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Lots	 400 – 537	 Modern Art Day Sale (533)
Saturday, December 10, from ca. 4.30 pm 

Ketterer Kunst Munich
Joseph-Wild-Straße 18
81829 Munich

For seat reservations please call: +49 (0) 89 5 52 440 
or send an e-mail to: infomuenchen@kettererkunst.de

Further Auctions
Lots	 100 – 206	 Contemporary Art Day Sale (534)
Friday December 9, from 1.30 pm 

Lots	 1 – 64	 Evening Sale (535)
Friday, December 9, from 5 pm

Lots	 300 – 395	 19th Century Art (532)
Saturday, December 10, 2022, from 2.30 pm

Online Only		  onlineonly.kettererkunst.de
Sunday, November 20, 2022, from 3.30 pm – 
Sun, December 11, 2022, 3 pm, Phased ending

Preview

Hamburg
Galerie Herold, Colonnaden 5, 20354 Hamburg
phone +49 (0)40 37 49 610, infohamburg@kettererkunst.de

Wed.	 November 16	 11 am – 7 pm
	 Reception	 4 pm – 7 pm
Thu.	 November 17	 1 am – 4 pm

Cologne
Hafen 12, Hafenstraße 12, 51063 Cologne  
(near Art Cologne premises)
phone +49 (0)211 36 77 94 60, infokoeln@kettererkunst.de

Sat.	 November 19	 11 am – 7 pm
Sun.	 November 20	 11 am – 7 pm
	 Reception	 4 pm – 7 pm
M0n.	 November 21	 11 am – 4 pm

Frankfurt
Bernhard Knaus Fine Art, Niddastraße 84, 60329 Fankfurt am Main
phone +49 (0)6221 58 80 038, infoheidelberg@kettererkunst.de

Wed.	 November 23	 11 am – 7 pm
	 Reception	 4 pm – 7 pm
Thu.	 November 24	 11 am – 4 pm

Berlin 
Ketterer Kunst, Fasanenstraße 70, 10719 Berlin
phone +49 (0)30 88 67 53 63, infoberlin@kettererkunst.de 

Sat.	 November 26	 10 am – 7 pm
	 Reception	 4 pm – 7 pm	
	 (Lecture on Max Liebermann, Dr. Lucy Wasensteiner, 
	 director of Liebermann-Villa am Wannsee 5 pm)
Sun.	 November 27	 10 am – 6 pm
Mon.	 November 28	 10 am – 6 pm
Tue.	 November 29	 10 am – 6 pm
Wed.	 November 30	 10 am – 6 pm
Thu.	 December 1	 10 am – 8 pm

Munich (all works)
Ketterer Kunst, Joseph-Wild-Straße 18, 81829 Munich
phone +49 (0) 89 5 52 440, infomuenchen@kettererkunst.de 

Sat.	 December 3	 3 pm – 7 pm
	 Reception	 4 pm – 6 pm
Sun.	 December 4	 11 am – 5 pm
Mon.	 December 5	 10 am – 6 pm
Tue.	 December 6	 10 am – 6 pm
Wed.	 December 7	 10 am – 6 pm
Thu.	 December 8	 10 am – 5 pm
Fri.	 December 9	 10 am – 5 pm
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I T  S T A R T E D 
W I T H  A N  I D E A  – 
B R Ü C K E
	 C O L L E C T I O N 
	 H E R M A N N  G E R L I N G E R
 

 „ D O C U M E N T S  O F  C O M M O N  G R O U N D “

Each collection reflects the collector’s personality, it tells us about preferences, reveals 
spontaneity or a systematic approach, independence of judgment and the collector’s character 
in general. What is so special about the Hermann Gerlinger Collection is its monographic- 
documentary approach. 

Under the title “It started with an idea. Die Brücke”, documents of common ground that 
reflect the artists’ joint creativity, which the collector Hermann Gerlinger sees as the “key 
ingredient” for their success, will be called up: vignettes, annual reports, membership cards, 
directories of members, exhibition posters and catalogs, and, last but not least, seven annual 
portfolios from 1906 to 1912.
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400 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Signet of the Brücke artist group. 
1905. 

Woodcut. 
Gercken A-24. Dube H 692. One of three 
known copies. On gray cardboard. 5 x 6,5 cm 
(1.9 x 2.5 in). Sheet: 7 x 8,4 cm (2.8 x 3.3 in). 
Verso with fragments of an earlier state of  
the woodcut “Idiot 4” (Gercken 5). [SM] 

Called up: December 10, 2022 – ca. 16.30 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

401 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Brücke program. 1906. 

Sheet, machine-print. 
On wove paper. 22,6 x 14,3 cm (8.8 x 5.6 in). 
With hand-written addition „(Sitz-)“ before 
location. [KT] 

Called up: December 10, 2022 – ca. 16.31 h ± 20 min. 

€ 1.000 – 1.500 R/D 

$ 1,000 – 1,500 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(since 2002: Galerie Bassenge. With the 
collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, pp. 48-49 (with illu.-no. 17, different 
copy).

·· Galerie Gerda Bassenge, Berlin, Kunst des  
20. Jahrhunderts, auction 79, June 7, 2002, 
lot 3121.

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 289, SHG no. 654 (with illu.). 

PROV EN A NC E 

·· Private collection Baden-Württemberg  
(until May 28, 1990: Galerie Wolfgang Ketterer).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032,  
acquired from the above). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum  
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent  
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Wentzel, Unbekannte gebrauchsgraphische 
Arbeiten von Ernst Ludwig Kirchner, in: Jahrbuch 
der Hamburger Kunstsammlungen, 1968, p. 142 
(different copy).

·· Galerie Wolfgang Ketterer, Munich, 150th 
auction, 19. und 20. Jahrhundert, catalog I,  
May 28, 1990, lot 228.(with black-and-white illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 98, SHG no. 35.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 286, 
SHG no. 645. 

•	 Important art-historical document 

•	 As a founding manifesto, the “Brücke” program is an integral part of modernist  
avant-garde strategies 

•	 The first “Brücke” exhibition took place in Dresden-Löbtau in September/October,  
1906 and was accompanied by a number of graphic works made on this occasion 

•	 One of only three known copies 

•	 Apart from this copy, no other copy has ever been offered  
on the international auction market (source: artprice.com) 

•	 The first signet of the young artist group “Brücke” 
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402 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Title vignette for the Brücke 
program “Brücke”. 1906. 

Woodcut. 
Gercken A-27. Dube H. 695. Monogrammed in 
wooden block in bottom center. From an 
edition of 6 known copies. On laid paper.  
7,5 x 4,2 cm (2.9 x 1.6 in). Sheet: 13,3 x 9,6 cm 
(5.2 x 3.8 in). [SM] 

Called up: December 10, 2022 – ca. 16.32 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 
1906-12, Bern 1958, p. 24, 29a (with illu., 
different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke, 
Collection Hermann Gerlinger, Stuttgart 
1995, p. 99, SHG no. 38 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 290, SHG no. 657 (with illu.). 

403 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Brücke program/Topfmarkt. 
1906. 

Woodcut. 
Gercken A-28. Dube 696 / verso: Gercken 103. 
Dube 39. Monogrammed in upper left of 
printing block. With the stamp of Walter 
Kirchner (Lugt 1570 a), the artist’s brother, and 
inscribed by a hand other than that of the 
artist. One of 11 known copies and one of four 
known copies. 15,2 x 7,5 cm (5.9 x 2.9 in). 
Topfmarkt: 13,5 x 13,7 cm (5.3 x 5.4 in). 
Sheet: 25,5 x 18,6 cm (10 x 7,3 in). [SM] 

Called up: December 10, 2022 – ca. 16.34 h ± 20 min. 

€ 4.000 – 6.000 R/D 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Walter Kirchner, Berlin (1947, with the stamp 
Lugt 1570a).

·· Galerie Henze & Ketterer, Wichtrach/Bern 
(2003, with the label on the mount). 

·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 2003, with the 
collector’s stamp Lugt 6032). 

•	 Of the six known copies four are museum-owned 

•	 Extremely rare 

•	 The last time a copy was offered on the international  
auction market was 60 years ago (artprice.com) 

E XHIBITI  O N 

·· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina, Vienna, June 1 -  
August 26, 2007, cat. no. 116, p. 402.

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-12, 
Bern 1958, p. 24, no. 29b (with illu. in the text, 
different copy).

·· Simone Füredi, Ernst Ludwig Kirchner. Der frühe 
Holzschnitt 1904 bis 1908 (catalog of Galerie 
Henze & Ketterer Wichtrach, no. 70), Wichtrach 
et al, 2003, no. 19 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 290, 
SHG no. 655, and p. 285, SHG no. 641. 

•	 This is only the second time that a copy of the “Brücke” program is  
offered on the international auction market (source: artprice.com) 

•	 Only four copies of “Topfmarkt” are known 

•	 Hand-printed by the artist 

verso
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404 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Vignette with Brücke initials. 
1909. 

Woodcut. 
Gercken A-45. Dube H. 698. This is the only 
known copy. On yellow paper, mounted on 
laid paper. 2,8 x 2,4 cm (1.1 x 0.9 in).  
Sheet: 13,7 x 11 cm (5.4 x 4.3 in). [SM] 

Called up: December 10, 2022 – ca. 16.35 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 110, SHG no. 61 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 307, SHG no. 657 (with black-and-
white illu.). 

405 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Signet of the Brücke. 1905/06. 

Woodcut. 
Gercken A-26 I. of II., Dube H. 694 I. One of two 
known copies without monogram. On fine 
machine-made laid paper (with watermark). 
12,6 x 5 cm (4.9 x 1.9 in). Sheet: 18,6 x 12,3 cm 
(7.3 x 4.8 in). [SM] 

Called up: December 10, 2022 – ca. 16.36 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina, 
Wien, June 1 - August 26, 2007, cat. no. 114,  
p. 402.

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 99, SHG no. 37a (with illu.)

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 290, SHG no. 656a (with illu.). 

•	 This is the only known copy 

•	 Kirchner created this vignette for “Brücke” editions,  
however, it was rarely used 

•	 Early print without the monogram 

•	 Very rare 

•	 For the first time on the international auction market  
(source: artprice.com) 
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Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Signet of the Brücke. 1905/ 1906. 

Woodcut. 
Gercken A-26 II. of II. Dube H 964 II. Mono-
grammed in left of wooden block. One of  
6 known copies of this state. On laid paper 
with a watermark. 12,6 x 5 cm (4.9 x 1.9 in). 
Sheet: 22,6 x 17,5 cm (8.9 x 6.9 in). [SM] 

Called up: December 10, 2022 – ca. 16.38 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina, 
Vienna, June 1 - August 26, 2007, cat. no. 117, 
p. 402.

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (editor), Die Maler der 
Brücke, Collection Hermann Gerlinger, 
Stuttgart 1995, p. 99, SHG no. 37b (with illu.)

·· Hermann Gerlinger, Katja Schneider (editors), 
Die Maler der Brücke, inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 290, SHG no. 656b (with illu.). 

407 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Membership card for passive  
Brücke members (Prof. Kirchner). 
1908. 

Etching. 
Gercken A-42. Dube R. 664. Monogrammed in  
the plate in left of center. One of 48 copies, 
corresponding to the number of passive members. 
On copper plate printing paper. 15,1 x 5,9 cm  
(5.9 x 2.3 in). Sheet: 17,6 x 8,8 cm (6.9 x 3.5 in). 
Printed in brown by C. Sabo, Berlin. [SM] 

Called up: December 10, 2022 – ca. 16.39 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Ernst Kirchner, Chemnitz.
·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-12, 
Bern 1958, p. 24, no. 32. (with illu, different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 105, SHG no. 50a.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 298, 
SHG no. 675a. 

•	 One of just a few copies of which most are museum-owned, among others,  
by the Museum of Modern Art, New York

•	 For the first time offered on the international auction market (source:artprice.com)

•	 Document from the early days of the young artist group 

•	 To date only two other copies have been offered on the international  
auction market (source: artprice.com) 

•	 This is the membership card of Ernst Ludwig Kirchner’s father 

•	 Important contemporary document of the artist group 
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Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Membership card for passive  
Brücke members for 1909. 
1907/1909. 

Woodcut, two parts. 
Bolliger 33. Krüger H 52. On thin, slightly brownish 
cardboard. Each woodcut 9,8 x 9,8 cm (3.8 x 3.8 in). 
Cardboard: 12 x 24,2 cm (4.7 x 9.5 in). 
Issued for “Herr Professor E. Kirchner/Chemnitz” 
(by hand in ink). [KT] 

Called up: December 10, 2022 – ca. 16.40 h ± 20 min. 

€ 2.000 – 3.000 R/D, F 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

409 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Membership card for passive  
Brücke members for 1910. 1910. 

Lithograph. 
Ebner/Gabelmann 467 L. Dube L 145. Bolliger 34.  
On blue cardboard. 11,3 x 25,8 cm (4.4 x 10.1 in). 
Sheet: 16,8 x 29 cm (6.6 x 11.4 in). 
Issued for “P. Holstein” (with inscription in ink). 
[KT] 

Called up: December 10, 2022 – ca. 16.42 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Paul Holstein (1884-1947), Leipzig/Berlin.
·· Barbara Wentzel, Stuttgart (inherited from  
Prof. Dr. Hans Wentzel, presumably in 1975).

·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1984, with the 
collector’s stamp Lugt 6032). 

PROV EN A NC E 

·· Prof. Ernst Kirchner (1847-1921), Chemnitz  
(as of 1909).

·· Private collection Baden-Württemberg  
(until May 28, 1990: Galerie Wolfgang Ketterer).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032, acquired 
from the above). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent  
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld (eds.), Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 25, no. 33 (with illu., different copy).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Philobiblon, year 
III, issue 1, March 1959, pp. 41-71, no. 30 (with illu., 
different copy)).

·· Günter Krüger, Max Pechstein-Archiv (ed.),  
Das druckgraphische Werk Max Pechsteins, 
Tökendorf 1988, H 52 (with illu., different copy)).

·· Galerie Wolfgang Ketterer, Munich, 150th 
auction, 19. und 20. Jahrhundert, catalog I, May 
28, 1990, lot 354 (with black-and-white illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, p. 
107, SHG no. 55 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 389, 
SHG no. 857 (with illu.). 

•	 A very special copy: issued for Ernst Kirchner (1847–1921), Ernst Ludwig Kirchner’s father, 
professor at the ‚Technische Lehranstalt‘ in Chemnitz, passive member since Oct./Dec. 1907 

•	 Only very few copies of the original woodcut are known, of which two are museum-owned; 
in 1909 Pechstein added the text plate to the card 

•	 First copy on the auction market (source: artprice.com) 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum  
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022).

·· Erich Heckel. Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 - March 7, 
2021, p. 147 (with illu.). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld (eds.), Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 25, no. 34 (with illu. different copy).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Philobiblon, year 
III, issue 1, March 1959, pp. 41-71, no. 31 (with illu. 
different copy).

·· Annemarie und Wolf-Dieter Dube, Erich Heckel: 
Das graphische Werk, vol. II Radierungen 
Lithographien, New York 1965, no. 145 (with illu. 
different copy).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Die Jahresmap-
pen der “Brücke” 1906-1912, ed. by Magdalena 
Moeller, ex. cat. Brücke Museum Berlin, Berlin 
1989, pp. 12-31 (with illu. p. 21 different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 111, SHG no. 63 a (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 176, 
SHG no. 393 a (with illu.).

·· Renate Ebner, Andreas Gabelmann, Erich Heckel. 
Werkverzeichnis der Druckgraphik, vol. I 1903-1913, 
Munich 2021, p. 288, no. 467 L (with illu. different 
copy). 

•	 From the ownership of Paul Holstein (1884–1947), a school day friend of Erich Heckel  
and fellow student of Karl Schmidt-Rottluffs in Chemnitz, who was his lifelong friend 

•	 Holstein was one of the first “Brücke” members, he joined the group in 1906 as  
member number 3 

•	 One of to date only seven knwon copies of this membership card; others are at the  
Kunsthalle Hamburg, the Brücke-Museum Berlin, the Landesmuseum Oldenburg as  
well as as in private ownership 

•	 With the emblematic Brücke motif 

•	 To date only one other copy has been offered on the auction market (source: artprice.com) 
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Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Membership card for 1911. 1910. 

Woodcut, in three parts. 
Schapire G 13. Bolliger 35. Lower left signed  
and dated. On reddish brown cardboard.  
Each woodcut 16,7 x 12,7 cm (6.5 x 5 in).  
Sheet: 21,5 x 44,4 cm (8.4 x 17.4 in). 
Issued for “F. Hassler” (with inscription in ink). 
Printed by the Brückenpresse. [KT]  
The work is documented at the Karl and  
Emy Schmidt-Rottluff Foundation, Berlin. 

Called up: December 10, 2022 – ca. 16.43 h ± 20 min. 

€ 6.000 – 8.000 R/D, F 

$ 6,000 – 8,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

411 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Annual Brücke report for 1910–1911. 
1911. 

Woodcut. 
Gercken A 61. Dube H 709. From an edition  
of 5 known copies. On wove paper.  
6,3 x 7,5 cm (2.4 x 2.9 in).  
Sheet: 15,5 x 23,9 cm (6.1 x 9.4 in). [SM] 

Called up: December 10, 2022 – ca. 16.44 h ± 20 min. 

€ 1.000 – 1.500 R/D 

$ 1,000 – 1,500 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Franz Hassler (1874–1942), Hamburg-Volksdorf.
·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Karl Schmidt-Rottluff zum 100. Geburtstag, 
Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, 3.6.-12.8.1984, Kat.-Nr. 171.

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Die Brücke und die Moderne, 1904-1914, 
Bucerius-Kunst-Forum, Hamburg, October 17, 
2004 - January 23, 2005, cat. no. 53 (with illu.).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Rosa Schapire, Karl Schmidt-Rottluffs  
graphisches Werk bis 1923, Berlin 1924, G 13.

·· Ernest Rathenau (ed.), Rosa Schapire, Karl 
Schmidt-Rottluff: graphisches Werk bis 1923, 
Tafelband, New York 1987, G 13 (with illu.  
different copy).

·· Hans Bolliger, E. W. Kornfeld (eds.), Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 25, no. 35. (with illu. different copy).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Philobiblon,  
year III, issue 1, March 1959, pp. 41-71, no. 32  
(with illu., different copy).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Die Jahresmappen 
der “Brücke” 1906-1912, ed. by Magdalena Moeller, 
ex. cat. Brücke-Museum Berlin, Berlin 1989, pp. 
12-31 (with illu. p. 22, different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 115, SHG no. 71 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 51,  
SHG no. 76 (with illu.). 

•	 Last “Brücke” membership card 

•	 Particularly large and representative sheet that Schmidt-Rottluff conceived as a triptych 

•	 From the possession of Franz Hassler (1874–1942), a friend of Rosa Schapire and Wilhelm 
Niemeyer, who would take over artworks from Hassler’s collection after he had passed away 

•	 The chemist, philosopher and collector Franz Hassler had a particular liking for Schmidt-
Rottluff’s works and was in close contact with him, especially in Hamburg in 1911 

PROV EN A NC E 

·· Barbara Wentzel, Stuttgart (inherited from  
Prof. Dr. Hans Wentzel, presumably in 1975).

·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1984, with the 
collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-12, 
Bern 1958, p. 26, no. 39 (with illu., different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke, 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 119, SHG no. 80.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 321,  
SHG no. 722. 

•	 This is the only copy not in possession of a museum 

•	 The four other copies are at the Brücke-Museum, Berlin, the Kupferstich-Kabinett  
Dresden, the Kunsthalle Hamburg and the Museum of Modern Art, New York 

•	 Inspired by cabaret visits in Dresden and Berlin 

•	 Important historic document illustrating the artist group’s organizational structure 
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Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Annual report 1911/12. 1912. 

8 pages, of which 4 text pages, with one Woodcut 
on both the cover and on the report’s last page. 
Woodcuts monogrammed in block. On book paper. 
Annual report: 19,2 x 12,6 cm (7.5 x 4.9 in). Erich 
Heckel: title woodcut (Ebner/Gabelmann 543 H. 
Dube H 229. Bolliger 40 a): 10 x 7,2 cm (3.9 x 2.8 in). 
Ernst-Ludwig Kirchner: Akte in Landschaft (not in 
Schiefler. Dube H 204. Bolliger 40 b): 10 x 6.9 cm 
(3.9 x 2.7 in). [KT] 

Called up: December 10, 2022 – ca. 16.46 h ± 20 min. 

€ 2.000 – 3.000 R/D, F 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com
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Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Portfolio for annual “Brücke” 
bonuses with cover vignette and 
table of contents of the “Brücke”-
portfolios 1906 and 1907. 1906/07. 

Cardboard and Linocut. 
Portfolio: 62 x 45,7 cm (24.4 x 17.9 in). Linocut 
(portfolio): 8,3 x 10,1 cm (3.2 x 3.9 in). 
Table of contents: 57 x 40.2 cm (22.4 x 15.8 in). 
Linocut (table of contents): 11.7 x 5.5 cm (4.6 x 2.2 in). 
Table of contents with signet stamp “KGB”. [AM] 

Called up: December 10, 2022 – ca. 16.47 h ± 20 min. 

€ 2.000 – 3.000 R/D, F 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022).

·· Erich Heckel. Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 - March 7, 
2021, p. 182 (with illu.). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld (ed.), Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 26, no. 40a, 40b (with illu.).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Philobiblon,  
year. III, issue 1, March 1959, pp. 41-71, no. 35 a,  
35 b (with illu.).

·· Annemarie und Wolf-Dieter Dube, Erich Heckel: 
Das graphische Werk, vol. I Holzschnitte, New 
York 1964, no. 229 (with illu.).

·· Annemarie und Wolf-Dieter Dube, Ernst Ludwig 
Kirchner: Das graphische Werk, Munich 1967,  
no. H 204 (with illu.).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Die Jahresmappen 
der “Brücke” 1906-1912, ed. by Magdalena Moeller, 
ex. cat. Brücke Museum Berlin, Berlin 1989, pp. 
12-31 (with illu. p. 24).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 121, SHG no. 84 a, 84 b (with illu.).

·· Meike Hoffmann, Leben und Schaffen der 
Künstlergruppe “Brücke” 1905 bis 1913, mit einem 
kommentierten Werkverzeichnis der Geschäfts- 
und Ausstellungsgrafik, Berlin 2005, p. 298.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 184, 
SHG no. 413a, 413b, p. 324, SHG no. 733 (with illu.).

·· Renate Ebner, Andreas Gabelmann, Erich Heckel. 
Werkverzeichnis der Druckgraphik, vol. I 1903- 
1913, Munich 2021, p. 338, no. 543 H (with illu.). 

•	 Last annual report before the end of the “Brücke” in May 1913 

•	 With the two woodcuts by Heckel and Kirchner, this is the most important report of  
the total of five reports 

•	 The woodcuts unite the two key “Brücke” motifs: nude in the studio and plein-air nude 

•	 Other of the little known copies are in the Brücke-Museum, Berlin, the Staatsgalerie 
Stuttgart and the Brooklyn Museum, New York 

PROV EN A NC E 

·· Wolfgang Wittrock Kunsthandel, Düsseldorf 
(1993, table of contents).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 12, 1-2 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 101, SHG no. 40-41; p. 103, SHG no. 45.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 373, 
SHG no. 828-829. 

•	 Well-preserved copy of the cardboard portfolio which the “Brücke” artists  
intended for the storage of the annual bonus portfolios 

•	 The vignette on the portfolio testifies to Bleyl’s outstanding typography skills 

•	 Remarkable document from the early “Brücke” days 



24 KETTERER KUNST 25Please find additional images, videos and daily updates at www.kettererkunst.com

414 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

P or tfoli o 

1. Annual Brücke portfolio. 1906. 
Portfolio with a woodcut by each Fritz Bleyl, Erich Heckel and Ernst Ludwig 
Kirchner. 
Sheet: ca. 55 x 39 cm (21.6 x 15.3 in). 
Contains: Fritz Bleyl. “Haus mit Freitreppe”. 1905. Woodcut. Söhn HDO 211-1. 
Signed and monogrammed in printing block. On fine Japon.  
22.5 x 17 (8.9 x 6.7 in). Sheet: 54.8 x 39.3 (21.6 x 15.5).
Erich Heckel. “Die Schwestern”. 1905. Woodcut. Ebner/Gabelmann 58 H B (of B). 
Söhn HDO 211-2. Signed and monogrammed in printing block. On fine Japon. 
18.8 x 14 cm (7.4 x 5.5 in). Sheet: 55 x 38.9 cm (21.7 x 15.3 in). 
Ernst Ludwig Kirchner. “Kauernder Akt, vom Rücken gesehen”. Woodcut. 
Gercken 32 B (of B). Söhn HDO 211-3. Signed. On fine Japon.  
12.9 x 9.9 cm (5.1 x 3.9 in). Sheet: 54.7 x 38.5 cm (21.5 x 15.2 in).
Complete content of the 1st annual portfolio. 
The 1906 portfolio, also intended to hold the following years, is offered  
as a separate lot along with the table of contents for the 1906 and 1907 
portfolios. [AM]
Initially, each sheet will be called up individually and in the following as  
the complete portfolio. 

Called up: December 10, 2022 – ca. 16.48 h ± 20 min. 

€ 15.000 – 20.000 R/D, F 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Wolfgang Wittrock Kunsthandel, Düsseldorf.
·· Collection Hermann Gerlinger, Würzburg (acquired from the above in 1993, 
with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, pp. 12-13, no. 3-5 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 101-102, SHG no. 42-44.

·· Hermann Gerlinger, Heinz Spielmann (eds.), Fritz Bleyl und die frühen Jahre 
der “Brücke”, Schleswig 1999, p. 16 (different copy).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 147, SHG no. 325; 
p. 286, SHG no. 646; p. 368, SHG no. 816. 

•	 This is the first portfolio the “Brücke” artists made for its 
passive members 

•	 A compilation of three fascinating woodcuts on paper in an 
extraordinary quality 

•	 Complete copies of annual “Brücke” portfolios are very rare 
on the international auction market (source: artprice.com) 

Right with the first annual portfolio, the artists manifested the group’s 
claim to renewal and their obvious commitment to the woodcut. The 
woodcut on grained wood, subject of artistic discussion again since 
Japonism, and Gauguin and Munch, appears not only as a return to a 
natural, original, easily manageable and not elaborate material, as it was 
especially suitable for artistic spontaneity, since the cut into the wood 
cannot be corrected by knife, gouge, or chisel. Both Heckel with the sheet 
“Die Schwestern” (The Sisters) and Ernst Ludwig Kirchner with “Kauernder 
Akt, vom Rücken gesehen” (Crouching Nude, Seen from the Back) show 
the influence of Art Nouveau around the turn of the century, in addition, 
their skillfulness is reminiscent of the woodcut technique of the Swiss 
Felix Vallotton. 
With the view “Haus mit Freitreppe” Bleyl testifies to his background 
in architecture. The linking of the nude, nature and individual living 
space in Heckel’s and Kirchner’s contributions also show a first hint 
at the later opening to new themess. The free determination of the 
human being in nature and in the studio, which at that time was 
programmatically pursued in the graphic “Viertelstundenakten” 
(Quarter Hour Nudes), is not yet reflected here. [MvL] 
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2. Annual Brücke portfolio. 1907. 
Portfolio with a lithograph by Karl Schmidt-Rottluff, an etching by Emil Nolde 
and a color woodcut by Cuno Amiet. 
Sheet: up to 54,2 x 39 cm (21.3 x 15.3 in). 
Contains: Karl Schmidt-Rottluff. “Holbeinplatz Dresden”. 1906. Lithograph. 
Schapire L 8. Söhn HDO 212-3. Signed and monogrammed in printing block.  
On wove paper. 22.6 x 35.7 cm (8.9 x 14.,1 in). Sheet: 54.2 x 39 cm (21.3 x 15.4 in).
Emil Nolde. “Akt”. 1906. Etching. Schiefler/Mosel/Urban 34 II (of II). Söhn HDO 
212-4. Signed, dated and with the printer’s signature. On van Gelder Zonen laid 
paper (with watermark).  
19.3 x 14.8 cm (7.6 x 5.8 in). Sheet: 54.1 x 38 cm (21.3 x 15 in).
Cuno Amiet. “Giovanni Giacometti beim Lesen”. 1907. Color woodcut. Mandach 
25. Söhn HDO 212-1. Signed and monogrammed in printing block. On Japon.  
26.9 x 23.7 cm (10.6 x 9.3 in). Sheet: 53.7 x 38.7 cm (21.1 x 15.2 in).
Complete content of 2nd annual portfolio. The 1906 portfolio, also intended  
to hold the following years, is offered as a separate lot along with the table of 
contents for the 1906 and 1907 portfolios.
Initially, each sheet will be called up individually and in the following as the 
complete portfolio. 

Called up: December 10, 2022 – ca. 16.50 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Wolfgang Wittrock Kunsthandel, Düsseldorf.
·· Collection Hermann Gerlinger, Würzburg (acquired from the above in 1993, 
with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, p. 14, no. 6, 8-9 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 103-104, SHG no. 46-48.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 34, SHG no. 38; 
pp. 376-377, SHG no. 834; p. 40, SHG no. 883. 

•	 Particularly versatile compilation among the annual 
“Brücke” portfolios 

•	 With these three works, Nolde, Schmidt-Rottluff and  
Amiet impressively testify to the vast expressive potential 
of the artist group 

•	 The years 1906 and 1907 feature a lavishly made table  
of contents (separate lot) 

With the second annual portfolio, the artists also showed the diver-
sity of graphic techniques. While Amiet’s woodcut still remains in 
the style of a fine drawing in light brown, Nolde’s etching of a nude 
shows the possibility of sophisticated etching techniques in print. 
And finally, Schmidt-Rottluff contributes a dense lithograph of a 
nocturnal view of Holbeinplatz in Dresden to the annual portfolio.
The woodcut by Axel Gallen-Kallela is not part of the 1907 annual 
portfolio - it was planned for 1908, but not included until 1909. 
The second annual portfolio of 1907 shows how the group became 
more international: “everyone with an urge to make direct and un-
adulterated creations belongs to us” – this passage of the program 
now becomes obvious. Cuno Amiet from Oschwand in Switzerland, 
Emil Nolde from Alsen in Denmark, and Axel Gallen-Kallela from 
Helsingfors in Finland, as well as the sculptor Lambertus Zijl from 
Busum in the Netherlands, are listed in the first directory of active 
members (fig.) Negotiations with Lambertus Zijl led nowhere, but 
Kirchner nevertheless hastily cut the sculptor into the list. (Fig.) [MvL] 

Ernst Ludwig Kirchner, active member, 1907, woodcut.
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3. Annual Brücke portfolio. 1908. 
Portfolio with a woodcut by Erich Heckel and a color woodcut from both  
Ernst Ludwig Kirchner and Hermann Max Pechstein. 
Sheet: up to 55,1 x 40 cm (21.6 x 15.7 in). 
Contains: Erich Heckel. “Segelboot (Schiff auf hohem Meer)“. 1907. Woodcut. 
Ebner/Gabelmann 168 H B (of B). Söhn HDO 213. Signed, dated and inscribed 
“Dangast i. O.” and monogrammed in printing block. On wove paper.  
16 x 21.9 cm (6.3 x 8.6 in). Sheet: 55.1 x 40 cm (21.7 x 15.7 in).
Ernst Ludwig Kirchner. “Stillleben”. 1907. Color woodcut. Gercken 180 B (of B). 
Söhn HDO 213-2. Signed and dated and inscribed, among other things, 
“Probedruck” in bottom margin. On wove paper. 20 x 16.8 cm (7.9 x 6.6 in). 
Sheet: 52.4 x 38.8 cm (20.6 x 15.3 in).
Hermann Max Pechstein. “Unsere Frau”. 1907. Color woodcut. Krüger H 66 I  
(of II). Söhn HDO 213-3. Signed, dated and inscribed “Paris”. On wove paper.  
22.8 x 12.4 cm (9 x 4.9 in). Sheet: 47.1 x 32.2 cm (18.5 x 12.7 in).
The complete 3rd annual portfolio. [AM]
Initially, each sheet will be called up individually and in the following as  
the complete portfolio. 

Called up: December 10, 2022 – ca. 16.51 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Kirchner, “Stillleben”: Kunsthütte Chemnitz (until 1937, verso with stamp).
·· Kirchner, “Stillleben”: State-owned (in 1937 confiscated from the above,  
EK number 10066, until 1940).

·· Kirchner, “Stillleben”: Galerie Ferdinand Möller, Berlin/Zermützel (obtained 
from the above in an exchange, 1940).

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022). 

L ITER ATURE 

·· www.geschkult.fu-berlin.de/e/db_entart_kunst/datenbank (EK no.: 10066, 
only Kirchner, “Stillleben”).

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, p. 15, no. 10.12 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 106-107, SHG no. 51-53.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 156, SHG no. 349; 
p. 297, SHG no. 672; p. 384, SHG no. 846. 

•	 Published in small print run as 3rd annual portfolio for  
the passive members of the group 

•	 The outstanding portfolio testifies to the expressiveness 
and multifacetedness of the “Brücke” woodcuts 

•	 Copies of this portfolio are very rare on the international 
auction market (source: artprice.com) 

The works for the third annual issue in 1908 were still produced 
without their own cover sheet and found their place in the portfolio 
designed by Bleyl.
Around the turn of the year 1907/08, the group had changed, but at 
the same time stabilized. With Nolde and Bleyl leaving, Heckel, 
Kirchner, Schmidt-Rottluff and Pechstein now formed the core of 
the group. The first “Brücke” portfolio of 1906 with woodcuts was 
followed by a second annual portfolio with woodcuts in 1908, which 
was a clear commitment to this technique. The influence of Art 
Nouveau and the schematic technique of the surface woodcut of 
the first portfolio had been overcome. Following the grain, Erich 
Heckel cuts the depiction of a sailing boat driven by the wind. The 
movement of the waves and clouds is supported by the structure 
of the wood, which emphasizes the dramatic spectacle of nature. 
Kirchner’s “Still Life” with a bouquet of flowers is unusual for his 
oeuvre at that time. Kirchner assembled three wooden plates with 
red, green and yellow to form a motif. Lines and surfaces of the three 
printing blocks are roughly and dynamically cut, some of the contours 
in different colors appear doubled in the print. Kirchner begins to 
lay out the structure with green, consolidates the motif with red, 
and gives the motif a glaze-like lightness with yellow. With this color 
woodcut, Kirchner shows that he is at the height of the painterly 
discourse of his time. 
Pechstein’s contribution to the portfolio, the woodcut “Unsere Frau,“ 
was created in Paris. Awarded the Saxon State Prize, he first traveled 
to Rome at the end of 1907 and spent nine months in Paris from 
December. The influence of the Parisian art scene is evident in the 
woodcut with mother and child between two trees of life: his studies 
of the “Fauves” around Henri Matisse and André Derain, as well as 
the lasting enthusiasm for Paul Gauguin, who died in 1903 on the 
Marquesas island of Hiva Oa, would have a lasting impact on the 
artist. [MvL] 
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4. Annual Brücke portfolio. 1909. 
Portfolio with a woodcut by Axel Gallen-Kallela, an etching and two  
lithographs by Karl Schmidt-Rottluff and with a color woodcut from  
Ernst Ludwig Kirchner on the wrapper. 
Sheet: up to 55,6 x 41,4 cm (21.8 x 16.2 in). 
Contains: Ernst Ludwig Kirchner. Wrapper “Portrait Karl Schmidt-Rottluff”. 
1909. Gercken A-44. Söhn HDO 214-1. Monogrammed in printing block and 
inscribed in pencil by a hand other than that of the artist.  
39.8 x 29.8 cm (15.7 x 11.7 in). Sheet: 55.6 x 41.4 cm (21.8 x 16.3 in).
Axel Gallen-Kallela. “Mädchen und Tod im Wald”. 1895. Woodcut. Söhn HDO 
212-2. Monogrammed in the printing block, as well as once more monogram-
med and dated in the printing block. Bottom margin inscribed “A. Gallén”  
by a hand other than that of the artist. On Japon. 16.4 x 10.8 cm (6.5 x 4.3 in). 
Sheet: 54.9 x 40.1 cm (21.6 x 15.8 in).
Karl Schmidt-Rottluff. “Altdresdener Häuser”. 1908. Etching. Schapire R 9.  
Söhn HDO 214-4. Signed, once more signed in printing block. On wove paper.  
13.6 x 18.7 cm (5.4 x 7.4 in). Sheet: 54.8 x 39.8 cm (21.6 x 15.7 in).
Karl Schmidt-Rottluff. “Bildnis H (Erich Heckel)“. 1909. Schapire L 56. Söhn  
HDO 214-2. Lithograph. On wove paper. 39.8 x 32.1 cm (15.7 x 12.6 in).  
Sheet: 55.3 x 41.3 cm (21.8 x 16.7 in).
Karl Schmidt-Rottluff. “Berliner Straße in Dresden”. 1909. Lithograph.  
Schapire L 57. Söhn HDO 214-3. On wove paper. 39.8 x 33.7 cm (15.7 x 13.3 in). 
Sheet: 55.2 x 41.2 cm (21.7 x 16.2 in).
The complete 4th annual portfolio. [AM]
Initially, each sheet will be called up individually and in the following as  
the complete portfolio. 

Called up: December 10, 2022 – ca. 16.52 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Wolfgang Wittrock Kunsthandel, Düsseldorf (1993, only Gallen-Kallela). 
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from 
 the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, p. 14, no. 7; pp. 16-17, Nr. 13-16 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 108-109, SHG no. 56-60.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, pp. 40-41,  
SHG no. 55-57; p. 306, SHG no. 693; p. 408, SHG no. 884. 

•	 Impressive title woodcut by Ernst Ludwig Kirchner  
with a portrait of Karl Schmidt-Rottluff 

•	 Owing to hist masterly handling of different print media, 
Schmidt-Rottluff adds a remarkable expressiveness to  
these three works 

•	 In addition to the Schmidt-Rottluff sheets, the Finish  
painter also contributed a work at around the turn of  
the year 1908/09 
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5. Annual Brücke portfolio, dedicated to  
Ernst Ludwig Kirchner. 1910. 
Portfolio with two (color-) woodcuts and an etching by Ernst Ludwig  
Kirchner and with a title woodcut by Erich Heckel. 
Sheet (wrapper): 42 x 55,1 cm (16.5 x 21.6 in). 
Contains: Erich Heckel. “Kniende Akte - Umschlag ‚Brücke‘-Mappe Ernst  
Ludwig Kirchner”. 1910. Ebner/Gabelmann 435 H. Söhn HDO 215-1.  
Monogrammed in printing block. On yellow wove paper (double sheet).  
29.8 x 39.9 cm (11.7 15.7 in). Sheet: 42 x 55.1 cm (16.5 x 21.7 in).
Ernst Ludwig Kirchner. “Tänzerin mit gehobenem Rock”. 1909. Woodcut. 
Gercken 376. Söhn HDO 215-3. Signed. On firm wove paper. 25 x 33.9 cm  
(9.8 x 13.3). Sheet: 40 x 54 cm (15.7 x 21.3 in).
Ernst Ludwig Kirchner. “Mit Schilf werfende Badende”. 1909. Color woodcut. 
Gercken 375. Söhn HDO 215-2. Signed. On firm wove paper. 19.9 x 29.2 cm  
(7.8 x 11.5 in). Sheet: 40.2 x 53.9 cm (15.8 x 21.2 in).
Ernst Ludwig Kirchner. “Drei Badende am Moritzburger See”. 1909. Etching. 
Gercken 377. Söhn HDO 215-4. Signed. On firm wove paper. 17.8 x 20.5 cm  
(7 x 8.1 in). Sheet: 40.1 x 53.7 cm (15.8 x 21.1 in). 
The complete 5h annual portfolio. [AM]
Initially, each sheet will be called up individually and in the following as  
the complete portfolio. 

Called up: December 10, 2022 – ca. 16.54 h ± 20 min. 

€ 70.000 – 90.000 R/D, F 

$ 70,000 – 90,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 
6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, Albertina, 
Vienna, June 1 - August 26, 2007, cat. no. 133 and 134 (with color illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, pp. 18-19, no. 17-20 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 111-112, SHG no. 64-67.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 175, SHG no. 392; 
pp. 307-308, SHG no. 695-697. 

•	 Expressive and rich compilation of three sheets  
by Ernst Ludwig Kirchner with a lavishly made wrapper  
by Erich Heckel 

•	 Man and motion, dance and bath – these motifs are  
at the core of the three Kirchner works 

•	 Other complete copies of this rare portfolio are at,  
among others, the Staatliche Graphische Sammlung, 
Munich, the County Museum of Art, Los Angeles,  
and the Sprengel Museum, Hanover 

In 1910, the annual bonus was dedicated to Kirchner and the cover 
was made by Heckel. The year 1910 is the culmination of the collective 
work of the “Brücke”: working together outdoors at the Moritzburg 
Ponds is an act of artistic liberation. In the Berlin dispute about the 
Secession and the New Secession, the “Brücke” artists immediately 
played an important role. And Kirchner was able to cut the names 
of 68 passive members into small plates and present them in the 
“Brücke” catalog of Galerie Arnold in Dresden. (Lot …) Kirchner’s 
annual portfolio, probably compiled at the beginning of 1910, and 
Heckel’s cover page testify to the artists’ new confidence. In terms 
of dynamics and novelty of motifs, the 1910 portfolio 1910 surpasses 
all previous ones. Here the expressionist “Brücke” style exemplifies 
itself at its height, on a par with the movement of the French 
“Fauves”, whose main representative Matisse showed up at his first 
German solo exhibition at Paul Cassirer in Berlin in 1909. 
Two female nudes, tugging back and forth, crouch on Heckel’s cover 
as if on a stage, the bright yellow of the paper acting as a bright 
spotlight on the scene. Kirchner draws the group in the three-color 
woodcut “Bathers Throwing with Reeds” as “savages” liberated from 
the constraints of civilization. Simplified with elementary expressive 
signs, the four figures, momentarily frozen in their pulsating dyna-
mism, sink into the deep green of the lake and its shores surrounding 
them. The “Tänzerin mit gehobenem Rock” (Dancer with lifted Skirt) 
seems to tumble out of the picture. On the dance and cabaret stage, 
society is still most likely to experience those immediate and un-
adulterated expressive qualities that artists sought in the studio and 
in nature at the time. Dance and frenzy, the boldly elongated arms, 
the figure in striking topview, the rapid diagonal axes show the 
woodcut in a magnificent quality. In contrast to this fierceness, 
Kirchner reduces the scene to a few sketchy lines in the third sheet 
of the portfolio, the etching “Drei Badende am Moritzburger See” 
(Three Bathers at Moritzburg Pond), however, he still creates tremen
dous presence. [MvL] 
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6. Annual Brücke portfolio, dedicated to  
Erich Heckel. 1911. 
Portfolio with a woodcut, an etching and a lithograph by Erich Heckel, with  
a woodcut by Hermann Max Pechstein on the title. 
Sheet (wrapper): 57 x 44,2 cm (22.4 x 17.4 in). 
Contains: Hermann Max Pechstein. Wrapper with “Kniender Akt mit Schale”. 
1911. Woodcut. Krüger H 132. Söhn HDO 216-1. Monogrammed in printing block. 
On blue wove paper (double sheet).  
37 x 30.6 cm (14.5 x 12 in). Sheet: 57 x 44.2 cm (22 x 17.4 in).
Erich Heckel: “Stehendes Kind (Fränzi stehend)“. 1910/11. Ebner/Gabelmann H 
423 b (of c). Dube H 204. Söhn HDO 216-2. Signed, dated and monogrammed  
in printing block. 37.4 x 27.5 cm (14.7 x 10.8 in). Sheet: 54 x 40 cm (21.2 x 15.7 in).
Erich Heckel. “Strasse am Hafen (Hamburger Hafen/Strasse mit Brücke)“. 1910. 
Ebner/Gabelmann 485 R II (of II). Dube R 91. Söhn HDO 216-4. Signed, dated,  
as well as monogrammed and dated in the plate. 17.2 x 20.1 cm (6.8 x 7.9 in). 
Sheet: 40.2 x 54 cm (15.8 x 21.2 in).
Erich Heckel. “Szene im Wald”. 1910. Ebner/Gabelmann 451 II (of II). Dube L 153. 
Signed and dated. 27.5 x 33.8 cm (10.8 x 13.3 in). Sheet: 40.1 x 53.7 cm (15.7 x 21.1 in).
The complete 6th annual portfolio. [EH]
Initially, each sheet will be called up individually and in the following as the 
complete portfolio. 

Called up: December 10, 2022 – ca. 16.55 h ± 20 min. 

€ 100.000 – 150.000 R/D, F 

$ 100,000 – 150,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-12, Bern 1958, pp. 20-21, no. 21-24 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 116-117, SHG no. 72-75.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, pp. 178-179,  
SHG no. 399-401; p. 398, SHG no. 869. 

•	 Three sheets in different techniques in masterly  
perfection 

•	 “Fränzi stehend” is considered Erich Heckel’s most  
accomplished color woodcut 
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Erich Heckel, Fränzi vor Wandbehang, 1911, color chalks 
drawing over India ink and pencil, postcard.

Erich Heckel, Liegende (Liegender Akt), 1909,  
color woodcut, Brücke-Museum, Berlin.
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420 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

P or tfoli o 

7. Annual Brücke portfolio, dedicated to  
Hermann Max Pechstein. 1912. 
Portfolio with a woodcut, an aquatint etching and a lithograph watercolored 
by Hermann Max Pechstein, as well as with the title woodcut from Otto Mueller. 
Sheet (wrapper): 57,6 x 43,5 cm (22.6 x 17.1 in). 
Contains: Otto Mueller. Wrapper with “Sitzender Akt auf Wiese”. 1912. 
Woodcut. Karsch 5. Söhn HDO 217-1. On black wove paper (double sheet).  
37 x 30.2 cm (14.5 x 11.8 in). Sheet: 57.6 x 43.5 cm. (22.6 x 17.1 in)
Hermann Max Pechstein. “Russisches Ballett”. 1912. Etching. Krüger R 71.  
Söhn HDO 217-2. Numbered “32”. On wove paper. 30 x 25 cm (11.8 x 9.8 in).  
Sheet: 45.3 x 34 cm (17.8 x 13.3 in).
Hermann Max Pechstein. “Tanzende und Badende am Waldteich”. 1912. 
Lithograph with watercolors. Krüger L 149. Söhn HDO 217-3. Numbered “33”.  
On smooth firm off-white wove paper. 42.7 x 32.5 cm (16.8 x 12.7 in).  
Sheet: 53.8 x 40.1 cm (21.2 x 15.8 in).
Hermann Max Pechstein. “Fischerkopf VII”. Krüger H 123. Söhn HDO 217-4.  
Dated and numbered “73”. On smooth firm off-white wove paper.  
29 x 24.2 cm (11.4 x 9.5 in). Sheet: 52.3 x 40 cm (20.6 x 15.7 cm).
The complete 7th annual portfolio. [EH]
Initially, each sheet will be called up individually and in the following as  
the complete portfolio. 

Called up: December 10, 2022 – ca. 16.56 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-12, Bern 1958, pp. 22-23, no. 25-28 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 121, SHG no. 85-88.

·· Hauswedell & Nolte, Hamburg, auction 373, June 14, 2003, lot 1455 (Otto Mueller).
·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 399, SHG no. 
870-872; pp. 410-411, SHG no. 887. 

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032. Otto Mueller since 2003: Hauswedell & Nolte, June 14, 2003). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloß Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001)

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017)

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

•	 Very rare 

•	 Last “Brücke” portfolio, dedicated to Max Pechstein 

•	 Only very few copies were delivered to members  
of the “Brücke” 



42 KETTERER KUNST 43Please find additional images, videos and daily updates at www.kettererkunst.com

421 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Inivitation to a Brücke exhibition. 
1906. 

Woodcut. 
Gercken A -29 II.2. (of II. 2.). Dube H. 693. Mono-
grammed in center of the wooden block. One  
of 6 known copies from this state. On brownish 
board. 10,1 x 10,1 cm (3.9 x 3.9 in).  
Sheet: 13,6 x 13,6 cm (5.4 x 5.4 in). 
Printed by Wilhelm Guth, Dresden (with note in 
typography on the reverse). [SM] 

Called up: December 10, 2022 – ca. 16.58 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg  
(verso with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-12, 
Bern 1958, p. 31, no. 44. (with illu., different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 99, SHG no. 36.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 289, 
SHG no. 653. 

•	 Extremely rare 

•	 No copy offered on the international auction market in thirty years 

•	 Document from the early days of the “Brücke” 422 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Inivitation card II: „Brücke woodcut 
exhibition“. 1906. 

Woodcut. 
Krüger H 17. Signed. On thin gray cardboard.  
8 x 10,2 cm (3.1 x 4 in). Sheet: 9 x 11,3 cm (3.5 x 4.4 in). 
Invitation card for the first exhibition of “Brücke” 
woodcuts at the lamp factory of K. M. Seifert, Dresden- 
Löbtau, December 1906 and January 1907. [EH] 

Called up: December 10, 2022 – ca. 16.59 h ± 20 min. 

