficient cooperation in the
fulfillment of the obligations resulting from the Money Laundering
Act (GwG), regardless of whether on the part of the buyer or the
consignor. The auctioneer will seek clarification without negligent
hesitation as soon as he becomes aware of the circumstances that
justify the withdrawal.

9. Guarantee

9.1 All items to be auctioned can be viewed and inspected prior
to the auction. The items are used and are being auctioned off
without any liability on the part of the auctioneer for material
defects and exclude any guarantee. However, in case of material
defects which destroy or significantly reduce the value or the
serviceability of the item and of which the purchaser notifies the
auctioneer within 12 months of the acceptance of his bid, the
auctioneer undertakes to assign any claim which it holds against
the consignor or - should the purchaser decline this offer of assign-
ment-toitselfassert such claims against the consignor. In the case
of a successful claim against the consignor by the auctioneer, the
auctioneer pays the buyer the amount obtained up to theamount
of the hammer price, step by step, against the return of the item.
The buyer is not obliged to return the item to the auctioneer if the
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auctioneeritselfis not obliged to return the item within the frame-
work of asserting claims against the consignor or another entitled
person. The buyer is only entitled to these rights (assignment or
claim against the consignor and payment of the proceeds) if he
has paid the auctioneer's invoice in full. In order for the assertion
of a material defect to be effective against the auctioneer, the
buyer must submita report from a recognized expert (or the creator
of the catalog raisonné, the artist's declaration or the artist's
foundation), which proves the defect. The buyer remains obliged
to pay the premium as a service fee.

9.2 Theuseditemsaresold in a publicauction in which the bidder/
buyer can participate in person. If the bidder/buyer is also a con-
sumer within the meaning of § 13 BGB (German Civil Code), he is
expressly advised of the following:

Since he bids for a work of art that represents a used item in a
public auction within the meaning of Section 312g Paragraph 2 No.
10 BGB, the provisions of consumer goods sales, i.e. the provisions
of Sections 474 et seq. BGB, do not apply to this purchase.

A ,publicly accessible auction” within the meaning of Section 312g
Paragraph 2 No.10 BGB is understood as such a form of marketing
in which the seller offers goods or services to consumers who are
present in person or who are granted this opportunity, in a trans-
parent process based on competing bids carried out by the auc-
tioneer, in which the winning bidder is obliged to purchase the
goods or service.

Since the possibility of personal presence is sufficient for the ex-
ception of Section 474 (2) sentence 2 BGB, it is not important that
one or more consumers actually took part in the auction. The
auction via an online platform is therefore also to be regarded as
a publicly accessible auction if the possibility of the consumer's
personal presence is guaranteed.

Therefore, the warranty exclusions and limitations listed in these
conditions also apply to a consumer.

9.3 Thecatalogdescriptions andillustrations, as well as theimages
in other media of the auctioneer (internet, other forms of advertis-
ing, etc.), were made to the best of knowledge, they do not consti-
tutea guarantee and are not contractually agreed properties within
the meaning of § 434 BGB, but only serve to inform the bidder/
buyer, unless the auctioneer expressly and in writing guarantees
the corresponding quality or property. This also applies to exper-
tises. The estimate prices specified in the auctioneer's catalog and
descriptions in other media (internet, other advertisements, etc.)
serve - without guarantee for the correctness - only as an indication
of the market value of the items to be auctioned. The fact of the
assessment by the auctioneer as such does not represent any
quality or property of the object of purchase.

9.4 In some auctions (particularly in the case of additional live
auctions), video or digital images of the works of art may be used.
Errorsinthedisplay in terms of size, quality, coloring etc. can occur
solely because of the image reproduction. The auctioneer cannot
guarantee or assume any liability for this. Clause 10 applies accor-
dingly.

10. Liability

Claims for compensation by the buyer against the auctioneer, his
legal representatives, employees or vicarious agents are excluded
- for whatever legal reason and also in the event of the auctioneer
withdrawing according to Section 8.4. This does not apply to da-
mages that are based on intentional or grossly negligent behavior
on the part of the auctioneer, his legal representatives or his vica-
rious agents. The exclusion of liability also does not apply to the
assumption of a guarantee or the negligent breach of essential
contractual obligations, butin the latter case the amount is limited
to the foreseeable and contract-typical damages at the time the
contract was concluded. The liability of the auctioneer for damage
resulting from injury to life, limb or health remains unaffected.