€ 2.000 – 3.000 R/D, F 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 100, SHG no. 39b.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 383, 
SHG no. 845. 

•	 With this exhibition the “Brücke” artists professed to the woodcut 

•	 For the first time on the international art market (source: artprice.com) 
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423 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Poster for the woodcut  
exhibition I of the Brücke  
in Dresden-Löbtau. 1906. 

Lithograph. 
Krüger L 4. Bolliger 47. Not in Fechter. Signed 
and dated in the stone. On rose wove paper. 
59 x 46,3 cm (23.2 x 18.2 in). Sheet: 69 x 53,5 cm 
(27.1 x 21 in). [KT] 

Called up: December 10, 2022 – ca. 17.00 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Barbara Wentzel, Stuttgart (inherited from 
Prof. Dr. Hans Wentzel, presumably in 1975).

·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1990, with the 
collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Holzschnitt-Ausstellung I, Künstlergruppe 
Brücke, Lampenfabrik Karl Max Seifert, 
Dresden-Löbtau, Dec. 1906-Jan. 1907.

·· Ernst Ludwig Kirchner und die Künstler der 
“Brücke”. Aquarelle, Zeichnungen und 
Graphik, Albertinum Dresden, November 30, 
1968 - January 19, 1969, cat. no. 158 (different 
copy).

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld (eds.), Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-1912, 
Bern 1958, p. 31, no. 47 (with illu.).

·· Hans Bolliger, Die Publikationen und Dokumente 
der Künstlergruppe “Brücke”, in: Philobiblon, year 
III, issue 1, March 1959, pp. 41-71, no. 50 (with illu.).

·· Günter Krüger, Max Pechstein-Archiv (ed.),  
Das druckgraphische Werk Max Pechsteins, 
Tökendorf 1988, p. 48, no. L 4 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 100, SHG no. 39a (with illu.).

·· Die Brücke in Dresden. 1905-1911, published by 
Birgit Dalbajewa and Ulrich Bischoff, ex. cat. 
Dresdner Schloss, Staatliche Kunstsammlungen 
Dresden, Galerie Neue Meister, Cologne 2001,  
p. 15, illu. 15 (different copy).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, pp. 
380-381, SHG no. 844 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Gemeinsames Ziel und eigene Wege. Die “Brücke” 
und ihr Nachwirken, Munich 2009, full-page 
frontispiece. 

•	 Poster for the second “Brücke” exhibition in Dresden from Dec. 1906 to Jan. 1907,  
which was dedicated to the characteristic woodcut technique 

•	 First poster dedicated to their common activity 

•	 Pechstein’s first graphic work that he made for the artist group 

•	 One of only four copies mentioned in the catalog raisonneé, others are in the  
Kupferstichkabinett Berlin and the Staatliche Kunstsammlungen Dresden 

424 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Poster Emil Richter – Brücke. 
1907. 

Lithograph in green. 
Gerken A 35 III (of III). Dube 456. Stone with 
signature. Lower left inscribed by a hand other 
than that of the artist. On thin yellowish 
poster paper. 84 x 59,5 cm (33 x 23.4 in).  
Sheet: 94,5 x 64,4 cm37.2 x 25.3 in). 
Laminated on canvas.  
We are grateful to Prof. Dr. Günther Gercken 
for his kind expert advice. 

Called up: December 10, 2022 – ca. 17.02 h ± 20 min. 

€ 10.000 – 15.000 R/D 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina, 
Vienna, June 1 - August 26, 2007, cat. no. 125, 
p. 204 (with illu.).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bollinger, E. W.Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 
1906-12, Bern 1958, p. 31, no. 48.

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, SHG no. 49, p. 105.

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, SHG no. 674, p. 298. 

•	 Very rare 

•	 Only four copies of this poster from different states are known 

•	 Three of them are museum-owned: Kupferstichkabinett Dresden,  
Chicago Art Institute and Brücke-Museum Berlin 

•	 Copy without typographic inscription “Kunstanstalt Wilhelm  
Hoffmann A.-G. Dresden” in lower left 



46 KETTERER KUNST 47Please find additional images, videos and daily updates at www.kettererkunst.com

425 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Erich Heckel 
1883 Döbeln/Saxony –  
1970 Radolfzell/Lake Constance

Poster for the Brücke exhibition 
at Emil Richter. 1908. 

Woodcut in red. 
Ebner/Gabelmann 271 H A (of C). Dube H 150. 
Monogrammed in priniting block. The catalog 
raisonneé mentions only 4 of the originally 
200 printed copies of this state. On thin poster 
paper. 84,4 x 59,8 cm (33.2 x 23.5 in). Sheet: 
89,5 x 62,7 cm (35.2 x 24.6 in). 
Poster for the exhibition of the artist group 
“Brücke” at Kunstsalon Emil Richter in Dresden 
from September 9 to 23, 1908.
Erich Heckel cut the large wooden block in 
Dangast. Printed by Adolf Littmann, 
Oldenburg.
Today the block is at the Landesmuseum 
Oldenburg. [EH] 

Called up: December 10, 2022 – ca. 17.03 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloß 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 

2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 107, SHG no. 54.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 157,  
SHG no. 353.

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 1906-12, 
Bern 1958, no. 49. 

•	 This is the first “Brücke” poster executed in woodcut 

•	 Unusually large woodcut in bright colors 

426 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Erich Heckel 
1883 Döbeln/Saxony –  
1970 Radolfzell/Lake Constance

Poster for the opening of  
‘Hofkunsthandlung C. G. Oncken’ 
in Lappan, Oldenburg. 1909. 

Woodcut. 
Ebner/Gabelmann 349 H A (of C). Dube H 172. 
Signed and inscribed. Monogrammed in 
printing block. On poster paper.  
84 x 59,8 cm (33 x 23.5 in).  
Sheet: 93,4 x 62,5 cm (36.7 x 24.6 in). 
Laid on paper.
The printing block is in possession of the 
Landesmuseum für Kunst und Kulturgeschichte 
in Oldenburg. [EH] 

Called up: December 10, 2022 – ca. 17.04 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p.110, SHG no. 62.

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale), 
2005, p. 160, SHG no. 360. 

•	 The Lappan is an Oldenburg landmark 

•	 Unusually large woodcut depiction 

•	 One of the most popular “Brücke” posters 

•	 Other first state copies from 1908 are in possession  
of the Brücke-Museum Berlin, the Museum für Kunst  
und Gewerbe in Hamburg, the Landesmuseum  
Oldenburg and in the artist’s estate 
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427 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Poster: Kunstausstellung Zurückge-
wiesener der Secession Berlin. 1910. 

Lithograph in colors, print in black, red and gray. 
Krüger L 110. Bolliger 52; das frühe Plakat, III, no. 
2523. Signed in the stone. On brownish wove paper. 
69,5 x 93 cm (27.3 x 36.6 in), size of sheet.  
Sheet: 74,5 x 99,5 cm (29,2 x 39.1 in). 
Poster for the exhibition of the Neue Secession 
Berlin at Kunstsalon Maximilian Macht from  
May 15 to July 15, 1910. [EH] 

Called up: December 10, 2022 – ca. 17.06 h ± 20 min. 

€ 6.000 – 8.000 R/D, F 

$ 6,000 – 8,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 113, SHG no. 68.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 293, 
SHG no. 861.

·· Christiane Remm, “Zwischen Individualität und 
Gemeinschaft. Die Künstlergruppe ‚Brücke‘ 
1905-1913. Chronologie”, in: Brücke, Die Geburt 
des deutschen Expressionismus, Berlin 2005,  
pp. 25f. with illu. (different copy). 

•	 Poster of the important first exhibition of the Neue Secession 

•	 This exhibition was the decisive step for Pechstein’s breakthrough 

•	 In this exhibition Otto Mueller met the “Brücke” members for the first time 

•	 The administration office of the Neue Secession was at Galerie Maximilian Macht 

•	 With this poster, the archer became the emblem of the Neue Secession 

428 			   S A M M L U N G 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Poster: Der neue Kunstsalon. 1913. 

Woodcut, black and blue on primed paper. 
Gerken A 79 I (von II). Dube H 717 I (of II). Not in 
Schiefler. Signed and inscribed. On thin poster 
paper. 84 x 61,5 cm (33 x 24.2 in). Sheet: 91 x 64,5 cm 
(35.8 x 25.3 in). 
The executed poster shows the lettering “E.Heckel 
und EL Kirchner” in the arch in left of the depicted 
female bust, however, this only hand-printed copy 
still shows the arch withouit the lettering. 
Typescript by Erich Heckel. [EH] 

Called up: December 10, 2022 – ca. 17.07 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Wolfgang Wittrock Kunsthandel, Düsseldorf.
·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1980, with the 
collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Wolfgang Wittrock Kunsthandel Düsseldorf, 
Lagerkatalog 3, Neuerwerbungen: Graphik, 
Zeichnungen, Düsseldorf 1980, cat. no. 67  
(with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 122, SHG no. 88.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 742, 
SHG no. 742. 

•	 Only known copy

•	 Poster for the reopening of Kunstsalon Dr. Paul Ferdinand Schmidt  
and Max Dietzel, Munich 

Together with Max Dietzel, the art historian and museum man Paul Ferdinand 
Schmidt (1878-1955) opened the gallery “Der Neue Kunstsalon” in Munich in Octo
ber 1912. As early as 1908, Schmidt had his first contacts with the “Brücke” artists 
and became a passive member. In 1912, the year of its opening, the gallery present
ed works by Ernst Ludwig Kirchner and Emil Nolde for the first time in Munich. 
And in January 1913 one of the last joint exhibitions of the artist group followed. 
Heckel and Kirchner created the woodcut for the exhibition poster: Kirchner made 
the elegant female head with long, full hair, the delicate hands held in front of 
the chest, while Heckel was in charge of the extensive text about the name of 
the gallery, its address, the owners and the exhibition’s content. “Brücke”?“ –
Kirchner and Heckel omit the name of the collective for the first time and replace 
the information with the self-confident programmatic reference to their claim: 
they are the representatives of “New Art”. And the respective signature of the 
two executing artists is also missing. This poster is an own print signed by Kirch-
ner. Except for the excluded Max Pechstein, Heckel, Kirchner, Mueller and 
Schmidt-Rottluff showed the paintings, graphics (drawings), handicrafts and 
probably sculptures as announced on the poster, just the way they had in the 
traveling exhibition at Gurlitt, Bangel and Commeterin 1912. [MvL] 
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429 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Poster Muim-Institut. 1911. 
Woodcut in colors. 
Gercken A-64 a (of b). Dube H 716. Monogrammed in printing block.  
One of 11 known copies. On brownish paper. 72 x 48,5 cm (28.3 x 19 in),  
size of sheet. [SM] 

Called up: December 10, 2022 – ca. 17.08 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (since 1985: Christie,  
Manson & Woods London, with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 148, p. 232 (with illu.).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-12, Bern 1958, p. 33, no. 55.

·· Christie, Manson & Woods, Important old master and modern prints.  
The properties of the Baltimore Museum of Art, the late Villiers David,  
Esq. (...), London, December 6, 1985, lot 559 (with color illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 118, SHG no. 79.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 322, SHG no. 726. 

•	 Very rare 

•	 Another copy is at, among others, the Stedelijk Museum, 
Amsterdam 

•	 Important contemporary document that testifies  
to the group’s versatility 

In October 1911 Kirchner dissolved his studio in Dresden and moved 
to Berlin. In Wilmersdorf Kirchner found two apartments on Dur-
lacher Strasse 14. On the third floor he set up his studio, while the 
MUIM Institute, which he had founded together with Max Pechstein, 
found its premises on the second floor. The institute, a kind of private 
art school, opened before the end of December. In the brochure (p. 
82) printed the same time as the poster, Kirchner explains: “MUIM-In-
stitut/directors M. Pechstein and E. L. Kirchner/Modern instruction 
in painting, graphics, sculpture, carpet-, glass-, metal- work/Painting 
in connection with architecture/Instruction with new means and in 
a new way. Sketching from life combined with composition. Lessons 
in the institute or studio. Institute available during the day. In the 
summer plein-air nudes at the sea. Encouraging correction from the 
individual’s own nature.” Despite the brochure, the poster, and an 
advertisement Kirchner also cut in wood and which appeared regu-
larly from December 1911 to September 1912 in the magazine “Der 

Sturm,“ edited by Herward Walden, there was no success. The institute 
was closed towards the end of 1912 for lack of success, the separation 
from Pechstein may also have contributed to this. Of the few students 
the institute had, only the Karlsruhe-born Werner Gothein and the 
Hanoverian Hans Gewecke are known today. Kirchner maintained 
personal contact with both of them (fig.); they appear in several his 
works of 1912 and 1913. The subject of the present poster clearly 
shows the influence of the Buddhist murals of the 6th-century cave 
temples of Ajanta in India, such as the plumply rounded body shapes 
and the pronounced, long, softly curved noses and eyes. Kirchner 
discovered these paintings as late as in spring 1911 in reference books 
in the Central Art Library of the Dresden museums, where he syste
matically studied works of non-European art, copying details in large 
drawings. In the diary of the Swiss years, he was still captivated by 
their elegance and strangeness of expression. “These works made 
me almost helpless with delight. I never believed I could achieve this 

unheard-of uniqueness of representation with monumental calmness 
of form; all my attempts seemed hollow and restless. I drew much 
from the pictures only to gain a style of my own...“ (E. L. Kirchner, 
quoted in: Eberhard Kornfeld, Die Arbeit E. L. Kirchners, 1979, p. 333). 
With the painting “Fünf Badende am See” (Five Bathers on the Lake) 
Kirchner probably realized his studies for the first time and created 
a new conception of the female figure. (Fig.) The nude on the MUIM 
poster with the round forms of a plump semi-nude shows an imme-
diate stylistic proximity to the painting. With a first printing block, 
Kirchner printed comb-like arcs in ocher, which play around the actual 
motif, the hard contours kept in black, like a soft shadow and give 
the poster an exotic lightness despite the great weight of the text. 
Last but not least, it is a flower that the imaginary model, smelling 
it with pleasure, seems to hold between thumb and forefinger, as 
well as the small vignette on the side as a hair brooch with a moving 
nude, that support the alluring impression of the poster. [MvL] 

Portrait of a young man (Hans Gewecke)  
in Kirchner‘s studio/apartment in Berlin-
Friedenau, Körnerstraße 45, 1914, 
photographer: E. L. Kirchner.

Ernst Ludwig Kirchner‘s studio on Körnerstraße 45, 
Berlin-Friedenau, 1914. From left to right: Werner 
Gothein, Gothein‘s partner, Erna and E. L. Kirchner.
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430 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Cover of Muim brochure. 1911. 

Woodcut. 
Gercken A-66. Dube 959. One of three known 
copies. On firm wove paper. 9,4 x 6,1 cm  
(3.7 x 2.4 in). Sheet: 12 x 9 cm (4.7 x 3.5 in). 
Printed by Gärtnersche Buchdruckerei/ 
Heinrich Niescher, Dresden. [SM] 

Called up: December 10, 2022 – ca. 17.10 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com 

PROV EN A NC E 
·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung 
Künstlergruppe Brücke. Jahresmappen 
1906-12, Bern 1958, p. 33, no. 56 (with illu., 
different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, S. 117, SHG no. 77 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 321, SHG no. 724 (with illu.). 

431 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Vignette Muim-Institut. 1911. 

Woodcut. 
Gercken A-65 I (of III.B.). Dube H. 958. From an 
edition of 2 known copies from this state.  
7,2 x 5,4 cm (2.8 x 2.1 in).  
Papier: 8,5 x 7,1 cm (3.3 x 2.8 in). [SM] 

Called up: December 10, 2022 – ca. 17.11 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(since 1985: Christie, Manson & Woods 
London, with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Christie, Manson & Woods, Important old 
master and modern prints. The properties of 
the Baltimore Museum of Art, the late Villiers 
David, Esq. (...), London, December 6, 1985,  
lot 565.

·· Heinz Spielmann (ed.), Die Maler der Brücke, 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p.117, SHG no. 76 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke, Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 321, SHG no. 723 (with illu.). 

•	 One of only three known copies 

•	 For the first time offered on the international auction market  
(source: artprice.com) 

•	 For the first time offered on the international auction market (source: artprice.com) 

•	 Only one other copy with letters is known, it is in possession of the County Museum of Art, 
Los Angeles 

Ad for MUIM-Institut, in: Der Sturm:  
Monatsschrift für Kultur und die Künste,  
no. 93, January 1912, p. 745.
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	 	 	 H E R M A N N  G E R L I N G E R  

Ausstellungska talo   g 

Catalog of the Brücke exhibition at Galerie  
Arnold, Dresden, Schloßstraße. September 1910. 
Softcover exhibition catalog with yellow-brown orig. wrapper. Title woodcut  
by Erich Heckel, 18 text pages, 14 original woodcuts by Ernst Ludwig Kirchner, 
Erich Heckel, Max Pechstein and Karl Schmidt-Rottluff as well as Ernst Ludwig 
Kirchner’s wood-cut register of passive “Brücke” member. 
Söhn HDO 607-1 to 607-20. The title woodcut and the 14 original woodcuts 
each monogrammed in the block or with the full name, as well as some 
inscribed in the block. Two prints of the member register monogrammed  
in the block. Title woodcut on firm yellow-brown paper. The other prints and  
text pages on smooth wove paper. Catalog: 23,4 x 18,5 cm (9.2 x 7.2 in). Title 
woodcut: 16,8 x 11 cm (6.6 x 4.3 in). 
Size of woodcuts: each 17 x 11 cm and 11 x 17 cm (6.6 x 4.3 in / 4.3 x 6.6 in)  
except for two prints by Ernst Ludwig Kirchner: Rudernde Samoanerin,  
5.7 x 10.8 (2.2 x 4.2 in) - Title vignette of member register, 5 x 7.6 cm (1.9 x 2.9 in).
The woodcuts show the paintings on display, which the artists made in order  
to save the high costs for professional reproductions. The wood-cut list of 
passive members by Ernst Ludwig Kirchner comprises 68 names, among them 
Rosa Schapire and Gustav Schiefler. 
Contains: Erich Heckel, Sitzendes Kind (title woodcut), Ebner/Gabelmann 436 H 
I. - Ernst Ludwig Kirchner, Rudernde Samoanerin, Gercken A-51 I. - Ernst Ludwig 
Kirchner, Mann und Frau, Gercken A-52. - Ernst Ludwig Kirchner, Badehaus, 
Gercken A-53. - Max Pechstein, Sitzender Mann, Krüger H 92. - Erich Heckel, 
Sitzender Akt (Fränzi), Ebner/Gabelmann 438 H I. - Ernst Ludwig Kirchner, 
Sitzender Akt, Gercken A-54. - Karl Schmidt-Rottluff, Haus im Park, Schapire  
H 49. - Karl Schmidt-Rottluff, Schnitter, Schapire H 50. - Ernst Ludwig Kirchner, 
Sandgräber am Tiber, Gercken A-55. - Max Pechstein, Artistin, Krüger H 93. 
- Max Pechstein, Badende, Krüger H 94. - Ernst Ludwig Kirchner, Tanz, Gercken 
A-56. - Erich Heckel, Müßige Weiber, Ebner/Gabelmann 439 H I. - Erich Heckel, 
Schlafender, Ebner/Gabelmann 437 H I. Ernst Ludwig Kirchner, title vignette 
member register, Gercken A-36. - Ernst Ludwig Kirchner, list of passive members 
I-IV, Gercken A-38-41.
Printed by C. Rich. Gärtnersche Buchdruckerei, Heinrich Niescher, Dresden 1910. 
[AR] 

Called up: December 10, 2022 – ca. 17.12 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com 

•	 Famous first illustrated catalog for the important “Brücke” 
exhibition at Galerie Arnold, Dresden 1910 

•	 With excellent original woodcuts by Heckel, Kirchner, 
Pechstein and Schmidt-Rottluff 

•	 Rare document from the early days of Expressionism and 
the “Brücke” era 

•	 Other copies are in the Museum of Modern Art in New York, 
the Staatsgalerie Stuttgart and the Brücke-Museum, Berlin

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim Museum Bernried,  
October 31, 2020 - March 7, 2021, extended until June 20, 2021 (with color  
illu. p. 123).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· (Selection)
·· Lothar-Günther Buchheim, Die Künstlergemeinschaft Brücke. Gemälde, 
Zeichnungen, Graphik, Plastik, Dokumente, Feldafing 1956, pp. 93-97,  
no. 53 (different copy). 

·· Hans Bolliger, E. W. Kornfeld, Ausstellungen Künstlergruppe Brücke. Jahres-
mappen 1906-1912, Bern 1958, pp. 26-29, no. 41/1-20 (different copy).

·· Ralph Jentsch, Illustrierte Bücher des deutschen Expressionismus, Stuttgart 
1990, p. 45-47, cat. no. 2 (different copy). 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 114-115, SHG no. 70 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 175, SHG no. 391 
(with color illu.).

·· Magdalena Moeller (ed.), Dokumente der Künstlergruppe Brücke, Munich 
2007, pp. 163-179, no. 53 (different copy).

·· Brückenschlag: Gerlinger - Buchheim! Museumsführer durch die “Brücke”-
Sammlungen von Hermann Gerlinger und Lothar-Günther Buchheim, 
Feldafing 2017, p. 52 (with color illu., p. 53). 
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Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Invitation to the Brücke exhibition at Galerie  
Fritz Gurlitt, Berlin. 1912.
Woodcut in colors from two blocks. 
Ebner/Gabelmann 539 H b 1 (of b 2). Dube H 225 b. Bolliger 46. Monogrammed  
in the block. On sandy cardboard. 9,7 x 7,5 cm (3.8 x 2.9 in). Sheet: 14,9 x 12 cm 
(5.8 x 4.7 in). 
Title vignette on a two-part folding card with the color woodcut and two  
pages of text. [KT] 

Called up: December 10, 2022 – ca. 17.14 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Private collection Baden-Württemberg (until May 28, 1990: Galerie  
Wolfgang Ketterer).

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032, acquired from the above). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022).

·· Erich Heckel. Einfühlung und Ausdruck, Buchheim Museum, Bernried,  
October 31, 2020 - March 7, 2021, p. 168 (with illu.). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, no. 46 (with illu.).

·· Annemarie und Wolf-Dieter Dube, Erich Heckel. Das graphische Werk,  
vol. I Holzschnitte, New York 1964, no. 225 b (with black-and-white illu.).

·· Galerie Wolfgang Ketterer, Munich, 150th auction, 19./20. Jahrhundert,  
catalog I, May 28, 1990, lot 178 (with black-and-white illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 119, SHG no. 81 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 183, SHG no. 412 (with illu.).

·· Meike Hoffmann, Leben und Schaffen der Künstlergruppe “Brücke”  
1905 bis 1913, mit einem kommentierten Werkverzeichnis der Geschäfts-  
und Ausstellungsgrafik, Berlin 2005, pp. 300f.

·· Hermann Gerlinger, Katja Schneider (eds.), Gemeinsames Ziel und eigene 
Wege. Die “Brücke” und ihr Nachwirken, Munich 2009, on cover.

·· Renate Ebner, Andreas Gabelmann, Erich Heckel. Werkverzeichnis der 
Druckgraphik, vol. I 1903-1913, Munich 2021, 539 H (with illu. of this copy). 

•	 One of only six copies mentioned in the catalog raisonneé, 
of which one at each the Brücke-Museum, Berlin, and the 
Museum of Modern Art, New York 

•	 For the exhibition at the acclaimed Galerie Fritz Gurlitt,  
who had a program that was formative for Modernism 

•	 Particularly fine color print from two blocks 

•	 To date only two copies were offered on the international 
auction market (source: artprice.com) 

By the end of 1911, the Dresden “Brücke” artists had moved to Berlin 
and were looking for established exhibition venues comparable to 
those they had in Dresden with the galleries Richter and Arnold. 
Through Max Pechstein, who had been living in Berlin since 1908, 
they attracted the interest of Galerie Fritz Gurlitt. The latter’s son 
Wolfgang Gurlitt continued to run the business, which was founded 
as early as in 1880, and he made his rooms on Potsdamer Strasse 
available for the “Brücke” exhibition in April 1912. Erich Heckel de-
signed the invitation card with a two-part folding card with a title 
woodcut. In addition to the invitation text in typescript on the inside 
left, those invited found the names of the exhibiting artists on the 
opposite. Heckel chose a woodcut in black, blue and olive green for 
the title vignette. The group’s name “KG. Brücke” printed in black 
letters on olive green dominates the motif, consisting of two trian-
gular shapes with female nudes and two arches framing the sides 
with ornamental zigzag lines. The way Heckel puts the details of the 
motifs together is reminiscent of fabric and wall paintings with which 
the “Brücke” artists Heckel and Kirchner, but also Otto Mueller, 
decorated their studios. [MvL] 

Erich Heckel, inivitation card for the exhibition at Kunstsalon Fritz Gurlitt  
in Berlin, 1912, woodcut.
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	 	 	 H E R M A N N  G E R L I N G E R  

E XHIBITI  ON  C ATA L O G

Catalog of the Brücke exhibition at Galerie  
Gurlitt, Berlin. April 1912. 
Catalog with blue wrapper, the title Woodcut by Ernst Ludwig Kirchner,  
eight text pages, nine original woodcuts, a lithographic reproduction of  
a drawing by Otto Mueller and six pages with photographs of paintings. 
Söhn HDO 608-1 to 608-9. The wrapper is made of firm blue wove paper  
with red paper. Text and original woodcuts on rose-tinted rag paper.  
The photographs of the paintings on smooth, rose-tinted paper. Pages  
ca. 23,5 x 18,8 cm (9.2 x 7.4 in). Wrapper: 25,2 x 19,9 cm (9.9 x 7.8 in). 
Title woodcut by Ernst Ludwig Kirchner. Gercken A-68 I. 15.3 x 5.8 cm  
(6 x 2.3 in) and 10 original woodcuts from 1912 by:
Erich Heckel. “Badende am Teich”. Ebner/Gabelmann 540 H I. 13.3 x 10.8 cm  
(5.2 x 4.3 in).
Erich Heckel. “Sich Waschende”. Ebner/Gabelmann 541 H. Monogrammed  
in printing block. 13 x 10.6 cm (5.1 x 4.2 in).
Ernst Ludwig Kirchner. “Schleudertanz”. Gercken A-69 B. Monogrammed  
in printing block. 12.8 x 10.7 cm (5 x 4.2 in).
Ernst Ludwig Kirchner. “Toilette. – Mädchen beim Hutaufsetzen”. Gercken  
A-70 II B. Monogrammed in printing block. 12.7 x 10.6 cm (5 x 4.2 in). 
Otto Mueller. “Drei sitzende Mädchen”. Karsch 4. 11 x 12.8 cm (4.3 x 5.3 in).
Hermann Max Pechstein. “Landschaft mit Turm und Reitern”. Krüger H 159.  
10.7 x 12.9 cm (4,2 x 5,1 in).
Hermann Max Pechstein. “Schwermut”. Krüger H 158. With artist’s name  
and title in printing block. 13 x 10.9 cm (5.1 x 4.3 in).
Karl Schmidt-Rottluff. “Kämmende Frauen”. Schapire H 97. 13.2 x 11 cm  
(5.2 x 4.3 in).
Karl Schmidt-Rottluff. “Sitzendes Mädchen”. Schapire H 98. 13.3 x 10.8 cm  
(5.2 x 4.3 in).
Printed by Rich. Gärtnersche Buchdruckerei / Heinrich Niescher, Dresden.  
[AM] 

Called up: December 10, 2022 – ca. 17.15 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (since 1986: Hauswedell,  
with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, pp. 29-30, 42/1-42/3, 42/5-42/6, 42/8-42/10, 
43/6-43/7 (different copy).

·· Hauswedell & Nolte, Hamburg, auction 263, June 8/9, 1986, lot 140.
·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 20, SHG no. 82.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 324, SHG no. 734.

·· Buchheim Museum (ed.), Brückenschlag: Gerlinger - Buchheim! Museums
führer durch die “Brücke”-Sammlungen von Hermann Gerlinger und Lothar-
Günther Buchheim, Feldafing 2017, p. 54 (with illu. on p. 55). 

•	 Rare copy of the catalog for the important exhibition  
at Galerie Gurlitt (1912) 

•	 Lavishly made catalog of documentary character 

•	 With nine original woodcuts by the “Brücke” artists 
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435 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

E XHIBITI  ON  C ATA L O G 

Catalog of the Brücke exhibition at Galerie  
Commeter, Hamburg, Hermannstrasse.  
Aug/Sept 1912. 
Softcover exhibition catalog with blue original wrapper. Title woodcut by  
Ernst Ludwig Kirchner, 7 text pages, 10 original woodcuts by Erich Heckel,  
Ernst Ludwig Kirchner, Otto Mueller and Karl Schmidt-Rottluff, one litho
graphed drawing by Otto Mueller and 5 photographs of paintings. 
Söhn HDO 609-1 to 609-11. Title woodcut on firm blue wove paper with red 
paper. Prints on rose-tinted rag paper. Reproductions on smooth wove paper. 
Catalog: ca. 25,5 x 20 cm (10 x 7.8 in). 
Title woodcut by Ernst Ludwig Kirchner, Gercken A-68 II, monogrammed  
in printing block, 15.3 x 5.8 (6 x 2.3 in) and 10 original woodcuts from 1912:  
Erich Heckel, “Badende am Teich”, Ebner/Gabelmann 540 H II, 13.3 x 10.8 cm  
(5.2 x 4.3 in), monogrammed in printing block. - Erich Heckel, “Sich Waschende”. 
Ebner/Gabelmann 541 H, monogrammed in printing block, 13 x 10.6 cm  
(5.1 x 4.2 in). - Erich Heckel, “Segelboot”, Ebner/Gabelmann 542 H I, mono
grammed in printing block, 13.4 x 11 cm (5.2 x 4.3 in). - Ernst Ludwig Kirchner, 
“Schleudertanz”, Gercken A-69 B, monogrammed in printing block, 12.8 x 10.8 cm 
(5 x 4,2 in). - Ernst Ludwig Kirchner, “Toilette – Mädchen beim Hutaufsetzen”, 
Gercken A-70 II B, monogrammed in printing block, 12.8 x 10.7 cm (5 x 4.2 in). - 
Ernst Ludwig Kirchner, “Frauenkopf”, Gercken A-71 B, monogrammed in printing 
block, 10.6 x 13.1 cm (4.1 x 5.1 in). - Otto Mueller, “Drei sitzende Mädchen”,  
Karsch 4, 11 x 12.8 cm (4.3 x 5.3 in). - Karl Schmidt-Rottluff, “Kämmende Frauen”, 
Schapire H 97, monogrammed in printing block, 13.2 x 11 cm (5.2 x 4.3 in). -  
Karl Schmidt-Rottluff, “Sitzendes Mädchen”, Schapire H 98, monogrammed  
in printing block, 13.3 x 10,8 cm (5.2 x 4.3 in). - Karl Schmidt-Rottluff, “Tannen”, 
Schapire H 76, 13 x 11 cm (5.1 x 4.3 in).
Printed by Ad. Littmann, Oldenburg. [AR] 

Called up: December 10, 2022 – ca. 17.16 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

L ITER ATURE 

·· (Selection)
·· Hans Bolliger, E. W. Kornfeld (ed.), Ausstellungen Künstlergruppe Brücke. 
Jahresmappen 1906-1912, Bern 1958, pp. 29-30, no. 42/1-11 (different copy).

·· Ralph Jentsch, Illustrierte Bücher des deutschen Expressionismus, Stuttgart 
1990, p. 50-51, cat. no. 4 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 120, SHG no. 83 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 324, SHG no. 735 
(with color illu.). 

PROV EN A NC E 

·· Barbara Wentzel, Stuttgart (inherited from Prof. Dr. Hans Wentzel,  
presumably in 1975).

·· Collection Hermann Gerlinger, Würzburg (in 1987 acquired from the  
above, with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

•	 Comprehensive and complete exhibition catalog 

•	 In total, the artist group published only three catalogs 

•	 Released after Max Pechstein was excluded, in April  
he had still participated in the exhibition at Galerie  
Gurlitt in Berlin 

•	 Other copies of the catalog are in the Museum  
Folkwang, Essen, and the Staatsgalerie Stuttgart 

The exhibition was first held at the Kunstsalon Fritz Gurlitt, Berlin, 
from April 2 to 24, 1912, before it was shown at Galerie Commeter, 
Hamburg, from August 19 to the end of September 1912. The works 
by Max Pechstein printed in the catalog of the Gurlitt Gallery, who 
was excluded from the artist group between the stations in Berlin 
and Hamburg, were replaced in the present catalog of the Commeter 
Gallery by one work by Erich Heckel and one from Ernst Ludwig 
Kirchner. 
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436 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Brücke Chronicle. 1913. 
Fragment of two double sheets with three text pages, each with two woodcuts 
by Ernst Ludwig Kirchner, Karl Schmidt-Rottluff and Erich Heckel, and a single 
text sheet from Ernst Ludwig Kirchner. 
Size of sheet: up to 67,6 x 51,4 cm (26.6 x 20.2 in). 
First sheet (double sheet):
First text page with two woodcust from Ernst Ludwig Kirchner. Signed by Ernst 
Ludwig Kirchner. On wove paper (with watermark). Sheet (folded): 67.4 x 51.1 cm 
(26.5 x 20.1 in). Ernst Ludwig Kirchner. “Zwei nackte Frauen”. 1912. Gercken A-81 B 
(of C). Monogrammed in printing block. 9.1 x 7.1 cm (3.6 x 2.8 in). Ernst Ludwig 
Kirchner. “Zirkusszene I”. 1912. Gercken A-82 A (of B). Monogrammed in printing 
block. 9 x 6.9 cm (3.5 x 2.7 in).
Second text page with two woodcuts by Karl Schmidt-Rottluff. On wove paper 
(with watermark). Sheet (folded): 67.4 x 51.1 cm (26.5 x 20.1 in). Karl Schmidt-
Rottluff. “Kopf”. 1913. Schapire 102. Monogrammed in printing block. 8.9 x 7 cm 
(3.5 x 2.8 in). Karl Schmidt-Rottluff. “Kopf”. 1913. Schapire 101. 8.9 x 6.9 cm  
(3.5 x 2.7 in).
Second sheet (double sheet):
Third text page with two woodcuts by Erich Heckel. On wove paper (with 
watermark). Sheet (folded): 67.6 x 51.4 cm (26.6 x 20.2 in). Erich Heckel. 
“Sitzender Mann”. 1912. Ebner/Gabelmann 545 H. Monogrammed in printing 
block. 9 x 7.1 cm (3.5 x 2.8 in). Erich Heckel. “Akt am Stein”. 1912. Ebner/
Gabelmann 546 H. Monogrammed in printing block. 9 x 7 cm (3.5 x 2.8 in).
Third sheet (single sheet): 
Ernst Ludwig Kirchner. Text “Über die Malerei”. Verso inscribed “25 Blätter,  
E L Kirchner, Friedenau, Körnerstr. 41” by Kirchner. On wove paper (with 
watermark). Sheet: 67.5 x 51.4 cm (2.,6 x 20.2 in).
Without the title sheet. [AM] 

Called up: December 10, 2022 – ca. 17.18 h ± 20 min. 

€ 12.000 – 15.000 R/D 

$ 12,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

 

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hans Bolliger, E. W. Kornfeld, Ausstellung Künstlergruppe Brücke. Jahres
mappen 1906-1912, Bern 1958, pp. 34-35, no. 62/2-62/4 (different copy).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 124-125, SHG no. 90.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, pp. 328-329,  
SHG no. 743. 

•	 Important document with regard to the end of the “Brücke” 

•	 Just a few copies were individually compiled by Kirchner 
after the group had broken up 

•	 Other copies are at, among others, the Staatliche Graphische 
Sammlung, Munich, and the Brücke-Museum, Berlin 
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437 

L ov is  Corinth 
1858 Tapiau/East Prussia – 1925 Zandvoort (Netherlands)

Tochter Wilhelmine mit Katze Mizelonde. 1912. 
Oil on canvas. 
Berend-Corinth 516. Upper left signed and dated “1912 Lovis Corinth pinxit”.  
51 x 61 cm (20 x 24 in). [KT]  
Accompanied by an expertise from Prof. Hans-Jürgen Imiela (1927–2005),  
Mainz, dated March 16, 1994 (in copy). 

Called up: December 10, 2022 – ca. 17.19 h ± 20 min. 

€ 30.000 – 40.000 R/D 

$ 30,000 – 40,000 
 

PROV EN A NC E 

·· Galerie Caspari, Munich.
·· Moderne Galerie Heinrich Thannhauser, Munich.
·· Presumably Max Fessler, Pforzheim (until 1926: Rudolf Bangel, May 11, 1926).
·· Collection Dr. Theodor Kiefer, Kaiserslautern (presumably acquired from  
the above).

·· Städtische Kunstsammlung, Gelsenkirchen (presumably acquired from  
the above in 1928).

·· State-owned (confiscated from the above in context of the ‘degenerate art’ 
campaign in 1937, EK no. 11676).

·· Art dealer Bernhard A. Böhmer (acquired from the above on June 28, 1941).
·· Estate of Bernhard A. Böhmer (1945).
·· Wilma Zelck, Rostock (from 1945 tio 1952: Stuttgarter Kunstkabinett, estate 
administration for the heir Peter Böhmer).

·· Galerie Wilhelm Grosshennig, Düsseldorf (acquired from the above in 1952).
·· Private collection Bavaria. 

L ITER ATURE 

·· Woche im Bild, Berlin, 1925, no. 185.
·· Auction house Rudolf Bangel, Frankfurt a. M., Ausgewählte Werke der Malerei: 
u. a. die Privatgalerie Senator Max Fessler, Pforzheim [...], May 11, 1926, no. 25 
“Kind mit Katze” (with illu.).

·· Der Kunstwanderer, vol. 7./8., Berlin 1925/26, p. 428, auction report Rudolf 
Bangel.

·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, November 26, 1952.
·· www.geschkult.fu-berlin.de/e/db_entart_kunst/datenbank (EK no. 11676). 

•	 Next to Liebermann, Corinth was the most important 
German impressionist 

•	 Touching portrait of the daughter Wilhelmine (1909–2001) 
and her cat 

•	 The portrait was made on occasion of her third birthday 

•	 Portraits of family members are very rare on the auction 
market (source: artprice.com) 

•	 White, blue and rosé in a bright harmony 
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438 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R  

Cuno Amiet 
1868 Solothurn – 1961 Oschwand 

Postcard – Skifahrer. 1907. 

India ink drawing. 
Signed and inscribed “Herzliche Glückwünsche”  
in bottom margin. On a blank postcard.  
14,1 x 9 cm (5.5 x 3.5 in). 
Postcard sent from Oschwand to Prof. Dr. Ganter, 
postage stamp dated January 1, 1907.
The work is registered in the Collection Hermann 
Gerlinger with the number SHG 881. [SM] 

Called up: December 10, 2022 – ca. 17.20 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Prof. Dr. Heinrich Ganter (1848-1915), Aarau  
(since 1907).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032,  
since 2010: Villa Grisebach). 

E XHIBITI  O N 

·· Buchheim Museum, Bernried (permanent  
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Villa Grisebach, Berlin, November 28, 2010,  
lot 601. 

•	 Humorous and unerring personal greeting 
card to one of the most significant patrons 
of Swiss Modernism 

•	 Within 20th Century Art, the postcard 
became established as an independent 
genre 

•	 Winter scene ably captured in pointillist 
manner 

439 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R   

Cuno Amiet 
1868 Solothurn – 1961 Oschwand 

Postcard: Berglandschaft mit  
Skifahrer. 1911. 

Colored crayon drawing and India ink. 
Signed in upper center. Bottom margin inscribed 
“Einen fröhlichen Neujahrsgruss vom Strelapass. 
30. Dezember 1911”. On a blank postcard.  
14,5 x 9,4 cm (5.7 x 3.7 in). 
Postcard to Prof. Dr. Heinrich Ganter from Davos, 
postage stamp December 31, 11.
The work is registered in the Collection Hermann 
Gerlinger under the number SHG 883 c. 

Called up: December 10, 2022 – ca. 17.22 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Prof. Dr. Heinrich Ganter (1848–1915), Aarau  
(since 1911).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032,  
since 2010: Villa Grisebach). 

E XHIBITI  O N 

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Villa Grisebach, Berlin, auction on November 28, 
2010, lot 602. 

•	 One of Amiet’s extremely rare artist 
postcards 

•	 Remarkable comtemporary document 

•	 As president of the ‚Aargauischer 
Kunstverein‘ and member of progressive 
artist associations, the mathematics 
teacher Prof. Dr. Heinrich Ganter was an 
influential figure of the contemporary 
Swiss art scene 

The postcard became a work of art in small format, especially for the “Brücke” artists. It 
is astonishing to see how active members of the artist group used to communicate with 
postcards. They also used them to discuss short-term matters. Unlike today, mail was 
delivered several times a day at the beginning of the 20th century. The artistically designed 
postcard was also used to keep in touch with patrons and collectors. Adorned with draw-
ings, watercolors and woodcuts, and accompanied by short messages and greetings, they 
became a special aspect of the artists’ work with both a documentary value and artistic 
originality. At the turn of the year, Cuno Amiet sent New Year’s greetings with a fitting 
winter motif to the important patron Prof. Ganter. Switzerland was one of the main 
countries for winter sports and Cuno Amiet was also a passionate skier and often spent 
the holidays with family and friends in the mountains. In addition to the anecdotal aspect, 
the design of the postcard captivates with the whimsically captured scene of a happy 
winter day, through the skillful use of pointillist stylistic devices without using color. 
Amiet was fascinated by the graphisms of the ski tracks in the snow that cut through the 
vast white worlds of the snowy landscapes. [SM] 

The artist postcards are eloquent testimony to the times and provide us with insights into 
both the artist’s development and their social life. Thus, Cuno Amiet also follows the beauti-
ful tradition of sending greetings to friends and acquaintances at the turn of the year. In 
doing so, he joins the ranks of renowned artists, including all of the “Brücke” artists, who 
used artistically designed postcards as an ideal means of communication, also with patrons 
and collectors. They serve as a status quo of the artists’ work, are perfect examples of the 
method of spontaneous capture and unadulterated immediate reproduction. The postcards 
become a kind of business card and stand for modern, success-oriented networking. Cuno 
Amiet made the Swiss winter landscape with two skiers captured in quick strokes for Prof. 
Dr. Heinrich Ganter, the president of the ‘Aargauischer Kunstverein’. This art association, 
founded as early as in 1860 and still in existence today, is one of the oldest and largest art 
associations in Switzerland. The aim of the association has always been to build up an exten
sive collection of contemporary Swiss art. Today, the Aargauer Kunsthaus owns several paint
ings from the period between 1905 and 1913, which was so important for Amiet’s work [SM] 
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4 40 
Edvard Munch 
1863 Loyten – 1944 Ekely near Oslo 

Selbstbildnis. 1895. 

Lithograph. 
Woll 37 II (of IV). Schiefler 31. Signed, dated  
and inscribed by a hand other than that  
of the artist. With the name and the date  
in the image. On off-white wove paper.  
45,6 x 32,2 cm (17.9 x 12.6 in).  
Sheet: 57,3 x 42,6 cm (22.6 x 16.8 in). 
Printed by Lassally, Berlin. [AM] 

Called up: December 10, 2022 – ca. 17.23 h ± 20 min. 

€ 45.000 – 65.000 R/D 

$ 45,000 – 65,000 
 

PROV EN A NC E 

·· Private collection Northern Germany. 

•	 This is the earliest printed self-portrait of Edvard Munch 

•	 Striking self-portrait characterized by an inimitable presence 

•	 Copies of this characterful work are in renowned international museums  
like the Museum of Modern Art, New York, the British Museum, London,  
and the Museum Folkwang, Essen 

4 41 
Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Sommerblumen. 1909. 

Watercolor and India ink. 
Lower right signed and dated. Verso inscribed 
“Sommerblumen”. On delicate J. Whatman  
paper (with truncated watermark).  
44 x 56,1 cm (17.3 x 22 in), size of sheet. [AM]  
The watercolor is documented in the archive  
of the Karl and Emy Schmidt-Rottluff Foundation, 
Berlin. 

Called up: December 10, 2022 – ca. 17.24 h ± 20 min. 

€ 40.000 – 60.000 R/D, F 

$ 40,000 – 60,000 

 PROV EN A NC E 
·· Collection Dr. Johannes Schürer, Mülheim an  
der Ruhr (presumably since the 1930s, probably 
acquired from Commeter in 1933). 

·· Ever since family-owned. 

L ITER ATURE 

·· Galerie Commeter Hamburg, Freiwillige 
Versteigerung einer Hamburgischen Sammlung 
nebst Beiträgen: Original Handzeichnungen, 
Radierungen, Lithographien, Holzschnitte von 
Künstlern des 19. und 20. Jahrhunderts (…), 
auction on May 18 and 19, 1933 (catalog no. 58),  
lot 366. 

•	 Characterful early work in brilliant colors 

•	 From the modern art collection of Dr. Johannes Schürer 

•	 Expressive still life from 1909, a year of great importance for  
the development of Schmidt-Rottluff’s watercolor technique 
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4 42 

Gab  riele  Münter 
1877 Berlin – 1962 Murnau 

Haus am Hügel. 1906/07. 
Oil on canvas. 
Verso of the canvas with the estate stamp and a label, partly stamped,  
partly hand-inscribed “L 606”. 16,5 x 21,7 cm (6.4 x 8.5 in).  
Accompanied by a written confirmation from the Gabriele Münter- and 
Johannes Eichner Foundation, Munich, dated August 29, 2019. The painting  
will be included into the forthcoming catalogue raisonné of Gabriele  
Münter’s paintings. 

Called up: December 10, 2022 – ca. 17.26 h ± 20 min. 

€ 60.000 – 80.000 R/D, F 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Artist’s estate.
·· Gabrieele Münter- and Johannes Eichner-Foundation, Munich (1966-1974)
·· Art dealer Franz Resch, Gauting (1974)
·· Private collection Southern Germany (acquired from the above in 1974)
·· Private collection Saarland. 

E XHIBITI  O N 

·· Schöne Aussichten. Der Blaue Reiter und der Impressionismus. Franz Marc 
Museum, Kochel am See, March 22 - July 19, 2015, cat. no. 26 with color illu. 

L ITER ATURE 

·· Angela Lampe, Die Pariser Prüfung - Kandinskys und Münters Jahr in 
Frankreich. In: Cathrin Klingsöhr-Leroy (ed.), Schöne Aussichten,  
Der Blaue Reiter und der Impressionismus, Kochel, 2015, p. 39. 

•	 Characteristic early Münter work in spatula technique 

•	 The small oil sketches from her Phalanx days are  
considered key milestones in Münter’s work 

•	 Early works by Münters and Kandinsky from the years 
1902-1908 were recently honored by the Lenbachhaus 
Munich in an exhibition titled “Unter Freiem Himmel. 
Unterwegs mit Wassily Kandinsky und Gabriele Münter” 

In 1901 Gabriele Münter came to Munich to study art – an uncommon 
decision for women at the time. Since women were not admitted 
to the art academy, she studied at private academies, among them 
the school of the artist group “Phalanx”, where she met Kandinsky. 
Münter traveled together with Kandinsky, who at that point was still 
married. At the end of May 1906, the two finally set out for Paris, 
where Münter immersed herself in the vibrant artist scene and 
experienced great liberation and encouragement, also as a female 
artist. The work “Häuser am Hügel” (Houses on the Hill) was created 
during a stay in 1906/07. Gabriele Münter rented a room in the 

Montparnasse district while Kandinsky stayed in the suburb Sèvres. 
Gabriele Münter also found her motifs here; the city of Paris as a 
motif did not interest her much, instead Münter found inspiration 
in the quiet suburb with its villas and gardens. The artistic influence 
of Impressionism can still be found in the small works from this 
period, especially in “Häuser am Hügel”, with the densely applied 
colors of the trees: green, ocher, blue and rose are very close. The 
power of light and color take center stage. The small oil sketches she 
created there are deservedly regarded as milestones on her way to 
the liberation of painterly means. [EH] 
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4 43 
Fritz Schaefler 
1888 Eschau – 1954 Cologne 

Moorlandschaft. 1920s. 

Egg tempera on canvas. 
Signed and titled on the stretcher.  
99,5 x 70,5 cm (39.1 x 27.7 in). [SM] 

Called up: December 10, 2022 – ca. 17.27 h ± 20 min. 

€ 28.000 – 34.000 R/D, F 

$ 28,000 – 34,000 
 

PROV EN A NC E 

·· Collection Joseph Heymann, Cologne/
London (directly from the artist, family-
owned until at least 2012). 

E XHIBITI  O N 

·· Verfehmt, Vertrieben, Zurückgekehrt. Fritz 
Schaeflers wiederentdeckten Werke und die 
Sammlung Heymann London, Suermondt-
Ludwig-Museum, Aachen, July 7, 2012 -  
January 20, 2013, ex. cat. p. 121 (with illu.)

·· “Outlawed, Displaced and Reinstated  
works of Fritz Schaefler and the Heymann 
Collection, London”, German Embassy, 
London, March 20 - April 17, 2013. 

4 4 4 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R  

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Haus hinter Bäumen. 1907. 

Brush and India ink drawing. 
On brownish wove paper. 34,5 x 44,2 cm  
(13.5 x 17.4 in), nearly the full sheet. [AM] 

Called up: December 10, 2022 – ca. 17.28 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s family (until 2001).
·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032,  
acquired from the above in 2001). 

The work “Haus hinter Bäumen” was made  
in Fritz Bleyl’s last year with the “Brücke”. In 
1907, the Zwickau-born artist married Gertrud  
Tannert and moved into a house with her in 
Freiberg, where he took a position at the min-
ing academy. After the end of his time with 
the “Brücke”, he continued to be active as an 
artist, but no longer showed works in public. 
Ink brush drawing was one of the artist’s pre-
ferred techniques. Bleyl created many of his 
most outstanding works in this medium. 
Through the varying width of the strokes and 
the effective, almost musical lines, he devel-
oped an impressive visual language in the 
present sheet: trees and grass, clouds and sky 
- he depicts the movement of all these picto-
rial elements in just a few brushstrokes. With 
great sensitivity, the artist thus succeeds in 
creating a representation in which tranquility 
and dynamism enter into a fascinating com-
bination. [AM] 

··

E XHIBITI  O N 

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, 
October 28, 2006 - January 28, 2007, p. 68 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina, Vienna, June 1 -  
August 26, 2007, cat. no. 183 (with illu.).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hermann Gerlinger, Katja Schneider (ed.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 374, 
SHG no. 832.

·· Hermann Gerlinger, Katja Schneider (eds.), 
Gemeinsames Ziel und eigene Wege. Die “Brücke” 
und ihr Nachwirken, München 2009, p. 90 (illu. 1). 

•	 Fritz Schaefler is a representative of the so-called “Lost Generation” 

•	 From the artist’s best creative period 

•	 Made under the influence of the artist group “Blauer Reiter” 

•	 Landscape in wonderful luminous colors 

•	 From the artist’s last year with the “Brücke” 

•	 Expressive sheet in Fritz Bleyl’s preferred technique 

•	 This is the first time that an ink brush drawing from the artist’s time with the “Brücke”  
is offered on the international auction market (source: artprice.com) 
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4 45 
Heinrich Zille 
1858 Radeburg – 1929 Berlin 

Kindergesellschaft. 1904. 

Colored chalk drawing and charcoal, white- 
heightened. 
Lower right signed and dated. On wove paper.  
28,2 x 45,9 cm (11.1 x 18 in), size of sheet. [AR] 

Called up: December 10, 2022 – ca. 17.30 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

 

PROV EN A NC E 

·· Private collection Northern Germany. 

L ITER ATURE 

·· Villa Grisebach, Heinrich Zille und das kritische 
Berlin, Berlin, June 7, 2002, lot 1532. 

•	 Particularly fine drawing of a characteristic Zille motif 

•	 His works were noticed by a wider audience around 1900 when they were  
published in the well-known magazines “Simplicissimus” and “Jugend” 

•	 Large Zille collections are in the Kupferstichkabinett of the State Museums  
Berlin and the Kunstmuseum Mülheim an der Ruhr 

4 46 			   C O L L E C T I O N
	 	 	 H E R M A N N  G E R L I N G E R  

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Angeliter Landschaft. 1913. 

India ink drawing. 
Signed, dated and titled in lower right. On smooth 
wove paper. 50,2 x 70,3 cm (19.7 x 27.6 in), the full 
sheet.  
The work is registered at the Erich Heckel Estate, 
Hemmenhofen on Lake Constance. We are grateful 
to Mrs Renate Ebner and Mr Hans Geissler for their 
kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 17.31 h ± 20 min. 

€ 6.000 – 8.000 R/D, F 

$ 6,000 – 8,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Estate of Erich Heckel, Hemmenhofen.
·· Collection Hermann Gerlinger, Würzburg (since 
1997, with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, 
October 28, 2006 - January 28, 2007 (with color 
illu., p. 112).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim 
Museum Bernried, October 31, 2020 - March 7, 
2021, extended until June 20, 2021 (with color illu. 
p. 198).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Paul Vogt, Erich Heckel, Recklinghausen 1965,  
p. 35 (with illu).

·· Ernest Rathenau, Erich Heckel. Handzeichnungen, 
Berlin 1973, cat. no. 48 (with illu.). 

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 199, 
SHG no. 446 (with color illu.). 

•	 Made during Erich Heckel’s firt stay at the Flensburg Fjord,  
his new place of creative retreat 

•	 One of the artist’s strongest and largest India ink drawings 

•	 Similar works from this time are very rare on the international  
auction market (source: artprice.com) 
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4 47 

Wilhel m  Lehmbruck 
1881 Duisburg – 1919 Berlin 

Kleine Sinnende. 1910/11. 
Bronze with dark brown patina. 
Schubert 55 B b I (of C b). With the name “W. Lehmbruck” on front right of 
stand. With the foundry mark “H. Noack Berlin-Friedenau” on the reverse.  
53 x 15 x 15 cm (20.8 x 5.9 x 5.9 in). 
Cast by Noack, Berlin-Friedenau, on behalf of the widow in the 1920s or 1930s. 
[KT]  
We are grateful to Prof. Dr. Dietrich Schubert, Heidelberg University,  
for his kind expert advice. 

Called up: December 10, 2022 – ca. 17.32 h ± 20 min. 

€ 25.000 – 35.000 R/D 

$ 25,000 – 35,000 
 

PROV EN A NC E 

·· Private collection Bavaria. 

The “Kleine Sinnende”, which, along with the “Kniende” and the “Ge
stürzte”, is one of Lehmbruck’s best-known sculptures. It was Lehm-
bruck’s first sculpture created under the new artistic influences after 
his relocation to Paris in 1910, where Lehmbruck would attain his 
own style. Initially still carefully exploring space, the curved lines of 
Art Nouveau already reveal later expressionist expressiveness. In its 
primary understanding, his sculpture is characterized by a physicality 
that lives from the statuary volume. Shortly after his move to Paris 
and the creation of the “Kleine Sinnende” Lehmbruck also showed 
works at the avant-garde Salon d’Automne. He sent works to exhibi

•	 The “Kleine Sinnende”, along with the “Knienden”  
and the “Gestürzten”, is one of Lehmbruck’s most  
famous sculptures 

•	 Main work of early expressionist sculpting 

•	 In 1910 Lehmbruck settled in Paris where a new  
stylistic period would begin 

•	 A first copy was presented at the Paris Salon  
d’Automne in 1911 

tions in Berlin, Munich and Düsseldorf, as well as to the first New 
York Armory Show. In 1914, Galerie Paul Levesque in Paris dedicated 
a first solo exhibition to the promising young artist. Influenced by, 
on the one hand, Rodin’s vitalism, and, on the other hand, by Maillol’s 
formally reduced and condensed oeuvre, Lehmbruck attained his 
own formal language, at the center of which we fimd the human body. 
From then on, pursuing a certain typification of human physiogno-
my and anatomy, Lehmbruck not only reduced the human body to 
a mere formal device, but made it a soulful carrier of expression that 
always stands for the human individual and its state of mind. [KT] 
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4 48 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Cuno  A mie t 
1868 Solothurn – 1961 Oschwand 

Stillleben mit Äpfeln. 1906. 
Oil on canvas. 
Müller/Radlach 1906. 28. Lower left monogrammed and dated in lower right. 
Once more signed on the stretcher, barely legibly titled and inscribed “Kreide, 
Ei, Leimwasser, 1 Mal”. 62 x 41 cm (24.4 x 16.1 in). 

Called up: December 10, 2022 – ca. 17.34 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

Cuno Amiet was already 38 years old when he received a letter from 
a young artist named Erich Heckel. Amiet had already attained a 
certain fame as an artist, has international exhibitions and is con-
sidered a renowned artist of the avant-garde. He is half a generation 
older than the members of the “Brücke” and more the type an upper 
middle-class gentleman living a dignified life in the countryside near 
Bern. Young Heckel, on the other hand, belonged to the progressive 
group that wanted to change modern art for good. The young painters 
from Germany felt that the message in Amiet’s works was somehow 
related to their own work. In September 1906, Erich Heckel invited 
him to join the group: “We have seen your works with admiration 
and enthusiasm, and we take the liberty of asking you if you would 
like to join our group ‚Brücke‘. Unanimously we have recognized you 
as one of us and we hope that you will support our cause as an aspi
ration for the same artistic goals”. They became aware of him through 
an exhibition at Galerie Richter in Dresden in 1905. Cuno Amiet 
spontaneously accepted the invitation and joined the young artists 
group. Seeking artistic exchange, he remained a member until the 
group broke up in 1913. In 1892/93 Amiet had spent a year in the 
artists’ colony Pont-Aven and found decisive impulses in the painting 
of Gauguin, van Gogh and Seurat. It may have been this experience 
that also made the “Brücke” so interesting.
In 1906 Cuno Amiet took part in the first first exhibition at Dresden 
lamp factory Seifert, showing three paintings and woodcuts. In 
addition to his artistic contributions, Amiet also became active in 
marketing the artist group. He recruited numerous passive members 
in Switzerland, including Oscar Miller, the first owner of “Stilleben 
mit Äpfeln”. Oscar Miller was an important promoter of Swiss art, 
but also advocated the art of the “Brücke” in press releases as early 

PROV EN A NC E 

·· Collection Oscar Miller and Else Miller-Sieber, Biberist (March 1917- September 1919).
·· Gustav and Corry Sieber, Küsnacht (obtained as farewell gift on September 10, 
1919 from the above, with hand-written dedication on the reverse, presumably 
family-owned until 1981).

·· Private collection Basel (since 1981: Galerie Kornfeld, Bern).
·· Galerie Schloss Greifenstein, Staad near Rorschach.
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 
6032, acquired from the above in 1988). 

E XHIBITI  O N 

·· Presumably Kunst-Verein St. Gallen. Ausstellung im Vorsaal und im roten Saal 
des Kunst-Museums, Kunstmuseum St. Gallen, April 4 - May 12, 1907, either  
no. 1, 5, 6, 7 or 8.

·· Presumably VI. Serie, Künstlerhaus Zürich, June 30 - July 18, 1907, no. 22 or 24.
·· Presumably Kunstausstellung. Gemälde von Cuno Amiet, Max Buri, Hans 
Emmenegger, Giovanni Giacometti, Ferdinand Hodler, Sigismund Righini, 
Aargauischen Kunstverein, May 10 - 31, 1908, no. 5 and 10.

·· Presumably January exhibition, Kunsthaus Zürich, January 8 - December 1, 1914, 
no. 22 (Weisse Blumen).

·· Cuno Amiet, Kunsthalle Bern, April 13 - May 18, 1919, no. 129.
·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Cuno Amiet, Katalogisierte Bilder [hand-written catalog raisonné with 
drawings of the listed works in India ink and color pen, as well as with  
exhibition information].

·· Galerie Kornfeld, 175 ausgewählte Kunstwerke des 19. und 20. Jahrhunderts, 
auction 175, Bern, June 26, 1981, lot 65 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke, Collection Hermann Gerlinger, 
Stuttgart 1995, p. 250, SHG no. 357.

·· wohl Paul Müller, Oscar Miller. Sammler und Wegbereiter der Moderne, in: 
Solothurn 1998, pp. 13-45.

·· George Mauner, Cuno Amiet. Die Obsternten von 1912, Zürich 2002, p. 86  
(with blacnd-and-white illu. B 33). 

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke, Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 406, SHG no. 881.

·· Karoline Beltinger, Maltechnische Untersuchungen zu den Gemälden von 
Cuno Amiet, 1883-1914, Zürich 2015, pp. 28, 32f. 

•	 In 1906, the year the present work was made,  
Cuno Amiet became an active “Brücke” member 

•	 Strong still life characterized by an airy fleetingness  
and grounded weight 

•	 From the acclaimed collection of Oscar Miller,  
an important collector of Swiss art 

•	 Cuno Amiet is one of the most important Swiss  
modern artists 

•	 This present work is one of the few paintings  
from this period that have been preserved –  
a fire in the Munich ‚Glaspalast‘ in 1931 destroyed  
a better part of his oeuvre 

as in 1907. Amiet also tried to help the “Brücke” to international  
renown by organizing a successful exhibition in Switzerland, while 
efforts to do the same in Paris failed.
“Stillleben mit Äpfeln” from 1906 impressively illustrates why the 
German expressionists were so fascinated by Amiet: In 1905 the 
Swiss artist introduced expressive lines, to which he was inspired by 
his time in Pont-Aven. These strong lines are concentrated in the 
lower part of the picture and form an exciting contrast to the light 

and airy upper part. This contrast is intensified by the play of delicate 
pastel colors and strong luminous hues. Amiet was one of the first 
painters in the German-speaking region to separate the color from 
the depicted objects so that they can unfold their own beauty. Thus 
he boldly placed turquoise contours around the delicate lemon-yellow 
blossoms, in order to model the flowers in the vase. Along with Ferdi
nand Hodler and Alberto Giacometti, Cuno Amiet was one of the 
most important Swiss artists of the modern era. [SM] 
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4 49 

Gab  riele  Münter 
1877 Berlin – 1962 Murnau 

Mädchen und Fischer mit Booten. Around 1915. 
Oil on cardboard. 
Verso with the estate stamp, with an adhesive label with the stamped  
number 1257 and several hand-written inscriptions. 38 x 46 cm (14.9 x 18.1 in). 

Called up: December 10, 2022 – ca. 17.35 h ± 20 min. 

€ 90.000 – 120.000 R/D, F 

$ 90,000 – 120,000 
 

PROV EN A NC E 

·· Galerie Rosenbach 1973, cat. no. 344 (titled “Am Flußufer”)
·· Private collection Baden-Württemberg. 

E XHIBITI  O N 

·· Westdeutsche Kunstmesse March 17 - 25, 1973, Galerie Vömel, no. 8  
with illu. (here titled: “Am Bootshafen”). 

In Stockholm, Münter met the circle of the Swedish avant-garde 
around Sigrid Hjertén, who, influenced by Matisse, were experiment-
ing with decorativism in cool colors. During this time she developed 
a completely new style that was strongly influenced by her Swedish 
fellow painters. The strong colors and the solid forms of the time of 
the “Blauer Reiter” now gave way to pastel colors, an almost amor-
phous form and a deconsolidation of the composition. Important 
works by Gabriele Münter were created in this environment, among 
them Narvik Haven, which today is on loan at the National Museum 
in Oslo from the Sparebankstiftelsen DNB. Far away from Murnau 
and the alpine landscape, she found a completely different environ-
ment and different lighting conditions in Scandinavia. The artist 
succeeds in capturing this light of the north and the vastness of the 
landscape in an atmospheric way. Exactly where this scene was 
created cannot be said, but the proximity to the sea can be felt in 
the atmospheric depiction. [EH] 

•	 Some of her most important works were made during 
Münter’s time in Scandinavia 

•	 For the first time on the international auction market 
(source: artprice.com) 
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450 
Emil Nolde 
1867 Nolde/Nordschleswig –  
1956 Seebüll/Schleswig-Holstein 

Ada liegend. 1907. 

Watercolor. 
Signed in lower right. On delicate off-white wove 
paper. 32,8 x 48,7 cm (12.9 x 19.1 in), size of sheet. 
[AM]  
Accompanied by a photo expertise from Prof. Dr. 
Martin Urban, Foundation Seebüll Ada and Emil 
Nolde, dated December 4, 1986. 

Called up: December 10, 2022 – ca. 17.36 h ± 20 min. 

€ 40.000 – 60.000 R/D, F 

$ 40,000 – 60,000 
 

PROV EN A NC E 

·· Collection Rauert, Hamburg.
·· Galleria Henze, Lugano.
·· Private collection Southern Germany  
(acquired from the above in 1986). 

451 
Emil Nolde 
1867 Nolde/Nordschleswig – 1956 Seebüll/
Schleswig-Holstein 

Mädchen mit blauen Augen.  
Around 1946. 

Watercolor and India ink. 
Lower right signed. On firm paper. Ca. 20,1 x 
15,3 cm (7.9 x 6 in), the full sheet. [AR]  
Accompanied by a photo expertise from Prof. 
Dr. Manfred Reuther, Foundation Seebüll Ada 
and Emil Nolde, dated August 14, 2002. 

Called up: December 10, 2022 – ca. 17.38 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

PROV EN A NC E 

·· Private collection.
·· Galerie Margaret Heuser, Düsseldorf.
·· Private collection Wuppertal (acquired from  
the above in 2003)

·· Private collection North Rhine-Westphalia 
(inherited from the above). 

“At that time, soon and dearly, I wrote to the  
young actress, my friend Ada. [...] It was like  
a distant happiness that I was only allowed  
to think about in dreams.”

	 Emil Nolde about his later wife Ada Vilstrup, in: Emil Nolde, Das eigene Leben.  
Die Zeit der Jugend von 1867-1902, Flensburg/Hamburg 1949, p. 286. 

•	 Ada Nolde, the artist’s wife, captured in a spontaneopus and expressive duct 

•	 Intimate depictions like this are very rare among the artist’s watercolors 

•	 Early watercolor with a strong luminosity 

•	 For the first time on the international auction market (source: artprice.com) 

•	 Effectful interplay of colored and blank parts 

•	 In his portraits, which he was occupied with throughout his life, Emil Nolde  
studies human nature and depicts his sitters with a mysterious aloofness 

•	 For the first time offered on the international auction market  
(source: artprice.com) 
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452 			   C O L L E C T I O N  
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

In Hemdhose (Frau in Hose, Berlin). Around 1913. 
Watercolor and pencil drawing. 
Bottom right signed. Dated and titled on the reverse and with the estate s 
tamp of the Kunstmuseums Basel (Lugt 1570 b), as well as with the hand- 
written registration number “A Be/Bi 2”. On smooth wove paper.  
52,3 x 37,6 cm (20.5 x 14.8 in), the full sheet. [CH]  
The work is documented at the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 17.39 h ± 20 min. 

€ 40.000 – 60.000 R/D 

$ 40,000 – 60,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate (Davos 1938, Kunstmuseum Basel 1946, with the 
hand-numbered estate stamp on the reverse).

·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, Stuttgart (1954).
·· Galerie Nierendorf, Berlin (1969).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· E. L. Kirchner zum fünfundzwanzigsten Todestag, Galerie Nierendorf,  
Berlin, June 18 - October 17, 1963, cat. no. 38 (with illu.).

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loann from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in Kunst und Leben der Brücke. “Brücke”-Almanach 2000, Stiftung 
Schleswig-Holsteinische Landesmuseen Schloss Gottorf, Schleswig, 
September 10 - November 5, 2000, cat. no. 119 (with illu. on p. 197)

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 158 (with illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022).

·· Brückenschlag: Gerlinger - Buchheim, Buchheim Museum der Phantasie, 
Bernried am Starnberger See, October 28, 2017 - February 25, 2018,  
pp. 162f. (with illu.). 

L ITER ATURE 

·· Heinz Spielmann (editor), Die Maler der Brücke. Collection Hermann  
Gerlinger, Stuttgart 1995, p. 260, SHG no. 373 (with illu.).

·· Hermann Gerlinger, Katja Schneider (editor.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle 2005, p. 334,  
SHG no. 753 (with illu.). 

•	 Large-size depiction of a scene from the artist’s private 
environment 

•	 From the sought-after Berlin period: 1913 was the last year 
of the artist group “Brücke” 

•	 Through the narrow image space and the immediacy of  
the frontal perspective, Kirchner put the female figure at 
the center of the bold and provocative depiction 

After the formative “Brücke” years in Dresden, E. L. Kirchner followed 
his artist colleagues Hermann Max Pechstein and Otto Mueller to 
the metropolis Berlin in 1911. Around 1900, the city had not only 
risen to become one of the most exciting cultural centers, but was 
also the fastest growing place in Europe. After the turn of the cen-
tury, life was raging there; department stores, bars, cabarets, and 
dance halls were built overnight. City dwellers in search of amuse-
ment found satisfaction there, while Kirchner found a large variety 
of motifs for his works. The simultaneity of glamour and misery, of 
poverty, unemployment and prostitution, of modernity, upheaval 
and glamorous prosperity, as well as the fast pace of life, the hustle 
and bustle and the diverse crowd of people living in a confined space 
overwhelmed the artist and inspired him so that he eventually  
attained a more mature style, the so-called “Berlin style”. Works 
from these years are among the most distinguished accomplishments 
of his artistic oeuvre.
In 1912, the artist met the sisters Erna and Gerda Schilling in one of 
the new dance halls. They came from humble backgrounds, both 
performed as nightclub dancers and probably also dabbled in prosti
tution for a while. In the years that followed, they were the artist’s 
favorite models, and Erna, the younger of the two sisters, became 
Kirchner’s lifelong confidant and companion. She presumably also 
served Kirchner as model for the present drawing with watercolor, 
which she fills from the top to the bottom of the sheet, clad only in 
underwear and in a confident pose. With this piquant depiction of 
figures in his Berlin studio, Kirchner created an image between 
emancipated permissiveness and intimacy, between bohemianism 
and down-to-earthness, in which the Wilhelminian Period already 
seems to have been overcome and the zeitgeist of a new era seems 
to prevail. [CH] 
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453 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Sitzende Frau in Corsett. Around 1913. 
Pencil drawing and watercolor. 
Bottom right signed and dated. Dated, titled, with the estate stamp of the 
Kunstmuseum Basel (Lugt 1570 b) and the hand-writtten number “A Be/Bg 3” 
on the reverse. On firm wove paper. 56,4 x 36,5 cm (22.2 x 14.3 in), the full sheet. 
[CH] 
With a pencil sketch of a kneeling female nude on the reverse, also the full sheet.  
The work is documented in the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 17.40 h ± 20 min. 

€ 40.000 – 60.000 R/D 

$ 40,000 – 60,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate (Davos 1938, Kunstmuseum Basel 1946).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032, acquired from Villa Grisebach, Berlin in 2002). 

E XHIBITI  O N 

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, until 2017).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 159 (with illu.)

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Galerie Kornfeld, Bern, 1977, lot no. 392 (with illu.).
·· Villa Grisebach, Berlin, Ausgewählte Werke, November 29, 2002, cat. no. 28 
(with illu.).

·· Hermann Gerlinger, Katja Schneider (editors), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle 2005, p. 335,  
SHG no. 754 (both with illu.).

·· Katja Schneider (editor), Moderne und Gegenwart. Das Kunstmuseum  
in Halle, Stiftung Moritzburg Kunstmuseum des Landes Sachsen-Anhalt,  
Halle (Saale) 2008 (with illu.). 

E. L. Kirchner moved to Berlin in 1911. At that time, the still young 
metropolis had already become one of the most exciting cultural 
centers in Germany and thus also captivated the young Kirchner and 
his “Brücke” colleagues. In his residential studios on Durchlacher 
Strasse in Berlin-Wilmersdorf, and later on Körnerstrasse in Berlin- 
Friedenau, he worked up the impressions he of in his new hometown. 
He encountered a bustling life on his strolls through the streets of 
Berlin, a very special urban atmosphere, the hustle and bustle on the 
boulevards at night, their swanky prosperity, but also the downsides 

•	 Sheet painted on both sides: With a pencil sketch  
of a kneeling female nude on the reverse 

•	 From the best days of the sought-after Berlin years 

•	 Kirchner renders an intimate studio scene in a  
provocative, erotic manner with swift and poised lines 

•	 Fascinating combination of nude and interior,  
top view and frontal perspective as well as a blurred 
foreand background 

of big-city life, prostitution, anonymity and the overall fast pace of 
life. The noise and rush of the big city often overwhelmed Kirchner; 
in his studio, however, he was able to concentrate on what made 
him happy: his art. In most cases he laid focus on the human being, 
especially the female figure and the female nude. Our sheet shows 
both at once: while Kirchner depicted a coquettish lady wearing 
nothing but a corset and stockings on the front side, we also dis- 
cover a spontaneous pencil drawing of a kneeling female nude on 
the back.

As was the case during the beginnings of the artist group “Brücke” 
in Dresden, the artist’s studio also played an important role in the 
painter’s everyday life in Berlin: it was both a place of retreat and a 
source of inspiration. The partly self-designed interior is part of many 
of Kirchner’s works. 
In the depiction offered here, the scantily clad female figure is the 
central motif, Around her we find the furnishings, just swiftly hint-
ed at, arranged as staffage, as splashes of color and an interesting 
variety of forms in the background. The yellow carpet, to be discov-

ered in numerous works of this time, is shown in direct view, a 
second carpet and a small table provide the backdrop for the female 
figure seated on the bed who attracts the observer’s attention. Her 
hairstyle identifies her as a modern woman of the imminent Roaring 
Twenties, but her almost reserved lowered gaze clashes with her 
provocative saucy appearance. With its sweeping strokes and close-
up view, the depiction not only reveals a simultaneity of intimacy, 
sensuality, and provocation, but also shows the great drawer E. L. 
Kirchner at the height of his artistic creativity. [CH] 

verso
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454 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Häusergruppe und Stadtturm. 
Around 1906. 

Colored chalk drawing s. 
Lower right monogrammed. On brownish 
wove paper. 40,4 x 33,4 cm (15.9 x 13.1 in),  
the full sheet. [AM] 

Called up: December 10, 2022 – ca. 17.42 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s family (until 2001).
·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032, 
acquired from the above in 2001). 

E XHIBITI  O N 

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina, 
Vienna, June 1 - August 26, 2007, cat. no. 181, 
(with illu.).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 372, SHG no. 825.

·· Buchheim Museum (ed.), Brückenschlag: 
Gerlinger – Buchheim! Museumsführer durch 
die “Brücke”-Sammlungen von Hermann 
Gerlinger und Lothar-Günther Buchheim, 
Feldafing 2017, pp. 62-63 (with illu.). 

455 		  I M P O R TA N T  P R I VAT E 
	 	 C O L L E C T I O N  E U R O P E   

Ludwig Meidner 
1884 Bernstadt/Schlesien – 1966 Darmstadt 

Apokalyptische Landschaft  
(Landschaft mit Häusern und 
spitzen Hügeln). 1912. 

Pencil drawing. 
Bottom center signed and dated. With the estate 
stamp and the registration number “II/79” on the 
reverse. On wove paper. 33 x 46 cm (12.9 x 18.1 in), 
size of sheet.  
We are grateful to Mr Erik Riedel, Ludwig 
Meidner-Archive at the Jewish Museum in 
Frankfurt am Main, for his kind expert advice. 

Called up: December 10, 2022 – ca. 17.43 h ± 20 min. 

€ 9.000 – 12.000 R/N, F 

$ 9,000 – 12,000 
 

PROV EN A NC E 

·· Artist’s estate (until 1988), with the title 
“Landschaft mit Häusern und spitzen Hügeln”.

·· Private collection Europe. 

Although Fritz Bleyl is one of the lesser known members of the “Brücke” today, his importance 
for the group - especially in its early days - should by no means be underestimated. The important 
acquaintances that Bleyl made from 1902 onward, first with Kirchner and a little later with Heckel 
and Schmidt-Rottluff, culminated in the founding of the important group in 1905.
The present depiction, which is a drawing from Bleyl’s “Brücke” period that lasted only two years, 
is enriched by the former architecture student’s special staggering of the buildings and a remarkable 
play with perspective: easily recognizable by the size of the two figures, he developed a strong, 
if not immediately obvious, depth effect here - partially obscured by the fact that he does not 
reduce the width of the lines used in the rear area the way one would expect. Only at a second 
or third glance does the observer begin to get a more accurate impression of the size and spatial 
distance of the tower depicted at the end of a street. [AM] 

•	 One of the early color drawings in the artist’s small oeuvre 

•	 Composition in strong colors and a poised line 

•	 Fascinating work from the time around 1906, when Fritz Bleyl  
found inspiration in Neo-Impressionism 

•	 Works by Bleyl from this year of his “Brücke” membership are very  
rare on the international auction market (source: artprice.com) 

Ludwig Meidner is a master of the apocalypse. Long before the devastations of the First World 
War, he had already seen the world in flames and depicted it so graphically that one can hardly 
believe the early date of creation. The graphic power with which he depicts the human will to 
destroy has an almost suggestive effect on the viewer. Meidner saw the world falling apart at its 
seams and thus caught the spirit of his time. His graphic work is characterized by an intensity that 
truly makes him a visionary. [EH] 

•	 The drawing testifies to the influence the pioneering 1912 Futurist exhibition  
at Herward Walden’s gallery “Der Sturm” 1912 had on Ludwig Meidner 

•	 The same year Ludwig Meidner painted his first “Apokalyptische Landschaft” 

•	 Paintings with the same title are in the Staatsgalerie Stuttgart and the  
Nationalgalerie Berlin 
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456 			   C O L L E C T I O N  
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Zwei liegende Akte und eine Sitzende. Um 1910. 
Black Chalk drawing. 
Lower right signed. On creme wove paper. 32,7 x 42,8 cm (12.8 x 16.8 in),  
size of sheet. [CH]  
The work is registered at the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 17.44 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Dr. Walter Kaesbach (1879-1961), Berlin/Erfurt/Düsseldorf/
Hemmenhofen (acquired from the artist before 1914).

·· Galerie Remmert and Barth, Düsseldorf (1995).
·· Galerie Vömel, Düsseldorf.
·· Collection Hermann Gerlinger, Würzburg (acquired from the above  
in 1998, with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Galerie Remmert and Barth, Überblick 1995, Düsseldorf, April 27 -  
July 29, 1995, cat. no. 73 (with illu.).

·· E. L. Kirchner. Ölbilder, Arbeiten auf Papier, Galerie Vömel, Düsseldorf,  
April 25 - June 25, 1998, p. 14 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 140 (with illu.).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, until 2017).

·· Kirchner im KirchnerHAUS. Originale aus Privatbesitz in seinem  
Geburtshaus, KirchnerHAUS Museum, Aschaffenburg, October 2 -  
December 20, 2015, cat. no. 16 (with illu.)

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
SHG no. 707, p. 311 (with illu.). 

•	 During these years the female nude was one of the main 
motifs of E. L. Kirchner and the other “Brücke” artists 

•	 The Dresden studio was not only the center of the “Brücke” 
artists’ activities, it was also a meeting point for many 
female amateur models 

•	 In those days Kirchner also examined the motif of the 
lasciviously reclined female nude in the similar painting 
“Liegender Akt mit Fächer” (1909, Kunsthalle Bremen) 

The Dresden studio of the artists’ group “Brücke”, founded by Ernst 
Ludwig Kirchner, Erich Heckel, Karl Schmidt-Rottluff and Fritz Bleyl 
in Dresden in 1905, was not only the living and working space of the 
young painters, but also a place that attracted many female amateur 
models, whom E. L. Kirchner in particular sketched in numerous 
spontaneous drawings. Just as Kirchner’s artistic ambitions of these 
years were directed against the traditional understanding of art, his 
private life did not conform with the conservative morals of the 
Wilhelminian Period, either. His studio, which was decorated with 

curtains and screens, had an an informal and creative atmosphere, 
and female models walked in and out. In the present nude drawing, 
the former architecture student E. L. Kirchner not only captured a 
common studio scene, but composed an almost architectural figure 
construct from the interior and the female nudes lolling on the 
seating furniture. The space surrounding the models opens up the 
very dense representation and directs the viewer’s gaze. The delibe
rate reduction to a few poised drawn lines reinforces the impression 
of a well thought-out, carefully crafted composition. [CH] 

Ernst Ludwig Kirchner, Liegendes Negermädchen (Schlafende Milly), 1910, 
oil on canvas, Kunsthalle Bremen.
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457 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Akte im Atelier. Around 1907. 
Black chalk drawing. 
Signed and pre-dated “04” on the reverse. Titled by a hand other than that of 
the artist on the reverse and with the estate stamp of the Kunstmuseum Basel 
(Lugt 1570 b) and the hand-written registration number “K Dre/Bg 37”. On light 
board. 34,6 x 43,2 cm (13.6 x 17 in), the full sheet. [CH]  
The work is documented at the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 17.46 h ± 20 min. 

€ 10.000 – 15.000 R/D 

$ 10,000 – 15,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate (Davos 1938, Kunstmuseum Basel 1946, with  
the hand-numbered estate stamp on the reverse).

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Die “Brücke” und die Moderne 1904-1914, Bucerius-Kunst-Forum,  
Hamburg, October 17, 2004 - January 23, 2005, cat. no. 36 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 123 (with illu.).

·· Kirchner im KirchnerHAUS. Originale aus Privatbesitz in seinem  
Geburtshaus, KirchnerHAUS Museum, Aschaffenburg, October 2 -  
December 20., 2015, cat. no. 9 (with illu).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Hauswedell & Nolte, Hamburg, June 9, 1972, lot no. 1146.
·· Heinz Spielmann (editor), Die Maler der Brücke. Collection Hermann  
Gerlinger, Stuttgart 1995, pp. 136f., SHG no. 109 (with illu.).

·· Hermann Gerlinger, Katja Schneider (editors), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger, Halle (Saale) 2005, p. 295, SHG  
no. 665 (with illu.).

·· Meike Hoffmann, Natur kollektiv erleben. Goethe, Steiner, Lipps und  
die Badeszenen der “Brücke”-Künstler, in: ex. cat. Im Rhythmus der  
Natur - Landschaftsmalerei der “Brücke”. Meisterwerke der Sammlung 
Hermann Gerlinger, Ostfildern 2006, p. 37 (with illu on p. 39). 

In 1905, after the artist had earned a degree in architecture from the 
Technical University in Dresden, Ernst Ludwig Kirchner founded the 
artists’ group “Brücke” together with his former fellow students Karl 
Schmidt-Rottluff, Erich Heckel and Fritz Bleyl. Instead of architectur-
al designs, the self-taught young painters were occupied with the 
modern art of their time, creating their own drawings, paintings and 
prints. By rejecting classic academic art studies, they drew and paint-
ed inspired by nature and tried to render direct and unadulterated 
expressions of what they experienced, that is “to take the stimulus 
to create from life and to become subordinate to experience”, as E. 
L. Kirchner put it in the “Brücke” chronicle in 1913 (quoted from: 
Eberhard W. Kornfeld, Ernst Ludwig Kirchner. Nachzeichnung seines 
Lebens, Bern 1979, p. 43). 
At that time, the focus of the “Brücke” artists was on the depiction 
of the human being, in particular the nude, which they described as 

“the basis of all visual art” in 1913 (quoted from: Ex. cat. Bremer 
Kunsthalle, 100 Jahre Brücke, Bremen 2005, p. 65). Thus E. L. Kirchner 
studied the female body in spontaneous, dynamic drawings in the 
shared studio in the working-class district of Dresden-Friedrichstadt. 
His depictions were far from the stiff academy style, instead he 
preferred natural poses and motion sequences in plain manner. 
Within his entire oeuvre, Kirchner gave drawing a particularly high 
status. The medium allowed him to capture the immediacy the 
“Brücke” artists sought, the natural pose born of the moment. The 
loose naturalness and general permissiveness of the female models 
walking in and out the studio of the Dresden “Brücke” bohemians is 
clearly perceptible in the freely formulated, lively drawing offered 
here. A work in which the artist provides the proof that the tradi-
tional conservative-academic depiction of the nude has been over-
come. [CH] 

•	 Intimate, erotic scene in the artist’s Dresden studio 

•	 The Dresden studio was not only the center of the  
“Brücke” artists’ activities, it was also a meeting point  
for many female amateur models 

•	 In the following year Kirchner also explored this motif  
of the seated nude with legs akimbo in the oil paintings 
“Akt im Atelier”, Städel Museum, Frankfurt am Main, and 
“Akt auf blauem Grund”, Buchheim Museum, Bernried 

•	 Kirchner circumscribes this studio scene with a few  
accomplished contours 

Ernst Ludwig Kirchner, Akt im Atelier, around 1910, oil on canvas,  
Städel Museum, Frankfurt a. Main.
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458 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Peter P. 1918. 
Oil on canvas. 
Urban 784. Lower right signed. Once more signed on the reverse and titled,  
as well as inscribed “erworben 18.7.19” by a hand other than that of the artist. 
40,7 x 33 cm (16 x 12.9 in). 
Verso with the oil sketch “Weibliche Figur hinter einem Wandschirm”. 

Called up: December 10, 2022 – ca. 17.47 h ± 20 min. 

€ 80.000 – 120.000 R/D, F 

$ 80,000 – 120,000 
 

PROV EN A NC E 

·· Franz Kochmann (1872-1956) Dresden/Utrecht (July 18, 1919, with the 
ownership entry and the acquisition date on the reverse, until at least 1946. 
Stored at Gemeentemuseum The Hague 1941-1946, returned to Kochmann 
omn May 2, 1946).

·· Galerie Theo Hill, Cologne.
·· Adolf Funke, Aachen (acquired from the above in 1956).
·· Private collection West Germany (until 1999: Lempertz November 13, 1999).
·· Private collection Southern Germany (until 2014: Ketterer December 5, 2014).
·· Private collection Lower Saxony (acquired from the above). 

E XHIBITI  O N 

·· Künstlervereinigung Dresden, Summer Exhibition, Dresden 1919, cat. no. 98. 

L ITER ATURE 

·· Lempertz, Cologne, auction 779, November 13, 1999, lot 1189 (with illu.).
·· Ketterer Kunst, Munich, auction 419, December 5, 2014, lot 347 (with illu.). 

In the portrait painting of “Peter P”, Emil Nolde does not so much 
trace the pictorial closeness of his counterpart, but rather seeks to 
capture his overall appearance in the effect on himself. Nolde gives 
the painting a remarkable and unique presence. In addition to oil paint
ing, watercolors occupy a special rank in the painter’s oeuvre, and he 
also held the portrait genre in high esteem throughout his life. The 
son of a Northern German farmer, Emil Hansen was born in the Ger
man-Danish borderland in 1867. After an apprenticeship as a furniture 
draftsman and woodcarver in Flensburg from 1884 to 1888, and a 
subsequent apprenticeship in commercial drawing in St. Gallen, he 
was drawn back to the countryside after stints in Berlin. He became 
preoccupied with the rural population and produced drawings of 
the local mountain farmers as early as in Switzerland in the 1890s. 
Meanwhile settled on the North Sea coast, Nolde again took up the 
theme of rural life and created the striking portrait of a young. Details 
about the sitter remain unknown, but it is probably a farmer from 
the surrounding countryside. A certain shyness and skepticism in the 
facial expression of Peter P is not to be overlooked, which may be 

•	 The portrait is particularly captivating for its expressive 
coloring 

•	 Emil Nolde does not just paint heads, he paints types 

•	 The artist captures his vis-à-vis with an immediacy of 
expression, unfiltered and intuitive 

due to a certain distance, which the sitter brought to the painter. 
Even if they shared the same roots, the painter Emil Nolde appeared 
somewhat exotic in the eyes of the peasants. His expressive-empa
thic painting style probably contributed to the distance between 
them and the eccentric painter. Thus, the sitter is less to be classified 
as an individual, but stands, in an extended understanding, for a 
simple life in the country, of which Nolde was also quite fond. With 
his wife Ada, for example, he planted a farm garden in Seebüll, and 
his home became a recurring subject in his painting, especially in the 
course of the late 1910s and 1920s. Nolde’s rejection of a professorship 
at the Academy of Fine Arts in Karlsruhe in 1918, the year the present 
work was made, also underscores the importance of this subject 
area for Nolde. The expressive and fresh colors of the painting are also 
particularly noteworthy. The reddish brown of the face is dominated 
by a almost unreal blue eyes, which are echoed by the amorphous blue 
of the background. A triad of expression, color, and form becomes 
an eventful overall concept in the small portrait, which in its effect 
draws entirely on the canon of Noldean interpretations. [KD/AW] 
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459 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Kurhäuser im Seenebel. 1909. 
Watercolor. 
Lower right signed and dated. On wove paper (with watermark “S [Mühle] S”). 50 x 65,6 cm (19.6 x 25.8 in). [KT]  
The work is documented in the archive of the Karl and Emy Schmidt-Rottluff Foundation, Berlin. 

Called up: December 10, 2022 – ca. 17.48 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

From 1907 to 1912 Schmidt-Rottluff visited the small North Sea resort 
of Dangast, initially he was accompanied by Heckel or Pechstein.  
The simple landscape he found there, with just a few striking houses, 
the post house, the villa with tower, the windmill at the entrance  
to the town, as well as the spa houses, offered the painters an occa
sion to capture the incredibly intense colorfulness on canvas or 

paper. Schmidt-Rottluff attained a new intensity, especially in  
watercolors, which even makes the motif of houses in fog a color 
experiment. In 1909 he worked in Dangast until October, making, in 
addition to paintings, large watercolors characterized by a new and 
dynamic expressivesness owing to the watery and flowing material 
properties. [KT] 

PROV EN A NC E 

·· Collection Dr. Victor and Hedda Peters, Leipzig.
·· Private collection (acquired from Lempertz in 1962).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Dangaster Künstler (Erich Heckel, Franz Radziwill, Karl Schmidt-Rottluff), Vereinigung für junge Kunst, Kunsthandlung 
Oncken im Lappan, Oldenburg, May/June 1922.

·· Maler der Brücke in Dangast von 1907 bis 1912. Karl Schmidt-Rottluff, Erich Heckel, Max Pechstein, Emma Ritter,  
Oldenburger Kunstverein, June 2 - June 30, 1957, no. 102.

·· Karl Schmidt-Rottluff zum 100. Geburtstag, Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig,  
June 3 - August 12, 1984, cat. no. 82 (with illu.).

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig (permanent loan from the Collection Hermann 
Gerlinger, 1995-2001).

·· Expressionisten in Dangast, Karl Schmidt-Rottluff, Erich Heckel, Max Pechstein, Emma Ritter, Franz Radziwill,  
Franz-Radziwill-Haus, Dangast, July 12 - Ocotber 25. 1998, p. 103 (with illu.).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the Collection Hermann Gerlinger, 2001-2017).
·· Die Brücke in Dresden. 1905-1911, Dresdner Schloss, Staatliche Kunstsammlungen Dresden, Galerie Neue Meister,  
October 20, 2001 - January 6, 2002, cat. no. 333 (with illu.).

·· Im Rhythmus der Natur: Landschaftsmalerei der “Brücke”. Meisterwerke der Sammlung Hermann Gerlinger, Städtische 
Galerie, Ravensburg, October 28, 2006 - January 28, 2007, p. 78 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, Albertina Vienna, June 1 - August 26, 2007, cat. no. 9 (with illu.).
·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann Gerlinger, 2017-2022).
·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, Buchheim Museum, Bernried, September 29, 2018 - February 3, 2019, p. 138 (with illu.). 

L ITER ATURE 

·· Kunsthaus Lempertz, Cologne, 469th auction, June 20, 1962, lot 642 (with black-and-white illu.).
·· Gerhard Wietek, Schmidt-Rottluff. Oldenburger Jahre 1907-1912, Mainz 1995, p. 304, no. 46 (with illu.).
·· Heinz Spielmann (ed.), Die Maler der Brücke. Collection Hermann Gerlinger, Stuttgart 1995, p. 215, SHG no. 280 (with illu.).
·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory catalog Collection Hermann Gerlinger,  
Halle (Saale) 2005, p. 42, SHG no. 58 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Gemeinsames Ziel und eigene Wege. Die “Brücke” und ihr Nachwirken,  
Munich 2009, p. 55, illu. 5.

·· Gloria Köpnick, Avantgarde in der Provinz. Die Vereinigung für junge Kunst Oldenburg (1922-1933), PhD thesis,  
Martin-Luther-Universität Halle-Wittenberg 2020, p. 66. 

•	 Stirring depicition of the Dangast coast 

•	 Prime example of the increased significance of the watercolor for Schmidt-Rottluff in 1909 

•	 Originally part of the Collection Dr. Victor and Hedda Peters, renowned collectors, patrons  
and friends of Schmidt-Rottluff 

•	 Works from the very important creative period in Dangast are very rare on the international 
auction market (source: artprice.com) 
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460 			   C O L L E C T I O N  
	 	 	 H E R M A N N  G E R L I N G E R  

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Fabrik. 1913. 

Watercolor and pencil. 
Lower right signed and dated, titled in lower left. 
On laid paper (with a watermark). Ca. 34 x 50,5 cm 
(13.3 x 19.8 in), the full sheet. [AR]  
Das Werk ist im Nachlass Erich Heckel, Hemmen-
hofen am Bodensee, verzeichnet. Wir danken Frau 
Renate Ebner und Herrn Hans Geissler für die 
freundliche Unterstützung. 

Called up: December 10, 2022 – ca. 17.50 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate.
·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1975, with the 
collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Erich Heckel. Aquarelle und Zeichnungen.  
Special exhibition on the occasion of the  
opening of the Otto-Richter-Halle, Würzburg,  
October/November 1975, cat. no. 26.

461 			   C O L L E C T I O N  
	 	 	 H E R M A N N  G E R L I N G E R  

Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Häuser an der kurischen  
Nehrung. 1913. 

Watercolor over graphite. 
Lower right signed and dated. On wove paper. 
32,9 x 42,7 cm (12.9 x 16.8 in), the full sheet. 
[KT]  
The work is documented in the archive of the 
Karl and Emy Schmidt-Rottluff Foundation, 
Berlin. 

Called up: December 10, 2022 – ca. 17.51 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Das Aquarell der Brücke, Brücke-Museum, 
Berlin, September 5 - November 16, 1975,  
no. 125 (with illu. plate 41).

·· Norddeutsche Künstlerkolonien: Nidden  
und die Kurische Nehrung, Altonaer 
Museum, Hamburg, December 3, 1976 -  
February 6, 1977; Ostdeutsche Galerie, 
Regensburg, March 20 - May 15, 1977, no. 117.

·· Karl Schmidt-Rottluff, Retrospektive, 
Kunsthalle Bremen, June 16 - September 10, 
1989; Städtische Galerie im Lenbachhaus, 
Munich, September 27 - December 3, 1989, 
cat. no. 132 (with black-and-white illu.).

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei 
der “Brücke”. Meisterwerke der Sammlung 
Hermann Gerlinger, Städtische Galerie, 
Ravensburg, October 28, 2006 - January 28, 
2007, p. 105 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina 
Vienna, June 1 - August 26, 2007, cat. no. 27 
(with illu.).

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022).

·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, 
Buchheim Museum, Bernried, September 29, 
2018 - February 3, 2019, p. 187 (with illu.). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, pp. 362f., SHG no. 602 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), 
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 
2005, p. 63, SHG no. 113 (with illu.). 

In the present watercolor, Erich Heckel presents 
us a motif that is rarely found in his oeuvre. 
The artist, who was born in Döbeln in Saxony, 
captured only a few factory buildings in paint-
ings and watercolors during his creative period. 
In the painting “Ziegelei am Wasser” (Brickyard 
on the Waterfront), also from 1913, he shows 
us a similar production facility that he embed-
ded in the landscape in a different way than 
in the present sheet. In our watercolor, the 
factory building seems to be of rather little 
importance to Heckel. The artist used only a 
relatively small part of the picture’s surface to 
depict the building. On the other hand, he gives 
the sky a strong and powerful presence: the 
almost threatening looming clouds interrupt-
ed by the brownish-yellow smoke from the 
chimneys, significantly contribute to the work’s 
expressive character. In combination with  
other factors like the coloring, Heckel conveys 
the atmosphere and the particularities of the 
landscape. [AM] 

·· Erich Heckel 1883-1979. Aquarelle. Zeichnungen. 
Exhibition on the occasion of the artist’s 100th 
birthday, Städtische Galerie, Würzburg, 1983,  
cat. no. 40 (with color illu.).

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, 
October 28, 2006 - January 28, 2007 (with color 
illu, on p. 106).

·· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina Vienna, June 1 - August 
26, 2007, cat. no. 99 (with color illu. on p. 167).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 - March 7, 
2021, extended until June 20, 2021 (with color illu. 
on p. 201).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 202, SHG no. 253 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, pp. 196f., 
SHG no. 442 (with color illu.). 