1. Privacy

We expressly refer to the auctioneer’s applicable data protection
regulations. They are published in the respective auction catalog,
posted in the auction room and published on the internet on
www.kettererkunst.com/privacypolicy/index.php. They are part
of the contract and the basis of every business contact, even in
the initiation phase.

12. Final Provisions

121 Information provided by the auctioneer over the phone during
orimmediately after the auction about the auction processes - in
particular regarding premiums and hammer prices - are only binding
if they are confirmed in writing.

12.2 Oralancillary agreements must be putin writing in order to be

effective. The same applies to the cancellation of the requirement
of the written form.

12.3 Inbusiness transactions with merchants, legal entities under
publiclaw and special funds under public law, it is also agreed that
the place of fulfillment and jurisdiction is Munich. Furthermore,
Munich is always the place of jurisdiction if the buyer does not
have a general place of jurisdiction in Germany.

12.4 The law of the Federal Republic of Germany applies to the
legal relationship between the auctioneer and the bidder/buyer,
excluding the United Nations Convention on Contracts for the
International Sale of Goods (CISG).

12.5 Dispute Resolution:

The provider is neither legally obliged nor voluntarily to join a dis-
pute resolution (e. g. Art. 36 Para. 1 Verbraucherstreitbeilegungs-
gesetz (Consumer Dispute Settlement Act, VSBG) before a consumer
arbitration board and is therefore not willing to participate in such
a resolution.

12.6 Should one or more provisions of these terms of auction be
or become invalid, the validity of the remaining provisions shall
remain unaffected. Section 306 paragraph 2 of the German Civil
Code applies.

12.7 These auction conditions contain a German and an English ver-
sion. The German version is always decisive, whereby the meaning
and interpretation of the terms used in these auction conditions
are exclusively dependent on German law.

DATA PRIVACY POLICY

Ketterer Kunst GmbH & Co. KG Munich

Scope:

The following data privacy rules address how your personal data
is handled and processed for the services that we offer, forinstance
when you contact us initially, or where you communicate such
datatous when loggingin to take advantage of our further services.

Data controller:

The ,data controller” within the meaning of the European General
Data Protection Regulation* (GDPR) and other regulations relevant
to data privacy are:

Ketterer Kunst GmbH & Co. KG,
Joseph-Wild-Str. 18, D-81829 Munich

You can reach us by mail at the addresses above, or
by phone: +49 89 55 244-0

by fax: +49 89 55244-166

by email: infomuenchen@kettererkunst.de

Definitions under the European GDPR made transparent for you:

Personal Data

Personal data is any information relating toan identified or identi-
fiable natural person (hereinafter ,data subject”). An identifiable
natural person is one who can be identified, directly or indirectly,
in particular by reference to an identifier such as aname, an identi-
fication number, location data, an online identifier, or to one or more
factors specific to the physical, physiological, genetic, mental,
economic, cultural, or social identity of that natural person.

Processing of Your Personal Data

“Processing” means any operation or set of operations performed
on personal data or on sets of personal data, whether or not by
automated means, such as collection, recording, organization,
structuring, storage, adaptation or alteration, retrieval, consulta-
tion, use, disclosure by transmission, dissemination or otherwise
making available, alignment or combination, restriction, erasure,
or destruction.

Consent

“Consent” of the data subject means any freely given, specific, in
formed, and unambiguous indication of the data subject’s wishes
by which he or she, by a statement or by a clear affirmative action,
signifies agreement to the processing of personal data relating to
him or her.

We also need this from you —whereby this is granted by you com-
pletely voluntarily —in the event that either we ask you for personal
data that is not required for the performance of a contract or to
take action prior to contract formation, and/or where the lawful-
ness criteria setoutin Art. 6 (1) sentence 1, letters c) - f) of the GDPR
would otherwise not be met.

In the event consent is required, we will request this from you
separately. If you do not grant the consent, we absolutely will not
process such data.