•	 Fascinating landscape scene in  
powerful colors 

•	 One of Erich Heckel’s rare factory 
depictions 

•	 For the first time offered on the  
international auction market  
(source: artprice.com) 

•	 In 1913 Schmidt-Rottluff struck a new path in landscape painting, creating  
highly individual works between drawing, graphic art and painting 

•	 He found inspiration for his art during stays in Nida on the Curonian spit:  
A group of works in terms of style and motif 

•	 Unique interpretation and a bold execution of the watercolor, a technique  
of particular relevance to the artist 

 
The summer of 1913 is of great importance for the 
development of Karl Schmidt-Rottluff ’s landscape 
painting. After the members of the “Brücke” decided 
to dissolve the artists’ group on May 27, 1913, Schmidt- 
Rottluff spent the summer in Nidden on the Curonian 
Spit. On July 3, he writes to the collector Theodor 
Francksen: “This year I was unfaithful to Dangast and 
went to the Curonian Spit instead. I wanted to get to 
know this tremendously interesting part of our  
country for a long time. The spit is indeed strange and 
interesting” (Karl Schmidt-Rottluff, quoted from:  
Gerhard Wietek, Schmidt-Rottluff. Oldenburger Jahre 
1907-1912, Mainz 1995, p. 144f., no. 116). In this environ-
ment, the artist found new stimuli and he entered into 
an extremely inspired and productive creative phase, 
especially as far as his nudes and landscape paintings 
are concerned. In addition to paintings and drawings, 
he created a series of expressive watercolors, among 
them the present one. With a sparing use of water-
colors, Schmidt-Rottluff accentuated select areas of 
the depicted region, allowing us to catch a glimpse of 
the peninsula’s impressive landscape. [AM] 



106 KETTERER KUNST 107Please find additional images, videos and daily updates at www.kettererkunst.com

462 			   C O L L E C T I O N  
	 	 	 H E R M A N N  G E R L I N G E R  

K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Ziegelei in Dangast (Ziegelei in Varelerhafen).  
1910. 
Color chalks and watercolor brush on a postcard. 
Wietek 55. Verso with inscription: “Herrn u. Frau Direktor W. Hane /  
Blankenese-Elbe / Bismarckstein 5 / Verbindliche Grüße S-Rottluff”.  
By Rosa Schapire’s hand: “Freundliche Grüße aus dem schönen Dangast  
Ihre Rosa Schapire / Dangast 22.7.10”, and a Dangast postage stamp,  
July 22, 10. 9,4 x 14,3 cm (3.7 x 5.6 in). [KT]  
The work is registered in the archive of the Karl and Emy Schmidt- 
Rottluff Foundation, Berlin. 

Called up: December 10, 2022 – ca. 17.52 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

L ITER ATURE 

·· Wietek 1964, pp. 114ff. [possibly.: Gerhard Wietek, Bemalte Postkarten und 
Briefe deutscher Künstler. Eine Ausstellung des Altonaer Museums in 
Hamburg, in: Exlibriskunst und Gebrauchsgraphik, Jahrbuch / Altonaer 
Museum in Hamburg, 1964, pp. 45-??, here p. 114]

·· Gerhard Wietek, Maler sehen Blankenese und die Elbe, Hamburg 1971, pp. 23ff.
·· Gerhard Wietek, Karl Schmidt-Rottluff in Hamburg und Schleswig-Holstein, 
Neumünster 1984, pp. 56, 98.

·· Wietek 1990, p. 28 [EITHER Gerhard Wietek, Franz Radziwill - Wilhelm 
Niemeyer, Dokumente einer Freundschaft, Oldenburg 1990, p. 28 OR Gerhard 
Wietek: Franz Radziwill - Wilhelm Niemeyer, Ein Briefwechsel als Lektion für 
den Herausgeber, Festschrift zum 40-jährigen Jubiläum der Freien Akademie 
der Künste, Hamburg 1990, pp. 28ff.]

·· Gerhard Wietek, Schmidt-Rottluff. Oldenburger Jahre 1907-1912, Mainz 1995,  
p. 434, no. 173 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 219, SHG no. 290 (with illu.).

·· Die Brücke in Dresden. 1905-1911, ed. by Birgit Dalbajewa and Ulrich Bischoff, 
ex. cat. Dresdner Schloss, Staatliche Kunstsammlungen Dresden, Galerie  
Neue Meister, Cologne 2001, p. 341.

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 68, SHG no. 69 
(with illu.).

·· Gerhard Wietek, Karl Schmidt-Rottluff: Zeichnungen auf Postkarten,  
Cologne 2010, p. 175-177, no. 55 (with illu.). 

PROV EN A NC E 

·· Director Walter and Martha Hane, Blankenese/Hamburg.
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der “Brücke”. Meisterwerke  
der Sammlung Hermann Gerlinger, Städtische Galerie, Ravensburg,  
October 28, 2006 - January 28, 2007, p. 86 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 15 (with illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022).

·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, Buchheim Museum,  
Bernried, September 29, 2018 - February 3, 2019, p. 152 (with illu.). 

The greeting from Dangast, signed by Schmidt-Rottluff and Rosa 
Schapire, reached the Hamburg merchant and director of the ‘Nord
deutsche Versicherungsgesellschaft’ Walter Hane and his wife Martha. 
From 1907 onwards, Schmidt-Rottluff repeatedly stayed in Hamburg 
for shorter or longer periods of time and maintained his contacts 
there, as was the case with Hane. The businessman was quite in-
volved in Hamburg’s cultural life and invited the artist to stay at his 
villa in the elegant neighborhood of Blankenese. Hane finally became 
a passive “Brücke” member in 1910. From 1907 on the fishing village 
of Dangast near Oldenburg on the North Sea also became a summer 
residence of the “Brücke” artists. For Schmidt-Rottluff, the place 
remained a productive place until 1912, while 1910 was a particular-
ly prolific year as he made more than 30 paintings. During this long 
stay he sent out the largest number of his postcards, of which many 
were also signed by Rosa Schapire. It is obvious that these small 
works of served Schapire as a recommendation used to maintain 
contact with friends, patrons and collectors. The work shows the 
Brumund brickyard in Varelerhafen near Dangast, which Schmidt- 

•	 Important contemporary document of the friendship 
between Schmidt-Rottluff and Schapires, as well as of  
the longest and most prolific stay in Dangast 

•	 Most of the artist’s postcards were made in 1910, many of 
them were signed by Schapire, which illustrates both the 
function and her appreciation of these personal greetings 

•	 The “Brücke” artists made the postcard an artwork that 
they ably used to maintain contacts with their friends and 
patrons 

•	 The intimate postcards with personal dedications are  
very rare on the auction market (source: artprice.com) 

•	 From a mere communication medium, the postcard  
becomes a charming work of art 

Rottluff had already discovered the previous year. The lines of the 
ink brush swing expressively across the sheet in form of roofs and 
architectural structures, enlivened by the use of contrasting primary 
colors in bright yellow, intense red, dark blue and green. The dynam-
ic strokes link the card to the watercolor technique of these years. A 
technique in which Schmidt-Rottluff embraced a strong expressive-
ness. [KT] 
The greeting from Dangast was sent to the Hamburg insurance 
merchant and director Walter Hane and his wife Martha. Hane be-
came a passive “Brücke” member in 1910. In 1907 the fishing village 
of Dangast became the summer residence of the “Brücke” artists. 
During his stay in 1910, Schmidt-Rottluff sent out the largest number 
of his postcards, of which many were also signed by Rosa Schapire. 
It is obvious that the small works of art were used to maintain contact 
with friends, patrons and collectors. The work shows the Brumund 
brickyard in Varelerhafen near Dangast. Expressively, the lines of the 
ink brush swing across the sheet as architectural structures, enliven
ed by the use of high-contrast primary colors. [KT] 
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E XHIBITI  O N 

·· Erich Heckel. Werke der Brückezeit. 1907-1917, 
Württembergischer Kunstverein, Stuttgart, 
September 15 - Ocotber 27, 1957, no. 52.

·· Erich Heckel - Werke der frühen und späteren 
Epoche 1909-1952, Galerie Wilhelm Grosshennig, 
Düsseldorf 1958, cat. no. 1.

·· Erich Heckel, Galerie Wilhelm Grosshennig, 
Düsseldorf 1981, p. 27 (color illu.)

·· Erich Heckel 1883-1970. Aquarelle, Zeichnungen, 
Ausstellung zum 100. Geburtstag des Malers, 
Städtische Galerie, Würzburg, July 3 - September 
11, 1983, no. 10 (with color illu.).

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, 

Ocotber 28, 2006 - January 28, 2007, p. 19 and 
color illu. on p. 75.

·· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina Vienna, June 1 -  
August 26, 2007, cat. no. 131, with illu.

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Stuttgarter Kunstkabinett, Roman Norbert 
Ketterer, 30th auction, November 26/27, 1957, lot 
308, with black-and-white illu. on plateTafel 32.

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Collection Hermann Gerlinger, Stuttgart 1995,  
p. 177, SHG no. 201.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 166, 
SHG- no. 375.

·· Andreas Hüneke, Erich Heckel, vol. 1, p. 72  
(with illu.). 

463 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Italienische Landschaft. 1909. 

Watercolor. 
Lower right signed, dated annd titled. On firm 
wove paper. 34,5 x 43 cm (13.5 x 16.9 in), the full 
sheet. 

Called up: December 10, 2022 – ca. 17.54 h ± 20 min. 

€ 40.000 – 60.000 R/D, F 

$ 40,000 – 60,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s studio (until 1957: Stuttgarter 
Kunstkabinett).

·· Galerie Wilhelm Grosshennig, Düsseldorf 
(acquired from the above in 1957).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

In the spring of 1909 Erich Heckel traveled 
months to Italy for three, a journey which 
has been a ‚must‘ for generations of artists. 
Erich Heckel, however, visited the country 
and its people. “Italienische Landschaft” 
clearly testifies to his intention. Heckel did 
not seek to make historically significant 
depictions like many before him, instead 
he wanted to capture the intense and ra-
diant light of the southern landscape. The 
artist moved into an own studio in Rome; 
on excursions to the surrounding area, he 
created these likewise radiant watercolors. 
Most of the oil paintings created during 
his stay were burned in the Neustaßfurt 
mine in 1945, among them “Haus und Pin-
ie” (Hünecke 1909-28), which, according to 
Siddi Heckel, had a motif similar to that of 
the present watercolor. [EH] 

•	 In terms of airiness and colors, this work is one-of-a-kind 

•	 Watercolors from Heckel’s Italian journey in 1909 are extremely rare, this is the first time  
in more than 30 years that a work is offered on the international auction market again  
(source: artprice.com) 

•	 Other watercolors from his Italian journey are in possession of the Brücke Museum in Berlin 

464 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Italienische Landschaft. 1911. 

Watercolor and charcoal. 
Lower left monogrammed and dated. On ocher 
wove paper. 43,3 x 55,2 cm (17 x 21.7 in), the full 
sheet. [KT] 

Called up: December 10, 2022 – ca. 17.55 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Presumably Collection Felix Hollaender 
(1867-1931), Berlin.

·· Private collection Berlin/England/Hamburg 
(presumably inherited from the above, until 1957: 
Stuttgarter Kunstkabinett).

·· German private collection (1957).
·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, October 
28, 2006 - January 28, 2007, p. 90 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina, Vienna, June 1 -  
August 26, 2007, cat. no. 223 (with illu.).

·· Buchheim Museum, Bernried (permanent loan from 
the Collection Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Stuttgarter Kunstkabinett Roman Norbert 
Ketterer, 30th auction, November 27, 1957, lot 848.

·· Hauswedell & Nolte, Hamburg, Gemälde, Zeich- 
nungen und Graphik des 15.-19. Jahrhunderts, 
auction on June 10, 1982 (catalog 242), lot 61.

·· Heinz Spielmann (editor), Die Maler der Brücke. 
Collection Hermann Gerlinger, Stuttgart 1995,  
p. 247, SHG no. 354 (with illu.).

·· Hermann Gerlinger, Katja Schneider (editors),  
Die Maler der Brücke. Inventory catalog 
Collection Hermann Gerlinger, Halle (Saale) 2005, 
p. 395, SHG no. 865 (with illu.). 

•	 Made on Pechstein’s honeymoon in Italy, after he had married Charlotte Kaprolat in spring 1911 

•	 Works from this time in Italy have hardly been documented through publications and exhibitions and just wait  
to be discovered 

•	 Pechstein is a true master of the large-format watercolor which he takes to a level of a whole new color intensity 



110 KETTERER KUNST 111Please find additional images, videos and daily updates at www.kettererkunst.com

465 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Gelbe Wand. 1909. 
Watercolor. 
Lower right signed, dated and titled. On firm laid paper. 34,5 x 43 cm (13.5 x 16.9 in), 
the full sheet.  
The work is documented in the Erich Heckel Estate, Hemmenhofen on Lake 
Constance. There with title “Fabrik”. We are grateful to Ms Renate Ebner and  
Mr Hans Geissler for the kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 17.56 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Galerie Roman Norbert Ketterer, Campione d’Italia.
·· Galerie Thomas, Munich.
·· Collection Hermann Gerlinger, Würzburg (acquired from the above in 1985, 
with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Erich Heckel. Gemälde, Aquarelle, Zeichnungen, Galerie Wolfgang Ketterer, 
Munich, February 26 - April 17, 1966, cat. no. 24 (with illu. on p. 43).

·· Erich Heckel, Gemälde, Aquarelle, Zeichnungen, Graphik, Roman Norbert 
Ketterer, Campione d’Italia, 1970, p. 40, cat. no. 12 (with color illu.).

·· Erich Heckel zum 90. Geburtstag. Gemälde, Aquarelle, Zeichnungen,  
Graphik, Roman Norbert Ketterer, Campione d’Italia, 1973, p. 46,  
cat. no. 24 (with color illu.).

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim Museum, Bernried,  
October 31, 2020 - March 7, 2021, extended until June 20, 2021 (with  
color illu. on p. 110).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Roman Norbert Ketterer (ed.), Moderne Kunst, Campione d’Italia 1963  
(with illu.), 1965 (cat. no. 51, with illu. on p. 74), 1971 (cat. no. 40, with color  
illu. on p. 81).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Collection Hermann  
Gerlinger, Stuttgart 1995, pp. 172f., SHG no. 194 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 163, SHG no. 367 (with color illu.). 

•	 Intense depiction of a Roman landscape in radiant colors 

•	 Inspired by a multitude of impressions gained on his Italian 
journey in 1909 

•	 Landscape watercolors made on this journey are extremely 
rare and haven’t been offered on the international auction 
market in more than 30 years (source: artprice.com) 

•	 The Brücke Museum in Berlin is home of the largest body  
of works from this creative period 

In February 1909 Erich Heckel embarked on a trip to Italy that lasted 
several months. In Rome, where he stayed for a long time, he created 
numerous drawings and watercolors. However, the ancient monu-
ments and historical sites were only of little interest to him. Instead 
it was the landscapes, the light of the south and the everyday life of 
the people that caught his attention and found their way into his 
works. In a letter to Rosa Schapire from April 16, 1909, he reports on 
the surroundings near his house in Rome, describing “beautiful 
gardens and fields on soft slopes”, where the vineyards are still red, 
and the crops in an intense green (Erich Heckel, April 16, 1909, quot-
ed from: Karlheinz Gabler, Erich Heckel und sein Kreis. Dokumente, 
Fotos, Briefe, Schriften, Stuttgart 1983, p. 61). The works made during 
this period are characterized by these impressions, they show the 
intense colors of the south and the warm light. He often captured 
what he saw on site in drawings, as is the case with the ink drawing 

“Campagna-Landschaft” (SHG 366). Some details of the drawing are 
altered in the watercolor and the brushwork also differs from the 
lines. The motif, however, is unmistakable and it can be assumed 
that Erich Heckel transferred the pictorial idea onto paper in water-
color in the studio at a later point. In his letter to Rosa Schapire he 
also wrote: “It is quite far to other places - Campagna, Alban Hills, 
etc, so that I only drew here.” It seemed to have been a special gift 
of Erich Heckel to keep the impressions of what he saw in his mind 
for a longer time. Heinz Köhn, former director of the Folkwang  
Museum in Essen and confidant of the artist, found the folllowing 
wonderful words:“Heckel’s eye for the finest gradations in the color-
ful world and his memory, which retains sensory impressions with-
out letting them fade, are astonishing. German art has to be grate-
ful for numerous works of an inexhaustible magic.” (Heinz Köhn, 
Erich Heckel, Aquarelle und Zeichnungen, Munich 1959, p. 29) [AR]. 

Erich Heckel, Campagna-Landschaft, 1909, India ink drawing, SHG no. 366. 
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466 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Alfons Walde 
1891 Oberndorf – 1958 Kitzbühel 

Winterlandschaft. Around 1924. 

Tempera and pencil on paper. 
Signed in lower right and inscribed “117” in pencil  
in upper right. Verso with the estate stamp, there 
signed by the artist’s daughter Ms Guta Eva Berger, 
neé Walde. 11,3 x 14,4 cm (4.4 x 5.6 in), the full 
sheet. [JS]  
Accompanied by a photo expertise issued by Prof. 
Dr. Gert Ammann, Völs, dated December 19, 2018. 
The painting will find mention in the forthcoming 
catalog raisonneé compiled by Gert Ammann and 
Michael Walde-Berger, the artist’s grandson, with 
the number “D-LA-538”. 

Called up: December 10, 2022 – ca. 17.58 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

PROV EN A NC E 

·· From the artists’s estate.
·· Austrian private collection. 

467 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Stafelalp (Berglandschaft bei Davos 
mit Berghütte). Around 1923. 

Colored chalk drawing. 
Upper right with the beraly legible estate stamp  
of the Kunstmuseum Basel (Lugt 1570 b) and the 
hand-written registration number “H 298 I”.  
On firm wove paper. 46,2 x 58,8 cm (18.1 x 23.1 in), 
nearly the full sheet. 
Verso: Kopf Dr. Ludwig Binswanger mit Kindern, 
1918, woodcut, Gercken 900, signed and inscribed 
“Probedruck I”. One of 9 copies mentioned by 
Gercken. [AM]  
This work is documented at the Ernst Ludwig 
Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 17.59 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

•	 Walde is the uncontested master of the winter landscape 

•	 The glistening light and the rhythm of the black firs and their  
shadows make this work a perfectly staged snowscape 

•	 Walde’s artistic mastery en miniature 

•	 Remarkable graphic expressiveness 

•	 Kirchner increases the panorama’s intensity through a limited palette 

•	 The great expressionist’s mastery becomes particularly obvious  
in his spontaneous drawings 

 

PROV EN A NC E 

·· Artist’s estate (Davos 1938, Kunstmuseum  
Basel 1946).

·· Private collection Berlin (March 17, 1976).
·· Private collection Hesse. 

L ITER ATURE 

·· Karl & Faber, Munich, May 23, 1969, lot 1061  
(with illu.).

·· Hauswedell & Nolte, Hamburg, June 7, 1974,  
lot 947 (with illu.). 
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468 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Christian Rohlfs 
1849 Niendorf/Holstein – 1938 Hagen 

Häuser. 1919. 

Tempera on grained paper. 
Monogrammed and dated in lower right.  
49,3 x 68,5 cm (19.4 x 26.9 in), the full sheet. [AR]  
This work’s authenticity was kindly confirmed by 
Wilfried Utermann, Dortmund. We are grateful  
for the kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 18.00 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 
 

PROV EN A NC E 

·· Private collection Southern Germany.
·· Private collection Hesse. 

469 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Emil Maetzel 
1877 Cuxhaven – 1955 Hamburg 

Blumenstillleben. 1920. 

Oil on cardboard. 
Lower right monogrammed and dated.  
99,7 x 71 cm (39.2 x 27.9 in). [CH] 

Called up: December 10, 2022 – ca. 18.02 h ± 20 min. 

€ 9.000 – 12.000 R/D, F 

$ 9,000 – 12,000 
 

PROV EN A NC E 

·· Artist’s estate.
·· Private collection Northern Germany 
(acquired from the above).

·· Private collection Hesse (acquired from  
the above). 

•	 Charming townscape in strong colors 

•	 In works made during the last two decades of his life, the specific features  
and characteristics of his art become manifest 

•	 Architeture depictions count among the artist’s most sought-after works on  
the international auction market (source: artprice.com)

•	 In 1955 some of his works were posthumously shown at documenta 1 in Kassel 

•	 Maetzel was one of the protagonist of the Hamburg Expressionism 

•	 In 1933 the Nazis confiscated his woodcuts from the inventory of the Kunsthalle Hamburg,  
as they considerem them “degenerate” 

•	 Recent shows like “Die Hamburger Sezession” (2019) at the Jenisch-Haus, Hamburg, and  
“Ein Künstlerpaar der Moderne” (2019/2020) at the Edwin-Scharff-Museum, Neu-Ulm,  
as well as at the August-Macke-Haus, Bonn, shine a new light on the works of the artist  
and his wife Dorothea Maetzel-Johannsen 

•	 During WWI Maetzel compiled a collection of African sculptures that would always play  
an important role in his œuvre 

•	 With the juxtaposition of a bouquet of domestic flowers, the rustic stein and a mug with  
the African sculpture, Maetzel created a fascinating contrats in the present work 

•	 Consistent provenance 
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470 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Varieté. Around 1910. 

Oil crayon and India ink. 
Lower right monogrammed. On brownish paper 
(left edge perforated). 14 x 19,7 cm (5.5 x 7.7 in), 
almost the full sheet. [AM]  
Accompanied by a written expertise issued by  
Mr Alexander Pechstein on January 14, 2018. 

Called up: December 10, 2022 – ca. 18.03 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

471 		  F R O M  A  G E R M A N
	 	 P R I VAT E  C O L L E C T I O N   

Pablo Picasso 
1881 Malaga – 1973 Mougins 

Picasso, 156 neue Graphiken. 
1973. 

Photo-lithograph with a genuine drawing. 
Czwiklitzer 450. Signed, dated and incribed 
with the personal dedication “pour mon ami 
Straboni”. From an edition of 4100 copies.  
On wove paper. 70,9 x 46,2 cm (27.9 x 18.1 in). 
Poster for the exhibition “Picasso, 156 gravures 
recentes” at Galerie Louise Leiris, Paris, 
January 24 - February 24, 1973. Printed by 
Mourlot, Paris. [AR] 

Called up: December 10, 2022 – ca. 18.04 h ± 20 min. 

€ 10.000 – 15.000 R/D, F 

$ 10,000 – 15,000 
 

PROV EN A NC E 

·· Private collection Hesse. 

 

PROV EN A NC E 

·· Private collection North Rhine-Westphalia  
(until 2017: Lempertz December 1, 2017).

·· Private collection Northern Germany  
(acquired from the above). 

L ITER ATURE 

·· Lempertz, auction 1099, December 1, 2017,  
lot 465 (with illu.).

·· Tanz! Max Pechstein. Bühne, Parkett, Manege, 
Max-Pechstein-Museum, Kunstsammlungen 
Zwickau, April 6 - July 14, 2019, color illu. on p.160. 

•	 Characterfull cabaret motif with a winning liveliness 

•	 With a fascinated eye, Pechstein provides impressions of dance halls and  
cabarets in the metropolis Berlin 

•	 Early work from the group of motifs of dance, cabaret and theater, which  
inspired Pechstein to many expressive depictions over several decades 

•	 Made on occasion of the last exhibition in the artist’s lifetime 

•	 With a drawing and a dedication for his friend Straboni 

•	 Pablo Picasso was highly productive up until the end of his life,  
to which the exhibition’s title “156 new prints” testifies 
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472 
Max Beckmann 
1884 Leipzig – 1950 New York 

Königinbar (Selbstbildnis). 1920. 

Drypoint. 
Hofmaier 176 A (of B b). Glaser 154. Gallwitz 
148. Signed and inscribed „“Druck von der 
unverstählten Platte für Beckmann” by a hand 
other than that of the artist (probably by the 
printer Peter Zingler). Inscribed “Königin” in 
the plate. On Japon. 31,8 x 24,6 cm (12.5 x 9.6 in). 
Sheet: 56,2 x 36,3 cm (22.1 x 14.3 in). 
Published in 1921 by Peter Zingler’s Kabinett, 
Frankfurt am Main. The Königinbar was a 
popular Berlin nightclub on Kurfürstendamm, 
which Beckmann also depicted in his 1935 
painting of the same name. [CH] 

Called up: December 10, 2022 – ca. 18.06 h ± 20 min. 

€ 30.000 – 40.000 R/D 

$ 30,000 – 40,000 
 

PROV EN A NC E 

·· Städtische Kunstsammlungen Chemnitz 
(1921-1937, verso with stamp and inv.  
no. 21-16).

·· State-owned (1937- presumably 1941, verso 
with the EK number 10479, erroneously 
registered as no. 10480 “Im Café” in the  
NS inventory).

·· Hildebrand Gurlitt, Hamburg  
(acquired from the above in 1941).

·· Private collection Northern Germany  
(since 2013). 

L ITER ATURE 

·· Hauswedell & Nolte, Hamburg, 443rd 
auction, Max Beckmann. Die graphischen 
Selbstbildnisse, June 5, 2013, lot no. 20  
(with illu.).

·· www.geschkult.fu-berlin.de/e/db_entart_
kunst/datenbank (EK no.: 10479; EK no.: 
10480). 

473 
Margarethe Moll 
1884 Mühlhausen/Alsace – 1977 Munich 

Liegende (Liegender weiblicher 
Torso). 1949. 

Bronze with brown patina. 
Signed on the underside. From an edition of  
6 copies. 9,7 x 39,5 x 6,5 cm (3.8 x 15.5 x 2.5 in). [AM] 

Called up: December 10, 2022 – ca. 18.07 h ± 20 min. 

€ 9.000 – 12.000 R/D, F 

$ 9,000 – 12,000 
 

PROV EN A NC E 

·· From the artist’s estate.
·· Private collection Northern Germany. 

L ITER ATURE 

·· Werner Filmer, Marg Moll. Eine deutsche 
Bildhauerin 1884-1977, Munich 2017, illu. p. 115. 

•	 Very rare print state before the plate  
was steeled 

•	 Artist copy (inscribed: “für Beckmann”, 
presumably by the printer Peter Zingler) 

•	 Another copy is in the collection of the 
Museum of Modern Art in New York 

•	 Marg Moll was the only German sculpting student of Henri Matisse in Paris 

•	 She began her sculpting career even before Käthe Kollwitz, Emy Roeder and Renée Sintenis 

•	 Zadkine, Léger, Archipenko and Brancusi were among Moll’s fellow artists 

•	 Moll conceived the wooden sculpture “Liegende” in 1949 when she was living in England 

•	 Titled “Gemischtes Doppel. Die Molls und die Purrmanns – Zwei Künstlerpaare der  
Moderne” the Museum Wiesbaden plans a comprehensive show with her works for  
the autumn of 2023 (October 13, 2023 – February 18, 2024) 

•	 Lifetime cast 

Max Beckmann, Selbstbildnis mit Sektglas, 
1919, oil on canvas, Städel Museum,  
Frankfurt a.M.
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474 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Badende am Stein. 1911. 
Watercolor and pencil. 
Lower right signed, dated and titled. On smooth wove paper.  
32 x 30 cm (12.5 x 11.8 in), the full sheet.  
The work is registered in the Erich Heckel Estate, Hemmenhofen on  
Lake Constance. We are grateful to Ms Renate Ebner and Mr Hans  
Geissler for the kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 18.08 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

Since the days of the “Brücke” artists’ trips to the Moritzburg Ponds, 
nudes of bathers in untouched nature have been a key theme of the 
group. These works express the painters’ quest for the unity of man 
and nature, as well as their rejection of conventional life and bour-
geois morale. Erich Heckel, too, took up this theme in his watercolors 
over and over again up until the 1930s. After his stays at the Moritz-
burg Ponds, he also found motifs and models on the Baltic Sea. Trips 
to Prerow, Hiddensee, Fehmarn and Osterholz on the Flensburg Fjord 
inspired him to ever new depictions of bathers in front of a varety 
of coastal landscapes. In the summer of 1911, the year in which the 
present work was created, he and Siddi Riha stayed in Prerow on the 
Darss. The year before, he had met the dancer who went by the 
actual name Milda Frieda Georgi in Dresden. She became his lifelong 
partner and served him as model for many his works, including 
various bathing scenes. Unlike it is the case with portraits, the focus 
in this body of works is not on the person itself, but rather on the 
interplay of nature and man. Subject of these works is an uncon-
strained existence in untouched landscapes. Details or anatomical-
ly correct bodies are often dispensed with in favor of reproducing 
the overall sensual impression, as the watercolor from 1911 also 
vividly illustrates. With quick strokes, Erich Heckel captured the 
scenery at the Baltic Sea in uniform color tones, drawing its expres-
sive power entirely from the moment and allowing nature and man 
to become one. [AR] 

•	 Bathing nudes are a key motif of “Brücke” art 

•	 They are an expression of their quest for the unity  
of man and nature 

•	 Made in Prerow on the Baltic Sea, where he Heckel  
and Siddi Riha spent the summer of 1911 

L ITER ATURE 

·· Galleria Henze (ed.), Erich Heckel. Gemälde, Aquarelle, Zeichnungen, Druck- 
graphik, catalog 20, Campione d’Italia 1979, p. 16, cat. no. 16 (with color illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 199, SHG no. 247 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, Sp. 193, SHG no. 433 
(with color illu.). 

PROV EN A NC E 

·· From the artist’s estate.
·· Roman Norbert Ketterer, Campione d’Italia (acquired from the above in 1973.
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Erich Heckel. Gemälde, Aquarelle, Zeichnungen, Galerie Wolfgang Ketterer, 
Munich February 26 - April 17, 1966, cat. no. 16 (with illu. on p. 34).

·· Roman Norbert Ketterer (ed.), Erich Heckel zum 90. Geburtstag. Gemälde, 
Aquarelle, Zeichnungen, Graphik, Campione d’Italia 1973, p. 42, cat. no. 20 
(with color illu.).

·· Erich Heckel 1883-1979. Aquarelle. Zeichnungen. Ausstellung zum 100. 
Geburtstag des Malers, Städtische Galerie, Würzburg, 1983, cat. no. 19  
(with color illu.).

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in Kunst und Leben der “Brücke”, Schleswig-Holsteinisches Landes-
museum, Schloss Gottorf, Schleswig, September 10 - November 5, 2000,  
cat. no. 92 (with color illu. on p. 164).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der “Brücke”. Meisterwerke der 
Sammlung Hermann Gerlinger, Städtische Galerie, Ravensburg, October 28, 
2006 - January 28, 2007 (with color illu. on p. 98).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 97 (with color illu. on p. 165).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim Museum, Bernried, October 
31, 2020 - March 7, 2021, extended until June 20, 2021 (with color illu. on p. 181).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022). 
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475 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Badende. 1946. 
Watercolor. 
Signed in lower right. On Japon. 34,5 x 46,5 cm (13.5 x 18.3 in), the full sheet. 
The watercolor was made on the island of Sylt in the summer of 1949.  
Accompanied by a photo expertise from Prof. Dr. Manfred Reuther dated 
October 8, 2022. The watercolor is registered in the Archive Reuther with  
the number “Nolde A - 250/2022”. 

Called up: December 10, 2022 – ca. 18.10 h ± 20 min. 

€ 70.000 – 90.000 R/D, F 

$ 70,000 – 90,000 
 

PROV EN A NC E 

·· Galerie Vömel, Düsseldorf.
·· Prof. Dr. Hilde Zadek, Vienna (acquired from the above in the 1950s).
·· Private collection Baden-Württemberg (gifted from the above). 

There is hardly any other painter of Modern Art who examined the 
sea and its phenomena as intensively as Emil Nolde. The sea, so close 
to his Seebüll home, inspired Nolde to to new interpretations over 
and over again. In most cases the sea, depicted in different lighting 
and weather conditions, is the sole actor. Now and then a few boats 
are added or a bird can be seen in the distance. Some beach paintings 
in oil are known, but they have a special position in the artist’s oeuvre. 
Especially the motif of bathers - which was one of the central motifs 

•	 One of the rare bather scenes 

•	 Made on Sylt 

•	 Atmospheric depiction of a summer’s day on the beach 

of the “Brücke” artists, among whom Nolde also counted for a short 
period of time - is rather unusual in his oeuvre. The scene of a happy 
summer’s day is captured in its entirety. The bright blue of the sky 
merges with the green-blue of the sea and is reflected in the mother’s 
summer dress. The figures are not the main protagonists, the bathing 
children and their mother are captured with quick strokes. Rather, it 
is about capturing the relaxed happy atmosphere of these light 
moments in summer when days seem endless. [SM] 

“It was as if the free air, the salty taste, the roaring waves made me spontaneously happy.  
The wind was fresh and invigorating, the walks on the firm sand along the sea a pleasure  
for me. The people, swimming and diving and playing and running around, almost naked.  
The beautiful, the slim, the fat, the crooked. And I painted children, like little animals  
crawling in the yellow sand, running on the beach, splashing in the waves.”

	 Emil Nolde quoted from Reisen, Ächtung, Befreiung: 1919-1946, Cologne 1978, pp. 102-104. 
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476 

K a rl  Ho fer 
1878 Karlsruhe – 1955 Berlin 

Meeresstille. Around 1912. 
Oil on canvas. 
Wohlert 212. Lower right monogrammed “CH.” (in ligature). With an old label 
numbered “27. / 111.” on the reverse and numbered by a hand other than that  
of the artist. 35 x 54 cm (13.7 x 21.2 in). [KT] 

Called up: December 10, 2022 – ca. 18.11 h ± 20 min. 

€ 25.000 – 30.000 R/N, F 

$ 25,000 – 30,000 
 

PROV EN A NC E 

·· Private collection Bavaria. 
·· Private collection North Rhine-Westphalia (until 1958,  
Stuttgarter Kunstkabinett November 21/22, 1958). 

·· Collection Konrad and Annalise Hager, Hamburg  
(acquired from the above).

·· Private collection USA (obtained from the family). 

E XHIBITI  O N 

·· Carl Hofer, Wilhelm Lehmbruck, Gustav Schraegele, Kunstsalon  
Ludwig Schames, Frankfurt am Main, March - April 1915, no. 10.

·· Mai-Ausstellung, Kunsthalle Basel, May 1916, p. 10, no. 117.
·· Carl Hofer, Erna Pinner, Albert Spethmann, Kunstsalon Ludwig  
Schames, Frankfurt am Main, June 1917, no. 13.

·· Gemälde und Zeichnungen von Karl Hofer, Kunstsalon Emil  
Richter, Dresden, 1917 [?], no. 14. 

L ITER ATURE 

·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, auction 15,  
May 29, 1952, lot 1893.

·· Kunsthaus Lempertz, Cologne, auction 441, 1954, lot 141.
·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, auction 32,  
November 21/22, 1958, lot 366 (illu. on plate 16).

·· Kunstpreis-Verzeichnis, 14, Munich 1958/59, p. 312 (here with  
the title “Zwei weibliche Akte am Strand”). 

“I possessed the romantic, I sought the classical,“ is how Karl Hofer 
describes his artistic development. This process is particularly no-
ticeable in works from his early creative period. After studying at the 
Karlsruhe Academy, financial support provided by the Swiss indus-
trialist and patron Theodor Reinhart enabled him to move to Rome 
in 1903, where he set out in search of the classical formal ideal of an 
ancient mindset. 
The acquaintance of the art historian Julius Meier-Graefe drew his 
attention to the Roman works of Hans von Marée, whose figures 
radiated an elegiac mood and idyllic grace. Also on Meier-Graefe’s 
advice, and following the desire to continue to develop a more paint-
erly and less formally ideal way of expression, he moved to Paris in 

•	 Excellent provenance, from the collection of Konrad  
and Annalise Hager, Hamburg, who were close friends  
of the artist 

•	 For the first time on the international auction market 

•	 From the artist’s early creative period during his time in 
Paris, where he lived between 1908 and 1913

•	 In this early period, the artist’s interest in the human body 
in a dialog with tradition and Modernism between Hans  
von Marées, Paul Cézanne and Picasso began to show 

•	 In this work Hofer created a dreamful and calm atmopshere 
realized with his soft and wavy brushwork 

1908, the center of the avant-garde movements at the time. In 1907 
he saw grand retrospectives of Paul Cézanne at the Galerie Bern-
heim-Jeune and the Salon d’automne that deeply impressed him. 
Cézanne’s central motifs were always the bathers, who merged with 
nature in perfect harmony. 
During his stay in Paris, Hofer often traveled to the coast of Northern 
French, repeatedly to the harbor town of Ambleteuse. Unlike paint-
ers prone to an impressionist style, he did not focus on the fashion-
able summer tourists from the metropolis. Two female figures, bed-
ded on soft cloths in the sand, merge with the seascape surrounding 
them in the soft brushstroke typical of Hofer’s early period. A calm 
sea behind them, an evening sky, sand hills mimicking wave motion. 

The scenery seems to be placeless, timeless and floating before the 
infinite space of the sea. For Hofer, the works of the great French 
symbolist Pierre Puvis de Chavannes, in which a mood of tranquility, 
a feeling of vastness and melancholy longing can also be sensed, 
must certainly have been inspirational for the painting. This also 
includes the de-saturated color harmony that underscores the lyrical 
and dreamy atmosphere. Hofer’s interest is not in the encounter 
with reality; in his painting he rather seeks an expression of inner 
worlds. This early work may be considered a special example of his 
engagement both with art and motifs of times long past and with 
the masters of modernism, which Hofer fuses to create his individual 
poetry. [KT] 
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477 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Zwei sitzende Frauen. 1912. 
Woodcut in colors. 
Ebner/Gabelmann 527 H. Dube H 240. Signed, dated and inscribed “2 Akte  
farb Holz Handdr” by hand. On laid paper. 29,5 x 29,6 cm (11.6 x 11.6 in).  
Sheet: 34,7 x 52 cm (13.6 x 20.4 in). 
According to Renate Ebner and Hans Geissler, this is a beach scene on the Baltic 
island of Fehmarn, where Erich and Sidi Heckel visited Ernst Ludwig Kirchner 
and his girlfriend Erna in July 1912. [AR]  
We are grateful to Ms Renate Ebner and Mr Hans Geissler, Erich Heckel Estate, 
Hemmenhofen on Lake Constance, for the kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 18.12 h ± 20 min. 

€ 60.000 – 80.000 R/D, F 

$ 60,000 – 80,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in Kunst und Leben der “Brücke”, Schleswig-Holsteinisches Landes-
museum, Schloss Gottorf, Schleswig, September 10 - November 5, 2000,  
cat. no. 93 (with color illu. on p. 174).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der “Brücke”. Meisterwerke  
der Sammlung Hermann Gerlinger, Städtische Galerie, Ravensburg,  
Ocotber 28, 2006 - January 28, 2007 (with color illu. on p. 97).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 92 (with color illu.  
on p. 157).

·· Brückenschlag: Gerlinger – Buchheim!, Buchheim Museum, Bernried,  
October 28, 2017 - February 25, 2018, pp. 176f. (with illu.).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim Museum, Bernried,  
October 31, 2020 - March 7, 2021, extended until June 20, 2021 (with color  
illu. on p. 178).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Collection Hermann  
Gerlinger, Stuttgart 1995, p. 195, SHG no. 239 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 189, SHG no. 426 (with color illu.). 

In addition to painting, printmaking – especially the woodcut –  
became a key medium for Erich Heckel’s expression. The motif of 
the female nude in the studio or in the open air was at the heart of 
the artist group “Brücke”. Heckel and his fellow artists saw their idea 
of a connection of man and nature in the subject of the bathers in 
an untouched landscape by the water. In Heckel’s oeuvre, the color 
woodcut “Zwei sitzende Frauen” (“Two Seated Women”) from 1912 
is a highlight of this theme and one of the most important prints 
from this period.
The artist captured an idyllic bathing scene on the beach. Two seated 
women are lolling in the sun. The motif presumably shows the beach 
on the Baltic island of Fehmarn, where Erich Heckel and his partner 
Siddi (Milda Frieda Georgi) visited Ernst Ludwig Kirchner and his 
girlfriend Erna Schilling in July 1912, following their stay on the island 
of Hiddensee. The localization is also supported by the beach with 
the boulders and the slight cliff in the background, as it is particular
ly typical of the rough coast near the Staberhuk beacon on Fehmarn, 
where Kirchner was staying (fig. 1). Through his powerful pictorial 
language, Heckel proves to be at the height of his woodcut art. The 
print medium, predestined for a radical simplification of form with 
reduced surfaces, animated the high-contrast stylization of the de
piction to generous surface zones and angular, broken contour ridges. 

•	 Extremely rare hand-made print from the “Brücke” days  
in very fine colors 

•	 The vital pictorial language shows Heckel at the peak of  
his woodcut art 

•	 Owing to the individual coloring, each work is of unique 
character 

•	 Of the six known copies four are in possession of public 
collections: Museum Folkwang, Essen, Brücke Museum 
Berlin, Staatsgalerie Stuttgart and Chicago Art Institute 

•	 To date only one other copy was offered on the inter
national acution market (source: artprice.com) 

The two sensually rounded female bodies stand out charmingly 
against the rugged landscape. Above all, in addition to the exciting 
form, the sheet gains its vital expressiveness and atmosphere from 
the intense color contrasts.
With this beach scene on the Baltic Sea, imbued with a summery 
joie de vivre, Heckel succeeded in creating a magnificent color wood-
cut. In terms of printing technique, he used a black drawing block 
and colored ink plates in bright yellow, green, and pink, with the 
intensity and density of the colors varying from print to print between 
red and pink, light and dark green, and yellow and ocher. At this time 
Heckel produced his woodcuts exclusively as hand prints, each of 
which differed in the printed image. Thus, each print is a unique piece. 
Only six copies of this very rare print are known to date, including 
four in German and American museums. Typical for Heckel’s wood-
cuts of the years 1912/13 is the use of irregularly shaped printing 
blocks, their oblique, tapering or widening outline contours play a 
role in the composition and make for the the works’ special, almost 
primal character (fig. 2). With a sure sense for the effectiveness of 
the uneven edges, Heckel inserted the sensual subject into the un-
usual outline, thus adding a rhythmic and archaic quality to the 
picture’s expression.
Andreas Gabelmann 

Erich Heckel, Badende 
Kinder, 1912, oil on canvas, 
private collection.    

Erich Heckel, Liegende auf schwarzem Tuch, 1912, color woodcut,  
Ulmer Museum.    
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478 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Stehendes Paar (Corpsstudent). Around 1906/07. 
Color chalks drawing. 
On wove paper. 14,5 x 11,5 cm (5.7 x 4.5 in), the full sheet. [CH]  
We are grateful to Prof. Dr. Dr. Gerd Presler for his kind support in cataloging 
this lot. 

Called up: December 10, 2022 – ca. 18.14 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 122 (with color illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 137, SHG no. 108 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
SHG no. 664, p. 295 (titled “Sitzende und Chorstudent”, with illu.). 

This encounter, not uncommon at balls or in theaters at the time, 
must have enticed Kirchner to this quick sketch: A corps student in 
full attire standing next to an accompanying lady in long black robe 
and with pompous headdress. He is wearing black boots, a blue 
uniform jacket with the red and black sash in the fraternity colors 
black, red and white (?), which could refer to the Corps Teutonia 
founded in Dresden in 1859. There is no indication that Kirchner, as 
a student of architecture, was interested in student corps or even 
asked to join. Student fraternities and corps were founded in tradi-
tional university towns, including Dresden, in the early 19th century. 
In the German Empire, the corps saw the greatest popularity. Mem-
bers wearing their colors, cap and sash were a vital part of social life 
on many occasions and felt obliged to underpin their leadership role 
by an appropriate appearance. [MvL] 

•	 Immediate and unerring figure scene from the early  
Brücke days in Dresden, captured in strong colors 

•	 The small sketch is highly acknowledged: Kirchner  
originally pasted it into one of his sketchbooks 

•	 Similar frontal figure compositions can also be found in, 
among others, the painting “Straße, Dresden” (1908/19, 
Museum of Modern Art, New York) and the early color 
woodcut “Spazierengehendes Paar” (Städel Museum, 
Frankfurt/Main) 

“Wherever Kirchner went, he had a sketchbook with him (red edges, rounded corners, 21 x 16 cm),  
to capture everything that captivated him in the most immediate and unerring manner. Eventually 
he filled 181 sketchbooks with more than 13,000 drawings. In the early ‘Brücke’ years of 1906/07 
– and only then – he also pasted small notes into his sketchbooks. They capture and condense  
‘the ecstasy of the first moment’ of the artistic impulse: Precious.”

	 Prof. Dr. Dr. Gerd Presler, catalog raisonné of Ernst Ludwig Kirchner’s sketchbooks 

Ernst Ludwig Kirchner, Spazieren
gehendes Paar, 1907, color woodcut, 
Städel Museum, Frankfurt am Main.

Student and active member 
of Corps Teutonia, anonymous, 
presumably around 1906.
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Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Cancan-Tänzerin. 1909. 
Colored chalk and pencil. 
On thin wove paper. 13 x 9 cm (5.1 x 3.5 in), size of sheet. [CH]  
We are grateful to Prof. Dr. Dr. Gerd Presler for his kind support in  
cataloging this lot. 

Called up: December 10, 2022 – ca. 18.15 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in der Kunst und Leben der “Brücke”, Schleswig-Holsteinisches 
Landesmuseum Schloss Gottorf, Schleswig, September 10 - November 5, 
2000, cat. no. 60 (with illu. on p. 145).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 143, SHG no. 124 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 302, SHG no. 684 
(with illu.).

·· On the mentioned postcard with the motif of the can-can dancer: Roman 
Norbert Ketterer (ed.), E. L. Kirchner, Postkarten und Briefe an Erich Heckel im 
Altonaer Museum in Hamburg, Cologne 1984, cat. no. 17, pp. 42f. and 224. 

•	 Spontaneously captured, dynamic scene from the Brücke’s 
Dresden years 

•	 Im Tanzcafés, Varieté, Theater und im Zirkus studiert 
Kirchner studied swift motion sequences in dance halls, 
cabarets, theaters and the circus, rendering them on paper 
in bold lines 

•	 The same year he used the motif again on a postcard to 
Erich Heckel, on which he also notes the name of the French 
dancer Liane d’Eve 

Once again, the observer is captivated by the realism achieved 
through the light, almost immaterial play of lines, hatching and color 
accents. Kirchner depicts the dancer’s body in a fading motion, 
showing a brief pause between rising and falling tension, that very 
moment in which the dance movement finds completion. The danc-
er pauses for a short, almost imperceptible moment, floating on the 
stage as if time stood still. Dance, especially erotic dance, fascinated 
Kirchner. The observer is confronted with unadulterated physical 
vitality. Through the fast-paced movements of the frivolous can-can, 
the skirt is lifted to reveal the flouncy underwear. Kirchner makes 
us feel like we are part of his exciting evening of swirling dance and 
throbbing music. Kirchner not only paid tribute to cabaret dance 
performances with this grainy, brittle color chalk drawing. He also 
made chalk drawings of various dancers, all characterized by the 
same rapid duct, as if he tried not to miss any of the choreographi-
cally demanding poses. Who could this dancer be, that Kirchner 
admired in the popular cabarets Central-Theater and Victoria-Salon 
near Dresden’s Altmarkt? [MvL] In November 1909, the singer and 
dancer Liane d’Eve from Paris performed at the Victoria Salon on 
Waisenhausstraße in Dresden. Kirchner attended a performance and 
made the present drawing during this event. The most striking 
characfeature: A large-checked underskirt. On the 16th of the month, 
Kirchner sent a painted postcard, stamped Dresden/Altstadt on 
11/16/09 (ink pen and colored chalks, 14 x 8.9 cm) with the same mo-
tif to Erich Heckel, who at that time was working in Dangast/Varel/
Oldenburg on the North Sea. Kirchner wrote: “Liane d’ Eve etoile 
parisienne. Enormously fancy outfit. Comment cela vas-tu? chez [je] 
sais how much the painters are Parisian like Matisse etc. Greetings 
D. Ernst.” The extent to which Kirchner was impressed by the move-
ments of the “Can-Can Dancer” is also shown in an etching that 
Kirchner created at the beginning of 1910. (Schiefler 113, Dube 93). 
Prof. Dr. Dr. Gerd Presler

“There is no other theme – especially in his sketchbooks –  
that Kirchner pursued with greater consistency.”

	 Prof. Dr. Dr. Gerd Presler, catalog raisonné of Ernst Ludwig Kirchner’s sketchbooks on dance as a motif in Kirchner’s oeuvre,  
in: ex. cat. Kirchners Kosmos: Der Tanz, September 21 - December 30, 2018, p. 15. 

Ernst Ludwig Kirchner,  
Französische Tänzerin  
(Postkarte an Erich Heckel),  
1909, Tuschfeder und farbige 
Kreiden, Altonaer Museum, 
Hamburg.
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Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Heckel mit blauem Hut. Around 1909. 
Color Chalk drawing. 
With the estate stamp of the Kunstmuseum Basel (Lugt 1570 b) and the hand-
written registration number “FS Dre/Bf 6” on the reverse. On firm wove paper. 
36,3 x 41 cm (14.2 x 16.1 in), size of sheet. 
Verso with the India ink drawing “Sitzender Akt auf Schemel”, around 1909, 
showing a female nude seated on an African stool. [CH]  
The work is documented in the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.16 h ± 20 min. 

€ 40.000 – 60.000 R/D 

$ 40,000 – 60,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

E. L. Kirchner founded the artist group “Brücke” together with Erich 
Heckel, Karl Schmidt-Rottluff and Fritz Bleyl as early as in 1905. 
Rejecting classical academy art studies, the friends and former ar-
chitecture students studied the modern art of their time. As self-
taught artists they devoted themselves to the pure study of nature, 
without being influenced by traditional academic teachings. In this 
so important, trend-setting time – the birth of Expressionism – the 
focus of the young painters was on the depiction of the human 
being. Thus the reverse of the sheet also shows a sketch of a female 
nude sitting on an African stool (leopard stool from the estate of 
Ernst Ludwig Kirchner, Bamileke, Babanki-Tungo region, Cameroon, 
before 1910, Bündner Kunstmuseum, Chur). 
It was both in the studio in Dresden-Friedrichstadt as well as in the 
great outdoors that the artists created the fast, dynamic drawings, 

•	 Part of the first Kirchner exhibition in London in 1969 

•	 Painted on both sides: verso with an ink pen drawing of  
a seated female nude 

•	 In context of the ‚Brücke‘ artists’ trips to the Moritzburg 
Ponds, particularly innovative and expressive works with  
a ground-breaking relevance for Expressionism came into 
existence 

L ITER ATURE 

·· Künstler der Brücke an den Moritzburger Seen 1909-1911. Erich Heckel, Ernst 
Ludwig Kirchner, Max Pechstein. Ein Beitrag zur Geschichte der Künstler
gruppe Brücke, Brücke-Museum Berlin, October 1 - December 15, 1970, p. 20 
(with illu. no. 13).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, p. 144, SHG no. 129 (with illu. on p. 145).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 303, SHG no. 688 
(with illu.). 

PROV EN A NC E 

·· Artist’s estate (Davos 1938, Kunstmuseum Basel 1946).
·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, Stuttgart (1954).
·· Galerie Nierendorf, Berlin (1969-1971).
·· Collection Hermann Gerlinger, Würzburg (acquired from the above in 1971, 
with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· E. L. Kirchner zum fünfundzwanzigsten Todestag, Galerie Nierendorf, Berlin, 
June 18 - Ocotber 17, 1963, cat. no. 56 (with the title “Exote auf gelber Decke”).

·· Kirchner 1880-1938. Oils, Watercolors, Drawings and Graphics, Marlborough 
Fine Art, London, June-July 1969, cat. no. 25 (with the title “Exote auf gelber 
Decke”, with illu.).

·· Fünfzig Jahre Galerie Nierendorf 1920-1970. Rückblick, Dokumentation 
(anniversary exhibition), Berlin 1970, cat. no. 453 (with illu.).

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Die Brücke in Dresden 1905-1911, Galerie Neue Meister, Staatliche Kunst
sammlungen Dresden, Ocotber 20, 2001 - January 6, 2002, cat. no. 300  
(with color illu.).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Das andere Ich. Porträts 1900-1950. Aus den Sammlungen der Staatlichen 
Galerie Moritzburg, Halle, und der Sammlung Hermann Gerlinger, Staatliche 
Galerie Moritzburg, Halle (Saale), April 6 - June 15, 2003, cat. mo. 128.

·· Die Brücke und die Moderne 1904-1914, Bucerius Kunst Forum, Hamburg, 
October 17, 2004 - January 23, 2005, cat. no. 136 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 132 (with illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022).

·· Kirchners Badende. Einheit von Mensch und Natur, KirchnerHAUS Museum, 
Aschaffenburg, October 16, 2021 - January 16, 2022, cat. no. 6 (with illu.). 

especially the nude studies. In 1909 Kirchner and his artist colleagues 
spent the long summer days at the Moritzburg Ponds near Dresden 
for the first time. He sketched naked bathers rollicking in the water 
in natural poses with the same creative urge as he did in his Dresden 
studio. 
In this drawing Kirchner eternalized the easiness of the natural nudity 
of his artist colleague Erich Heckel, who wears nothing but a hat sit
ting on a blanket in the light green grass with his legs crossed. 
Kirchner aptly reproduces his friend’s facial features, adds a splash 
of color in the form of a bright blue summer hat, and hints at a bit 
of vegetation in the upper right corner. In these very years the plein-
air nude became one of the most important sources of inspiration 
for both “Brücke” artists. Today it is considered one of the most 
characteristic motifs of their expressionist creation. [CH] 

The sheet‘s verso: 
Ernst Ludwig Kirchner, Seated nude on a stool, around 1909, ink pen.
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Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Zwei nackte Mädchen auf dem Bett. 1913. 
Pastel and charcoal drawing. 
Signed in bottom center. With the estate stamp of the Kunstmuseum Basel 
(Lugt 1570 b) and the hand-written registration number “FS Be/Bg 2a” on  
the reverse. On creme laid paper (with the watermark “Stern über Turm”).  
49,5 x 67,5 cm (19.4 x 26.5 in), the full sheet. [CH]  
The work is documented at the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.18 h ± 20 min. 

€ 60.000 – 80.000 R/D 

$ 60,000 – 80,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate (Davos 1938, Kunstmuseum Basel 1946, with the 
hand-numbered estate stamp on the reverse).

·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, Stuttgart (1954).
·· Galerie Nierendorf, Berlin (1965).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp Lugt 
6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Die Brücke und die Moderne 1904-1914, Bucerius-Kunst-Forum, Hamburg, 
October 17, 2004 - January 23, 2005, cat. no. 36 (with illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 166 (with illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Will Grohmann, Kirchner-Zeichnungen, Arnolds graphische Bücher,  
2nd series, vol. 6, Dresden 1925 (with illu., plate 53).

·· Karl und Faber, Munich, 127th auction, Kunst alter und neuer Meister,  
May 26/27, 1971, lot no. 739 (with illu. on p: 185).

·· Heinz Spielmann (editor), Die Maler der Brücke. Collection Hermann  
Gerlinger, Stuttgart 1995, p. 260, SHG no. 374 (with illu. on p. 261).

·· Hermann Gerlinger, Katja Schneider (editor), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 336, SHG no. 755 (with illu.).

·· Katja Schneider (editor), Moderne und Gegenwart. Das Kunstmuseum  
in Halle, Stiftung Moritzburg Kunstmuseum des Landes Sachsen-Anhalt,  
Halle (Saale) 2008 (with illu.). 

Just as it used to be the case in the early “Brücke” years in Dresden, 
Ernst Ludwig Kirchner’s studio in Berlin would also be one of the 
most important places for his artistic creation. In addition to regular 
excursions into nature, in Dresden to the Moritzburg Ponds and now 
preferably to the remote beaches of the Baltic Sea, his abundance 
of ideas, his creative drive and his progressive thinking culminated 
in his studios in Berlin Wilmersdorf and later in Berlin Steglitz. yield-
ing what would be the artistic highlights of his entire œuvre. While 
the young “Brücke” artists initially devoted themselves to the quick 
sketches of the so-called “Quarter Hour Nudes,“ in which the models 
changed their pose every 15 minutes, the Berlin years saw more 
mature, elaborate, though no less dynamic drawings in which Kirch-
ner captured the posture, anatomy, and essence of the sitters with 
bold, self-assured strokes.
In the pulsating metropolis of Berlin, Kirchner had no shortage of 

•	 This is one of the rare large-size pastels from the sought-
after intensive creative period in Berlin 

•	 Showing the strong brushstroke typical of his Berlin  
street scenes 

•	 Erotic moment captured in Kirchner’s studio 

motifs and models. Numerous bars, dance halls and cabarets made 
the search for female (nude) models easy, and he also found numer-
ous suitable young women in his wider circle of friends. In 1912, the 
artist met the sisters Erna and Gerda Schilling at a nightclub. In the 
following years they were the artist’s favorite models and Erna be-
came his partner. 
Kirchner noted in his diary in retrospect: “The beautiful, almost ar-
chitectural bodies of these two girls replaced the soft Saxon bodies. 
In [...] drawings, prints, and paintings, these bodies shaped my sense 
of beauty for the depiction of the physically beautiful woman of our 
time.” (E. L. Kirchner, in: Lothar Grisebach (ed.), Davoser Tagebuch, 
Ostfildern 1997, p. 86). In 1913, the “Brücke” artists described the 
depiction of the human being, and in particular the nude, as “the 
basis of all visual art” (quoted from: Ex. cat. Bremer Kunsthalle, 100 
Jahre Brücke, Bremen 2005, p. 65). They interpreted the female nude 

as an independent pictorial element that embodied and visualized 
their artistic intentions in the truest sense of the word and helped 
E. L. Kirchner in particular to form his own expressive, so-called 
“Berlin style”. In the present drawing of two female nudes lying side 
by side, touching each other in a meaningful way, Kirchner also 
succeeded in rendering the city’s nervous atmosphere, at the same 
time he provides account of his inner self with jagged, pointed forms, 
energetic strokes and only a few intense colors. It is not without rea
son that Kirchner has always been considered the “greatest drawer 
of German Expressionism” (Werner Haftmann, in: Ex. cat. documen-
ta III, Handzeichnungen, Kassel 1964), who is “surpassed by no one 
in terms of inventiveness, variety of form, and expressiveness”  
(Magdalena M. Moeller, then director of the Brücke Museum, in: Ex. 
cat. Kirchner. Zeichnungen und Aquarelle, Brücke-Museum, Berlin 
1993/94, p. 9). [CH] 

Erna Schilling in Kirchner‘s studio/apartment, 1913/14,  
silver gelatine (vintage print), Kirchner Museum, Davos.
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Her m a nn  Max    Pechstein 
1881 Zwickau – 1955 Berlin 

Das gelbe Tuch. 1909. 
Pen and India ink and color chalks. 
Bottom right monogrammed. On creme wove paper. 15,1 x 19,1 cm (5.9 x 7.5 in), 
the full sheet. 
Preliminary drawing for the today lost painting of the same name from the 
same year (cf. Aya Soika, Max Pechstein. Das Werkverzeichnis der Ölgemälde, 
vol. 1 (1905-1918), Munich 2011, cat. no. 1909/47). [CH] 

Called up: December 10, 2022 – ca. 18.19 h ± 20 min. 

€ 15.000 – 20.000 R/D, F 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032, since 1971: Tenner). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Die Brücke in Dresden 1905-1911, Dresdner Schloss, Galerie Neue Meister, 
Staatliche Kunstsammlungen Dresden, Ocotber 20, 2001 - January 6, 2002, 
cat. no. 185 (with illu. on p. 175).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 213, pp. 322f. (with illu.).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022).

·· Brückenschlag: Gerlinger – Buchheim!, Buchheim Museum, Bernried,  
Ocotber 28, 2017 - February 25, 2018, pp. 168f. (with illu.). 

L ITER ATURE 

·· Antiquariat Dr. Helmut Tenner, Heidelberg, 83rd auction, Gemälde,  
Aquarelle, Zeichnungen, Graphik des 15. bis 20. Jahrhunderts, February 20, 
1971, lot 739 (with the title “Weibliche Akte am Strand”, with illu.).

·· Heinz Spielmann (ed.), Sammlung Hermann Gerlinger, Stuttgart 1995,  
pp. 241f., SHG no. 344 (with illu.).

·· Beate Thurow (ed,), ex. cat. Max Pechstein. Das ferne Paradies (Gemälde, 
Zeichnungen, Druckgraphik), Städtisches Kunstmuseum Spendhaus, 
Reutlingen, Ostfildern-Ruit 1995, p. 15 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle 2005, p. 386, SHG no. 850  
(with illu.).

·· Brückenschlag: Gerlinger - Buchheim!, Museumsführer durch die “Brücke”-
Sammlungen von Hermann Gerlinger und Lothar-Günther Buchheim,  
Bernried 2017, pp. 168f. (with illu., p. 169). 

In 1908, the artist initially spent three months in Italy before going 
to Paris for a nine-month stay in December. Here he encountered 
the art of the “Fauves”, including the works of Henri Matisse, as well 
as works by Paul Cézanne, which had a lasting impression on him. 
Shortly afterwards, he was the first “Brücke” artist to leave Dresden 
for Berlin, where he met his future wife Charlotte “Lotte” Kaprolat, 
who would frequently sit for him in the years to come. Lotte was 
also the model, as the artist later confirms in his “Memoirs”, in the 
painting “Das gelbe Tuch” (Soika, 1909/47), created in 1909 and 
considered lost today. The present depiction, and in particular the 
group of figures on the left, undoubtedly served as a preliminary 
drawing. The painting was one of the main works of Pechstein’s 
creative period at that time. In his “Memoirs” he wrote in retrospect: 
„‘Das Gelbe Tuch‘, the ‚Gelben Tulpen‘ and the landscape were ac-

•	 The painting of the same name from the same year  
(Soika 1909/47) is considered lost today 

•	 In this preparatory drawing, Pechstein already determined 
the general comcomposition, as well as the figure’s posture 
and colors 

•	 With his participation in the spring exhibition of the  
Berlin Secession, Pechstein celebrated his breakthrough  
the year this work was made 

•	 Color drawings of this quality are extremely rare on  
the international auction market 

cepted for the Secession. I was the first among my fellow ‚Brücke‘ 
comrades to achieve this goal.” (Pechstein, in: Leopold Reidemeister 
(ed.), Erinnerungen. Max Pechstein, Munich 1963, p. 33).
At the same time, our drawing with its strong colors, shows great 
resemblance to the paintings “Nach dem Bade” (Soika 1909/46, lost) 
and “Zwei Mädchen” (Soika 1909/48, Germanisches Nationalmuse-
um, Nuremberg). In equal parts, it shows both the pose of the female 
semi-nude folding her arms over her head in the Nuremberg paint-
ing and the pictorial composition of the reclining and standing female 
nudes in “Nach dem Bade”. In this respect, it is also reminiscent of 
Cézanne’s “Les Grandes Baigneuses” (1906, Philadelphia Museum of 
Art) to a certain extent, but the “Brücke” artist approached the artistic 
goal he had already defined at that time as “capturing man and 
nature in one” in a bold, clearly expressionist manner (ibid., p. 50). 
The drawing alone, with its bright colors, a strong yellow, fresh green 
and unusual violet, shows him as a self-confident artist who had 
long left traditional academic color theory behind him. On the occa
sion of the second collective “Brücke” exhibition in Dresden in 1909, 
the closely related painting “Nach dem Bade” with a similar motif 

found mention: “Pechstein is represented with a great public shock 
[...]. He is even more powerful, more gripping than Kirchner, espe-
cially in terms of colors.” (Paul Fechter, 6.9., quoted in Soika, vol. 1, p. 
201). A few years later, the art historian Max Osborn wrote about the 
painting “Das Gelbe Tuch” in retrospect: “But no one dared to ap-
proach ‚Gelbes Tuch‘ yet. The wild carnality of the two standing 
women, fabulously modeled, outlined by energetic contours, seemed 
to dare the utmost in sensual nonchalance [...]“ (1922, quoted in: 
Soika, vol. 1, p. 202).
Pechstein would intensively examine the motif of the female nude 
in the landscape and the connection between man and nature 
throughout his life. In August of the year the present drawing was 
created, Pechstein visited the Moritzburg Ponds together with Kirch-
ner and Heckel for the first time. That year he also spent his first 
summer in Nida on the Baltic Sea, where he would return to again 
and again over the following years. Far from the big city, he not only 
found the retreat he had longed for so much, but also an intense 
experience of nature that he had always sought and idealized, both 
in private life and in his art. [CH] 

Hermann Max Pechstein,  Das gelbe Tuch, 
1909, oil on canvas (photo), lost
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483 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Damenringkampf. 1910. 
Color chalks drawing on a postcard to Emy Frisch. 
9 x 14 cm (3.5 x 5.5 in). 
With a postage stamp “Dresden 17.2.10”. Addressed to “Frl. Emy Frisch, 
Friedenau b. Berlin, Kaiserallee [...]“ and with a barely legible text “Besten 
Dank für die Gastfreundschaft für meine Bilder. Ich habe nach Bremen [...]  
herzl. Gruss D. Erich”.  
The work is registered in the Erich Heckel Estate, Hemmenhofen on Lake 
Constance. We are grateful to Mrs Renate Ebner and Mr Hans Geissler for  
the kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 18.20 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Emy Frisch, Friedenau (Berlin).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Erich Heckel, Einfühlung und Ausdruck, Buchheim Museum, Bernried,  
Ocotber 31, 2020 - March 7, 2021, extended until June 20, 2021 (with  
color illu. on p. 124).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 182, SHG no. 209 (with color illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 171, SHG- no. 386 (with color illu.). 

In 1910 Erich Heckel addressed a postcard with a color drawing of a 
ladies’ wrestling match to Emy Frisch, who married Karl Schmidt- 
Rottluff in 1919. 
Together with her brother Hans Frisch, she was an early member of 
the wider circle of friends around the “Brücke” artists and had ini-
tially dated Ernst Ludwig Kirchner for some time. Hans Frisch is 
mentioned in the list of passive members of the “Brücke” as early as 
in 1908, and had plans to buy a house on Fehmarn together with 
Ernst Ludwig Kirchner and Erich Heckel. After Emy Frisch and Ernst 
Ludwig Kirchner had broken up he abandoned the plans. But the 

•	 Erich Heckel turns a postcard into a miniature work of art 

•	 Addressed to Emy Frisch, who was part of the circle of 
friends around the “Brücke” artists 

•	 The artist group discovered postcards as the perfect means 
of communication from a very early point on 

•	 Many of these objects are museum-owned today, among 
them the Brücke Museum Berlin or the Altonaer Museum, 
Hamburg 

postcard shows that Erich Heckel remained in contact with Emy 
Frisch. He thanked her for the “hospitality for my paintings” and sent 
warm greetings from Dresden to Berlin. During this time, the “Brücke” 
artists used these small cards a lot to send messages from their 
journeys, to say thank you for a favor, or to make last-minute ar-
rangements. They always filled the blank space on the front with 
their own drawings, watercolors or woodcuts, which to this day 
provide insight into the Brücke’s variety of motifs. The drawing of 
the ladies’ wrestling match, for example, was created during a phase 
in which the artists were discovering the world of the circus, dance 

and theater. Capturing motion and the quickly fleeting moment  
was particularly challenging, and Erich Heckel demonstrated the 
greatest skill in it. 
He captured the scenes with quick, strong strokes and rendered the 
motions onto the paper. Despite the small format of only 9 x 14 centi
meters, the postcard is full of clues on Erich Heckel’s life and work 
in 1910. Like hardly any other medium, the self-designed greeting 
cards are an expression of the special spirit of the artist community 
“Brücke”, their friendship, their common artistic path and ingenuity. 
[AR] 

“The Brücke artists’ printed and drawn postcards, sometimes painted  
in watercolors are not only miniature artworks but also documents of  
their life and creation.”

	 Magdalena M. Möller, Besten Gruß. Künstlerpostkaten der “Brücke”, Munich/Berlin 2012, p. 8. 
Ernst Ludwig Kirchner, Portrait Hans Frisch  
mit Schwester, 1908, lithograph.
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484 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Her m a nn  Max    Pechstein 
1881 Zwickau – 1955 Berlin 

Soirée. 1911. 
Colored pencil drawing over India ink on a postcard. 
14 x 9 cm (5.5 x 3.5 in), the full sheet. 
Verso with a hand-written inscription in ink: “Frau Minya Diez-Dührkoop / 
Hamburg / Jungfernstieg 34 / Sehr verehrte Frau Diez-Dk / Roter Wein im 
grünen Glas / Gelber Leib im roten Kleid, / es ist noch gut im alten / Backhaus 
Mit den herzlichsten / Grüßen Ihr M. Pechstein / Ganz Ihr ergebener E.L. 
Kirchner Otto Mueller” and a Berlin postage stamp from January 8, 1911. [KT] 

Called up: December 10, 2022 – ca. 18.22 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Minya Diéz-Dührkoop (1873–1929), Hamburg.
·· Collection Ernest Rathenau, Berlin/New York/Bad Nauheim (until 1986).
·· Galerie Dr. Rainer Horstmann, Hamburg (1987, presumably directly  
acquired from the estate of the above: Sotheby’s Munich).

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina Vienna, June 1 - August 26, 2007, cat. no. 221 (with illu.).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Collection Hermann Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Sotheby’s, München, Deutsche Kunst des 20. Jahrhunderts. Aus der  
Sammlung von Dr. Ernest Rathenau und aus dem Besitz anderer  
Sammlungen, auction on October 28, 1987, lot 54 (with color illu.). 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 246, SHG no. 352 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,  
p. 394, SHG no. 863 (with illu.). 

Among the “Brücke” artists, Hermann Max Pechstein became a 
particularly close friend of Minya Diez-Dührkoop, one of the first 
famous female photographers. She worked at her father’s studio on 
Jungfernstieg 34 in Hamburg, which she would take over in 1918. The 
postcard is also signed by Kirchner and Mueller; Diez-Dührkoop 
became a passive “Brücke” member in 1910, and her collection in-
cluded works by Pechstein, Schmidt-Rottluff and Radziwill. In 1908 
Pechstein was the first “Brücke” painter to leave Dresden for Berlin 
after he had returned from his trip to Paris; the other members 
followed in 1911. Since the Paris period, Pechstein had been particu-
larly interested in the colorful and dazzling world of cabarets, ballet 
and theater. Pechstein used dancers and artists, but also the audience 
as motifs, capturing the elegant ladies and gentlemen leaving the 
loge in the present work in quick, loose strokes. [KT] 

•	 Hermann Max Pechstein turned his postcard into a  
miniature artwork 

•	 Notable first ownership: Diéz-Dührkoop was an acclaimed 
photographer and part of the closer circle around the 
“Brücke” artists 

•	 She was a particularly close friend of Max Pechstein,  
as many photographs, postcards as well as paintings  
and prints in her possession testify to 

•	 Characteristic Pechstein motif: scenes of cabaret shows, 
dance and ballet were formative for his creation 

•	 Made in early 1911, the year the Brücke members  
relocated to Berlin 

verso
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485 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R    

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Fränzi vor Wandbehang. 1911. 
Color chalks drawing and India ink over pencil. 
On light board. 14 x 9 cm (5.5 x 3.5 in), the full sheet. 
Postcard to Ms Maschka Müller, with the Dresden postage stamp from 
February 3, 1911 and E. L. Kirchner’s greeting: “Unsere Jüngste beim Tanz, sehr 
interessant, würde Ihnen auch gefallen. Viele Grüße, lassen Sie bald hören.  
Bett bald lästig. Ihr Ernst Ludwig Kirchner”. [CH]  
The work is documented in the Ernst Ludwig Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.23 h ± 20 min. 

€ 40.000 – 60.000 R/D 

$ 40,000 – 60,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Maschka Mueller, Berlin.
·· Private collection Gemany (until 1971: Stargardt).
·· German art trade (1971).
·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in der Kunst und Leben der “Brücke”, Schleswig-Holsteinisches 
Landesmuseum Schloss Gottorf, Schleswig, September 10 - November 5, 
2000, cat. no. 58 (with illu., p. 142).

·· Kunstmuseum Moritzburg, Halle an der Saale permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Die Brücke in Dresden 1905-1911, Galerie Neue Meister, Staatliche Kunst
sammlungen Dresden, October 20, 2001 to January 6, 2002, cat. no. 244  
(with color illu.).

·· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger, 
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 149 (with color illu.).

·· Der Blick auf Fränzi und Marcella. Zwei Modelle der Brücke-Künstler Heckel, 
Kirchner und Pechstein, Sprengelmuseum Hanover, August 29, 2010 - January 
9, 2011; Stiftung Moritzburg, Kunstmuseum des Landes Sachsen-Anhalt, Halle 
(Saale), February 6 - May 1, 2011, cat. no. 88 (with color illu., pp. 21, 32 and 55).

·· Buchheim Museum, Bernried (permanent loan from the Collection  
Hermann Gerlinger, 2017-2022).

·· Brückenschlag: Gerlinger - Buchheim, Buchheim Museum Bernried,  
October 28, 2017 - February 25, 2018, pp. 212f. (with color illu.). 

L ITER ATURE 

·· J. A. Stargardt Antiquariat, catalog no. 597, Autographen aus allen Gebieten, 
Marburg, November 23/24, 1971, lot 920 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. Collection Hermann Gerlinger, 
Stuttgart 1995, p. 155, SHG no. 151 (with illu.).

·· Ulrich Pfarr, Zwischen Ekstase und Alltag. Zur Rezeption der Lebensform in  
der künstlerischen Praxis der “Brücke”, in: Die Lebensreform. Entwürfe zur 
Neugestaltung von Leben und Kunst um 1900, vol. 1, Institut Mathildenhöhe, 
Darmstadt 2001, pp. 251-256 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 319, SHG no. 719 
(with illu.).

·· Hanna Strzoda, Die Ateliers Ernst Ludwig Kirchners. Eine Studie zur Rezeption 
‚primitiver‘ europäischer und außereuropäischer Kulturen, Petersberg 2006 
(with illu., no. 223).

·· Hans Delfs (ed.), Ernst Ludwig Kirchner - Der gesamte Briefwechsel. ‚Die 
absolute Wahrheit, so wie ich sie fühle Zürich 2010 (with illu. on p. 54).

·· Regina Klein, Ganz nah dran. Porträts von Fränzi und Marzella, in: Magdalena 
M. Moeller (ed.), Fränzi und Marzella - Wer sie waren und wie sie sind. Auf 
Spurensuche im Brücke-Museum, Heidelberg 2014, pp. 90-94 (with illu., no. 1).

·· Gerd Presler, Fränzi – Ende eines Irrtums. Drei “Brücke”-Maler – ein Modell, 
Ettlingen 2015. 

•	 The very essence of the “Brücke” on one postcard: Created 
by E. L. Kirchner for Maschka Mueller (Otto Mueller’s wife), 
the postcard shows Fränzi dancing, she was the favorite 
“Brücke” model in Dresden and in Heckel’s studio with the 
flamboyant wall hanging, which Heckel also depicted in  
his iconic woodcut “Fränzi” (1910) 

•	 From the heyday of the “Brücke” 

•	 Over the following years, dance and motion were key 
themes in Kirchner’s oeuvre 

•	 Today the painted postcards of the “Brücke” artists are 
considered an independent work group with a strong 
art-historical relevance 

•	 Other postcards from E. L. Kirchner are at, among others, 
the Kupferstichkabinett of the State Museums Berlin  
and the Brücke-Museum in Berlin 
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Her m a nn  Max    Pechstein 
1881 Zwickau – 1955 Berlin 

Zwei Mädchen am Tisch. 1910. 
Watercolor over black chalks. 
Bottom right monogrammed and dated. On brownish wove paper.  
33,2 x 43,3 cm (13 x 17 in), the full sheet. 
With a small, fragmentary sketch of a nude on the reverse. [CH] 

Called up: December 10, 2022 – ca. 18.24 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Hermann Gerlinger, Würzburg (with the collector’s stamp  
Lugt 6032). 

E XHIBITI  O N 

·· Das Aquarell der Brücke. Ein Beitrag zur Geschichte der Künstlergruppe  
Brücke, Brücke-Museum, Berlin, September 5 - November 16, 1975,  
cat. no. 99 (with the title “Dame und Mädchen am Tisch”).

·· Schleswig-Holsteinisches Landesmuseum Schloss Gottorf, Schleswig 
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

·· Frauen in der Kunst und Leben der “Brücke”, Schleswig-Holsteinisches 
Landesmuseum Schloss Gottorf, Schleswig, September 10 - November 5, 
2000, cat. no. 54 (with illu. on p: 136).

·· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Collection Hermann Gerlinger, 2001-2017).

·· Die Brücke in Dresden 1905-1911, Dresdener Schloss, Galerie Neue Meister, 
Staatliche Kunstsammlungen Dresden, October 20, 2001 - January 6, 2002, 
cat. no. 253 (with illu.).

·· Expressiv! Die Künstler der Sammlung Hermann Gerlinger, Albertina,  
Vienna, June 1 - August 26, 2007, cat. no. 222, pp. 336f. (with color illu).

·· Der Blick auf Fränzi und Marcella. Zwei Modelle der Brücke-Künstler Heckel, 
Kirchner und Pechstein, Sprengelmuseum Hanover, August 29, 2010 - January 
9, 2011; Stiftung Moritzburg, Kunstmuseum des Landes Sachsen-Anhalt, Halle 
(Saale), February 6 - May 1, 2011, cat. no. 87, p. 134 (with color illu. on p. 77).

·· Buchheim Museum, Bernried (permanent loan from the Collection Hermann 
Gerlinger, 2017-2022).

·· Brückenschlag: Gerlinger - Buchheim! Museumsführer durch die “Brücke”-
Sammlungen von Hermann Gerlinger und Lothar-Günther Buchheim, 
Feldafing 2017, pp. 144f. (with illu. on p: 145). 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 246f., SHG no. 353 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 394,  
SHG no. 864 (with illu. on p. 395). 

In 1908, after a longer stay in Paris, Hermann Max Pechstein was 
the first of the “Brücke” artists to move to the lively, exciting city of 
Berlin, where he exhibited three works at the Berlin Secession in the 
same year. From then on, he lived and worked in his studio on Kurfürsten
damm, very close to numerous dance halls, nightclubs and cabarets. 
Later he lived on Durlacher Strasse in Berlin-Friedenau. Pechstein 
regularly returned to his artist colleagues in Dresden or they would 
visit him in Berlin. During the summer months of 1909 and 1910, 
Pechstein worked with Kirchner and Heckel in Dresden and at the 
Moritzburg Lakes. During this same period, “Fränzi,“ Franziska Fehr-
mann, a young girl from Dresden, was the “Brücke” artists’ preferred 
model. In his “Erinnerungen” (see Leopold Reidemeister (ed.), Max 

•	 The motif of a girl on a green couch can also be found in 
Pechstein’s painting “Das grüne Sofa” (Museum Ludwig, 
Cologne) and in Kirchner’s work “Artistin (Marzella)“ 
(Brücke-Museum, Berlin) from the same year 

•	 Document of an intensive, mutually influential cooperation 
between the two Brücke artists during the Dresden years. 
Works from this creative period are particularly sought-after 
today 

•	 Fränzi (Lina Franziska Fehrmann) was one of the “Brücke” 
artists’ preferred models 

Pechstein, Erinnerungen, Wiesbaden 1960, p. 42), Pechstein also men
tioned her in retrospect. She can be found in important prints, draw
ings, watercolors and paintings in the œuvres of Heckel, Kirchner 
and also Pechstein. Her friend Marzella also was a welcome visitor. 
In the year the present watercolor was made, Pechstein also created, 
among other things, the painting “Das grüne Sofa” (Museum Ludwig, 
Cologne), in which a girl dressed in striped clothing and a conspicuous 
bow in her hair lounges on a green sofa, while Kirchner made the 
related painting “Artistin (Marzella)“ (Brücke Museum, Berlin) which 
shows a very similar motif. Even though it cannot be said with ab-
solute certainty that our drawing also shows Fränzi and Marzella, 
parallels in terms of time and motif make it highly probable. [CH] 

Ernst Ludwig Kirchner, Artistin, 1910,  
oil on canvas, Brücke-Museum, Berlin.    
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Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Am Kaffeetisch bei Otto Mueller. 
Around 1911. 

Pen and India ink drawing. 
With the estate stamp of the Kunstmuseum Basel 
(Lugt 1570 b) and the hand-written registration 
number “F Dre/Bi 24” on the reverse. On brown 
wove paper. 31 x 43,3 cm (12.2 x 17 in), the full sheet. 
Presumably made at Otto Mueller’s studio on 
Hewaldstraße in Berlin. [CH]  
This work is documented at the Ernst Ludwig 
Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.26 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

 

PROV EN A NC E 

·· From the artist’s estate (Davos 1938, Kunst
museum Basel 1946).

·· Stuttgarter Kunstkabinett Roman Norbert 
Ketterer, Stuttgart (1954).

·· Galerie Wolfgang Ketterer, Stuttgart/Munich 
(1963).

·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBITI  O N 

·· Künstler der Brücke in Berlin 1908-1914. Ein 
Beitrag zur Geschichte der Künstlergruppe 
Brücke, Brücke-Museum, Berlin, September 1 -  
November 26, 1972, cat. no. 106.

·· Schleswig-Holsteinisches Landesmuseum Schloss 
Gottorf, Schleswig (permanent loan from the 
Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Buchheim Museum, Bernried (permanent  
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Galerie Wolfgang Ketterer, inventory catalog  
no. 26, Stuttgart 1962/1963, cat. no. 892 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 156, SHG no. 153 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 320, 
SHG no. 721 (with illu.).

·· Isabelle Dervaux, Ernst Ludwig Kirchner, in:  
ex. cat. From Berlin to Broadway. The EBB 
Bequest of Modern German and Austrian 
Drawings, New Yorkt 2007, pp. 46-51 (with illu.). 

488 
Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Sitzende Tänzerin. Around 1909. 

Charcoal and color chalks. 
On off-white wove paper. 14,3 x 22,6 cm (5.6 x 8.8 in), 
size of sheet. [AM]  
This work is registered in the Ernst Ludwig Kirchner 
Archive Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.27 h ± 20 min. 

€ 12.000 – 15.000 R/D 

$ 12,000 – 15,000 

•	 With a swift pen Kirchner sketches the domestic scene at the coffee table in Otto Mueller’s studio 

•	 Document of the friendship between Kirchner and Otto Mueller 

•	 Scenes of this kind are extremely rare on the international auction market 

•	 With the help of contemporary photographs, the interior can be identified as Otto Mueller’s studio 

 

PROV EN A NC E 

·· Collection Lise Gujer, Davos-Sertig.
·· Galerie Ludorff, Düsseldorf.
·· German private collection. 

L ITER ATURE 

·· Sotheby’s, Zürich, auction of Swiss art, June 9, 
1999, lot 101.

·· Helga Thalhofer, Anmut und Disziplin. Tanz in  
der bildenden Kunst, Cologne 2010, illu. 111. 

•	 Spontaneous drawing from the sought-after era of the “Brücke” 

•	 Great expressiveness in small format 

•	 From the collection Lise Gujers 
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489 		  I M P O R TA N T  P R I VAT E  C O L L E C T I O N  
	 	 E U R O P E  

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Südsee-Mädchen. 1913/14. 
Watercolor and India ink. 
Signed in lower right. On Japon. 48,1 x 35,2 cm (18.9 x 13.8 in), size of sheet. [AM]  
Accompanied by a certificate of authenticity from Prof. Dr. Martin Urban, 
Foundation Seebüll Ada and Emil Nolde, dated May 2, 2001 (in copy). 

Called up: December 10, 2022 – ca. 18.28 h ± 20 min. 

€ 30.000 – 40.000 R/N, F 

$ 30,000 – 40,000 
 

PROV EN A NC E 

·· Private collection New York.
·· Private collection Great Britain (since 2001, Ketterer Kunst, Munich).
·· Private collection Europe. 

L ITER ATURE 

·· Kunsthaus Lempertz, Cologne, Kunst des XX. Jahrhundert Gemälde,  
Plastik, Aquarelle, Handzeichnungen, Graphik, auction on December 1  
and 2, 1961 (A 467), lot 484

·· Ketterer Kunst, Munich, Kunst des XX. Jahrhunderts, auction on  
May 19, 2001, lot 34. 

On October 3, 1913, Emil Nolde and his wife Ada embarked on their 
South Seas voyage in connection with the “Medizinisch-demogra-
phische Deutsch-New Guinea Expedition” (Medical-demographic 
German-New Guinea Expedition) to which Nolde was invited as 
‘ethnographic drawer‘. They went to Moscow first from where they 
took the Trans-Siberian Railway to Manchuria. The expedition to New 
Guinea led through parts of the Korean peninsula, Japan and China. 
Nolde used longer stopovers at train stations for graphic studies. 
Due to the circumstances, he mainly made drawings and watercolors, 
which he brought back from this trip as spontaneously executed 
‘notes’. In terms of expressiveness, they are among the artist’s most 
important works in these techniques, which is largely owed to the 
time pressure under which they were created. In this context, por-
traits of the inhabitants of the places he visited are of a special ex-

•	 Made during Nolde’s eight month trip through the South 
Sea onto which the artist embarked in October 1913 

•	 Well-preserved watercolor with a tremendous expressiveness 

•	 Characterful depiction with a special lightness and immediacy 

pressiveness characterized by a unique immediacy. With the reduced 
colors of the present watercolor, Nolde knew how to increase this 
quality even more. The sitter, depicted in strong contour lines, looks 
directly at us, her head just slightly tilted and her simple yet striking 
headpiece rendered with just a few lines.
Impressions gained on this trip, which ended in August 1914, had a 
lasting effect on the painter’s artistic work - not only through the 
rich study material that Nolde had brought home with him and 
which he processed in scores of works up to 1915. A great many 
later works testify to the intensity of the experience, especially with 
regard to the painter’s unique pictorial conception, because they are 
documents of Nolde’s great ability to transfer impressions into a 
representation in an authentic and spontaneous manner and to 
convey it with the greatest possible expressivity. [AM] 
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490 

Gab  riele  Münter 
1877 Berlin – 1962 Murnau 

Madonna, Masken und Vogel. 1943. 
Oil on off-white paper. 
Lower left monogrammerd. Inscribed with the hand-written work number  
“23 a/43” and with a label with the number “6/5” on the reverse.  
50 x 32,5 cm (19.6 x 12.7 in), the full sheet. 
According to the entry in Münter’s workbook, this work was made on  
Monday March 29, 1943 “auf 1/2 (Bogen) Katastron”. [JS] 

Called up: December 10, 2022 – ca. 18.30 h ± 20 min. 

€ 25.000 – 35.000 R/D, F 

$ 25,000 – 35,000 
 

PROV EN A NC E 

·· From the artist’s estate (with the stamp on the reverse, not in Lugt).
·· Gabriele Münter- and Johannes Eichner Foundation, Munich.
·· Private collection Southern Germany (since 2000, Karl & Faber -  
presumably until 2020).

·· Private collection Southern Germany (since 2020). 

L ITER ATURE 

·· Karl & Faber, Munich, auction 199, Modern Art, June 6/7, 2000, lot 684  
(plate 53). 

In our still life, unusual because of the mask theme, Münter built on 
a thematic field she had already worked on in the years before the 
First World War. Painting excursions together with Kandinsky in the 
Murnau region sparked Münter’s love for rural folk art. She began 
to paint reverse glass pictures and used their formal structure for 
the composition of her paintings and watercolors. The black outlines 
go back to this intensive reception of Alpine folk art, which is also of 
fundamental importance for the present watercolor. Together with 
Kandinsky, Münter compiled an impressive collection of Madonna 

•	 The individual arrangements of her still lifes make Gabriele 
Münter’s very personal living environment experiential 

•	 Unusual sheet with the rare mask motif 

•	 From the artist’s estate 

figures and other folk figures in their house in Murnau. The picture 
of Mary in the background is typical, and the little bird also recurs 
in Münter’s domestic still lifes. However, the mask motif in our lumi
nous work is exceptional and rare. It can also be found in a painting 
by the artist and was presumably inspired by wooden Alpine carnival 
masks. In order to find a balance to the increasing industrialization, 
Münter turned to the simplicity and naivety of folk art, which re-
peatedly provided her with essential creative impulses for her unmis
takable still life painting. [JS] 
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491 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R  

Luba-Hemba,  
DemokratiC  
RepubliC OF  
THE Kongo 
Carytid stool.

Wood. 
Height: 41,8 cm (16.4 in). 

Called up: December 1 0, 2022 – ca. 18.31 h ± 20 min. 

€ 2.000 – 3.000 R/D 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Galerie Henseler, Munich.
·· Collection Hermann Gerlinger (with the 
collector’s stamp Lugt 6032, acquired from  
the above in 1999). 

E XHIBITI  O N 

·· Inspiration des Fremden. Die Brücke-Maler und 
die außereuropäische Kunst, Stiftung Moritzburg, 
Kunstmuseum des Landes Sachsen-Anhalt, Halle 
(Saale), November 13, 2016 - January 29, 2017 
(with illu. on p. 54). 

L ITER ATURE 

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 417,  
SHG no. 898 (with illu.). 

492 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Erich Heckel 
1883 Döbeln/Saxony –  
1970 Radolfzell/Lake Constance

Akt im Atelier. 1911. 

Pencil, partly wiped. 
Signed and dated in lower right. Titled on  
the reverse. On wove paper.  
44,5 x 37 cm (17.5 x 14.5 in), size of sheet. 

Called up: December 10, 2022 – ca. 18.32 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Prof. Dr. Stein, Cologne.
·· Galerie Norbert Blaeser, Düsseldorf (1985)
·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above, with the collector’s 
stamp Lugt 6032). 

E XHIBITI  O N 

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Collection Hermann Gerlinger, 
1995-2001).

·· Frauen in Kunst und Leben der “Brücke”, 
Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig, September 10 -  
November 5, 2000, cat. no. 87, with illu. on p. 69.

·· Kunstmuseum Moritzburg, Halle an der  
Saale (permanent loan from the Collection 
Hermann Gerlinger, 2001-2017).

·· Das andere Ich. Porträts 1900-1950, 
Staatliche Galerie Moritzburg, Landeskunst-
museum Sachsen-Anhalt, Halle (Saale), April 6 
- June 15, 2003, cat. no. 64, with illu. on p. 57.

·· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina 
Vienna, June 1 - August 26, 2007, cat. no. 88 
with illu.

·· Inspiration des Fremden. Die Brücke-Maler 
und die außereuropäische Kunst, Stiftung 
Moritzburg, Kunstmuseum des Landes 
Sachsen-Anhalt, Halle (Saale), November 13, 
2016 - January 29, 2017, cat. no. 35, illu. on p. 69.

·· Buchheim Museum, Bernried (permanent 
loan from the Collection Hermann Gerlinger, 
2017-2022).

·· Brückenschlag: Gerlinger – Buchheim!, Buch- 
heim Museum, Bernried, October 28, 2017 - 
February 25, 2018, cat. no. pp. 142f with illu.

·· Erich Heckel. Einfühlung und Ausdruck, 
Buchheim Museum, Bernried, Ocotber 31, 
2020 - March 7, 2021, p. 159 (with illu.) and  
illu. on p. 4. 

The fascination of the “Brücke” artists for non-European art and cultures can be seen in numerous 
works from the Hermann Gerlinger Collection. With the opening of the first natural history mu-
seums in Europe around 1900, it was henceforth easier for the artists to deal with corresponding 
exhibits, especially from Africa but also from Oceania as well as North and South America. What 
fascinated them about this art was its supposed untouchedness and originality, which were not 
based on their own social and academic values. Some artists even began to collect non-European 
objects themselves. Kirchner, for example, owned, among other things, a collection of Egyptian 
drawings in addition to pieces of furniture originating from Africa, although he never traveled to 
these countries. The “Brücke” members used these objects as a source of inspiration to develop new 
means of expression and a new formal language, which they felt was necessary, a language far 
from the representational conventions of European art production. As a result, they created their 
own carved woodworks, as well as paintings and prints inspired by these cultures and their objects. 
The caryatid stool offered here in its fine and elaborate design is just such an object that could 
have served as a source of inspiration for the artists of the “Brücke”. In Hermann Gerlinger’s collec
tion, objects such as this and works by “Brücke” members, which testify to the fascination and pro
found engagement with objects from distant cultures, come together in an impressive way. [AM] 

•	 Siddi Riha, the love of the artist’s life, in the Berlin studio 

•	 The studio nude is a key “Brücke” motif 

•	 In the past 25 years, no nude drawing by Heckel from this year  
was offered on the international auction market 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 190, SHG no. 227.

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 183, 
SHG no. 411. ··

In December 1911 Erich Heckel moved to Berlin, where he and his partner Sidd took over a sparse 
attic apartment on Mommsenstraße 60, the former studio of Otto Mueller. Siddi Riha and Erich 
Heckel settled in as best they could, making the most of the extremely modest means at their 
disposal. The self-designed wall hangings and curtains gave the room a special appeal that was 
also depicted in many paintings of the time. On the right we see a curtain that transforms the 
sleeping berth into an alcove. At Siddi’s feet we see a stool she had painted herself. This is one of 
the intimate drawing of Siddi. in which Erich Heckel shows his partner, whom he would marry in 
1915, in situations lovingly characterized by their prosaicness. [EH] 
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493 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Iris und Chrysanthemen. Around 1930/35. 
Watercolor. 
Lower right signed. On delicate Japon. 49 x 35,1 cm (19.2 x 13.8 in), the full sheet. 
[AM]  
With a photo expertise from Prof. Dr. Manfred Reuther, Klockries, from October 
24, 2022. The work is registered in his archive with the number “Nolde A - 
254/2022”. 

Called up: December 10, 2022 – ca. 18.34 h ± 20 min. 

€ 60.000 – 80.000 R/D, F 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Galerie Beyeler, Basel.
·· Private collection Germany.
·· Galerie Thomas, Muinch.
·· Private collection Northern Germany (acquired from the above in 1993). 

L ITER ATURE 

·· Villa Grisebach, Berlin, Auction of 19th and 20th Century Art, June 1, 1991,  
lot 160. 

•	 Airy and tender flower watercolor 

•	 Nolde portrayed the flowers in his garden in charming 
colors 

•	 Balanced composition characterized by the interplay  
of transparency and strong accentuation 

	

“These are such quiet, beautiful hours when one walks or sits between  
the fragrant, blooming flowers on a peaceful summer day, I would  
very much like to have something of this beauty in my pictures, I myself  
have this feeling in front of the pictures – the first beautiful luck –  
a strong feeling of sympathy will probably be inevitable.”

	 Emil Nolde, quoted from: Manfred Reuther (ed.), Emil Nolde. Mein Garten voller Blumen, p. 18. 
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494 

K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Sonne über Häusern. 1963. 
Oil on canvas. 
Not in Grohmann any longer. Lower right signed. Titled and inscribed with  
the work number “631” on the stretcher’s reverse. 77 x 90 cm (30.3 x 35.4 in).  
The painting is documented in the archive of the Karl and Emy Schmidt- 
Rottluff Foundation, Berlin. 

Called up: December 10, 2022 – ca. 18.35 h ± 20 min. 

€ 140.000 – 180.000 R/D, F 

$ 140,000 – 180,000 
 

PROV EN A NC E 

·· Private collection Northern Germany.
·· Private collection North Rhine-Westphalia. 

E XHIBITI  O N 

·· Große Kunstausstellung, Haus der Kunst, Munich, June 8 - September 24, 1967, 
cat. no. 945 (with illu. on p. 131) (with the exhibition label on the reverse).

·· Stadtbilder. Berlin in der Malerei vom 17. Jahrhundert bis zur Gegenwart, 
September 19 - November 1, 1987, Berlin Museum, cat. no. 246 (here errone-
ously dated 1961). 

•	 Paintings with a Berlin motif are extremely rare in Schmidt-
Rottluff’s œuvre 

•	 Expressive townscape from the artist’s late creative period 

•	 Characterful work in fiery colors 

•	 Exhibited during the artist’s lifetime 

•	 In the past ten years only one painting from Schmidt-
Rottluff’s late creative period after 1960 was offered on  
the international auction market (source: artprice.com) 
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In this painting in vivid colors, Karl Schmidt-Rottluff presents us a 
scenery that is extremely rare in his painterly oeuvre. While most of 
the other “Brücke” artists, Ernst Ludwig Kirchner in particular, often 
used the big city as a source of inspiration during the days of the 
artist group, one looks almost in vain for an examination of this motif 
in Schmidt-Rottluff’s work. “Sonne über Häusern” (Sun above Hous-
es) is one of the very rare paintings in which the artist makes his 
place of residence Berlin a motif. The expressive composition contains 
a special personal reference, because Schmidt-Rottluff allows us a 
view from the window of his Berlin apartment. In 1947 he was appoint
ed to teach at the Art University and moved to Schützallee in Ber-
lin-Zehlendorf, where he would live until the end of his life in 1976.
In 1964, when the artist implemented his idea of founding a muse-
um dedicated to the “Brücke” group, it was created in the immediate 
vicinity of Berlin-Zehlendorf, which also made Schmidt-Rottluff’s 
personal connection to this part of Berlin clear. With a donation to 
the state of Berlin, the artist also provided the basic framework for 
this collection. Through numerous other acquisitions by the artist 

and donations from companions such as Erich Heckel, Max Kaus and 
Emy Roeder, the collection was expanded over the years. In 1967, the 
Brücke Museum was opened, today it still houses one of the largest 
collections of artworks by the “Brücke” members.
The present colorful view from Schmidt-Rottluff’s Berlin apartment 
was created at the peak of his artistic activity. Only a little later, in 1964, 
he finally stopped painting with oil paint. The artist depicts the view 
from his window onto Ersteiner Strasse with concise contours in the 
two-dimensional, characteristic painting style of his late work. Behind 
three beautiful autumn tress, we see a long front of houses under 
a powerful, over-sized sun. The agitated gray sky counterbalances 
the bold coloring of the rest of the scene. Especially in Schmidt-Rott
luff’s later works, a tendency towards an almost graphic interpreta
tion of the subjects in the picture can be seen, which effectively con
veys the content through a strong color palette. It is precisely this 
colorful, lively and graphic style of painting of the late work that makes 
the personal perspective of the painter and graphic artist Schmidt-Rot-
tluff all the more personal and emotionally comprehensible. [AM] 

“The world has to be interpreted anew over and over again,  
and we all have to do our part.”