Personal data that you provide to us for purposes of performance
of a contract or to take action prior to contract formation and
which is required for such purposes and processed by us accordingly
includes, for example:

« Your contact details, such as name, address, phone, fax, e-mail,
tax ID, etc., as well as financial information such as credit card
or bank account details if required for transactions of a financial
nature;

Shipping and invoice details, information on what type of taxa-
tion you are requesting (regular taxation or differential taxation)
and otherinformation you provide for the purchase, offer, or other
services provided by us or for the shipping of an item;

Transaction data based on your aforementioned activities;

other information that we may request from you, for example,
in order to perform authentication as required for proper con-
tract fulfillment (examples: copy of your ID, commercial register
excerpt, invoice copy, response to additional questions in order
to be able to verify your identity or the ownership status of an
item offered by you). In some cases we are legally obligated to
this, cf. § 2 section 1subsection 16 GwG (Money Laundering Act)
and this is the case before closing the contract.

At the same time, we have the right in connection with contract
fulfillment and for purposes of taking appropriate actions that
lead to contract formation to obtain supplemental information
from third parties (for example: if you assume obligations to us,
we generally have the right to have your creditworthiness verified
by a credit reporting agency within the limits allowed by law. Such
necessity exists in particular due to the special characteristics of
auction sales, since in the event your bid is declared the winning

bid, you will be depriving the next highest bidder of the possibility
of purchasing the artwork. Therefore your credit standing —regard-
ing which we always maintain the strictest confidentiality — is
extremely important.)

Registration/Logging in/Providing personal data when contacting us

You can choose to register with us and provide your personal data
either directly (over the phone, through the mail, via e-mail, or by
fax) oron our website. You would do this, for example, if you would
like to participate in an online auction and/or are interested in
certain works of art, artists, styles, eras, etc., or want to offer us
(for example) pieces of art for purchase or sale.

Which personal data you will be providing to us is determined
based on the respective input screen that we use for the registra-
tion or for your inquiries, or the information that we will be re-
questing from you or that you will be providing voluntarily. The
personal data thatyou enter or provide for this purpose is collected
and stored solely for internal use by us and for our own purposes.

We have the right to arrange for this information to be disclosed
to one or more external data processors, which will likewise use it
solely for internal use imputed to the processor's data controller.

When you show an interest in certain works of art, artists, styles,
eras, etc., be this through your above-mentioned participation at
registration, through your interest in selling, consignment forauc-
tion, or purchase, in each case accompanied by the voluntary provi-
sion of your personal data, this simultaneously allows us to notify
you of services offered by our auction house and our company that
are closely associated in the art marketplace with our auction
house, to provide you with targeted marketing materials, and to
send you promotional offers on the basis of your profile by phone,
fax, mail, or e-mail. If there is a specific form of notification thatyou
prefer, we will be happy to arrange to meet your needs once inform
us of these. On the basis of your aforementioned interests, including
your participation in auctions, we will be continually reviewing in
accordance with Article 6 (1) (f) of the GDPR whether we are permit-
ted to advertise to you and, if so, what kind of advertising may be
used for this purpose (for example: sending auction catalogs, pro-
viding information on special events, future or past auctions, etc.).

You have the right to object to this contact with you at any time
as stated in Art. 21 of the GDPR (see below: “Your Rights Relating
to the Processing of Your Personal Data”).

Live Auctions

In so-called live auctions, one or more cameras or other audio and
video recording devices are directed toward the auctioneer and
the respective works of art being offered at auction. Generally,
such data can be received simultaneously via the Internet by any-
one using this medium. Ketterer Kunst takes the strongest precau-
tions to ensure that no one in the room who has not been speci-
fically designated by Ketterer Kunst to be on camera with their
consent forthe auction process is captured on camera. Nevertheless,
Ketterer Kunst cannot assume any responsibility for whether indi-
viduals in the auction hall themselves actively enter the respective
frame, forexample by deliberately or unknowingly stepping partial-
ly or completely in front of the respective camera, or by

moving through the scene. In such situation, through their partici-
pationin or attendance at the publicauction, the respective indivi-
dualsinvolved are agreeing to the processing of their personal data
in the form of their personal image for the purposes of the live
auction (transmission of the auction via audio and video).

Your Rights Relating to the Processing of Your Personal Data

Pursuant to the provisions of the GDPR, you have the following
rights in particular:

The right to information on stored personal data concerning
yourself, free of charge, the right to receive a copy of this infor-
mation, and the other rights in this connection as stated in Art.
15 of the GDPR.

Therighttoimmediate rectification of inaccurate personal data
concerningyou as stated in Art.16 of the GDPR, and as applicable,
to demand the completion of incomplete personal data, inclu-
ding by means of providing a supplementary statement.