	 Karl Schmidt-Rottluff, quoted from: Magdalena M. Moeller (ed.), Karl Schmidt-Rottluff, Die Berliner Jahre 1946-1976, Munich 2005, p. 32. 

Photo of Karl Schmidt-Rottluff’s apartment on Schützallee 136, Berlin-Zehlendorf.
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495 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Holzkästchen. 1911. 

Wooden box, painted, with carved ornaments. 
Wietek 239. Signed on the underside.  
12 x 24 x 14 cm (4.7 x 9.4 x 5.5 in). [KT]  
The work is documented at the Karl and Emy 
Schmidt-Rottluff Foundation, Berlin. 

Called up: December 10, 2022 – ca. 18.36 h ± 20 min. 

€ 6.000 – 8.000 R/D, F 

$ 6,000 – 8,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Dr. Elsa Hopf (1875–1943), Hamburg 
(acquired directly from the artist).

·· Private collection Schleswig-Holstein  
(inherited from the above).

·· Collection Hermann Gerlinger, Würzburg 
(acquired from the above in 1989, with  
the collector’s stamp Lugt 6032). 

496 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Pendant (trapezoid amber with 
silver shackle). Around 1913.

Silver, cut. Amber, partly sanded and polished. 
Wietek 392. With the signature stamp on the 
reverse of the mounting. Stone: 5,7 x 3,4 x 2,5 cm 
(2.2 x 1.3 x 0.9 in). Total height: 6,2 cm (2.4 in). [KT] 

Called up: December 10, 2022 – ca. 18.38 h ± 20 min. 

€ 2.000 – 3.000 R/D, F 

$ 2,000 – 3,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

E XHIBITI  O N 

·· Karl Schmidt Rottluff, Galerie Commeter, 
Hamburg, Oct./Nov. 1911.

·· Karl Schmidt-Rottluff zum 100. Geburtstag, 
Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig, June 3 - August 12, 
1984, cat. no. 171.

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Inspiration des Fremden. Die Brücke-Maler und 
die außereuropäische Kunst, Stiftung Moritzburg, 
Kunstmuseum des Landes Sachsen-Anhalt, Halle 
(Saale), November 13, 2016 - January 29, 2017,  
cat. no. 57 (with illu. on p. 96).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022).

·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 174 (with illu.). 

L ITER ATURE 

·· Rosa Schapire, Zu Schmidt-Rottluffs Ausstellung 
bei Commeter [an exhibition of 15 wooden 
boxes], in: Der Hamburger, year 1, issue 12, 1910/11, 
pp. 267f.

·· Rosa Schapire: Karl Schmidt-Rottluff: Graphisches 
Werk bis 1923, Berlin 1924 / Ernest Rathenau: 
Tafelband, New York 1987, G 6, 27, 28.

·· Gerhard Wietek, Karl Schmidt-Rottluff in 
Hamburg und Schleswig-Holstein, Neumünster 
1984, pp. 20, 99.

·· Gerhard Wietek, Schmidt-Rottluff. Oldenburger 
Jahre 1907-1912, Mainz 1995, p. 534, no. 270  
(with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 226, SHG no. 307 (with illu.).

·· Andreas Hopf, Abschied von einem Kästchen,  
in: Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, 
pp. 64-66 (with illu.).

·· Gerhard Wietek, Karl Schmidt-Rottluff, 
Werkverzeichnis der Plastik und des Kunsthand-
werks, München 2001, no. 239 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 56,  
SHG no. 91 (with illu.). 

•	 With the object boxes, Schmidt-Rottluff combined painting, graphic art, arts and crafts and decoration in a unique manner 

•	 He showed the boxes as an independent work group with great success at Galerie Commeter in Hamburg in 1911 

•	 In the following, important collectors like Rosa Schapire in Hamburg or Karl Ernst Osthaus in Hagen commissioned the artist  
to make object boxes and showcases 

•	 With the decorative surface design, the artist took first pioneering steps in abstraction 

•	 Among the “Brücke” artists, Schmidt-Rottluff creates the most extensive and diverse  
body of jewelry 

•	 His jewelry pieces are characterized by their unconventional and artistic handling  
of material, technique and form, and thus bring forth an aesthetic of their own 

•	 The artist’s jewelry pieces are individual gems, often made especially for a close circle  
of collectors, friends and family 

•	 In a fascinating way, the pieces combine characteristic concepts of form from the  
artists’ work between jewelry, collector’s item and commodity 

•	 From the artist’s rarest work group on the auction market (source: artprice.com) 

L ITER ATURE 

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, 
pp. 230f., SHG no. 323 (with illu.).

·· Gerhard Wietek, Karl Schmidt-Rottluff, 
Werkverzeichnis der Plastik und des Kunsthand-
werks, Munich 2001, no. 392 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 61,  
no. 107 (with illu.). 

·· Nur für ihre Frauen. Schmuck von Karl-Schmidt-
Rottluff, Emil Nolde, Erich Heckel und Ernst Ludwig 
Kirchner, Stiftung Moritzburg, Kunstmuseum des 
Landes Sachsen-Anhalt, Halle (Saale), Ocotber 26, 
2003 - January 11, 2004, no. 16 (with illu.).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022).

·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 183 (with illu.). 

 

PROV EN A NC E 

·· From the artist’s estate.
·· Collection Hermann Gerlinger, Würzburg. 

E XHIBITI  O N 

·· Karl Schmidt-Rottluff-Gemälde: Aquarelle, Grafik, 
Bernstein, Kunstsammlungen der Stadt 
Königsberg/Kunstverein Königsberg, Königsberg 
1928, cat. no. 65, 66.

·· Plastik und Kunsthandwerk von Malern des 
deutschen Expressionismus, Schleswig-Holstei
nisches Landesmuseum, Schloss Gottorf, 
Schleswig, August 28 - Ocotber 2, 1960; Museum 
für Kunst und Gewerbe, Hamburg, October 14 - 
November 13, 1960, cat. no. 323.

·· Karl Schmidt-Rottluff: Das nachgelassene Werk 
seit den 20er Jahren. Malerei, Plastik, Kunsthand-
werk, Brücke-Museum, Berlin, August 20 ,1977 
- January 15, 1978, cat. no. 150 (with illu.).

·· Karl Schmidt-Rottluff: Aquarelle, Farbstiftzeich-
nungen, Schmuck, Kunstverein Paderborn 1982, 
cat. no. 10.

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).
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497 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Bracelet with moutain crystal  
(silver double bracelet with  
mountain crystal). 1920s.

Silver, cut, chiselled, chased. Mountain crystal,  
set in claws. 
Wietek 452. With the signature stamp on the 
inside. Diameter: 7,2 cm (2.8 in). Plate: 3.2 x 2.5 cm 
(1.2 x 0.9 in). Height of bracelet: 1,5 cm (0.5 in). [KT] 

Called up: December 10, 2022 – ca. 18.39 h ± 20 min. 

€ 6.000 – 8.000 R/D, F 

$ 6,000 – 8,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

498 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R   

Karl Schmidt-
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Pendant (with two “E” in ligature). 
Around 1913. 

Bernstein, geschnitten, ungefasst, für Aufhängung 
zweifach durchbohrt. 
Wietek 391. 8,1 x 4,2 x 1,1 cm (3.1 x 1.6 x 0.4 in). [KT] 

Called up: December 10, 2022 – ca. 18.40 h ± 20 min. 

€ 4.000 – 6.000 R/D, F 

$ 4,000 – 6,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· From the artist’s estate.
·· Collection Hermann Gerlinger, Würzburg. 

E XHIBITI  O N 

·· Karl Schmidt-Rottluff-Gemälde: Aquarelle,  
Grafik, Bernstein, Kunstsammlungen der Stadt 
Königsberg/Kunstverein Königsberg, Königsberg 
1928.

·· Plastik und Kunsthandwerk von Malern des 
deutschen Expressionismus, Schleswig-Holstei
nisches Landesmuseum, Schloss Gottorf, 
Schleswig, August 28 - Ocotber 2, 1960; Museum 
für Kunst und Gewerbe, Hamburg, October 14 - 
November 13, 1960, cat. no. 322.

·· Karl Schmidt-Rottluff: Das nachgelassene Werk 
seit den 20er Jahren. Malerei, Plastik, Kunsthand-
werk, Brücke-Museum, Berlin, August 20, 1977 
- January 15, 1978, cat. no. 146.

·· Karl Schmidt-Rottluff: Aquarelle, Farbstiftzeich-
nungen, Schmuck, Kunstverein Paderborn 1982, 
cat. no. 6.

·· Die Deutsche Werkbund-Ausstellung Cöln 1914, 
Kölnischer Kunstverein, Cologne, March 24 -  
May 13, 1984, p. 349.

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Nur für ihre Frauen. Schmuck von Karl-Schmidt-
Rottluff, Emil Nolde, Erich Heckel und Ernst 
Ludwig Kirchner, Stiftung Moritzburg, Kunst
museum des Landes Sachsen-Anhalt, Halle (Saale), 
October 26, 2003 - January 11, 2004, no. 15  
(with illu.).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 
2017-2022).

·· Schmidt-Rottluff. Form, Farbe, Ausdruck!, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 183 (with illu.). 

PROV EN A NC E 

·· From the artist’s estate.
·· Collection Hermann Gerlinger, Würzburg. 

E XHIBITI  O N 

·· Karl Schmidt-Rottluff: Das nachgelassene Werk 
seit den 20er Jahren. Malerei, Plastik, Kunsthand-
werk, Brücke Museum, Berlin, August 20, 1977 
- January 15, 1978, cat. no. 169.

·· Karl Schmidt-Rottluff: Aquarelle, Farbstiftzeich-
nungen, Schmuck, Kunstverein Paderborn 1982, 
cat. no. 29.

·· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan from 
the Collection Hermann Gerlinger, 1995-2001).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Nur für ihre Frauen. Schmuck von Karl-Schmidt-
Rottluff, Emil Nolde, Erich Heckel und Ernst 
Ludwig Kirchner, Stiftung Moritzburg, Kunst
museum des Landes Sachsen-Anhalt, Halle (Saale), 
October 26, 2003 - January 11, 2004, no. 34  
(with illu.).

·· Buchheim Museum, Bernried (permanent  
loan from the Collection Hermann Gerlinger, 
2017-2022). 

L ITER ATURE 

·· Wilhelm R. Valentiner, Schmidt-Rottluff. Junge 
Kunst, vol. 16, Leipzig 1920.

·· Max Sauerlandt, Karl Schmidt-Rottluff – Ausstel-
lung im Museum für Kunst und Gewerbe, in: 
Hamburger Fremdenblatt, Rundschau im Bilde, 
June 11, 1925. Reprinted in: Gerhard Wietek, Karl 
Schmidt-Rottluff. Plastik und Kunsthandwerk. 
Werkverzeichnis, Munich 2001, pp. 151-154.

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 407, SHG no. 722 (with illu.).

·· Gerhard Wietek, Karl Schmidt-Rottluff, 
Werkverzeichnis der Plastik und des Kunsthand-
werks, Munich 2001, no. 452 (with black-and-
white illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 109, 
SHG no. 244 (with illu.).

·· Regina Freyberger (ed.), Geheimnis der Materie. 
Kirchner, Heckel, Schmidt-Rottluff, Ex. cat. 
Städelmuseum Frankfurt, 2019. 

•	 Among the “Brücke” artists, Schmidt-
Rottluff creates the most extensive and 
diverse body of jewelry 

•	 The amber pendants go back to his finds 
on the coast of Nida 

•	 The artist’s jewelry pieces are individual 
gems, often made especially for a close 
circle of collectors, friends and family 

•	 In a fascinating way, the pieces combine 
characteristic concepts of form from the 
artists’ work between jewelry, collector’s 
item and commodity 

•	 From the artist’s rarest work group on the 
auction market (source: artprice.com) 

L ITER ATURE 

·· Wilhelm R. Valentiner, Schmidt-Rottluff, Junge 
Kunst, vol. 16, Leipzig 1920.

·· Max Sauerlandt, Karl Schmidt-Rottluff – Aus
stellung im Museum für Kunst und Gewerbe, in: 
Hamburger Fremdenblatt, Rundschau im Bilde, 
June 11, 1925. Reprinted in: Gerhard Wietek, Karl 
Schmidt-Rottluff. Plastik und Kunsthandwerk. 
Werkverzeichnis, Munich 2001, pp. 151-154.

·· Gerhard Wietek, Karl Schmidt-Rottluff: Bilder  
aus Nidden, Stuttgart 1963, p. 12 (with illu. 2, 4).

·· Gerhard Wietek, Schmidt-Rottluff. Oldenburger 
Jahre 1907-1912, published by Stiftung Kunst  
und Kultur der Landessparkasse zu Oldenburg, 
Oldenburg 1994, no. 276 (with illu.).

·· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 227, SHG no. 311 (with illu.).

·· Gerhard Wietek, Karl Schmidt-Rottluff, 
Werkverzeichnis der Plastik und des Kunsthand-
werks, Munich 2001, no. 391 (with illu.).

·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 61,  
SHG no. 106 (with illu.).

·· Hermann Gerlinger, Schmidt-Rottluff und das 
große “E”, in: idem, Daniel J. Schreiber (ed.), 
Schmidt-Rottluff. Form, Farbe, Ausdruck!, ex. cat. 
Buchheim Museum Bernried, Bernried 2018,  
pp. 36-41, illu. on p. 37. 

•	 Among the “Brücke” artists, Schmidt-Rottluff creates the most extensive and diverse  
body of jewelry 

•	 The amber pendants go back to his finds on the coast of Nida 

•	 His jewelry pieces are characterized by their unconventional and artistic handling  
of material, technique and form, and thus bring forth an aesthetic of their own 

•	 The artist’s jewelry pieces are individual gems, often made especially for a close circle  
of collectors, friends and family 

•	 In a fascinating way, the pieces combine characteristic concepts of form from the  
artists’ work between jewelry, collector’s item and commodity 

•	 From the artist’s rarest work group on the auction market (source: artprice.com) 
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499 
Otto Modersohn 
1865 Soest – 1943 Fischerhude 

Mondnacht (verso: Waldweg). 1942. 

Oil on canvas. 
Lower left signed and dated. Lower right 
additionally signed, partly panited over.  
55,5 x 74,5 cm (21.8 x 29.3 in). [CH]  
The work is listed in the artist’s studio book under 
the number 182. We are grateful to Mr Rainer 
Noeres, Otto Modersohn Museum, Fischerhude, 
for his kind expert advice. 

Called up: December 10, 2022 – ca. 18.42 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 

 

PROV EN A NC E 

·· Max Kruse, Berlin (presumably gifted  
from the artist, verso with a dedication).

·· Max Kruse jr., Munich (inherited from  
the above, verso with note of ownership)

·· Private collection germany. 

500 
Otto Modersohn 
1865 Soest – 1943 Fischerhude 

Eingang von Worpswede (Abend in 
Worpswede mit der alten Schmiede 
von Struß). 1940. 

Oil on canvas. 
Signed in lower left. 48 x 65 cm (18.8 x 25.5 in). [AM]  
The work is listed in the artist’s studio book under 
the number 37. We are grateful to Mr Rainer 
Noeres, Otto Modersohn Museum, Fischerhude, 
for his kind expert advice. 

Called up: December 10, 2022 – ca. 18.43 h ± 20 min. 

€ 15.000 – 20.000 R/D 

$ 15,000 – 20,000 
 

PROV EN A NC E 

·· Private collection Northern Germany. 

•	 Painted on both sides: with a forest scene in strong colors on its verso 

•	 Atmospheric vespertine landscape, presumably showing the Wümme  
meadows near Fischerhude 

•	 A similar depiction from the same year is in the Kunsthalle Bremen 
•	 Characteristic landscape composition by one of the most acclaimed Worpswede artists 

•	 Subtle account of an evening atmosphere in the transparent-foggy coloring characteristic  
of Modersohn’s late creative period 

•	 Otto Modersohn and his fellow Worpswede artists were formative for a new intuitive 
landscape painting and were precursors of Modernism in Germany 

verso
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501 

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Frauen im Wald. 1922. 
Oil on canvas. 
Hüneke 1922-3. Vogt 1922/3. Signed and dated in lower right. Signed and  
dated on the reverse of the canvas, as well as signed, dated and titled on  
the stretcher. 80 x 70 cm (31.4 x 27.5 in). 

Called up: December 10, 2022 – ca. 18.44 h ± 20 min. 

€ 70.000 – 90.000 R/D, F 

$ 70,000 – 90,000 
 

PROV EN A NC E 

·· From the artist’s estate, Hemmenhofen.
·· Galerie Großhennig, Düsseldorf (1966).
·· Private collection Rhineland.
·· Private collection Northern Germany (inherited from the above). 

E XHIBITI  O N 

·· Erich Heckel, Städtisches Museum, Königsberg, February 12 - March 18, 1928, 
cat. no. 17.

·· Erich Heckel, Galerie Wilhelm Großhennig, Düsseldorf, June-September 1967, 
p. 9.

·· Deutsche und französische Kunstwerke des 20. Jahrhunderts, Galerie  
Wilhelm Großhennig, Düsseldorf, November 10, 1970 - February 15, 1971, p. 33.

·· Erich Heckel, Galerie Wilhelm Großhennig, Düsseldorf, February 8 -  
March 13, 1971, p. 37.

·· Erich Heckel, Galerie Wilhelm Großhennig, Düsseldorf, November 1, 1972 -  
January 31, 1973, p. 12. 

At the beginning of the 1920s, many of Erich Heckel’s paintings were 
characterized by a delicacy with which they clearly differ from the 
works of earlier creative phases. The artist had moved beyond the 
two-dimensional, strongly contoured style of the “Brücke” years, 
which gained its great expressiveness particularly through the in-
tense use of color. In the 1922 painting “Women in the Forest”, light 
and warmth seem to have an extraordinary presence. The three nude 
figures in the foreground, modeled in fine color gradations, have 
retreated into the shadows of the trees. Their graceful, introverted 
postures make a great contribution to the remarkable atmosphere 
of the landscape scene. Behind the figures, the view opens onto a 
hill in glistening sunlight. Its radiance seems to bathe the surround-

•	 Light-flooded depiction in soothing colors 

•	 Heckel adds unique tenderness and grace to both  
the figures and the landscape 

•	 Man and nature – the characteristic “Brücke” motif  
in a later, particularly atmopsheric composition 

ings in brightness. The rows of shady trees on the sides, in contrast 
to the background, give the impression of a calm seclusion. For Erich 
Heckel, this is one of the central pictorial themes of his artistic career. 
Not only during the years of the artist group “Brücke”, but over many 
decades therefater, he was preoccupied with man in nature like 
hardly any other artist. The present painting is one of the few plein-
air nude scenes that he did not explicitly identify as a bathing scene. 
Shown on a meadow with tall grass, the artist does not indicate the 
location of the figures, echoing a pictorial idea inspired by mytho-
logical motifs. Place and time are not the leitmotifs of his depiction. 
Rather, the atmosphere with its unique lighting mood and the dig-
nified presentation of the nudes are in the foreground. [AM] 
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502 
Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance

Berg im Allgäu. 1921. 

Watercolor over pencil. 
Signed, dated and inscribed with the female gender 
symbol, as well as titled in lower left. On G. Fichtner 
laid paper (with watermark).  
38 x 46 cm (14.9 x 18.1 in), the full sheet. [AR]  
The work is documented at the Erich Heckel Estate, 
Hemmenhofen on Lake Constance. We are grateful 
to Ms Renate Ebner and Mr Hans Geissler for their 
kind support in cataloging this lot. 

Called up: December 10, 2022 – ca. 18.46 h ± 20 min. 

€ 12.000 – 15.000 R/D, F 

$ 12,000 – 15,000 

503 			   C O L L E C T I O N 
	 	 	 H E R M A N N  G E R L I N G E R    

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Boote in Nidden. 1909. 

India Ink. 
Lower left monogrammed and dated. On brownish 
cardboard. 38,2 x 53,4 cm (15 x 21 in), the full sheet. 
[KT] 

Called up: December 10, 2022 – ca. 18.47 h ± 20 min. 

€ 8.000 – 12.000 R/D, F 

$ 8,000 – 12,000 

	 Further informationen about the lot can be found 
	 in the Collection catalog and at kettererkunst.com

PROV EN A NC E 

·· Collection Dr. Günter Krüger, Berlin (1959).
·· Collection Hermann Gerlinger, Würzburg  
(with the collector’s stamp Lugt 6032). 

 

PROV EN A NC E 

·· Galerie Wilhelm Grosshennig, Düsseldorf.
·· Private collection (acquired from the above). 

E XHIBITI  O N 

·· Ausgewählte Meisterwerke des 20. Jahrhunderts, 
Galerie Wilhelm Grosshennig, Düsseldorf, 
October 15, 1977 to late February 1978 (with color 
illu. on p. 14). 

•	 Part of a private collection for more than 40 years 

•	 Impressive mountain landscape composed in strong and dramatic colors 

•	 In spring 1921 Erich Heckel visited the Allgäu mountains for the first time  
and would make them one of his key motifs 

•	 The same year he made the painting “Alpental” with the same motif,  
today it is in the Nationalgalerie in Berlin 

E XHIBITI  O N 

·· Der junge Pechstein, Hochschule für Bildende 
Künste/Nationalgalerie Berlin, February 1 -  
March 15, 1959, cat. no. 48.

·· Max Pechstein. Das ferne Paradies (Gemälde, 
Zeichnungen, Druckgraphik), Städtisches 
Kunstmuseum Spendhaus, Reutlingen, November 
26, 1995 - January 28, 1996, Städtisches Museum, 
Zwickau, February 18 - April 14, 1996, cat. no. 27,  
p. 110 (with the title “Segelboote Nidden”).

·· Pechstein in Nidden 1909, Museo Thyssen- 
Bornemisza, Madrid, October 26, 1999 - 
 January 23, 2000 (illu. no. 7).

·· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Collection Hermann 
Gerlinger, 2001-2017).

·· Im Rhythmus der Natur: Landschaftsmalerei der 
“Brücke”. Meisterwerke der Sammlung Hermann 
Gerlinger, Städtische Galerie, Ravensburg, 
October 28, 2006 - January 28, 2007, p. 73  
(with illu.).

·· Nolde, Pechstein, Amiet, Mueller. Im Kreis der 
Brücke, Kunstmuseum Moritzburg, Halle (Saale), 
June 2 - March 29, 2013 (no cat.).

·· Buchheim Museum, Bernried (permanent loan 
from the Collection Hermann Gerlinger, 2017-2022). 

L ITER ATURE 

·· Dr. G. Krüger, Neue Schau, Kassel/Basel, April 1959.
·· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Collection 
Hermann Gerlinger, Halle (Saale) 2005, p. 387, 
SHG no. 851 (with illu.). 

•	 Pechstein mentions 1909 as the year of his artistic breakthrough 

•	 Made during his first stay in Nida, which released a new creative energy 

•	 Work with a strong composition that testifies to Pechstein’s remarkable graphic qualities 

•	 Important previous owner: from the Collection Günter Krüger (1918-2003), author  
of Pechstein’s catalog raisonné of prints 
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504 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Bärtiger Männerkopf im Profil und junges Paar. 
1931/1935. 
Watercolor and pen drawing with black ink. 
Signed in lower left. On Japon. 30,5 x 22,9 cm (12 x 9 in), the full sheet. [AM]  
Accompanied by a photo expertise from Prof. Dr. Manfred Reuther, Ada  
and Emil Nolde Foundation Seebüll, from May 6, 2009. 

Called up: December 10, 2022 – ca. 18.48 h ± 20 min. 

€ 60.000 – 80.000 R/D, F 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Collection Bernhard Sprengel, Hanover.
·· Private collection Northern Germany (presumably Galerie Nierendorf, Berlin). 

E XHIBITI  O N 

·· Emil Nolde. Ausstellung zu Ehren des 80-Jährigen, Galerie Günther Franke,  
Munich, 1947, cat. no. 17.

·· Emil Nolde, Kestner-Gesellschaft, Hanover, October/November 1948,  
cat. no. 66.

·· Emil Nolde. Gemälde, Aquarelle, Graphik, Städtisches Kunsthaus, Bielefeld, 
April 1 - 30, 1951, cat. no. 20.

·· Emil Nolde, Kunsthalle Mannheim, April 20 - May 21, 1952, cat. no. 50.
·· Emil Nolde, Kunsthalle Kiel, June 22 - July 27, 1952, cat. no. 72.
·· Sprengel Collection, Kunstverein Hanover, October 10 - November 28, 1965, 
cat. no. 242 (with illu. p. 174) (titled “Gegensätze”). 

Emil Nolde made watercolors that are characterized by an unmatched 
mastery. Using ink and pen, he draws the outlines of the three figures 
from the apparently randomly placed dabs of paint. The polychrome 
approach is based on an artistic freedom that Nolde developed in 
these years and which would characterize all of his later work. The 
urge to create, to form the object from the brushstroke and the color, 
is taken to an extreme in the present work. The color-soaked ground 
develops an own dynamic with its gentle transitions and requires a 
descriptive drawing. The emphasis on the painterly is contrasted with 

•	 Watercolor in strong colors from the important series 
“Phantasien” that Nolde began in 1931 

•	 In the “Phantasien”, the artist unites figures from fairy  
tales and sagas, ghosts and grotesque faces to highly 
characterful compositions 

•	 Inimitable expressiveness through Nolde’s masterly  
handling of the wet-in-wet watercolor technique 

•	 Significant provenance: Formerly part of the Sprengel 
Collection, Hanover 

the drawn motif and gives the composition its special appeal. When 
Nolde first presented the “Phantasien” at Ferdinand Möller in Berlin 
in 1934, they were a sensation, but also subject to controversial dis
cussions. Due to increasing criticism of his “abnormal” and “Negroid” 
depictions, Nolde, who actually saw himself as a figure painter, increa
singly turned to the less incriminating landscape and flower depictions. 
From 1938 Nolde withdrew himself more and more and painted his 
“unpainted pictures”, the creative basis for which can be found in the 
compositional solutions he had worked out in the “Phantasien”. [AM] ©
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505 
Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Sitzende Bauern (Lagernde Bauern). 
Around 1921. 

Watercolor and charcoal. 
Lower left signed. Verso with inscription “Lagernde 
Bauern”. On cardboard. 35,7 x 50,3 cm (14 x 19.8 in), 
size of sheet. [AM]  
The work is documented at the Ernst Ludwig 
Kirchner Archive Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.50 h ± 20 min. 

€ 30.000 – 40.000 R/D 

$ 30,000 – 40,000 

506 
Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Bergtannen im Winter.  
Around 1924. 

Watercolor over color chalks. 
Lower right signed. On cardboard. 50 x 37,5 cm 
(19.6 x 14.7 in), the full sheet. [AM]  
This work is documented in the Ernst Ludwig 
Kirchner Archive, Wichtrach/Bern. 

Called up: December 10, 2022 – ca. 18.51 h ± 20 min. 

€ 25.000 – 35.000 R/D 

$ 25,000 – 35,000 

 

PROV EN A NC E 

·· Kunstsalon Ludwig Schames, Frankfurt a.M.
·· Collection Carl Hagemann (1867-1940), Frankfurt 
a.M. (1928, acquired from the above).

·· Ever since family-owned. 

E XHIBITI  O N 

·· Kunstwerke aus Kieler Privatbesitz. Gemälde, 
Zeichnungen, Graphik, Plastik, Kunsthalle zu Kiel, 
January 16 - February 20, 1955, cat. no. 64. 

•	 Expressive watercolor in particularly fresh colors 

•	 Kirchner depicts the life of the Davos farmers in vivid colors 

•	 Fornmerly part of the Carl Hagemann Collection (1867-1940) 

•	 For the first time on the international auctions market (source: artprice.com) 

 

PROV EN A NC E 

·· Galerie Commeter, Hamburg (1928).
·· Kunsthalle Hamburg (acquired from the above in 
1928, verso with the stamp, Lugt 1233 and the 
inventory number “1928/26”). in 

·· State-owned (in 1937 confiscated from the above 
in context of the ‚degenerate art‘ campaign, EK 
no. 5306).Hildebrandt Gurlitt, Hamburg (1940 
durch Kauf vom Vorgenannten erworben).

·· Dr. Rathke Kunsthandel, Frankfurt am Main.
·· Private collection Northern Germany (acquired 
from the above in 1977).

·· Private collection Northern Germany (gifted from 
the above in 1994). 

L ITER ATURE 

·· Franz Roh, Entartete Kunst. Kunstbarbarei im 
Dritten Reich, Hannover 1962, p. 191.

·· Anja Tiedemann, Die “entartete” Moderne und 
ihr amerikanischer Markt. Karl Buchholz und Curt 
Valentin als Händler verfemter Kunst (Schriften 
der Forschungsstelle “Entartete Kunst”, vol. 8), 
Berlin 2013, p. 359.

·· www.geschkult.fu-berlin.de/e/db_entart_kunst/
datenbank (EK no. 5608). 

•	 Dramatically composed watercolor in bright colors 

•	 Dynamic landscape composition with a particularly atmospheric radiance 

•	 For the first time on the international auction market (source: artprice.com) 
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A lexe  j  von  Jawlensk y 
1864 Torschok – 1941 Wiesbaden 

Variation: Kühler Frühling. 1916. 
Oil on structured paper, firmly laid on cardboard. 
Jawlensky/Pieroni-Jawlensky 799. Lower left monogrammed, inscribed  
and dated “St. Prex 1915” in bottom center. Verso signed, btitled and  
inscribed “St. Prex 1916 N. 79”. 36,1 x 27 cm (14.2 x 10.6 in). 
Backing board: 50.2 x 39.4 cm (19.8 x 15.5 in).[AM] 

Called up: December 10, 2022 – ca. 18.52 h ± 20 min. 

€ 100.000 – 150.000 R/N 

$ 100,000 – 150,000 
 

PROV EN A NC E 

·· Artist’s studio.
·· Emmy Galka Scheyer, Los Angeles.
·· Galerie Beyeler, Basel (verso with the label)
·· Collection Stanley Barbee, Los Angeles (acquired on December 31, 1963,  
verso with hand-written sales note).

·· Estate of Stanley Barbee, Los Angeles and Honolulu.
·· Galerie Beyerle, Basel (1960).
·· Galerie Wilhelm Grosshennig, Düsseldorf.
·· Dr. Max M. Stern (1895-1982), New York.
·· Private collection New York (inherited). 

E XHIBITI  O N 

·· Alexej von Jawlensky 1864-1941, Galerie Beyeler, Basel, January 15 -  
February 28, 1957, cat. no. 45.

·· Alexej von Jawlensky, Stephen Silagy Galleries, Los Angeles, 1958, cat. no. 15.
·· Deutsche und französische Kunstwerke des 20. Jahrhunderts, Galerie  
Wilhelm Grosshenning, Düsseldorf, November 5, 1973 - February 28, 1974,  
color illu. p. 19.

·· Deutsche und französische Kunstwerke des 20. Jahrhunderts,  
Galerie Wilhelm Grosshenning, Düsseldorf 1974/75, color illu. p. 12.

·· Deutsche und französische Kunstwerke des 20. Jahrhunderts,  
Galerie Wilhelm Grosshenning, Düsseldorf 1975/76, color illu. p. 36. 

L ITER ATURE 

·· Clemens Weiler, Alexej Jawlensky, Cologne 1959, p. 271, no. 621 (no illu.).
·· Hauswedell & Nolte, Hamburg, 1960, lot 94 (with illu.).
·· Clemens Weiler, quoted from: Jawlensky, Köpfe, Gesichte, Meditationen, 
Hanau 1970, p. 155, no. 1220 (here titled “Frühling”). 

•	 From Jawlensky’s significant first series “Variation on a 
Landscape Theme”, which is highly sought-after on the 
international market 

•	 Powerful work in cool tones and a light expressiveness 

•	 From the possession of Emmy “Galka” Scheyer, Hollywood, 
who took over many paintings from Jawlensky to make him 
famous in the USA 

Like hardly any other artist of his time, Alexej von Jawlensky strove 
for perfection in varying repetitions of the same motif under differ-
ent temporal and emotional perspectives. The large number of med-
itations in his oeuvre is obvious evidence thereof. The “Variations on 
a Landscape Theme”, made as of 1914, which include the present 
work, also bear this signature. As the inscription on the work suggests, 
it was made, just as the entire series, in the small village of Saint Prex 
on Lake Geneva. When all Russian natives had to leave Germany with 
the outbreak of the First World War, Jawlensky and his family found 
a small house in the town through a friend. Based on the view from 
the window of the cramped new apartment, he painted the variations 
of what he saw on a special, linen-textured paper. In his own way of 
dealing with a painterly problem, he continued to develop this motif 
over the years with a great wealth of variants. In the course of time 
he detached himself from what he saw and abandoned real form 
and color, so that the variations became increasingly “abstract”. In 
retrospect, Jawlensky wrote about his deprived situation in exile: “I 
had some paint but no easel. I went to Lausanne, twenty minutes by 
train, and bought a small easel from a photographer for four francs, 
an easel on which the photographer put his photos. This easel was 
not at all suitable for painting, but I painted my best works on this 
small easel for more than twenty years.” (quoted from: C. Weiler, 
1970, p. 116).
Our depiction may also have been created on this easel, which, in 
comparison to many other works from the series, gets its special 
expressiveness through the predominantly cool color palette. This 
effective use of color, as well as the positioning and arrangement of 
the depicted forms, impressively shows Jawlensky’s efforts to render 
his memories, associations and feelings in a powerful expression. 
[AM] 

“I started painting my so-called variations on a landscape theme that I saw from my 
window [...]. Through hard work and utmost tension I gradually attained the right 
colors and forms to express what my spiritual me demanded. I painted these colorful 
variations every day, always inpired by the respective vibe of nature in conjunction 
with my spirit.”

	 Alexej von Jawlensky, Lebenserinnerungen, in: Clemens Weiler, Alexej Jawlensky. Köpfe, Gesichte, Meditationen, Hanau 1970, p. 116. 
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A lexa   nder  K a nold t 
1881 Karlsruhe – 1939 Berlin 

Straßenbild I. 1913. 
Oil on fibreboard. 
Koch 13.2. 73 x 51,3 cm (28.7 x 20.1 in). 
A very similar painting with a street scene from 1913 is also in existence  
(Koch 13.3). There is no clear evidence whether the present painting or the  
other street scene from 1914 were show in the exhibition at Fritz Gurlit. [AR]  
We are grateful to Dr. Michael Koch for his kind expert advice. 

Called up: December 10, 2022 – ca. 18.54 h ± 20 min. 

€ 50.000 – 70.000 R/D 

$ 50,000 – 70,000 
 

PROV EN A NC E 

·· Private collection Northern Germany (presumably acquired in the 1920s).
·· Ever since family-owned. 

E XHIBITI  O N 

·· Kollektionen Schmidt-Rottluff, Alexander Kanoldt, F. A. Weinzheimer, L. L. 
Wulff, Kunst-Salon Fritz Gurlitt, Berlin, April 16 - May 10, 1914, presumbaly  
cat. no. 18.

·· Herbstausstellung, Vereinigung für Neue Kunst, Frankfurt a. Main, 1917, 
presumbaly cat. no. 41.

·· XII. Sonderausstellung: Neue Münchener Kunst, Kestner Gesellschaft, 
Hanover, December 1, 1917 - January 4, 1918, cat. no. 53.

·· IV. Ausstellung, Neue Secession, Munich, summer 1918, cat. no. 57. 

Alexander Kanoldt, born in Karlsruhe in 1881, came to Munich in 1908, 
where he founded, together with Alexej von Jawlensky, Wassily Kan
dinsky and Gabriele Münter, the “New Munich Artists’ Association”, 
a forerunner of the “Blauer Reiter”, in 1909. Around 1910, Kanoldt 
created his first views of Munich in the vicinity of Nikolaiplatz in Schwa
bing, including our work from 1913. Only a few of these works have 
survived and are only known from black-and-white illustrations. This 
is the first time that the present work “Straßenbild I” (Street Picture 
I) is shown in color. It shows a section of a street with a kiosk, small 
walking figures and dark green trees from an elevated point of view. 
The street’s exact location can’t be identified, it is also possible that 
the artist composed the street scene from imagination. However, as 
Michael Koch describes it, the artist’s street pictures of this time were 

•	 Street near the Munich ‚Nikolaiplatz‘ in the artist’s  
typical colors and forms 

•	 Townscapes and architecture vies count among  
Kanoldt’s key motifs 

•	 The year the work was made, Kanoldt, along with  
Karl Caspar, Alexej von Jawlensky and Paul Klee,  
was a member of the “Munich New Secession” 

•	 For the first time on the international auction  
market (source: artprice.com) 

not “about an authentic depiction of the local situation, but about 
the reproduction of a picture from imagination solely guided by the 
artistic need for expression” (quoted from: Michael Koch, Alexander 
Kanoldt Catalogue raisonné of the paintings, Munich 2018, p. 22). In 
the reduction to surfaces and forms, while maintaining a conscious-
ly restrained colorfulness, he achieved a synthesis of the his preoc-
cupation with Cubism and with the constructive approaches of Paul 
Cézanne. Kanoldt’s artistic career in Munich was abruptly interrupted 
by the outbreak of war. In the years from 1914 to 1918 he served in 
the military. In 1924, during a longer stay in Italy, he created his first 
multi-perspective architectural landscapes, which represent a new 
beginning in Kanoldt’s work that would ultimately make him one of 
the most important representatives of New Objectivity. [AR]

“The ‚spiritual‘ is the main condition of the work – the ‘spiritual vision’ remains. 
This has got to be what makes the artwork original and not the optically  
perceptible nature.”

	 Alexander Kanoldt, 1912, quoted from: Museum für Neue Kunst (ed.), Alexander Kanoldt, Freiburg i. Br. 1987, p. 198. 
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Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Dampfer unter gelbem Himmel. 1946/48. 
Watercolor. 
Signed in lower right. On Japon. 33,5 x 44,7 cm (13.1 x 17.5 in), the full sheet. [SM]  
Accompanied by a photo expertise issued by Prof. Dr. Manfred Reuther, then 
director of Foundation Seebüll Ada and Emil Nolde, from September 21, 2016. 

Called up: December 10, 2022 – ca. 19.34 h ± 20 min. 

€ 60.000 – 80.000 R/D, F 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Private collection (1959-2016).
·· Private collection. 

L ITER ATURE 

·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, 33rd auction, Modern Art, 
May 30, 1959, lot 659, with black-and-white illu., plate 57. 

When Emil Nolde and his wife Ada first settled in Utenwarf and 
later in Seebüll, he increasingly focused on the surroundings to find 
the subject for his art. This special land between the seas would 
serve Nolde as an inexhaustible source of inspiration – the unique 
marsh landscape, the lush cottage gardens that could be found 
around every home and ultimately the sea itself. For Nolde, the sea 
was an elementary force that deeply impressed him. The peculiarities 
of this motif offered him unlimited possibilities, especially in the 
watercolor technique. The color’s richness and boisterous energy 
became the essential means of expression. When set free, a virtuoso 
play of exploding color tones unfolded, becoming a natural pheno
menon in the picture itself. 
Nolde’s interpretations of landscape, sea and sky are always inter-
pretations of his own mood. He did not see the landscape in the 
sense of a realism dressed in expressive colors that appears new and 
exciting. His landscapes are permeated by the desire to identify the 

•	 A manifestation of the ideals of Expressionism 

•	 A magnificent play of colors and dissoluting forms  
color takes center stage 

•	 Nolde comes closest to abstraction in his seascapes

•	 A similar watercolor is in possession of the Nolde  
Foundation, Seebüll 

metaphysics inherent in nature and to make them perceptible and 
comprehensible for the observer. He chose the watercolor technique 
for its properties. As it is fluid by nature, it suited his wish to convey 
the dynamism of nature the most. Allowing the images to develop 
naturally as his brush meets the paper, Nolde worked in a way where 
color creates form, a true manifestation of the ideals of Expression-
ism. Through the glowing colors and the simplified forms bordering 
on abstraction, Nolde succeeded in giving his atmospheric compo-
sitions a strong emotional and spiritual resonance. Sky and sea merge 
into one, the forms flow into one another in a magical play of colors. 
Where do they begin? Where do they end? The dramatic sky seems 
to almost overwhelm the small steamer, which remains the only 
fixed point in this vast ocean of color. It is just a small actor on a 
stage that solely belongs to the fascinating forces of nature. There-
in lies her beguiling beauty, which Nolde brings to paper like no 
other. [SM] 

“I saw the excited and wild beauty, which in the evening draws its fingers of fire across  
the arch of the sky in the last floating strips of cloud, fading in blazing, glowing colors.  
I felt the sultriness of the hour, I felt it like embers and sparks, painting, painting in  
a lifelike, most obedient sensitivity, obeying orders I had received.”

	 Emil Nolde, quoted from: Emil Nolde. Mein Leben. Cologne, DuMont Buchverlag 1976, p. 378. 
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Christia n  Rohlfs 
1849 Niendorf/Holstein – 1938 Hagen 

Der Onkel. 1928. 
Tempera on canvas. 
Vogt 717. Barely legibly monogrammed in lower right. Once more signed, titled 
and inscribed with the location on the reverse. 100,5 x 59 cm (39.5 x 23.2 in). 
The date mentioned by Vogt in the catalog raisonneé is just barely visible.  
With a stamp on the stretcher’s reverse. 

Called up: December 10, 2022 – ca. 18.56 h ± 20 min. 

€ 50.000 – 70.000 R/D 

$ 50,000 – 70,000 
 

PROV EN A NC E 

·· Christian-Rohlfs-Museum (since 1934: Städtisches Museum - Haus der Kunst), 
Hagen (until 1937).

·· State-owned (confiscated from the above in context of the ‚degenerate art‘ 
campaign in 1937, EK no. 14186).

·· Bernhard A. Böhmer, Güstrow (obtained from the above in an exchnage  
in 1940, until 1945).

·· Wilma Zelck, Rostock, Berlin, Hamburg (since 1945, estate administration  
of the above).

·· Peter B. Böhmer, Hamburg (obtained from the above in 1953/54, until 1959: 
Stuttgarter Kunstkabinett, November 20/21, 1959).

·· Private collection North Rhine-Westphalia (acquired from the above in 1959).
·· Private collection Northern Germany. 

E XHIBITI  O N 

·· 96. Große Kunstausstellung, Kunstverein Hanover, 1928, cat. no. 284.
·· Christian Rohlfs. Gemälde, Aquarelle, Galerie Ferdinand Möller, 1929, issue 2, 
cat. no. 10.

·· Christian Rohlfs, Museumsverein Duisburg, 1929, cat. no. 35 (here dated 1925).
·· Christian Rohlfs, Schleswig-Holsteinischer Kunstverein, Kunsthalle Kiel, 1930, 
cat. no. 27.

·· Entartete Kunst, Städtische Galerie, Nuremberg, September 7-21, 1935.
·· Entartete Kunst, Haus der Kunst, Dortmund, November 11 - December 8, 1935.
·· Christian Rohlfs, Kunstverein für die Rheinlande und Westfalen, Kunsthalle 
Düsseldorf, April 12 - May 15, 1960, cat. no. 81 (here dated 1924). 

L ITER ATURE 

·· www.geschkult.fu-berlin.de/e/db_entart_kunst/datenbank (EK no.: 14186).
·· Stuttgarter Kunstkabinett Roman Norbert Ketterer, 34th auction, Stuttgart, 
November 21, 1959, lot 807 (here dated 1924, with illu. plate 101).

·· Villa Grisebach, 179th auction, Berlin, November 25-27, 2010, lot 37 (with illu.).
·· Meike Hoffmann (ed.), Ein Händler “entarteter” Kunst. Bernhard A. Böhmer 
und sein Nachlass, Berlin 2010, cat. no. II.372. 

•	 A scene in warm hues that emanates closeness and intimacy 

•	 The year it was made it was shown in public and featured  
in many exhibiitons during the artist’s lifetime 

•	 Works by the artist can be found in many acclaimed 
collections, among them the Museum of Modern Art,  
New York, and the Louvre in Paris 

Christian Rohlfs, born in 1849, was almost 80 years old when he 
painted “Der Onkel” (The Uncle). Despite his old age, his late creative 
period from 1927 to 1938 is characterized by a painting style of great 
expressiveness and mostly strong colors. Repeatedly, the works of 
this decade of his life have been described as the essence of his 
artistic creativity, which steadily evolved from influences of Realism 
and Impressionism through Expressionism to his characteristic style 
of the late period. In his pair of figures of uncle and child, warm, 
earthy tones predominate, and yet the artist’s expressive, late paint-
ing style can be clearly seen here. Rohlfs developed the motif from 
the network of lines in impasto application of paint and with nu-
merous, superimposed brushstrokes, finally highlighting individual 
parts in bright red. Although the two figures are clearly recognizable, 
they also appear to be dissolving at the same time. A confusing game 
between the comprehensible and the incomprehensible begins to 
unfold, which is also continued in the pair of figures, who turn to 
each other in trust. It seems as if the full attention lies on the rela-
tionship between the two figures. The old man, leaning on a walking 
stick, gazes at the child at his feet, who turns its head towards the 
uncle. But the doll with dark, demonic eyes in the child’s arms looks 
beyond the picture, involving the environment in the action. It is 
difficult to interpret its expression and the role it plays in the con-
stellation of figures. It appears all too human and reinforces the 
effect of Christian Rohlf’s portraits, which Paul Vogt described in 
1958 as follows: “His peasants and strollers, crooks, lovers, dancers 
and acrobats seem to come from an in-between world - half fairy 
tale, half reality.” (Paul Vogt, Christian Rohlfs, Recklinghausen 1958, 
p. 10). The painting “Der Onkel” also skillfully plays with this quiet 
ambivalence, and keeps the viewer’s imagination engaged with 
deciphering the real and the imaginary. [AR] 
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Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Rothaarige (Stephanie Wiesand). 1947. 
Watercolor. 
Lower right signed. On Japon. 45,6 x 35,1 cm (17.9 x 13.8 in), size of sheet.  
Accompanied by a photo expertise from Prof. Dr. Manfred Reuther,  
Klockries, dated October 23, 2022. The work is registered in his archive  
under the number “Nolde A - 253/2022”. 

Called up: December 10, 2022 – ca. 18.58 h ± 20 min. 

€ 90.000 – 120.000 R/D, F 

$ 90,000 – 120,000 
 

PROV EN A NC E 

·· Stephanie Wiesand, Baden-Baden (gifted from the artist).
·· Private collection Norther Germany (since 2003, Galerie Bierhinkel,  
Rheinau-Freistett). 

The inspiring exchange with dancers, musicians, poets and actors 
was a significant incentive for Emil Nolde’s artistic exploration, also 
in earlier creative periods. When the painter met the young actress 
Stephanie Wiesand (1912 – unknown) in the North Sea spa St. Peter- 
Ording in 1947, an intensive acquaintanceship developed between 
the two, which was accompanied by lively correspondence. The time 
they spent together at the North Sea was characterized by an inten-
sive exchange: After the dramatic loss of his wife Ada a year earlier, 
Wiesand read the artist his memoirs and comforted him.
The present watercolor was probably created during one of the 
encounters between Wiesand and Nolde in this context. Here Nolde 
characterizes the actress with strong orange-red hair and blue con-
tour lines and facial features, with a particular emphasis on the 
delicately executed eyes. The delicately differentiated mouth clear-
ly stands out in its colorfulness. The sparse use of details enables 
Nolde to increase the expressiveness of face and colors. The result-
ing presence of the portrayed actress seems almost tangible due to 
the delicate, sculptural and yet seemingly spontaneous modeling.
This extraordinary work is impressive proof of Emil Nolde’s pro-
nounced ability to reproduce delicate mood values in his portraits. 
In a letter to the sitter, the artist expresses himself in a significant 
way: “I just ask you not to say that it’s you, it’s not a portrait, it’s just 

•	 Expressive watercolor in fiery coloring 

•	 Through the execution in reduced manner and expressive 
colors, the representation unfolds an almost tangible 
presence 

•	 Characterful portrait of the German actress and photo
grapher Stephanie Wiesand 

•	 In 1947, Nolde made the acquaintance of Wiesand in  
St. Peter-Ording, an encounter that would be formative  
for both 

•	 Still that year he sent the portrait to the actress  
as a Christmas present 

a little picture” (Emil Nolde in a letter to Stephanie Wiesand from 
December 4th, 1949). Rather than describing the external character-
istics of the person shown, Nolde is more interested in moods and 
emotions, in order to make the subjective impression of those por-
trayed tangible and effective. In the series of such portraits, this 
extraordinary sheet is a representation of unique presence and direct 
expressiveness. [AM] 

Stephanie Wiesand in “Iphigenie in Delphi”  
by Gerhart Hauptmann, Kiel 1942/43.
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Der rote Stuhl. 1951. 
Oil on canvas. 
Grohmann S. 233/306. Signed in lower right. Verso once more signed, titled and 
inscribed with the work number “516” as well as “gewachst”. 101 x 76,2 cm (39.7 
x 30 in). [AR]  
The work is documented in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation, Berlin. 