The right to immediate deletion (“right to be forgotten”) of
personal data concerning yourself provided one of the grounds
stated in Art.17 of the GDPR applies and provided the processing
is not necessary.

The right to restriction of processing if one of the conditions in
Art.18 (1) of the GDPR has been met.

The right to data portability if the conditions in Art. 20 of the
GDPR have been met.

The right to object, at any time, to the processing of personal
data concerning yourself performed based on Art. 6 (1) letter e)
or f) of the GDPR as stated in Art. 21 for reasons arising due to

As of April 2022

your particular situation. This also applies to any profiling based
on these provisions.

Where the processing of your personal data is based on consent
as setoutin Art. 6 (1) a) or Art. 9 (2) a) of the GDPR, you also have
the right to withdraw consent as set out in Art. 7 (3) of the GDPR.
Before any request for corresponding consent, we will always
advise you of your right to withdraw consent.

To exercise the aforementioned rights, you can us directly using
the contact information stated at the beginning, or contact our
data protection officer. Furthermore, Directive 2002/58/EC not-
withstanding, you are always free in connection with the use of
information society services to exercise your right to object by
means of automated processes for which technical specifications
are applied.

Right to Complain Under Art. 77 of the GDPR

If you believe that the processing of personal data concerning
yourself by Ketterer Kunst GmbH & Co. KG, headquartered in
Munich, is in vio lation of the GDPR, you have the right to lodge a
complaint with the relevant office, e.g. in Bavaria with the Data
Protection Authority of Bavaria (Bayerische Landesamt fiir Daten-
schutzaufsicht, BayLDA), Promenade 27 (Schloss), D-91522 Ansbach.

Data Security

Strong IT security —through the use of an elaborate security archi-
tecture, among other things —is especially important to us.

How Long We Store Data

Multiple storage periods and obligations to archive data have been
stipulated in various pieces of legislation; for example, there is a
10-year archiving period (Sec. 147 (2) in conjunction with (1) nos. 1,
4, and 4a of the German Tax Code (Abgabenordnung), Sec. 14b (1)
of the German VAT Act (Umsatzsteuergesetz)) for certain kinds of
business documents such as invoices. We would like to draw your
attention to the fact that in the case of contracts, the archiving
period does not start until the end of the contract term. We would
also like to advise you that in the case of cultural property, we are
obligated pursuant to Sec. 45 in conjunction with Sec. 42 of the
German Cultural Property Protection Act (Kulturgutschutzgesetz)
to record proof of meeting our due diligence requirements and will
retain certain personal data for this purpose for a period of 30
years. Once the periods prescribed by law or necessary to pursue
ordefend against claims (e.g., statutes of limitations) have expired,
the corresponding data is routinely deleted. Data not subject to
storage periods and obligations is deleted once the storage of such
data is no longer required for the performance of activities and
satisfaction of duties under the contract. If you do not have a
contractual relationship with us but have shared your personal
data with us, for example because you would like to obtain infor-
mation about our services or you are interested in the purchase or
sale of awork of art, we take the liberty of assuming that you would
like to remain in contact with us, and that we may thus process
the personal data provided to us in this context until such time as
you object to this on the basis of your aforementioned rights under
the GDPR, withdraw your consent, or exercise your right to erasure
or data transmission.

Please note that in the event that you utilize our online services,
our expanded data privacy policy applies supplementally in this
regard, which will be indicated to you separately in such case and
explained in a transparent manner as soon as you utilize such
services.

*Regulation (EU) 2016/679 of the European Parliament and of the
Council of 27 April 2016 on the protection of natural persons with
regard to the processing of personal data and on the free movement
of such data, and repealing Directive 95/46/EC (General Data Pro-
tection Regulation
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INFO

Glossar

1. Signed and/or dated and/or titled and/or inscribed refers to what we consider to be by the artist’s hand.
2. The description hand-written refers to what in our opinion is not doubtlessly by the artist’s hand.
3. R/D:This lot can be purchased subject to differential or regular taxation

4. R/N:This lot can be purchased subject to regular taxation or subject to differential taxation with the import turnover tax.
The import sales tax is currently 7% of the invoice total.

5. R:This lot is sold subject to regular taxation at a tax rate of 19 %.
6. R*: This lot is sold subject to regular taxation at a tax rate of 7%.

7. F: Works by artists who died less than 70 years ago are subject to a resale right fee ranging from 4% to 0.25% of the hammer price.
See 5.5 Conditions of Auction. The resale right remuneration is exempt from VAT.

6. The artnet Price Database is an archive of auction results since 1985 and, according to the company,
currently comprises auction results from over 700 international auction houses.

Results

Results are available from Monday, June 13, 2022, 9 a.m. on +49-(0)89-552 44-0.

In Germany on the toll-free number 0800-KETTERER (0800-53 883737).

For the export of artworks out of the European Union, the Cultural Protection Convention from 1993,
as well as the UNESCO Convention from 1975 must be observed.

List of owners 529

1:154; 2:181; 3:193; 4:175; 5:186; 6:237; 7: 210, 214; 8:228; 9:170; 10:156, 236; 11:184; 12:176; 13:194; 14: 203; 15: 162, 235, 238; 16:185; 17:166; 18:164; 19: 200;
20:178,195, 199, 202, 206; 21: 211; 22:165, 231; 23:198; 24:151; 25:179, 222; 26:219; 27:163; 28:153; 29:168; 30: 239; 31: 223; 32:177, 204, 232; 33:169; 34:158, 159,
160, 197; 35: 217; 36:172; 37:221; 38:150,180; 39: 218; 40: 220; 41:155; 42:208; 43:174; 44:192, 229; 45:152,183; 46: 215; 47:190; 48:189; 49: 234; 50:191; 51: 226;
52:209; 53:182; 54:227; 55:230; 56:213; 57:225; 58:157, 233; 59:187; 60:212; 61: 201, 207; 62:224; 63:188; 64:196; 65:167; 66:171; 67: 205; 68:173; 69:161; 70: 216

Find more information on www.kettererkunst.com

B Condition reports: high-resolution photos including borders of the front and back of all works,
further images such as frame photos and room views

Watch videos of select sculptures

[
B Bid live on www.kettererkunst.com

B Register for more information on artists
[

Register for more information on our auctions
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COLLECTION CONSULTING

For Private Collectors Corporate Collections

You have compiled a private art collection over the past couple Your company is in possession of an art collection and you think

of years —and now you face the decision to see what direction about possible changes?

It should take? There are many good reasons why a corporate collection should be
Ketterer Kunst is at your side in all matters regarding a possible adapted to meet the company’s latest development. In an ideal case
reorientation of your collection: Does it make sense to scale down? a collection reflects corporate identity, takes the respective business
Is it advisable to sell the collection or to give it to a foundation? sector as well as the product portfolio and the regional or international
Depending on the focus of your collection, a combination of business areas into account. This general setup can be affected by, for
different measures can also make sense, for instance a stronger instance, a reorganization of the company, new heads at the manage-
focus on single areas while selling other parts of the collection. ment level, expansions and new business segments, but also by an

Itered regional disposition. If th h ly, it dabl
Our first consultation talk is absolutely free and nonbinding. aTierediegiona’ gispasition ese cnanges appl, It 1s recommendable

As part of the following expert advice (analysis and valuation,
outlining potential strategies and their respective implemen-
tation) we will prepare a custommade offer. Ketterer Kunst is happy to help you redirecting your corporate collection.

to revise the corporate collection and to adapt it, both in terms of
range and value.

&

In order to express the character of your company, we can outline

the potential directions your collection can take in a first free and
nonbinding consultation talk.

Based on this talk, we will prepare an individual offer that allows
for your corporate collection’s needs.

3
;*-

CONTACT

Dr. Mario von Liittichau
sammlungsberatung@kettererkunst.de
Tel. +49-(0)170-286 90 85
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SELL WITH KETTERER KUNST

KUrmmeR  Kasst

1

Get in touch with us!

You own artworks and want to profit from
the current market condition? Get in touch
with us!

The classic way: by mail

Please send us a letter or an e-mail to
info@kettererkunst.de and you will definitely
reach the right expert for your concern! Just
include a short description and a picture of
the work.

The personal way: the talk

You appreciate personal, qualified and
friendly advice? Just give us a call at

+49 89 55244-0! If you wish, we will also
call on you or arrange for a meeting at
our company.

The fast way: The online form

You are short of time? Just use our online
form (www.kettererkunst.com/sell) and
get a quick, custom-made offer.