Called up: December 10, 2022 – ca. 18.59 h ± 20 min. 

€ 120.000 – 150.000 R/D, F 

$ 120,000 – 150,000 
 

PROV EN A NC E 

·· Berthold and Else Beitz Collection (directly from the artist).
·· Private collection Northern Germany (inherited from the above). 

E XHIBITI  O N 

·· Karl Schmidt-Rottluff, Kestner Gesellschaft, Hanover, April 8 - May 11, 1952,  
cat. no. 36.

·· Karl Schmidt-Rottluff. Neue Werke - Gemälde, Tuschblätter, Graphik, Galerie 
Ferdinand Möller, Cologne, May 1953, cat. no. 5 (with illu., with the label on  
the reverse).

·· Karl Schmidt-Rottluff zum 70. Geburtstag. Gemälde, Aquarelle, Zeichnungen, 
Graphik, Skulpturen, Kunsthalle zu Kiel, Kiel, June 20 - July 25, 1954, cat. no. 56.

·· Karl Schmidt-Rottluff zum 70. Geburtstag, Schloss Charlottenburg, Berlin, 
September 20 - October 10, 1954, cat. no. 92.

·· Fränkische Galerie, Nuremberg, 1954, cat. no. 74.
·· Städtische Galerie, Duisburg, 1955, cat. no. 47. 

•	 With the painting “Der rote Stuhl” the artist allows a peek 
into his studio 

•	 Extraordinarily modern in terms of colors, perspective  
and image section 

•	 Part of the renowned collection of Berthold and Else Beitz 

•	 For the first time offered on the art market 

•	 Shown in many exhibition during the artists’s lifetime 

“I think most paintings are about procedures; I always wanted  
to show the being and the calm and quiet life of the things.”

	 Karl Schmidt-Rottluff, 1960, quoted from: Hans Kinkel, Das stille Leben der Dinge, in: Gunther Thiem (ed.),  
Schmidt-Rottluff. Retrospektive, Munich 1989, pp. 69-70. 
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Roy Lichtenstein, Interior with Chair, 1997, color silkscreen.

Henri Matisse, La chaise aux pêches, around 1918,  
oil on canvas, presumably privately-owned

Vincent van Gogh, Gauguin’s Chair, 1888, oil on canvas,  
Van Gogh Museum, Amsterdam.
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Karl Schmidt-Rottluff, Im Atelier, 1950, oil on canvas,  
Brücke-Museum Berlin.
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Karl Schmidt-Rottluff and the post-war period
For Karl Schmidt-Rottluff, whose Berlin studio was destroyed in an 
air raid in 1943, the period after the end of the Second World War 
was characterized by great uncertainties. In a letter to the artist Curt 
Stoermer from 1945 he wrote: “All that remained was an unimaginable 
chaos, and it took me the last bit of strength to sort it out. Although 
we were among the survivors, there is not much else left.” (quoted 
from: Gunther Thiem (ed.), Schmidt-Rottluff. Retrospective, Munich 
1989, p. 100). Together with his wife Emy, Schmidt-Rottluff initially 
lived penniless in his parents’ home in Rottluff near Chemnitz, where 
the most necessary things were difficult to obtain, not to mention 
painting utensils. The situation only improved again when the artist 
accepted a professorship at the Academy of Fine Arts in Charlotten-
burg and returned to Berlin in 1946. Although he was quite involved 
in his teaching activities, he soon worked on new works in which he 
tied in with his expressionist phase. As he got older, however, he 
began to put increasing focus on his immediate surroundings and 
his personal environment. Depictions of figures became rarer, and 
they were replaced by still lifes and interiors. “Der rote Stuhl” (The 
Red Chair) from 1951 can also be assigned to these works, which give 
us private insights into the artist’s life. In addition, the purity and 
power of the colors returned with great intensity. In contrast to his 
earlier works, however, these are now more differentiated and struc-
ture the exceptionally modern pictorial compositions into large areas. 

The studio at the “Blaue Haus” in the Taunus mountains
In the post-war period, the artist, whose work had been inspired by 
foreign places since the “Brücke” period, began to travel more fre-
quently again. He first stayed in the Taunus mountains with Hanna 
Bekker vom Rath in 1932 and would regularly return after the war. 
Over the years, the painter and collector became a close friend of 
the Schmidt-Rottluffse. She lived in a multi-storey house in Hofheim, 
which is also called the “Blaues Haus” (Blue House) because of its 
striking exterior. Even during the Nazi period it offered artists a reteat 
where they could live and work there in seclusion. The house is 
surrounded by a large garden and a studio with a large window on 
the upper floor. It can be assumed that our painting “The Red Chair” 
was also created here, because it shows strong parallels to a self-por-
trait by the artist from 1951 entitled “Im studio” (In the Studio) (fig.). 
Both works show a large easel in the right, the kind of easel found 
in the “Blue House”. The striking window in the background also 
refers to the premises of Hanna Bekker vom Rath im Taunus. Today 
some works from her collection are at the Städel Museum in Frank-
furt am Main, including a wooden sculpture by Karl Schmidt-Rottluff 
and a painting by Alexej von Jawlensky. 

The chair as a motif in art
In the history of painting, the chair in all its forms and colors is not 
a rare motif. It can be found time and again, especially in interiors 
and portraits. In most cases, however, the piece of furniture only 
plays a secondary role, serving as a seat for the sitter or is part of a 
historical interior design. Only a few artists have devoted their full 
attention to the chair, but they include great names in art history 
such as Vincent van Gogh (1888), Henri Matisse (1918) and Roy Licht-
enstein (1997). Moved to the center of the depiction, the chairs be-
come the main motif in their works, and all attention is initially fo-
cused on their static nature. However, they are often to be understood 
as placeholders, as in the case of Vincent van Gogh, who does not 
explicitly depict his friend Paul Gauguin, but who subtly implies his 
presence with the title “Gauguin’s Chair”. Henri Matisse’s peaches 
also give the impression that the fruit that has only been put aside 
temporarily is about to be picked up again at any moment. Wheth-
er Roy Lichtenstein’s chair, broken down into the typical lines and 
dots of Pop Art, would actually hold a person is questionable. On 
the other hand, Karl Schmidt-Rottluff’s red wicker chair in the ante-
room of the studio with the expectant easel in the background seems 
like an invitation to take a seat and watch the artist create his art. 
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513 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Dahlienblüten und Stiefmütterchen.  
Around 1945/1948. 
Watercolor and opaque colors. 
On Japon. 19,4 x 13,8 cm (7.6 x 5.4 in), the full sheet. [AR]  
Accompanied by a photo expertise (in copy) from Prof. Dr. Manfred  
Reuther, Foundation Seebüll Ada and Emil Nolde, dated May 31, 2002. 

Called up: December 10, 2022 – ca. 19.00 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 
 

PROV EN A NC E 

·· Galerie Margaret Heuser, Düsseldorf.
·· Private collection Wuppertal (acquired from the above in 2003)
·· Private collection North Rhine-Westphalia (inherited from the above). 

•	 Large-size staged blossoms in a small format work 

•	 Emil Nolde eternalizes the summer flowers’ fugacious 
splendor in bright watercolors 

•	 A comparable sheet is part of the collection of the  
Nolde Foundation in Seebüll 
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514 

O ska  r  Koko s chka  
1886 Pöchlarn/Lower Austria – 1980 Montreux 

Blumenstilleben. 1964. 
Watercolor. 
Signed and dated in bottom center. On Arches wove paper (with watermark). 
50 x 65,7 cm (19.6 x 25.8 in), the full sheet. [CH]  
We are grateful to Dr. Alfred Weidinger, Linz, for his kind expert advice.  
The work will be included into the forthcoming catalogue raisonné. 

Called up: December 10, 2022 – ca. 19.02 h ± 20 min. 

€ 40.000 – 60.000 R/D, F 

$ 40,000 – 60,000 
 

PROV EN A NC E 

·· Private collection Northern Germany (presumably acquired in the 1960s).
·· Ever since family-owned. 

Depictions of trees and flowers played an increasingly important 
role in Oskar Kokoschka’s work, especially in later decades. As early 
as in 1925 he created a number of flower still lifes in oil, but his flower 
watercolors, which are so famous today, were not created until the 
1940s after he had fled and emigrated to Great Britain. During the 
then difficult, challenging war years, the artist devoted himself to 
floral motifs with great pleasure. Their universal pictorial language 
allowed him to continue working as a painter in England: “I had to 
keep practicing my eyes and my hands, especially when, after the 
snow had melted, snowdrops, crocuses, hyacinths, daffodils and 
tulips bloomed in the first sunlight. Opened eyes, every day became 
an experience.” (Oskar Kokoschka, quoted from: ex. cat. Kokoschka als 
Zeichner, Staatliche Kunstsammlungen, Dresden, 2011/2012, p. 180) 
In the early 1950s, Kokoschka and his wife Olda moved to Villeneuve 

•	 Extremely rare full-sheet watercolor 

•	 Kokoschka renders the delicate watercolor on the paper 
without a preliminary drawing 

•	 Drawings and watercolors by the artist can be found in the 
world’s most renowned museums and collections, among 
them the Metropolitan Museum, New York, Tate Gallery  
and the Victoria & Albert Museum, London, the Centre 
Pompidou, Paris, and the Bavarian State Painting Collection, 
Munich 

•	 His late creative period was extremely successful: in 1948 
participation in the Venice Biennial, in 1955, 1959 and 1964 
participation in documenta I, II and III as well as the grand 
retrospective exhibitions at the London Tate Gallery in 1962 
and the Belvedere in Vienna in 1971 

on Lake Geneva. Their house, the “Villa Dolphin”, was surrounded by 
a large garden that would serve the artist as a rich source of inspira
tion. The depiction of the fauna that surrounded him seems to have 
fascinated and interested him also because of a deeper environmen-
tal awareness. In the 1970s, for example, he sent an ‘environmental 
greeting’ to the canton of Vaud, stating “he had great hopes that 
the next generation will still have a chestnut tree in bloom instead 
of a new car park, instead of a skyscraper made of concrete” (ibid.)
In any case, Kokoschka’s later floral watercolors are by no means 
lovely depictions of a well-known, everyday motif. Instead, the paint-
er creates – as in the full-page watercolor from 1964 offered here 
– an open, relaxed, light composition from delicate and strong, 
pastel and rich color surfaces, in which he even partially crosses the 
border to abstraction. [CH] 
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515 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Marschlandschaft. Around 1930. 
Watercolor. 
Signed in lower right. 33 x 47,5 cm (12.9 x 18.7 in), the full sheet.  
Accompanied by a photo expertise issued by Prof. Dr. Manfred Reuther October 
10, 2022. The watercolor is registered at the Archive Reuther with the number 
“Nolde A - 251/2022”. 

Called up: December 10, 2022 – ca. 19.03 h ± 20 min. 

€ 50.000 – 70.000 R/D, F 

$ 50,000 – 70,000 
 

PROV EN A NC E 

·· Galerie Valentien, Stuttgart.
·· Private collection Southern Germany (since 1974). 

Emil Nolde’s atmospheric watercolors attest to his position as the 
greatest colorist of the 20th century. In this field he achieved a 
mastery that has remained inimitable until today. In the summer of 
1926, Nolde and his wife Ada discovered Seebüll, a marshy landscape 
near the German-Danish border. Attracted by the northern landscape 
with its floodplains and seemingly endless horizons, the artist built 
his house in Seebüll to follow the course of nature and the path of 
the sun. The tremendous view from Seebüll, the changing weather 
conditions and the artist’s carefully tended flower garden became 

•	 Large sheet in rich colors 

•	 Family-owned for nearly 50 years 

•	 Characteristic motif in the artist’s typical  
atmospheric denseness 

an important source of inspiration. Above all, the rather unspectac-
ular flat Frisian landscape inspired him to inimitably intense and 
atmospheric watercolors, which became characteristic of the German 
expressionist. No one before him had seen this landscape this way 
and had depicted it with such a strong sympathy. Nolde lifted the 
northern landscape into a mystical transfiguration, subjecting the 
color palette entirely to his genius and thus creating a completely 
new image of it. It is not about spectacular topographical features. 
It is about the sky and the flat landscape that determine the picto-

rial event. But they do so in such an unusual way that everything we 
know about this landscape is eclipsed. We feel the vastness of the 
lush green meadows, our eyes can wander into the distance, and 
our minds are allowed to ease. “There are people who absolutely 
cannot understand that we, despite the options we have, prefer to 
live in this flat, ‘boring’ area, where there are no forests and no hills 
or mountains, and not even trees on the banks of the small waters. 
This is probably how all the fast passing travelers think. - Our land-
scape is modest, far from anything intoxicating, lush, we know that, 

but the intimate observer gets infinitely quiet, intimate beauty, 
austere grandeur and stormy wild life in return for his love.” (Emil 
Nolde, Reisen, Ächtung, Befreiung: 1919-1946, Cologne 1978, p. 9). 
Emil Nolde remained faiernthful to his North German homeland 
throughout his life as a painter. The watercolors he created there are 
an expression of the artist’s deeply felt and lifelong reverence for 
nature. [SM] 
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516 

Emil  Nol de 
1867 Nolde/Nordschleswig – 1956 Seebüll/Schleswig-Holstein 

Tulpen. 1940s. 
Watercolor. 
Lower right signed. On Japon. 35,5 x 47,2 cm (13.9 x 18.5 in), the full sheet.  
Accompanied by a photo expertise issued by Prof. Dr. Manfred Reuther, 
Foundation Seebüll Ada and Emil Nolde, dated October 15, 2001. 

Called up: December 10, 2022 – ca. 19.04 h ± 20 min. 

€ 80.000 – 120.000 R/D, F 

$ 80,000 – 120,000 
 

PROV EN A NC E 

·· Foundation Seebüll Ada and Emil Nolde.
·· Galerie Margaret Heuser, Düsseldorf.
·· Private collection Wuppertal (acquired from the above in 2005)
·· Private collection North Rhine-Westphalia (inherited from the above). 

The basis for Emil Nolde’s love of flora and fauna can be found in his 
childhood as the son of a north German farmer. From early on he 
helped his mother in the garden and made first attempts at painting 
flowers and gardens. After an apprenticeship as a furniture drafts-
man and wood carver in Flensburg from 1884 to 1888, he moved to 
St. Gallen for an apprenticeship in industrial drawing. Although the 
Swiss mountain landscape differs greatly from the lowlands of the 
German-Danish border area, Nolde’s closeness to nature remained 
unmistakable in his landscape watercolors and the depictions of 

local farmers. Despite rejection from the academy, he remained true 
to his decision to establish himself as a painter and attained his own 
style through Adolf Hölzel’s private painting school in Dachau, the 
Académie Julien in Paris at the turn of the century and his experi-
ences in Berlin’s big city life. After spending several summers on the 
island of Föhr, the landscape became increasingly important in his 
oeuvre as of 1916, especially after he had acquired the plot in Seebüll 
in North Frisian in 1927, where he and his wife Ada would settle for 
good. Henceforth still lifes of flowers occupied a special rank. While 

of inspiration. The tulip arrangement is also characterized by a bal-
anced and cheerful color composition. Radiant and in a virtuoso 
composed confusion, they stretch their heads into the sunny yellow 
background and cast their shadows. The spontaneous impression of 
a spring day in Seebüll can also be experienced by the viewer. Nolde’s 
love of nature, which should accompany him throughout his life, 
finds expression in the present work. [AW] 

•	 Airy and fascinating composition in subtly balanced colors 

•	 Emil Nolde is considered one of the 20th century’s greatest 
watercolorists 

•	 His flower arrangements are among the most sought-after 
subjects in his œuvre 

he tried to capture a seemingly endless abundance of blossoms in 
oil on canvas in his early flower paintings, his later watercolors appear 
as true witnesses of nature. Most of the time he works were exe-
cuted in his typical technique of wet-in-wet painting right in the 
middle of his own garden in Seebüll. The layout of his garden was 
particularly important to him, he rejected the first drafts and came 
up with the idea of creating the new garden from his wife’s and his 
initials, A and E, connected by a small water feature. This testifies to 
the deep meaning of the garden, especially as an inexhaustible source 

“The blooming colors of the flowers and their purity, I loved them.  
I loved the flowers in their destiny: sprouting, blooming, glowing 
brightly, making happy, withering, ending discarded in the pit.  
Our human destiny is not always that logical and beautiful [...].”

	 Emil Nolde, quoted from: Martin Urban, Emil Nolde. Blumen und Tiere. Aquarelle und Zeichnungen, Cologne 1965, pp. 7-8. 
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517 
Christian  
Rohlfs 
1849 Niendorf/Holstein – 1938 Hagen 

Herzblatttlilien auf rotem Grund. 
1934. 

Tempera and pastel chalks. 
Not in Vogt. Lower right monogrammed and 
dated. On structured Fabriano wove paper 
(with watermark). 58,6 x 44,5 cm (23 x 17.5 in), 
the full sheet. [AM]  
With a written confirmation of authenticty 
from the Christian Rohlfs Archive at Osthaus 
Museum Hagen from October 25, 2022.  
The work will be included into the archive  
with the number CRA 234/22. 

Called up: December 10, 2022 – ca. 19.06 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· Private collection Germany.
·· Private collection Southern Germany 
(inherited from the above in 1986). 

518 
Alexej von  
Jawlensky 
1864 Torschok – 1941 Wiesbaden 

Stillleben: Blumen in blauer Vase. 
1936. 

Oil on canvas-structured paper, laid on 
cardboard. 
Jawlensky/Pieroni-Jawlensky 2046. Lower  
left monogrammed and lower right dated.  
Verso of the cardboard signed, dated “1936 IX” 
and inscribed “N 4” as well as inscribed by a 
hand other than that of the artist.  
17,2 x 12,7 cm (6.7 x 5 in). [AM] 

Called up: December 10, 2022 – ca. 19.07 h ± 20 min. 

€ 30.000 – 40.000 R/N 

$ 30,000 – 40,000 
 

PROV EN A NC E 

·· Clara Gans, Kronberg / Dornach (acquired 
directly from the artist in 1936).

·· Private collection (inherited from the above, 
until 1959).

·· Galerie Thomas, Munich (1978).
·· Private collection Rhineland-Palatinate  
(until 1981: Wolfgang Ketterer).

·· Galerie Wilhelm Großhennig.
·· Euroipean private collection (until 1999: 
Christie’s London).

·· Private collection Italy/France (acquired  
from the above in 1999). 

E XHIBITI  O N 

·· Galerie Thomas, München, Alexej Jawlensky, 
Zeichnungen, Aquarelle, Miniaturen, Bilder, 
February - March 1978 (cat. no. 84, illu. on p. 3). 

L ITER ATURE 

·· Galerie Wolfgang Ketterer Munich, auction 
47, June 1, 1981, lot 676 with color illu.

·· Christie´s London, Live Auction 6168: German 
Pictures, October 7, 1999, lot 139. 

•	 Flower still life in strong colors from the artist’s late creative period 

•	 Graceful composition in Rohlf’s inimitable style 

•	 His works are at international museums like the Museum of Modern Art,  
New York, and the Louvre, Paris 

•	 Expressive, light-flooded still life in nuanced colors 

•	 Striking depiction in an exciting duct 

•	 Made the same time as the series of the Meditations 
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519 
Alexej von  
Jawlensky 
1864 Torschok – 1941 Wiesbaden 

Stillleben mit Fayenceteller und 
Früchten. Ca. 1931. 

Oil on cardboard. 
Jawlensky/Pieroni-Jawlensky/Jawlensky 1379.  
Verso inscribed by a hand other than that of the 
artist. 16 x 22 cm (6.2 x 8.6 in). 

Called up: December 10, 2022 – ca. 19.08 h ± 20 min. 

€ 60.000 – 80.000 R/D 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Private collection Wiesbaden.
·· Aenne Abels, Cologne.
·· Private collection Hamburg (acquired from  
the above in 1957).

·· Private collection Hesse (through  
inheritance from the above in the 1980s). 

520 
Karl Hofer 
1878 Karlsruhe – 1955 Berlin 

Birnen auf Porzellanteller.  
Around 1930. 

Oil on cardboard. 
Wohlert 935. Lower left monogrammed  
(in ligature). 30,5 x 39,8 cm (12 x 15.6 in). [KT] 

Called up: December 10, 2022 – ca. 19.10 h ± 20 min. 

€ 20.000 – 30.000 R/N, F 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· Collecion Lily Grage neé Curtz.
·· Collection Konrad and Annalise Hager, Hamburg.
·· Private collection USA (obtained from the family). 

L ITER ATURE 

·· A. B. Rasmussen, Copenhagen, auction 95, 1985, 
p. 6, lot 23 (with illu.).

·· Kunstpreisverzeichnis, 13.1957/58, p. 330. 

•	 For the first time offered on the international auction market 

•	 Owing to the unusual image section, Jawlensky takes the classic  
still life subject to a new level 

•	 Form and color are determinant, while the background barely  
shows spatial references 

Alexej von Jawlensky was occupied with the still life at an early point in his artistic career, in 
particular with the apple still life. In these works, the influence of Late Impressionism can still be 
seen. From 1911 on, the human face moved to the center of his artistic work, which he explored 
in an obsessive frenzy. In the last years of his life, which were dominated by illness, he returned 
to the genre of the still life. Totally immersed in his painterly “Meditations,“ Jawlensky’s recourse 
to early creations seems like a reminiscence of happier times. “My friends, the apples, which I 
adore for their lovely, red, yellow, purple and green dresses and on different backgrounds, are no 
longer apples to me. Their hues and their bright colors on a sober background merge into a har-
mony permeated with dissonances and they sound to my eye like a music that puts me in the 
mood of my soul. Apples, trees, human faces are only hints for me to see something else in them: 
the life of color captured by passion, by someone in love.” (Quoted from: Clemens Weiler, Köpfe, 
Gesichter, Meditationen, 1997, p. 121) [SM]. 

•	 Excellent provenance, from the collection of Konrad and Annalise Hager, Hamburg,  
who were close frineds of the artist 

•	 An homage to Cézanne, the master of the fruit still life 

•	 Hofer’s still lifes are fascinating for their composition and the unusual nuances 

•	 Karl Hofer’s works are in renowned German and international collections, among  
them the Bayerische Staatsgemäldesammlungen, Munich, the Museum of Modern Art,  
New York, and the National Gallery of Art, Washington, D.C 
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521 
Rolf Nesch 
1893 Oberesslingen – 1975 Oslo 

Barmbek. 1932. 

Metal print. 
Helliesen/Sørensen 449. Signed, dated, titled and 
inscribed “Selbstdruck” as well as dedicated. One 
of at least 8 known copies. On firm copper plate 
printing paper. 45 x 59,6 cm (17.7 x 23.4 in). Sheet: 
50 x 64,8 cm (19.2 x 25.5 in). 
From the important series “Hamburger Brücken”, 
first on public display at Galerie Commeter in 
Hamburg in October 1932.
Other copies are at, among others, the Graphische 
Sammlung der Staatlichen Museen zu Berlin and 
the Los Angeles County Museum of Art. The 
printing plates are part of the Graphische 
Sammlung der Hamburger Kunsthalle. [JS] 

Called up: December 10, 2022 – ca. 19.11 h ± 20 min. 

€ 15.000 – 20.000 R/D, F 

$ 15,000 – 20,000 

 

PROV EN A NC E 

·· Private collection Hamburg  
(obtained from the artist in 1932). 

522 
Rolf Nesch 
1893 Oberesslingen – 1975 Oslo 

Überseebrücke. 1932. 

Color metal print. 
Helliesen/Sørensen 464. Signed, dated, titled and 
dedicated. One of at least ten known copies. On 
firm copper plate priniting paper. 44,8 x 59,4 cm 
(17.6 x 23.3 in). Sheet: 50 x 67,8 cm (19.2 x 25.5 in). 
From the important series “Hamburger Brücken”, 
first on public display at Galerie Commeter in 
Hamburg in October 1932.
Another copy is part of the Graphische Sammlung 
at the Kunsthalle Bremen. [JS] 

Called up: December 10, 2022 – ca. 19.12 h ± 20 min. 

€ 15.000 – 20.000 R/D, F 

$ 15,000 – 20,000 

PROV EN A NC E 

·· Private collection Hamburg  
(obtained from the artist in 1932). 

•	 The series “Hamburger Brücken” is considered the key work of Nesch’s technically  
innovative print art, it is his first attempt at the metal print 

•	 Very rare, to date only two othe copies have been offered on the international  
auction market (source: artprice.com) 

•	 Today four of the eight known proofs are museum-owned 

•	 Presumably the only copy of this particularly expressive composition that is dated  
and dedicated 

•	 Part of a Northern German private collection since it was made 

•	 Impression with rich contrasts and a plastic line relief 

•	 The series “Hamburger Brücken” is considered the key work of Nesch’s technically  
innovative print art, it is his first attempt at the metal print 

•	 Very rare, to date only two othe copies have been offered on the international  
auction market (source: artprice.com) 

•	 Part of a Northern German private collection since it was made 

•	 Hand-colored on the plate in wonderful pastel hues and with the characteristic,  
plastic line relief 
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523 
Oskar Moll 
1875 Brieg/Silesia – 1947 Berlin 

Alpenveilchenstilleben  
mit zwei Kannen. 1942. 

Oil on canvas. 
Salzmann 478. Lower left signed and 
dated. Verso of the stretcher inscribed 
“Prof.Oskar Moll Stilleben 1942”and „(2)“ 
by a hand other than that of the artist.  
66 x 55 cm (25.9 x 21.6 in).  
We are grateful to Dr. Gerhard Leistner for 
his kind expert advice. The work will find 
mention in the new catalogue raisonné 
(www.oskarmoll.info). 

Called up: December 10, 2022 – ca. 19.14 h ± 20 

min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· From the artist’s studio.
·· Berthold Müller-Oerlinghausen 
(obtained from the above, presumably  
in 1943, presumably until 1963)

·· Galerie Alexander Gebhardt, Munich.
·· Private collection Baden-Württemberg 
(acquired from the above in 1976,  
ever since family-owned). 

E XHIBITI  O N 

·· Galerie Alexander Gebhardt, Munich, 
Ausstellung Alter und neuer Meister, 
1975. 

L ITER ATURE 

·· Karl & Faber München, Kunst 19. - 20. Jahr- 
hundert - ostasiatische Veduten, auction 
87, November 6, 1963, lot 1431.

·· Lempertz Köln, Kunst des XX. Jahr
hunderts. Gemälde, Plastik, Aquarelle, 
Handzeichnungen, Graphik, darunter der 
Kunstnachlass Chichio Haller Trillhaase, 
Zürich - Düsseldorf, auction 478, May 26, 
1964, lot 441.

·· Neumeister KG, vorm. Münchener 
Kunstversteigerungshaus Adolf 
Weinmüller, Freiwillige Versteigerung 
aus verschiedenem Besitz - moderne 
Kunst, auction 120, May 19, 1969,  
lot 284, illu. plate 13.

·· Weltkunst. Zeitschrift für Kunst und 
Antiquitäten vol. 45, no. 12 from June 15, 
1975, p. 1043. 

•	 Light is the key theme in Oskar Moll’s oeuvre 

•	 Oskar Moll helped new artistic ideas of the early 20th century to their breakthrough, not only as 
teacher at the Breslau Academy 

•	 Privately-owned for more than 45 years 

•	 Works by Oskar Moll are at, among others, the Sprengel Museum, Hanover, the Bavarian State 
Painting Collections, Munich, the Národni Galerie v Praze, Prague, and the Museum Ludwig, 
Cologne 

524 
Emil Nolde 
1867 Nolde/Nordschleswig –  
1956 Seebüll/Schleswig-Holstein 

Frauenkopf mit schwarzem Haar. 
Around 1920. 

Watercolor. 
Twice signed in lower right. Verso with the 
stamp of the Nolde Foundation, Seebüll.  
On wove paper. 54 x 41 cm (21.2 x 16.1 in),  
size of sheet. [AM]  
Accompanied by a photo expertise from  
Prof. Dr. Manfred Reuther, Klockries, dated 
November 4, 2022. The work is registered  
in his archive with the number “Nolde A - 
255/2022”. 

Called up: December 10, 2022 – ca. 19.15 h ± 20 min. 

€ 40.000 – 60.000 R/D, F 

$ 40,000 – 60,000 
 

PROV EN A NC E 

·· From the artist’s estate (until 1964).
·· Private collection North Rhine-Westphalia 
(from 1964, Galerie Commeter, Hamburg).

·· Ever since family-owned. 

Oskar Moll, born in 1875, belongs to the generation of artists who helped new artistic ideas of the 
20th century to a breakthrough. Moll met Matisse in Paris and founded the “Académie Matisse”, to-
gether with his wife Marg Moll and Hans Purrmann. He remained closely associated with the artist 
throughout his life. Formally, the inspiration he received from his encounter with works by Matisse 
are easy to understand. However, the delicate and light colors of his still life are quite individual. A 
lyrically differentiated composition canon determined by bright colors prevails. [EH] 

Portraits make for a fascinating group of works in Emil Nolde’s oeuvre. Surprisingly, these works 
hardly received the same attention as his flower still lifes and landscapes. This is particularly 
astonishing given that most of his portraits unfold an almost magical presence and a captivating 
expressiveness. A relatively small number of these works must be understood as portraits in a 
narrower sense, because Nolde is more concerned with visualizing the sitters’ character, feelings 
and moods than with the exact description of their appearance. A lively facial expression, a chal-
lenging look - he strives to express their individuality. Through Nolde’s ability to characterize these 
qualities in an extremely differentiated way, he gives his depictions a liveliness that is unparalleled 
among the portraits of this period. [AM] 

•	 Nolde’s watercolors testify to his virtuoso feel for colors and structures 

•	 The young lady virtually grows right out of the freely flowing colors 

•	 Family-owned for almost 60 years 
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525 
Max Beckmann 
1884 Leipzig – 1950 New York 

Selbstbildnis mit steifem Hut. 1921. 

Drypoint. 
Hofmaier 180 III B (of IV B) Gallwitz 153. Signed. 
Erroneously inscribed “2. Zustand”, presumbaly by 
J. B. Neumann. From the first edition of presumably 
50 copies. On BSB laid paper (with watermark).  
32,1 x 24,5 cm (12.6 x 9.6 in).  
Sheet: 50,3 x 33,7 cm (19.8 x 13.3 in). 
Published by J. B. Neumann, Berlin. [AM] 

Called up: December 10, 2022 – ca. 19.16 h ± 20 min. 

€ 30.000 – 40.000 R/D 

$ 30,000 – 40,000 

526 
Gerhard Marcks 
1889 Berlin – 1981 Cologne

Grosser Hahn. 1952. 

Bronze with brown patina, mounted on  
a stone plate. 
Rudloff 577. With the artist’s signet on the 
underside and inscribed “A” as well as with  
the foundry mark “RICH. BARTH BLN. 
MARIENDORF”. Archive cast aside from the 
edition of 5 copies and another artist copy.  
50,2 x 43,5 x 24,5 cm (19.7 x 17.1 x 9.6 in). 
Cast by art foundry Barth, Berlin (before 1971). 
The work is based on further studies of 
roosters, some of which the artist used for  
the rooster in the “Bremer Stadtmusikanten” 
(Town Musicians of Bremen) from 1951. [AR] 

Called up: December 10, 2022 – ca. 19.18 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· Private collection Southern Germany. 

•	 This is one of the most important graphic sheets in Max Beckmann’s œuvre 

•	 Made after end of WWI, when he was intesively occupied with print art and  
saw increasing recognition 

•	 The artist’s self-portraits have always been subject of museum exhibitions,  
for example in the 2011 show “Max Beckmann. Selbstbildnisse in der Graphik”  
at the Kupferstichkabinett of the Neue Nationalgalerie, Berlin 

•	 Animal sculpture of a proud rooster in the artist’s typical reduced style 

•	 With his versatile oeuvre, Gerhard Marcks is regarded, along with Barlach, Lehmbruck  
and Kolbe, one of the most important German sculptors of the 20th century 

•	 A similar rooster also crowns the artist’s most famous sculpture, the “Town Musicians  
of Bremen” from 1951 

•	 This is the first time in 25 years that a copy of this work is offered on the international 
auction market (source: artprice.com) 

 

PROV EN A NC E 

·· Private collection (since 1959,  
Galerie Günther Franke).

·· Private collection Southern Germany  
(obtained from the above in 2003). 
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527 
Ludwig Meidner 
1884 Bernstadt/Silesia – 1966 Darmstadt 

Menschenmenge im Bahnhof. 1915. 

Pen and India ink - over pencil. 
Lower left signed and dated “Februar 1915”. Verso 
with inscription “Zu: im Nacken das Sternenmeer” 
as well as inscribed by a hand other than that of 
the artist. On thin wove paper.  
52,6 x 59,3 cm (20.7 x 23.3 in), size of sheet. [AM]  
We are grateful to Mr Erik Riedel, Ludwig 
Meidner-Archive at the Jewish Museum, Frankfurt 
am Main, for his expert advice. 

Called up: December 10, 2022 – ca. 19.19 h ± 20 min. 

€ 20.000 – 25.000 R/N, F 

$ 20,000 – 25,000 

 

PROV EN A NC E 

·· The Janet and Marvin Fishman Collection, 
Milwaukee, USA (since 1993: Villa Grisebach, 
November 26, 1993, at least until 2009).

·· Private collection Europe. 

E XHIBITI  O N 

·· The Janet and Marvin Fishman Collection. New 
Acquisitions, Recent Gifts and Old Friends, The 
University of Wisconsin-Milwaukee Art Museum, 
Wisconsin, March 6 - April 3, 1994 (with the label 
on the reverse).

·· Die letzten Tage der Menschheit. Bilder des 
Ersten Weltkrieges, Altes Museum, Berlin, June 10 
- August 28, 1994, cat. no. II/36. (with the label on 
the reverse).

·· Art et résistance. Les peintres allemands de 
l’entre-deux-guerres. La collection Marvin and 
Janet Fishman, Museum Paleis Lange Vorhout, 
The Hague, July 8 - October 1, 1995/Palais des 
Beaux-Arts, Brussels, June-August 1996,  
cat. no. 112 (with illu. p. 48).

·· Konst som motstånd. Samling Marvin och Janet 
Fishman, tysk konst frånmellankrigstiden, 
Museum Paleis Lange Voorhout, The Hague, July 8 
- Octobber 1, 1995; Liljevalchs Kunsthalle, 
Stockholm, November 18, 1995 - January 7, 1996; 
Kunsthalle Helsinki, February 10 - April 14, 1996, 
cat. no. 112 (with several labels on the reverse).

·· Making Marks. Drawing in the 20th century from 
Picasso to Kiefer, Milwaukee Art Museum, June 21 
- August 23, 1998, cat. no. 96 (with the label on 
the reverse).

·· German and Austrian Art of the 1920s and 1930s. 
The Marvin and Janet Fishman Collection, Patrick 
& Beatrice Haggerty Museum of Art, April 11 - 
June 16, 2002 (with the label on the reverse).

·· Metropolis. La città nell’immaginario delle 
avanguardie, Galleria d’Arte Moderna e 
Contemporanea, Turin, February 4 - June 4, 2006. 

L ITER ATURE 

·· Villa Grisebach, Berlin, 34th auction, November 
26, 1993, lot 22. 

528 
Paul Klee 
1879 Münchenbuchsee (Switzerland) –  
1940 Muralto/Locarno 

Seiltänzer. 1923. 

Lithograph with red-toned plate. 
Kornfeld (1963) 95 IV c (of 95 IV c). Söhn HDO 
335-4. Signed and inscribed “23 138”. From an 
edition of 220 copies. On laid paper (twice 
with the watermark “BSB”).  
44,1 x 26,8 cm (17.3 x 10.5 in).  
Sheet: 52,4 x 38,1 cm (20.6 x 15 in). 
Sheet 4 fom the portfolio “Kunst der 
Gegenwart”. Published by Marées-Gesell-
schaft, R. Piper & Co., Munich 1923 (with 
blindstamp). Printed by Staatliches  
Bauhaus, Weimar. [AM] 

Called up: December 10, 2022 – ca. 19.20 h ± 20 min. 

€ 18.000 – 24.000 R/D 

$ 18,000 – 24,000 
 

PROV EN A NC E 

·· Collection Reinhard Piper, Munich.
·· Private collection Northern Germany.
·· Ever since family-owned. 

•	 From the renowned Janet and Marvin Fishman Collection, Milwaukee, USA 

•	 The influence of Italian Futurismo, like that of Umberto Boccioni, comes to the fore in this dynamic  
work with a ground-breaking expressiveness 

•	 Depictions by Meidner of a comparable quality are very rare on the international auction market 

•	 Rich international exhibition history 

•	 From the portfolio “Kunst der Gegenwart” which also comprises prints by Max Beckmann, 
Lovis Corinth and Paul Gauguin 

•	 In the style characteristic of Klee’s print œuvre 

•	 This is one of the artist’s filigree motifs, strikingly staged through the red-toned plate 
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529 
Walter Dexel 
1890 Munich – 1973 Brunswick

In der Gartenstadt. 1918. 

Oil on burlap. 
Wöbkemeier 123. Lower left presumably 
belatedly signed and dated “W DEXEL 19”. 
Verso of the stretcher signed, dated “18” and 
titled, once more signed, dated “18”and partly 
titled over another inscription on the reverse 
of the canvas. 60,2 x 50,2 cm (23.7 x 19.7 in). 
[AM]  
We are grateful to Dr. Ruth Wöbkemeier  
for her kind expert advice. 

Called up: December 10, 2022 – ca. 19.22 h ± 20 min. 

€ 30.000 – 40.000 R/D, F 

$ 30,000 – 40,000 

Duisburg, March 12 - April 11, 1966, cat. no. 8.
·· Walter Dexel, Galerie Charles Lienhard, Basel, 
1970, cat. no. 9. 

L ITER ATURE 

·· Deutsches Kulturzentrum, Goethe-Institut,  
Paris, from February 15, 1972, leaflet no. 4  
(here dated 1919).

·· Arrigo Lora-Totino, Walter Dexel. Evoluzione 
costruttivista, in: Walter Dexel 1890-1973. 
Xilografie e serigrafie, Turin 1973, no p.

·· Werner Hofmann, Der Maler Walter Dexel, 
Starnberg 1972, p. 15 (with illu. p. 25).

·· Kunsthaus Lempertz, Cologne, 613th auction, 
1986, lot 248 (with color illu. on plate 8). 

PROV EN A NC E 

·· From the artist’s estate.
·· Galerie Valentien, Stuttgart.
·· Private collection Northern Germany. 

E XHIBITI  O N 

·· Walter Dexel, Städtisches Museum, Brunswick, 
February 25 - March 25, 1962, cat. no. 22.

·· Walter Dexel. Bilder 1917-1930, Kunst Kabinett 
Klihm, Munich, February 18 - March 19, 1964,  
cat. no. 2.

·· Walter Dexel, Städtisches Museum, Trier, 
February 9 - March 4, 1965, cat. no. 8.

·· Walter Dexel, Staatliche Werkkunstschule und 
Staatliche Kunstsammlungen, Kassel, May 9 
- June 7, 1965, cat. no. 8 (with illu.).

·· Walter Dexel, Wilhelm-Lehmbruck-Museum, 

530 
Adolf Hölzel 
1853 Olmütz/Moravia – 1934 Stuttgart 

Figuren in Landschaft. 1928. 

Pastel. 
Lower right signed. On wove paper. 34,5 x 50 cm 
(13.5 x 19.6 in), the full sheet.  
This work’s authenticity was kindly confirmed 
orally by Dr. Alexander Klee, Vienna. We are 
grateful for his kind expert advice. 

Called up: December 10, 2022 – ca. 19.23 h ± 20 min. 

€ 20.000 – 30.000 R/D 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· Galerie Gertrud Dorn, Stuttgart. 

•	 Early composition in rich colors 

•	 An abstract townscape in a striking formal conception 

•	 Fascinating composition, making effectful use of stylilistic principles of Cubism 

•	 Rich exhibition history 

Starting with the occupation with glass windows and following his intensive color studies, Adolf 
Hölzel attained a form of abstraction that allowed him to integrate his compositional ideas into 
a color canon of two-dimensional color fields. This form of abstraction, which also uses figural 
motifs, is closely linked to the name of Hölzel and his students. In addition to the overall effect, 
he was also concerned with a meditative character inherent in all his works, whether they are 
representational, abstract or freely composed. The adherence to a basic religious motif, which is 
just slightly hinted at in our work, is particularly characteristic of Adolf Hölzel’s late pastel works. 
Even though they serve as a kind of leitmotif, they do not assume a dominant role. Hölzel clearly 
separated the color fields from one another, creating complementary- as well as light and dark 
contrasts, bringing everything back together as a harmonious whole. The following words of the 
artist speak for themselves: “Make one into two and two into one / And two into three and three 
into two / and everything together again into one / This is how the picture will become great. / 
Unfolding unprecedented wealth despite simplicity.” (Adolf Hölzel, quoted from: Edith Neumann, 
Und immer wieder rot, blau, gelb, in: ex. cat. Adolf Hölzel. Wegbereiter der Abstraktion, Galerie 
Albstadt, 1999/2000, p. 57). [CH] 

•	 Particularly large work characterized by a painting-like effect and a special radiance 

•	 Other pastels from this time are at, among others, the Städel Museum, Frankfurt am Main, 
the Museum Moderner Kunst Stiftung Ludwig, Vienna, and the Sprengel Museum, Hanover 

•	 In later years, the generation of artists around the Bauhaus luminaries Johannes Itten 
(1888-1967) and Oskar Schlemmer (1888-1943) examined Hölzel’s theories 
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531 

Kur t  S chwit ter s 
1887 Hanover – 1948 Ambleside/Westmorland 

Mz. 59. Continental. 1926. 
Collage with paper on cardboard. 
Orchard/Schulz 1370. Signed, dated and titled “continental” on the cardboard, 
as well as with the inscription “Mz. 59.”. Verso inscribed with the artist’s address. 
13,6 x 10,2 cm (5.3 x 4 in). Cardboard (visible area): 17,7 x 14 cm (7 x 5.5 in). [AM] 

Called up: December 10, 2022 – ca. 19.24 h ± 20 min. 

€ 60.000 – 80.000 R 

$ 60,000 – 80,000 
 

PROV EN A NC E 

·· Robert Michel, Vockenhausen (gifted from the artist).
·· Galerie Folker Skulima, Berlin.
·· Galerie Michael Werner, Cologne (1990-1998, with the label on the reverse).
·· Private collection Germany (since 1998, presumably Galerie Fred Jahn, with 
the label on the reverse). 

E XHIBITI  O N 

·· Kurt Schwitters, Galerie Michael Werner, New York October 4 - November 17, 
1990, cat. no. 8 (with color illu. no. 8).

·· Achenbach Kunsthandel, Frankfurt a.M., 1991.
·· Kurt Schwitters, Achenbach Kunsthandel, Düsseldorf, November 15, 1993 -  
January 28, 1994 (no catalog).

·· Kurt Schwitters, Musée National d’Art Moderne, Centre Pompidou, Paris, 
November 24, 1994 - February 20, 1995, no number, p. 378.

·· Kurt Schwitters, IVAM Centre Julio González, Valencia, April 6 - June 18, 1995, 
no number, p. 442.

·· Kurt Schwitters, Musée de Grenoble, September 16 - November 27, 1995.
·· Galerie Fred Jahn, Munich, 1998 (shown on the invitation card).
·· Stadsgalerij Heerlen, March 9 - June 8, 1997, cat. no. 19 (with color illu. p. 62, 
with the label on the reverse). 

L ITER ATURE 

·· Christie’s, London, Auction of Impressionist and Modern Drawings and 
Watercolors, June 26, 1990, lot 141. 

•	 The “Merzzeichnungen” (Merz Drawings) count among  
his most souight-after works on the international auction 
market 

•	 Characteristic work in particularly clear forms 

•	 Schwitter’s famous “Merzzeichnungen” are in many 
importnat museum collections, among them the Tate 
Modern, London, and the Museum of Modern Art,  
New York 

With his art and his literary texts, Kurt Schwitters founded his own 
Dada institution in Hanover, which he called “Merz”, a word fragment 
of “Commerzbank” (Latin cum = with, merx = goods), one of the lead-
ing banks at the time. Our Merz drawing is one of the most expres-
sive works from this extremely important chapter in art history. In 
these works, which are actually collages, there is an accumulation 
of the seemingly random. It is ultimately a well thought-out design 
of relics of various origins. In addition, there is an aestheticization 
of the useless, of leftovers, which, in a new combination, make up 
the artistic aspect of this work. With the collage, Schwitters invent-
ed a new image of everyday rubbish, snippets, tickets, receipts or 
scraps of sentences that appear constructive and informal, surreal 
and very real: he makes randomness subject to poetry. [AM] 
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532 

Ca  rl  Gro ssberg 
1894 Wuppertal-Elberfeld – 1940 Laon (France) 

Markststraße in Bad Tölz. 1934. 
Oil on panel. 
Lower right signed and dated. Verso inscribed by a hand  
other than that of the artist. 64 x 383 cm (25.1 x 150.7 in). 
In tthe original frame. 

Called up: December 10, 2022 – ca. 19.26 h ± 20 min. 

€ 35.000 – 45.000 R/D 

$ 35,000 – 45,000 
 

PROV EN A NC E 

·· Private collection Bad Tölz (directly from the artist).
·· Ever since family-owned. 

The ensemble of the Tölzer Markstraße is part of the Bavarian list of 
monuments and is mentioned as one of the most impressive streets 
in Upper Bavaria. The buildings, erected since the Middle Ages, receiv
ed a uniform appearance after 1900 through the historicist facades 
from the Munich architect Gabriel von Seidl. Carl Grossberg depicted 
this view in a free and by no means realistic way. He succeeded in 
depicting this urban masterpiece in a clear coolness. Everything cozy 
is reduced in favor of clear, factual forms. Carl Grossberg received 
the order from the Feile family, because the father-in-law of Peter 
Feile, a good friend of Grossberg’s, bought the house on Marktstraße 
and was the landlord of the cafe and wine house Ott. A postcard 
still bears witness to the original place it was mounted. Peter Feile, 
whose family owned this extraordinary work, was a close friend of 
Carl Grossberg. Peter Feile is known as one of the most important 

•	 Painting in an unusual form

•	 For the first time on the art market 

•	 Depiction of picturesque facades on Markstraße  
in Bad Tölz in the style of New Objectivity 

representatives of ‘Neues Bauen’ in Bavaria. With the model houses 
of the Lerchenhainsiedlung in Würzburg, he built the first flat-roof 
residential houses in Bavaria. With the increasing influence of the 
National Socialists the so-called “Heimatschutzstil” became the 
measure of all things. This backward-looking style ultimately drew 
on ideas such as those realized by Gabriel von Seidl on Marktstraße 
in Tölz. From this point of view, the seemingly emotionless painting 
gets a new touch. Grossberg worked out a Tölz view for his friend 
Feile, which can also be understood as a criticism of the backwardness 
of the NS building guidelines. Because Feile was actually a convinced 
“Bauhaus” architect who, under the pressure of political develop-
ments, subordinated himself to the Heimatschutz style decreed from 
above. Feile himself moved to Bad Tölz after the war and would 
spend the rest of his life there. [EH] 
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533 
Marc Chagall 
1887 Witebsk – 1985 Saint-Paul-de-Vence 

La baie des anges au bouquet  
de roses. 1967. 

Lithograph in colors after a gouache. 
Sorlier CS 30. Signed and numbered. Inscribed 
“MARC CHAGALL PINX” and “CH. SORLIER 
SCULP.” in the stone. Verso inscribed in 
typography. From an edition of 75 Roman 
numbered copies. On Arches wove paper  
(with watermark). 61 x 45,7 cm (24 x 17.9 in). 
Sheet: 73 x 53 cm (28.7 x 20.8 in). 
From the series ‚Nice and the Côte d’Azur‘. 
Printed by Mourlot, Paris. [EH] 

Called up: December 10, 2022 – ca. 19.27 h ± 20 min. 

€ 12.000 – 15.000 R/D, F 

$ 12,000 – 15,000 
 

PROV EN A NC E 

·· Private collection North Rhine-Westphalia. 

534 
Marc Chagall 
1887 Witebsk – 1985 Saint-Paul-de-Vence 

Femme au bouquet. 1967. 

Lithograph in colors after a gouache. 
Sorlier CS 37. Signed and numbered. Inscribed 
“MARC CHAGALL PINX” and “CH. SORLIER 
SCULP.” in the stone. Verso inscribed in 
typography. From an edition of 150 Latin 
numbered copies. On Arches wove paper  
(with watermark). 62 x 46 cm (24.4 x 18.1 in). 
Sheet: 74 x 52,5 cm (28.9 x 20.6 in). 
From the series ‚Nice and the Côte d’Azur‘. 
Printed by Mourlot, Paris. [EH] 

Called up: December 10, 2022 – ca. 19.28 h ± 20 min. 