Selling art through

three steps!

2

Get the best offer!

Every work of art is just as unique as our
range of services! Our experts find the best
possible presentation for every artwork and
know how to fetch a maximum yield. Another
plus: Only Ketterer Kunst uses the great
potential of so many distribution channels!

Whether classic saleroom auction, high
traffic internet auctions or direct acquisition:
You can rely on our expert‘s recommendation!
Ketterer Kunst guarantees to make the most
of your art — custom-made for the perfect
result.

Ketterer Kunst is your
safe easy way to get
the best possible result!

Not only do we have an international client base that we have
established over decades, we also register an average annual increase
in new clients of around 20 %. Acclaimed museums and renowned
collectors from all around the world rely on our expertise.

Use the opportunity and benefit from our vast network and our
international standing: The booming art market once more promises
excellent returns for the spring auction season of 2021. The way to
your own successful sale is simple — you can reach your goal in just

Cet the best price!

The contract has been closed? Then it’s time
to sit back and relax as Ketterer Kunst will
take care of the rest.

We organize collection, transport, insurance
and, if necessary, restoration measures.

We carry out comprehensive research for
your work and describe it in line with latest
scientific standards — putting your art in the
spotlight of a highly professional presentation.
Our broad internationally targeted marketing
campaigns take the sale potential of your
work to a global level.

This is how we guarantee the best possible
price for your work! There’s just one thing
you will have to do: Look forward to your
payment!

149



INDEX OF ARTISTS IN THE AUCTIONS ohesgnr s

Purrmann, Hans @
Rainer, Arnulf 529:198
527 19% Century Art (Saturday, June 11, 2022) Renger-Patzsch, Albert @
528 19" Century Art (Saturday, June 11, 2022) Reyle, Anselm 529: 220, 224
Richter, Gerhard 530: 77,95 529:180, 186, 208
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. R Richter, Daniel 529: 216
530 Evening Sale (Friday, June 10, 2022) Richter, Gerhard 520: 236
@ Online Only (Sunday, June 12, 2022, from 3 pm) Riedel, August 527: 302
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Roeder, Emy @
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Ackermann, Max @ Francis, Sam @ Lange, Otto @ Scharl, Josef 528: 436
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Avramidis, Joannis 530: 79, 97 529: 178,195 Rafael Garcia 529:187 Lichtenstein, Roy 520: 154, 161 Schmidt-Rottluff, Karl 530:2,3, 6,14, 18, 23, 28, 29,
Balkenhol, Stephan 529:162,181 Gonschior, Kuno @ Liebermann, Max 528: 400 30,31,34,43 @
Baranoff-Rossiné, Wladimir 527: 365,366 Gotz, Karl Otto 529:171 Lueg, Konrad 530:78 Schreyer, Adolf 527:335
Bargheer, Eduard @ Grosse, Katharina 530: 64, 72,100 529: 214, 218 Liipertz, Markus 529: 232 Schultze, Bernard @
Barlach, Ernst 528: 425, 429 Grosz, George 528: 458,459 @ Luther, Adolf @ Schumacher, Emil 529:183
Baselitz, Georg 530:50 @ Griitzner, Eduard von 527: 311, 312 Liithi, Urs @ Schwitters, Kurt 528: 452
Baskin, Leonard @ Guttuso, Renato @ Mack, Heinz 529: 170, 172 Scully, Sean 530:74 529:152 @
Bazaine, Jean René @ Hagemeister, Karl 527: 337, 362, 363, 364, 369 Macke, August 530: 63 528: 411 @ Segal, Arthur 528:446
Beckmann, Max 530: 71 528:430, 431,433 @ Hajek, Otto Herbert 529:189 Madeline, Paul 527: 368 Sherman, Cindy 530: 66
Bisky, Norbert 530: 46 529: 213 Haring, Keith 529: 158, 159, 160 Marc, Franz 528: 418 Sintenis, Renée 528: 410, 417
Bissier, Julius @ Harpignies, Henri Joseph 527:332 Marcks, Gerhard @ Sizer, Sara @
Bleyl, Fritz 530: 8 Hartung, Karl 530: 61 529: 219 Marini, Marino 529: 237 Skarbina, Franz 527: 345
Bloch, Albert 528: 450 Hausner, Rudolf 530: 92 Marr, Carl von 527:344 Sonderborg, K.R.H.
Blumenthal, Hermann @ Heckel, Erich 530: 4, 5,12, 13, 15, 19, 20, 24, Martin, Jason 529: 234 (d.i. Kurt R. Hoffmann)  529:193,196
Bockstiegel, Peter August  528: 419 25, 42,45, 62 528:434 @ Mataré, Ewald 528: 448 @ Soulages, Pierre 530: 87,99 529:190, 230
Boehme, Karl Theodor 527: 370 Hegemann-Raderscheidt, Matisse, Henri @ Sperl, Johann 527:319
Brandt, Nick @ Marta 528: 453 Matschinsky-Denninghoff, Spitzweg, Carl 527: 301, 303, 304, 308
Braque, Georges @ Heigel, Franz Napoleon 527: 306 Martin und Brigitte 529: 217 Stankowski, Anton 529:166
Brockhusen, Theo von 528: 402 Heine, Thomas Theodor 527:352 Mecklenburg, Ludwig 527:334 Stazewski, Henryk 529:163
Brown, James 529:229 Hirst, Damien @ Meese, Jonathan 529:201 @ Stéhrer, Walter 529:194,199
Briining, Peter 529:188 Hockney, David 529:168 @ Meistermann, Georg @ Striitzel, Otto 527: 349
Busch, Wilhelm 527:341 Hédicke, Karl Horst 520: 212 Meyer, Matthias 529:210 Stuck, Franz von 527:346
Butzer, André 529: 203, 215 Hoehme, Gerhard 529:184 Meyer, Harding @ Sturm, Helmut @
Castelli, Luciano @ Hoerle, Heinrich @ Modersohn, Otto 527:348 Tanterl, Dietmar @
Cauchois, Eugéne Henri 527:339 Hofer, Karl 528: 445, 447, 461, 462 @ Moll, Carl 527: 350 Tapies, Antoni 529:177
Cavael, Rolf @ Hofmann, Ludwig von 527: 355, 356, 357, 358, 360 Monjé, Paula 527: 342 Thieler, Fred 529:191 @
Cheng, Conglin @ Hélzel, Adolf @ Monk, Jonathan @ Tinguely, Jean 529:185
Chillida, Eduardo 530: 86, 89 Hongtao, Tu 520: 233 Ménsted, Peder Toulouse-Lautrec, Henride @
Compton, Edward Theodore 527: 315, 316, 317 Immendorff, Jérg @ (Peder Mgrk Mgnsted)  527: 361 Uecker, Giinther 529: 238 @
Compton, Edward Harrison 527:371 Janssen, Horst @ Morandini, Marcello @ Ury, Lesser 528: 401, 408
Corinth, Lovis 528: 413, 415 Jawlensky, Alexej von 530: 82 Morellet, Francois @ Valtat, Louis 527: 351
Cragg, Tony 530: 93,101 529: 223 @ Jenkins, Paul 529: 202 Mueller, Otto 530: 27, 70 528: 443 Vasarely, Victor @
Cucuel, Edward 527: 353, 354, 359 Kandinsky, Wassily @ Munch, Edvard 530: 68 Vedova, Emilio 530:73
Dali, Salvador @ Katz, Alex 529:176 @ Miinter, Gabriele 530: 69 528: 404, 405, 440 Venet, Bernar 530: 58
Daubigny, Charles-Francois 527: 333 Kaulbach, Nauman, Bruce @ Vlaminck, Maurice de 528: 406
Defregger, Franz von 527: 309, 310 Friedrich August von 527:343 Nay, Ernst Wilhelm 530: 51, 65,98 529:150 @ Volkmann, Artur 527:347
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Derain, André 530: 80 KAYA 529: 228 Nitsch, Hermann 530: 47, 49 Ferdinand Graf 527:324
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Narcisse-Virgile 527:331 Kiesewetter, Thomas 529: 235 439,441,442 @ Friedrich 529:164
Dillis, Johann Georg von 527: 300 Kirchner, Ernst Ludwig 530:1,7,9,10, 11,17, 21, 22, 26, Oehlen, Albert 529: 209 Wagner, Carl 527:325
Dix, Otto 530: 59, 60 528: 457, 460 @ 36,37, 38, 39, 40, 41, 53, 56 Opalka, Roman 530: 88 Waldmiiller,
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