€ 12.000 – 15.000 R/D, F 

$ 12,000 – 15,000 
 

PROV EN A NC E 

·· Private collection North Rhine-Westphalia. 

•	 From the series ‘Nice and the Côte d’Azur’ 

•	 The series is Chagall’s declaration of love to his second home 

•	 The color lithograph is Chagall’s preferred print medium 

•	 From the series ‘Nice and the Côte d’Azur’ 

•	 In the lyrical compositions in this series Chagall unites his preferred motifs 

•	 Made after a gouache from Marc Chagall, printed at Atelier Mourlot 
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535 
Pablo Picasso 
1881 Malaga – 1973 Mougins 

Marie-Thérèse rêvant de métamorphoses 
(Minotaure, buveur et femmes). 1933. 

Etching. 
Geiser/Baer 368 IV B d (of B d). Bloch 200. Signed. Dated and 
inscribed in the plate. From an edition of 260 copies on this type  
of paper. On Montval laid paper (with the watermark “Vollard”).  
29,6 x 36,6 cm (11.6 x 14.4 in). Sheet: 33,7 x 44,5 cm (13.2 x 17.5 in). 
Sheet 92 from teh series “Suite Vollard”. Printed by Roger Lacourière, 
Paris 1939. Published by Edition Vollard. The catalog raisonneé of 
Geiser/Baer mentions the full title: Marie-Thérèse rêvant de 
metamorphoses: Elle même et le sculpteur buvant avec un jeune 
acteur grec jouant le rôle du minotaure. [AR] 

Called up: December 10, 2022 – ca. 19.30 h ± 20 min. 

€ 18.000 – 24.000 R/D, F 

$ 18,000 – 24,000 

536 
Pablo Picasso 
1881 Malaga – 1973 Mougins 

Scène bacchique au minotaure. 1933. 

Etching. 
Geiser/Baer 351 III B d (of III B d). Bloch 192. Signed. Dated and inscribed  
in the plate. From an edition of 260 copies on thiy type of paper.  
On Montval laid paper (with the “Vollard” watermark).  
29,8 x 36,7 cm (11.7 x 14.4 in). Sheet: 34 x 44,5 cm (13.3 x 17.5 in). 
Sheet 85 from the series “Suite Vollard”. Printed by Roger Lacourière, 
Paris 1939. Published by Edition Vollard. [AR] 

Called up: December 10, 2022 – ca. 19.31 h ± 20 min. 

€ 18.000 – 24.000 R/D, F 

$ 18,000 – 24,000 
 

PROV EN A NC E 

·· Private collection Southern Germany. 

PROV EN A NC E 

·· From the estate of H.-M. Petiet, Paris  
(lower left with no. 362).

·· Galerie Louise Leiris, Paris (verso with  
the no. 191 19360 / 362).

·· Private collection Southern Germany. 

•	 From the “Suite Vollard”, one of the 20th century’s most important cycle  
of prints 

•	 The sculptor’s studio with model, sculpture and minotaur is the key motif  
of the series of 100 sheets 

•	 The sheets with the drinking sculptor count among the most sought-after 
and most frequently exhibitied sheets 

•	 Document of Picasso’s virtuoso mastery of the etching technique 

•	 Made between 1930 and 1937, the “Suite Vollard” is a print masterpiece 

•	 Single works from the cycle are in many important public and private 
collections, the Museum of Modern Art in New York and the Museum 
Ludwig in Cologne both own a complete series 
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537 

Pablo    Pic a ss o 
1881 Malaga – 1973 Mougins 

Picasso, son œuvre, et son public. 1968. 
Etching. 
Baer 1496 VII B (of VII C). Bloch 1481. Signed and numbered. From an edition  
of 50 copies. On Rives wove paper (without watermark).  
39,3 x 56,5 cm (15.4 x 22.2 in). Sheet: 56,8 x 71,7 cm (22.4 x 28.2 in). 
Sheet 1 from the series “347 gravures”. Published by Galerie Louise Leiris, 1969. 
[AM] 

Called up: December 10, 2022 – ca. 19.32 h ± 20 min. 

€ 20.000 – 30.000 R/D, F 

$ 20,000 – 30,000 
 

PROV EN A NC E 

·· Private collection.
·· Private collection Southern Germany (since 2003, Galerie Bierhinkel, 
Rheinau-Freistett). 

•	 Expressive first sheet from the suite “347 gravures”,  
Pablo Picasso’s most comprehensive print series 

•	 Dynamic and detailed depiction from the artist’s late 
creative period 

•	 In terms of range, technical finesse and expressiveness, 
Picasso’s prints make for an important part of his œuvre 
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V E R S T E I G E R U N G S B E D I N G U N G E N Stand April 2022

Bitte beachten Sie unsere geänderte Folgerechtsvergütung in 5.5 

1. Allgemeines

1.1 Die Ketterer Kunst GmbH & Co. KG mit Sitz in München (im 
folgenden „Versteigerer“) versteigert grundsätzlich als Kommissio
när im eigenen Namen und für Rechnung der Einlieferer (im folgen
den „Kommittenten“), die unbenannt bleiben. Im Eigentum des 
Versteigerers befindliche Gegenstände (Eigenware) werden im 
eigenen Namen und für eigene Rechnung versteigert. Auch für die 
Versteigerung dieser Eigenware gelten diese Versteigerungsbedin-
gungen, insbesondere ist auch hierfür das Aufgeld (unten Ziff. 5) 
zu entrichten.

1.2 Die Versteigerung wird durch eine natürliche Person, die im 
Besitz einer Versteigerungserlaubnis ist, durchgeführt; die Bestim-
mung dieser Person obliegt dem Versteigerer. Der Versteigerer bzw. 
der Auktionator ist berechtigt geeignete Vertreter gemäß § 47 GewO 
einzusetzen, die die Auktion durchführen. Ansprüche aus der Ver-
steigerung und im Zusammenhang mit dieser bestehen nur gegen
über dem Versteigerer.

1.3 Der Versteigerer behält sich vor, Katalognummern zu verbinden, 
zu trennen, in einer anderen als der im Katalog vorgesehenen 
Reihenfolge aufzurufen oder zurückzuziehen.

1.4 Sämtliche zur Versteigerung kommenden Objekte können vor 
der Versteigerung beim Versteigerer besichtigt werden. Dies gilt 
auch bei der Teilnahme an Auktionen, bei denen der Bieter zusätz-
lich per Internet mitbieten kann (so genannten Live-Auktionen). 
Ort und Zeit kann der jeweiligen Ankündigung im Internetauftritt 
des Versteigerers entnommen werden. Ist dem Bieter (insbesondere 
dem Bieter in einer Live-Auktion) die Besichtigung zeitlich nicht 
(mehr) möglich, da beispielsweise die Auktion bereits begonnen hat, 
so verzichtet er mit dem Bietvorgang auf sein Besichtigungsrecht.

1.5 Gemäß Geldwäschegesetz (GwG) ist der Versteigerer verpflich-
tet, den Erwerber bzw. den an einem Erwerb Interessierten sowie 
ggf. einen für diese auftretenden Vertreter und den „wirtschaftlich 
Berechtigten“ i.S.v. § 3 GwG zum Zwecke der Auftragsdurchführung 
zu identifizieren sowie die erhobenen Angaben und eingeholten 
Informationen aufzuzeichnen und aufzubewahren. Der vorbezeich-
nete Erwerber bzw. zum Erwerb Interessierte, bzw. dessen Vertre-
ter sind hierbei zur Mitwirkung verpflichtet, insbesondere zur 
Vorlage der erforderlichen Legitimationspapiere, insbesondere 
anhand eines inländischen oder nach ausländerrechtlichen Bestim-
mungen anerkannten oder zugelassenen Passes, Personalausweises 
oder Pass- oder Ausweisersatzes. Der Versteigerer ist berechtigt, 
sich hiervon eine Kopie unter Beachtung der datenschutzrechtlichen 
Bestimmungen zu fertigen. Bei juristischen Personen oder Personen
gesellschaften ist der Auszug aus dem Handels- oder Genossen-
schaftsregister oder einem vergleichbaren amtlichen Register oder 
Verzeichnis anzufordern. Der Erwerber, bzw. an dem Erwerb Inte-
ressierte, versichern, dass die von ihnen zu diesem Zweck vorge-
legten Legitimationspapiere und erteilten Auskünfte zutreffend 
sind und er, bzw. der von ihm Vertretene „wirtschaftlich Berech-
tigter“ nach § 3 GwG ist.

2. Aufruf / Versteigerungsablauf / Zuschlag

2.1 Der Aufruf erfolgt in der Regel zum unteren Schätzpreis, in 
Ausnahmefällen auch darunter. Gesteigert wird nach Ermessen 
des Versteigerers, im Allgemeinen in 10 %-Schritten.

2.2 Der Versteigerer kann ein Gebot ablehnen; dies gilt insbeson-
dere dann, wenn ein Bieter, der dem Versteigerer nicht bekannt ist 
oder mit dem eine Geschäftsverbindung noch nicht besteht, nicht 
spätestens bis zum Beginn der Versteigerung Sicherheit leistet. Ein 
Anspruch auf Annahme eines Gebotes besteht allerdings auch im 
Fall einer Sicherheitsleistung nicht.

2.3 Will ein Bieter Gebote im Namen eines anderen abgeben, muss 
er dies vor Versteigerungsbeginn unter Nennung von Namen und 
Anschriften des Vertretenen und unter Vorlage einer schriftlichen 
Vertretervollmacht mitteilen. Bei der Teilnahme als Telefonbieter 
oder als Bieter in einer Live-Auktion (vgl. Definition Ziffer 1.4) ist 
eine Vertretung nur möglich, wenn die Vertretervollmacht dem 
Versteigerer mindestens 24 Stunden vor Beginn der Versteigerung 
(= erster Aufruf) in Schriftform vorliegt. Anderenfalls haftet der 
Vertreter für sein Gebot, wie wenn er es in eigenem Namen abge-
geben hätte, dem Versteigerer wahlweise auf Erfüllung oder Scha-
densersatz.

2.4 Ein Gebot erlischt außer im Falle seiner Ablehnung durch den 
Versteigerer dann, wenn die Versteigerung ohne Erteilung des 
Zuschlags geschlossen wird oder wenn der Versteigerer den Ge-
genstand erneut aufruft; ein Gebot erlischt nicht durch ein nach-
folgendes unwirksames Übergebot.

2.5 Ergänzend gilt für schriftliche Gebote: Diese müssen spätestens 
am Tag der Versteigerung eingegangen sein und den Gegenstand 
unter Aufführung der Katalognummer und des gebotenen Preises, 
der sich als Zuschlagssumme ohne Aufgeld und Umsatzsteuer 
versteht, benennen; Unklarheiten oder Ungenauigkeiten gehen zu 
Lasten des Bieters.

Stimmt die Bezeichnung des Versteigerungsgegenstandes mit der 
angegebenen Katalognummer nicht überein, ist die Katalognummer 
für den Inhalt des Gebotes maßgebend. Der Versteigerer ist nicht 
verpflichtet, den Bieter von der Nichtberücksichtigung seines Ge-
botes in Kenntnis zu setzen. Jedes Gebot wird vom Versteigerer 
nur mit dem Betrag in Anspruch genommen, der erforderlich ist, 
um andere Gebote zu überbieten.

2.6 Der Zuschlag wird erteilt, wenn nach dreimaligem Aufruf eines 
Gebotes kein Übergebot abgegeben wird. Unbeschadet der Mög-
lichkeit, den Zuschlag zu verweigern, kann der Versteigerer unter 
Vorbehalt zuschlagen; das gilt insbesondere dann, wenn der vom 
Kommittenten genannte Mindestzuschlagspreis nicht erreicht ist. 
In diesem Fall erlischt das Gebot mit Ablauf von 4 Wochen ab dem 
Tag des Zuschlags, es sei denn, der Versteigerer hat dem Bieter 
innerhalb dieser Frist die vorbehaltlose Annahme des Gebotes 
mitgeteilt.

2.7 Geben mehrere Bieter gleich hohe Gebote ab, kann der Ver-
steigerer nach freiem Ermessen einem Bieter den Zuschlag erteilen 
oder durch Los über den Zuschlag entscheiden. Hat der Versteige-
rer ein höheres Gebot übersehen oder besteht sonst Zweifel über 
den Zuschlag, kann er bis zum Abschluss der Auktion nach seiner 
Wahl den Zuschlag zugunsten eines bestimmten Bieters wieder-
holen oder den Gegenstand erneut ausbieten; in diesen Fällen wird 
ein vorangegangener Zuschlag unwirksam.

2.8 Der Zuschlag verpflichtet zur Abnahme und Zahlung.

3. Besondere Bedingungen für schriftliche Angebote, Telefonbieter, 
Angebote in Textform und über das Internet, Teilnahme an Live-
Auktionen, Nachverkauf

3.1 Der Versteigerer ist darum bemüht, schriftliche Angebote, An
gebote in Textform, übers Internet oder fernmündliche Angebote, 
die erst am Tag der Versteigerung bei ihm eingehen und der An-
bietende in der Versteigerung nicht anwesend ist, zu berücksichtigen. 
Der Anbietende kann jedoch keinerlei Ansprüche daraus herleiten, 
wenn der Versteigerer diese Angebote in der Versteigerung nicht 
mehr berücksichtigt, gleich aus welchem Grund.

3.2 Sämtliche Angebote in Abwesenheit nach vorausgegangener 
Ziffer, auch 24 Stunden vor Beginn der Versteigerung werden recht-
lich grundsätzlich gleich behandelt wie Angebote aus dem Verstei-
gerungssaal. Der Versteigerer übernimmt jedoch hierfür keinerlei 
Haftung.

3.3 Es ist grundsätzlich nach allgemeinem Stand der Technik nicht 
möglich, Soft- und Hardware vollständig fehlerfrei zu entwickeln 
und zu unterhalten. Ebenso ist es nicht möglich Störungen und 
Beeinträchtigungen im Internet und Telefonverkehr zu 100 % aus-
zuschließen. Demzufolge kann der Versteigerer keine Haftung und 
Gewähr für die dauernde und störungsfreie Verfügbarkeit und 
Nutzung der Websites, der Internet- und der Telefonverbindung 
übernehmen, vorausgesetzt dass er diese Störung nicht selbst zu 
vertreten hat. Maßgeblich ist der Haftungsmaßstab nach Ziffer 10 
dieser Bedingungen. Der Anbieter übernimmt daher unter diesen 
Voraussetzungen auch keine Haftung dafür, dass aufgrund vorbe-
zeichneter Störung ggfls. keine oder nur unvollständige, bzw. ver-
spätete Gebote abgegeben werden können, die ohne Störung zu 
einem Vertragsabschluss geführt hätten. Der Anbieter übernimmt 
demgemäß auch keine Kosten des Bieters, die ihm aufgrund dieser 
Störung entstanden sind. Der Versteigerer wird während der Ver-
steigerung die ihm vertretbaren Anstrengungen unternehmen, 
den Telefonbieter unter der von ihm angegebenen Telefonnummer 
zu erreichen und ihm damit die Möglichkeit des telefonischen 
Gebots zu geben. Der Versteigerer ist jedoch nicht verantwortlich 
dafür, dass er den Telefonbieter unter der von ihm angegebenen 
Nummer nicht erreicht, oder Störungen in der Verbindung auftre-
ten.

3.4 Es wird ausdrücklich darauf hingewiesen, dass Telefongespräche 
mit dem Telefonbieter während der Auktion zu Dokumentations- 
und Beweiszwecken aufgezeichnet werden können und ausschließ-
lich zur Abwicklung des Auftrages bzw. zur Entgegennahme von 
Angeboten, auch wenn sie nicht zum Abschluss des Auftrages 
führen, verwendet werden können.

Sollte der Telefonbieter damit nicht einverstanden sein, so hat er 
spätestens zu Beginn des Telefonats den/die Mitarbeiter/-in darauf 
hinzuweisen.

Der Telefonbieter wird über diese in Ziffer 3.4 aufgeführten Moda
litäten zusätzlich rechtzeitig vor Stattfinden der Versteigerung in 
Schrift- oder Textform, ebenso zu Beginn des Telefonats aufgeklärt.

3.5 Beim Einsatz eines Währungs(um)rechners (beispielsweise bei 
der Live-Auktion) wird keine Haftung für die Richtigkeit der Wäh-
rungsumrechnung gegeben. Im Zweifel ist immer der jeweilige 
Gebotspreis in EURO maßgeblich.

3.6 Der Bieter in der Live Auktion verpflichtet sich, sämtliche Zu-
gangsdaten zu seinem Benutzerkonto geheim zu halten und hin-
reichend vor dem Zugriff durch Dritte zu sichern. Dritte Personen 

sind sämtliche Personen mit Ausnahme des Bieters selbst. Der Ver
steigerer ist unverzüglich zu informieren, wenn der Bieter Kenntnis 
davon erlangt, dass Dritte die Zugangsdaten des Bieters missbraucht 
haben. Der Bieter haftet für sämtliche Aktivitäten, die unter Ver-
wendung seines Benutzerkontos durch Dritte vorgenommen wer-
den, wie wenn er diese Aktivität selbst vorgenommen hätte.

3.7 Angebote nach der Versteigerung, der so genannte Nachver-
kauf, sind möglich. Sie gelten, soweit der Einlieferer dies mit dem 
Versteigerer vereinbart hat, als Angebote zum Abschluss eines 
Kaufvertrages im Nachverkauf. Ein Vertrag kommt erst zustande, 
wenn der Versteigerer dieses Angebot annimmt. Die Bestimmun-
gen dieser Versteigerungsbedingungen gelten entsprechend, so-
fern es sich nicht ausschließlich um Bestimmungen handelt, die 
den auktionsspezifischen Ablauf innerhalb einer Versteigerung 
betreffen.

4. Gefahrenübergang / Kosten der Übergabe und Versendung

4.1 Mit Erteilung des Zuschlags geht die Gefahr, insbesondere die 
Gefahr des zufälligen Untergangs und der zufälligen Verschlech-
terung des Versteigerungsgegenstandes auf den Käufer über, der 
auch die Lasten trägt.

4.2 Die Kosten der Übergabe, der Abnahme und der Versendung 
nach einem anderen Ort als dem Erfüllungsort trägt der Käufer, 
wobei der Versteigerer nach eigenem Ermessen Versandart und 
Versandmittel bestimmt.

4.3 Ab dem Zuschlag lagert der Versteigerungsgegenstand auf 
Rechnung und Gefahr des Käufers beim Versteigerer, der berech-
tigt, aber nicht verpflichtet ist, eine Versicherung abzuschließen 
oder sonstige wertsichernde Maßnahmen zu treffen. Er ist jeder-
zeit berechtigt, den Gegenstand bei einem Dritten für Rechnung 
des Käufers einzulagern; lagert der Gegenstand beim Versteigerer, 
kann dieser Zahlung eines üblichen Lagerentgelts (zzgl. Bearbei-
tungskosten) verlangen.

5. Kaufpreis / Fälligkeit / Abgaben

5.1 Der Kaufpreis ist mit dem Zuschlag (beim Nachverkauf, vgl. 
Ziffer 3.7, mit der Annahme des Angebots durch den Versteigerer) 
fällig. Während oder unmittelbar nach der Auktion ausgestellte 
Rechnungen bedürfen der Nachprüfung; Irrtum vorbehalten.

5.2 Zahlungen des Käufers sind grundsätzlich nur durch Überwei-
sung an den Versteigerer auf das von ihm angegebene Konto zu 
leisten. Die Erfüllungswirkung der Zahlung tritt erst mit endgülti-
ger Gutschrift auf dem Konto des Versteigerers ein.

Alle Kosten und Gebühren der Überweisung (inkl. der dem Verstei-
gerer abgezogenen Bankspesen) gehen zu Lasten des Käufers, 
soweit gesetzlich zulässig und nicht unter das Verbot des § 270a 
BGB fallend. 

5.3 Es wird, je nach Vorgabe des Einlieferers, differenz- oder regel-
besteuert verkauft. Die Besteuerungsart kann vor dem Kauf erfragt 
werden.

5.4 Käuferaufgeld

5.4.1 Kunstgegenstände ohne besondere Kennzeichnung im Kata-
log unterliegen der Differenzbesteuerung.

Bei der Differenzbesteuerung wird pro Einzelobjekt ein Aufgeld, 
wie folgt erhoben:

– Zuschlagspreis bis 500.000 Euro: hieraus Aufgeld 32 %.

– Auf den Teil des Zuschlagspreises, der 500.000 Euro übersteigt, 
wird ein Aufgeld von 27 % berechnet und zu dem Aufgeld, das bis 
zu dem Teil des Zuschlagspreises bis 500.000 Euro anfällt, hinzu-
addiert.

– Auf den Teil des Zuschlagspreises, der 2.500.000 Euro übersteigt, 
wird ein Aufgeld von 22 % berechnet und zu dem Aufgeld, das bis 
zu dem Teil des Zuschlagspreises bis 2.500.000 Euro anfällt, hin-
zuaddiert.

In dem Kaufpreis ist jeweils die Umsatzsteuer von derzeit 19 % 
enthalten.

5.4.2 Gegenstände, die im Katalog mit „N“ gekennzeichnet sind, 
wurden zum Verkauf in die EU eingeführt. Diese werden differenz-
besteuert angeboten. Bei diesen wird zusätzlich zum Aufgeld die 
vom Versteigerer verauslagte Einfuhrumsatzsteuer in Höhe von 
derzeit 7 % der Rechnungssumme erhoben. 

5.4.3 Bei im Katalog mit „R“ gekennzeichneten Gegenstände wird 
Regelbesteuerung vorgenommen. Demgemäß besteht der Kauf-
preis aus Zuschlagspreis und einem Aufgeld pro Einzelobjekt, das 
wie folgt erhoben wird:

– Zuschlagspreis bis 500.000 Euro: hieraus Aufgeld 25 %.

– Auf den Teil des Zuschlagspreises, der 500.000 Euro übersteigt, 
wird ein Aufgeld von 20 % erhoben und zu dem Aufgeld, das bis zu 
dem Teil des Zuschlagspreises bis 500.000 Euro anfällt, hinzuaddiert.

– Auf den Teil des Zuschlagspreises, der 2.500.000 Euro übersteigt, 
wird ein Aufgeld von 15 % erhoben und zu dem Aufgeld, das bis zu 
dem Teil des Zuschlagspreises bis 2.500.000 Euro anfällt, hinzuaddiert.

– Auf die Summe von Zuschlag und Aufgeld wird die gesetzliche 
Umsatzsteuer, derzeit 19 %, erhoben. Als Ausnahme hiervon wird 
bei gedruckten Büchern der ermäßigte Umsatzsteuersatz von 
derzeit 7 % hinzugerechnet.

Für Unternehmer, die zum Vorsteuerabzug berechtigt sind, kann 
die Regelbesteuerung angewendet werden.

5.5 Folgerecht

Für folgerechtspflichtige Original-Werke der Bildenden Kunst und 
Fotografie lebender Künstler oder von Künstlern, die vor weniger 
als 70 Jahren verstorben sind, wird zur Abgeltung der beim Verstei
gerer gemäß § 26 UrhG anfallenden und abzuführenden Folgerechts
vergütung zusätzlich eine Folgerechtsvergütung in Höhe der in § 26 
Abs. 2 UrhG ausgewiesenen Prozentsätze erhoben, derzeit wie folgt:

4 Prozent für den Teil des Veräußerungserlöses ab 400,00 Euro bis 
zu 50.000 Euro, weitere 3 Prozent für den Teil des Veräußerungs-
erlöses von 50.000,01 bis 200.000 Euro, weitere 1 Prozent für den 
Teil des Veräußerungserlöses von 200.000,01 bis 350.000 Euro, 
weitere 0,5 Prozent für den Teil des Veräußerungserlöses von 
350.000,01 bis 500.000 Euro und weitere 0,25 Prozent für den Teil 
des Veräußerungserlöses über 500.000 Euro.

Der Gesamtbetrag der Folgerechtsvergütung aus einer Weiterver-
äußerung beträgt höchstens 12.500 Euro.

5.6 Ausfuhrlieferungen in EU-Länder sind bei Vorlage der VAT-
Nummer von der Umsatzsteuer befreit. Ausfuhrlieferungen in 
Drittländer (außerhalb der EU) sind von der Mehrwertsteuer be-
freit; werden die ersteigerten Gegenstände vom Käufer ausgeführt, 
wird diesem die Umsatzsteuer erstattet, sobald dem Versteigerer 
der Ausfuhrnachweis vorliegt.

6. Vorkasse, Eigentumsvorbehalt

6.1 Der Versteigerer ist nicht verpflichtet, den Versteigerungsgegen
stand vor Bezahlung aller vom Käufer geschuldeten Beträge her-
auszugeben.

6.2 Das Eigentum am Kaufgegenstand geht erst mit vollständiger 
Bezahlung des geschuldeten Rechnungsbetrags auf den Käufer 
über. Falls der Käufer den Kaufgegenstand zu einem Zeitpunkt 
bereits weiterveräußert hat, zu dem er den Rechnungsbetrag des 
Versteigerers noch nicht oder nicht vollständig bezahlt hat, tritt 
der Käufer sämtliche Forderungen aus diesem Weiterverkauf bis 
zur Höhe des noch offenen Rechnungsbetrages an den Versteige-
rer ab. Der Versteigerer nimmt diese Abtretung an.

6.3 Ist der Käufer eine juristische Person des öffentlichen Rechts, 
ein öffentlich-rechtliches Sondervermögen oder ein Unternehmer, 
der bei Abschluss des Kaufvertrages in Ausübung seiner gewerb-
lichen oder selbständigen beruflichen Tätigkeit handelt, bleibt der 
Eigentumsvorbehalt auch bestehen für Forderungen des Verstei-
gerers gegen den Käufer aus der laufenden Geschäftsbeziehung 
und weiteren Versteigerungsgegenständen bis zum Ausgleich von 
im Zusammenhang mit dem Kauf zustehenden Forderungen.

7. Aufrechnungs- und Zurückbehaltungsrecht

7.1 Der Käufer kann gegenüber dem Versteigerer nur mit unbestrit
tenen oder rechtskräftig festgestellten Forderungen aufrechnen.

7.2 Zurückbehaltungsrechte des Käufers sind ausgeschlossen. 
Zurückbehaltungsrechte des Käufers, der nicht Unternehmer i.S.d. 
§ 14 BGB ist, sind nur dann ausgeschlossen, soweit sie nicht auf 
demselben Vertragsverhältnis beruhen.

8. Zahlungsverzug, Rücktritt, Ersatzansprüche des Versteigerers

8.1 Befindet sich der Käufer mit einer Zahlung in Verzug, kann der 
Versteigerer unbeschadet weitergehender Ansprüche Verzugszin-
sen in Höhe des banküblichen Zinssatzes für offene Kontokorrent-
kredite verlangen, mindestens jedoch in Höhe des jeweiligen ge-
setzlichen Verzugszins nach §§ 288, 247 BGB. Mit dem Eintritt des 
Verzugs werden sämtliche Forderungen des Versteigerers sofort 
fällig.

8.2 Verlangt der Versteigerer wegen der verspäteten Zahlung 
Schadensersatz statt der Leistung und wird der Gegenstand noch-
mals versteigert, so haftet der ursprüngliche Käufer, dessen Rech-
te aus dem vorangegangenen Zuschlag erlöschen, auf den dadurch 
entstandenen Schaden, wie z.B. Lagerhaltungskosten, Ausfall und 
entgangenen Gewinn. Er hat auf einen eventuellen Mehrerlös, der 
auf der nochmaligen Versteigerung erzielt wird, keinen Anspruch 
und wird auch zu einem weiteren Gebot nicht zugelassen.

8.3 Der Käufer hat seine Erwerbung unverzüglich, spätestens 1 
Monat nach Zuschlag, beim Versteigerer abzuholen. Gerät er mit 
dieser Verpflichtung in Verzug und erfolgt eine Abholung trotz 
erfolgloser Fristsetzung nicht, oder verweigert der Käufer ernsthaft 
und endgültig die Abholung, kann der Versteigerer vom Kaufvertrag 

zurücktreten und Schadensersatz verlangen mit der Maßgabe, dass 
er den Gegenstand nochmals versteigern und seinen Schaden in 
derselben Weise wie bei Zahlungsverzug des Käufers geltend ma-
chen kann, ohne dass dem Käufer ein Mehrerlös aus der erneuten 
Versteigerung zu steht. Darüber hinaus schuldet der Käufer im 
Verzug auch angemessenen Ersatz aller durch den Verzug beding-
ter Beitreibungskosten.

8.4 Der Versteigerer ist berechtigt vom Vertrag zurücktreten, wenn 
sich nach Vertragsschluss herausstellt, dass er aufgrund einer 
gesetzlichen Bestimmung oder behördlichen Anweisung zur Durch-
führung des Vertrages nicht berechtigt ist bzw. war oder ein wich-
tiger Grund besteht, der die Durchführung des Vertrages für den 
Versteigerer auch unter Berücksichtigung der berechtigten Belan-
ge des Käufers unzumutbar werden lässt. Ein solcher wichtiger 
Grund liegt insbesondere vor bei Anhaltspunkten für das Vorliegen 
von Tatbeständen nach den §§ 1 Abs. 1 oder 2 des Geschäfts i.S.d. 
Geldwäschegesetzes (GwG) oder bei fehlender, unrichtiger oder 
unvollständiger Offenlegung von Identität und wirtschaftlichen 
Hintergründen des Geschäfts i.S.d. Geldwäschegesetzes (GwG) 
sowie unzureichender Mitwirkung bei der Erfüllung der aus dem 
Geldwäschegesetz (GwG) folgenden Pflichten, unabhängig ob 
durch den Käufer oder den Einlieferer. Der Versteigerer wird sich 
ohne schuldhaftes Zögern um Klärung bemühen, sobald er von 
den zum Rücktritt berechtigten Umständen Kenntnis erlangt.

9. Gewährleistung

9.1 Sämtliche zur Versteigerung gelangenden Gegenstände können 
vor der Versteigerung besichtigt und geprüft werden. Sie sind ge
braucht und werden ohne Haftung des Versteigerers für Sachmängel 
und unter Ausschluss jeglicher Gewährleistung zugeschlagen. Der 
Versteigerer verpflichtet sich jedoch gegenüber dem Käufer bei 
Sachmängeln, welche den Wert oder die Tauglichkeit des Objekts 
aufheben oder nicht unerheblich mindern und die der Käufer ihm 
gegenüber innerhalb von 12 Monaten nach Zuschlag geltend macht, 
seine daraus resultierenden Ansprüche gegenüber dem Einlieferer 
abzutreten, bzw., sollte der Käufer das Angebot auf Abtretung nicht 
annehmen, selbst gegenüber dem Einlieferer geltend zu machen. 
Im Falle erfolgreicher Inanspruchnahme des Einlieferers durch den 
Versteigerer, kehrt der Versteigerer dem Käufer den daraus erziel-
ten Betrag bis ausschließlich zur Höhe des Zuschlagspreises Zug 
um Zug gegen Rückgabe des Gegenstandes aus. Zur Rückgabe des 
Gegenstandes ist der Käufer gegenüber dem Versteigerer dann 
nicht verpflichtet, wenn der Versteigerer selbst im Rahmen der 
Geltendmachung der Ansprüche gegenüber dem Einlieferer, oder 
einem sonstigen Berechtigten nicht zur Rückgabe des Gegenstandes 
verpflichtet ist. Diese Rechte (Abtretung oder Inanspruchnahme 
des Einlieferers und Auskehrung des Erlöses) stehen dem Käufer 
nur zu, soweit er die Rechnung des Versteigerers vollständig bezahlt 
hat. Zur Wirksamkeit der Geltendmachung eines Sachmangels 
gegenüber dem Versteigerer ist seitens des Käufers die Vorlage 
eines Gutachtens eines anerkannten Sachverständigen (oder des 
Erstellers des Werkverzeichnisses, der Erklärung des Künstlers 
selbst oder der Stiftung des Künstlers) erforderlich, welches den 
Mangel nachweist. Der Käufer bleibt zur Entrichtung des Aufgeldes 
als Dienstleistungsentgelt verpflichtet.

9.2 Die gebrauchten Sachen werden in einer öffentlichen Verstei-
gerung verkauft, an der der Bieter/Käufer persönlich teilnehmen 
kann. Ist der Bieter/Käufer gleichzeitig Verbraucher i.S.d. § 13 BGB 
wird er auf folgendes ausdrücklich hingewiesen:

Da er in einer öffentlich zugänglichen Versteigerung i.S.v. § 312g 
Abs. 2 Nr. 10 BGB ein Kunstwerk ersteigert, das eine gebrauchte 
Sache darstellt, finden die Vorschriften des Verbrauchsgüterkaufs, 
also die Vorschriften der §§ 474 ff. BGB auf diesen Kauf keine An-
wendung. 

Unter einer „öffentlich zugänglichen Versteigerung“ i.S.v. § 312g 
Abs. 2 Nr. 10 BGB versteht man eine solche Vermarktungsform, bei 
der der Verkäufer Verbrauchern, die persönlich anwesend sind, 
oder denen diese Möglichkeit gewährt wird, Waren oder Dienst-
leistungen anbietet und zwar in einem vom Versteigerer durchge-
führten, auf konkurrierenden Geboten basierendem transparenten 
Verfahren, bei dem der Bieter, der den Zuschlag erhalten hat, zum 
Erwerb der Waren oder Dienstleistung verpflichtet ist. Da die Mög-
lichkeit der persönlichen Anwesenheit für die Ausnahme des § 474 
Abs. 2 S. 2 BGB ausreicht, kommt es nicht darauf an, dass ein oder 
mehrere Verbraucher an der Versteigerung tatsächlich teilgenom-
men haben. Auch die Versteigerung über eine Online-Plattform ist 
daher als eine öffentlich zugängliche Versteigerung anzusehen, 
wenn die Möglichkeit der persönlichen Anwesenheit der Verbrau-
cher gewährleistet ist. 

Daher gelten insbesondere die in diesen Bedingungen aufgeführ-
ten Gewährleistungsausschlüsse und -beschränkungen auch ge-
genüber einem Verbraucher.

9.3 Die nach bestem Wissen und Gewissen erfolgten Katalogbe-
schreibungen und –abbildungen, sowie Darstellungen in sonstigen 
Medien des Versteigerers (Internet, sonstige Bewerbungen u.a.) 

begründen keine Garantie und sind keine vertraglich vereinbarten 
Beschaffenheiten i.S.d. § 434 BGB, sondern dienen lediglich der 
Information des Bieters/Käufers, es sei denn, eine Garantie wird 
vom Versteigerer für die entsprechende Beschaffenheit bzw. Eigen
schaft ausdrücklich und schriftlich übernommen. Dies gilt auch für 
Expertisen. Die im Katalog und Beschreibungen in sonstigen Medien 
(Internet, sonstige Bewerbungen u.a.) des Versteigerers angege-
benen Schätzpreise dienen - ohne Gewähr für die Richtigkeit - ledig
lich als Anhaltspunkt für den Verkehrswert der zu versteigernden 
Gegenstände. Die Tatsache der Begutachtung durch den Verstei-
gerer als solche stellt keine Beschaffenheit bzw. Eigenschaft des 
Kaufgegenstands dar. 

9.4 In manchen Auktionen (insbesondere bei zusätzlichen Live-
Auktionen) können Video- oder Digitalabbildungen der Kunstobjekte 
erfolgen. Hierbei können Fehler bei der Darstellung in Größe, Qua-
lität, Farbgebung u.ä. alleine durch die Bildwiedergabe entstehen. 
Hierfür kann der Versteigerer keine Gewähr und keine Haftung 
übernehmen. Ziffer 10 gilt entsprechend. 

10. Haftung

Schadensersatzansprüche des Käufers gegen den Versteigerer, 
seine gesetzlichen Vertreter, Arbeitnehmer, Erfüllungs- oder Ver-
richtungsgehilfen sind - gleich aus welchem Rechtsgrund und auch 
im Fall des Rücktritts des Versteigerers nach Ziff. 8.4 - ausgeschlos-
sen. Dies gilt nicht für Schäden, die auf einem vorsätzlichen oder 
grob fahrlässigen Verhalten des Versteigerers, seiner gesetzlichen 
Vertreter oder seiner Erfüllungsgehilfen beruhen. Ebenfalls gilt der 
Haftungsausschluss nicht bei der Übernahme einer Garantie oder 
der fahrlässigen Verletzung vertragswesentlicher Pflichten, jedoch 
in letzterem Fall der Höhe nach beschränkt auf die bei Vertrags-
schluss vorhersehbaren und vertragstypischen Schäden. Die Haf-
tung des Versteigerers für Schäden aus der Verletzung des Lebens, 
des Körpers oder der Gesundheit bleibt unberührt.

11. Datenschutz

Auf die jeweils gültigen Datenschutzbestimmungen des Verstei-
gerers wird ausdrücklich hingewiesen. Sie finden sich sowohl im 
jeweiligen Auktionskatalog veröffentlicht, als auch als Aushang im 
Auktionssaal und im Internet veröffentlicht unter www.ketterer-
kunst.de/datenschutz/index.php. Sie sind Vertragsbestandteil und 
Grundlage jedes geschäftlichen Kontaktes, auch in der Anbahnungs
phase.

12. Schlussbestimmungen 

12.1 Fernmündliche Auskünfte des Versteigerers während oder 
unmittelbar nach der Auktion über die Versteigerung betreffende 
Vorgänge - insbesondere Zuschläge und Zuschlagspreise - sind nur 
verbindlich, wenn sie schriftlich bestätigt werden. 

12.2 Mündliche Nebenabreden bedürfen zu ihrer Wirksamkeit der 
Schriftform. Gleiches gilt für die Aufhebung des Schriftformerfor-
dernisses. 

12.3 Im Geschäftsverkehr mit Kaufleuten, mit juristischen Personen 
des öffentlichen Rechts und mit öffentlichem-rechtlichem Son-
dervermögen wird zusätzlich vereinbart, dass Erfüllungsort und 
Gerichtsstand München ist. München ist ferner stets dann Ge-
richtsstand, wenn der Käufer keinen allgemeinen Gerichtsstand 
im Inland hat. 

12.4 Für die Rechtsbeziehungen zwischen dem Versteigerer und 
dem Bieter/Käufer gilt das Recht der Bundesrepublik Deutschland 
unter Ausschluss des UN-Kaufrechts. 

12.5 Streitbeilegungsverfahren:

Der Anbieter ist weder gesetzlich verpflichtet noch freiwillig einem 
Streitbeilegungsverfahren (z.B. Art. 36 Abs. 1 Verbraucherstreitbei-
legungsgesetz (VSBG)) vor einer Verbraucherschlichtungsstelle 
beigetreten und somit auch nicht bereit an einem solchen Verfahren 
teilzunehmen.

12.6 Sollten eine oder mehrere Bestimmungen dieser Versteigerungs
bedingungen unwirksam sein oder werden, bleibt die Gültigkeit 
der übrigen Bestimmungen davon unberührt. Es gilt § 306 Abs. 2 BGB. 

12.7 Diese Versteigerungsbedingungen enthalten eine deutsche 
und eine englische Fassung. Maßgebend ist stets die deutsche 
Fassung, wobei es für Bedeutung und Auslegung der in diesen 
Versteigerungsbedingungen verwendeten Begriffe ausschließlich 
auf deutsches Recht ankommt.
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Anwendungsbereich:

Nachfolgende Regelungen zum Datenschutz erläutern den Umgang 
mit Ihren personenbezogenen Daten und deren Verarbeitung für 
unsere Dienstleistungen, die wir Ihnen einerseits von uns anbieten, 
wenn Sie Kontakt mit uns aufnehmen und die Sie uns andererseits 
bei der Anmeldung mitteilen, wenn Sie unsere weiteren Leistungen 
in Anspruch nehmen.

Verantwortliche Stelle:

Verantwortliche Stelle im Sinne der DSGVO* und sonstigen daten-
schutzrelevanten Vorschriften ist:

Ketterer Kunst GmbH & Co. KG 
Joseph-Wild-Str. 18, D-81829 München 

Sie erreichen uns postalisch unter der obigen Anschrift, oder
telefonisch unter: +49 89 55 244-0
per Fax unter: +49 89 55 244-166
per E-Mail unter: infomuenchen@kettererkunst.de

Begriffsbestimmungen nach der DSGVO für Sie transparent erläutert:

Personenbezogene Daten

Personenbezogene Daten sind alle Informationen, die sich auf eine 
identifizierte oder identifizierbare natürliche Person (im Folgenden 
„betroffene Person“) beziehen. Als identifizierbar wird eine natür-
liche Person angesehen, die direkt oder indirekt, insbesondere 
mittels Zuordnung zu einer Kennung wie einem Namen, zu einer 
Kennnummer, zu Standortdaten, zu einer Online-Kennung oder zu 
einem oder mehreren besonderen Merkmalen, die Ausdruck der 
physischen, physiologischen, genetischen, psychischen, wirtschaft-
lichen, kulturellen oder sozialen Identität dieser natürlichen Person 
sind, identifiziert werden kann.

Verarbeitung Ihrer personenbezogenen Daten

Verarbeitung ist jeder mit oder ohne Hilfe automatisierter Verfah-
ren ausgeführte Vorgang oder jede solche Vorgangsreihe im Zu-
sammenhang mit personenbezogenen Daten wie das Erheben, das 
Erfassen, die Organisation, das Ordnen, die Speicherung, die An-
passung oder Veränderung, das Auslesen, das Abfragen, die Ver-
wendung, die Offenlegung durch Übermittlung, Verbreitung oder 
eine andere Form der Bereitstellung, den Abgleich oder die Ver-
knüpfung, die Einschränkung, das Löschen oder die Vernichtung.

Einwilligung

Einwilligung ist jede von der betroffenen Person freiwillig für den 
bestimmten Fall in informierter Weise und unmissverständlich 
abgegebene Willensbekundung in Form einer Erklärung oder einer 
sonstigen eindeutigen bestätigenden Handlung, mit der die be-
troffene Person zu verstehen gibt, dass sie mit der Verarbeitung 
der sie betreffenden personenbezogenen Daten einverstanden ist.

Diese benötigen wir von Ihnen dann zusätzlich – wobei deren 
Abgabe von Ihnen völlig freiwillig ist - für den Fall, dass wir Sie nach 
personenbezogenen Daten fragen, die entweder für die Erfüllung 
eines Vertrages oder zur Durchführung vorvertraglicher Maßnah-
men nicht erforderlich sind, oder auch die anderen Erlaubnistatbe
stände des Art. 6 Abs. 1 Satz 1 lit c) – f) DSGVO nicht gegeben wären.

Sollte eine Einwilligung erforderlich sein, werden wir Sie gesondert 
darum bitten. Sollten Sie diese Einwilligung nicht abgeben, werden 
wir selbstverständlich solche Daten keinesfalls verarbeiten. 

Personenbezogene Daten, die Sie uns für die Erfüllung eines Ver-
trages oder zur Durchführung vorvertraglicher Maßnahmen geben, 
die hierfür erforderlich sind und die wir entsprechend dafür ver-
arbeiten, sind beispielsweise 

•	 Ihre Kontaktdaten wie Name, Anschrift, Telefon, Fax, E-Mail, Steuer
nummer u.a., und soweit für finanzielle Transaktionen erforder-
lich, Finanzinformationen, wie Kreditkarten- oder Bankdaten;

•	 Versand- und Rechnungsdaten, Angaben welche Versteuerungs-
art Sie wünschen (Regel- oder Differenzbesteuerung) und an-
dere Informationen, die Sie für den Erwerb, das Anbieten bzw. 
sonstiger Leistungen unseres Hauses oder den Versand eines 
Objektes angeben;

•	 Transaktionsdaten auf Basis Ihrer vorbezeichneten Aktivitäten;

•	 weitere Informationen, um die wir Sie bitten können, um sich 
beispielsweise zu authentifizieren, falls dies für die ordnungs-
gemäße Vertragsabwicklung erforderlich ist (Beispiele: Ausweis-
kopie, Handelsregisterauszug, Rechnungskopie, Beantwortung 
von zusätzlichen Fragen, um Ihre Identität oder die Eigentums-
verhältnisse an einem von Ihnen angebotenen Objekte überprü-
fen zu können). Teilweise sind wir dazu auch gesetzlich verpflich-
tet, vgl. § 2 Abs. 1 Ziffer 16 GwG und dies bereits schon in einem 
vorvertraglichen Stadium.

Gleichzeitig sind wir im Rahmen der Vertragsabwicklung und zur 
Durchführung vertragsanbahnender Maßnahmen berechtigt, an-

dere ergänzende Informationen von Dritten einzuholen (z.B.: Wenn 
Sie Verbindlichkeiten bei uns eingehen, so sind wir generell berech-
tigt Ihre Kreditwürdigkeit im gesetzlich erlaubten Rahmen über 
eine Wirtschaftsauskunftei überprüfen zu lassen. Diese Erforder-
lichkeit ist insbesondere durch die Besonderheit des Auktionshan-
dels gegeben, da Sie mit Ihrem Gebot und dem Zuschlag dem 
Vorbieter die Möglichkeit nehmen, das Kunstwerk zu erstehen. 
Damit kommt Ihrer Bonität, über die wir stets höchste Verschwie-
genheit bewahren, größte Bedeutung zu.).

Registrierung/Anmeldung/Angabe von personenbezogenen Daten 
bei Kontaktaufnahme

Sie haben die Möglichkeit, sich bei uns direkt (im Telefonat, pos-
talisch, per E-Mail oder per Fax), oder auf unseren Internetseiten 
unter Angabe von personenbezogenen Daten zu registrieren. 

So z.B. wenn Sie an Internetauktionen teilnehmen möchten oder/
und sich für bestimmte Kunstwerke, Künstler, Stilrichtungen, Epo-
chen u.a. interessieren, oder uns bspw. Kunstobjekte zum Kauf 
oder Verkauf anbieten wollen. 

Welche personenbezogenen Daten Sie dabei an uns übermitteln, 
ergibt sich aus der jeweiligen Eingabemaske, die wir für die Regis-
trierung bzw. Ihre Anfragen verwenden, oder den Angaben, um die 
wir Sie bitten, oder die Sie uns freiwillig übermitteln. Die von Ihnen 
hierfür freiwillig ein- bzw. angegebenen personenbezogenen Daten 
werden ausschließlich für die interne Verwendung bei uns und für 
eigene Zwecke erhoben und gespeichert. 

Wir sind berechtigt die Weitergabe an einen oder mehrere Auftrags
verarbeiter zu veranlassen, der die personenbezogenen Daten eben
falls ausschließlich für eine interne Verwendung, die dem für die 
Verarbeitung Verantwortlichen zuzurechnen ist, nutzt.

Durch Ihre Interessenbekundung an bestimmten Kunstwerken, 
Künstlern, Stilrichtungen, Epochen, u.a., sei es durch Ihre oben 
beschriebene Teilnahme bei der Registrierung, sei es durch Ihr 
Interesse am Verkauf, der Einlieferung zu Auktionen, oder dem 
Ankauf, jeweils unter freiwilliger Angabe Ihrer personenbezogenen 
Daten, ist es uns gleichzeitig erlaubt, Sie über Leistungen unseres 
Hauses und Unternehmen, die auf dem Kunstmarkt in engem 
Zusammenhang mit unserem Haus stehen, zu benachrichtigen, 
sowie zu einem zielgerichteten Marketing und der Zusendung von 
Werbeangeboten auf Grundlage Ihres Profils per Telefon, Fax, 
postalisch oder E-Mail. Wünschen Sie dabei einen speziellen Be-
nachrichtigungsweg, so werden wir uns gerne nach Ihren Wün-
schen richten, wenn Sie uns diese mitteilen. Stets werden wir 
aufgrund Ihrer vorbezeichneten Interessen, auch Ihren Teilnahmen 
an Auktionen, nach Art. 6 Abs. 1 lit (f) DSGVO abwägen, ob und 
wenn ja, mit welcher Art von Werbung wir an Sie herantreten 
dürfen (bspw.: Zusendung von Auktionskatalogen, Information 
über Sonderveranstaltungen, Hinweise zu zukünftigen oder ver-
gangenen Auktionen, etc.).

Sie sind jederzeit berechtigt, dieser Kontaktaufnahme mit Ihnen 
gem. Art. 21 DSGVO zu widersprechen (siehe nachfolgend unter: 
„Ihre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten“).

Live-Auktionen

In sogenannten Live-Auktionen sind eine oder mehrere Kameras 
oder sonstige Bild- und Tonaufzeichnungsgeräte auf den Auktio-
nator und die jeweiligen zur Versteigerung kommenden Kunstwer-
ke gerichtet. Diese Daten sind zeitgleich über das Internet grds. für 
jedermann, der dieses Medium in Anspruch nimmt, zu empfangen. 
Ketterer Kunst trifft die bestmöglichsten Sorgfaltsmaßnahmen, 
dass hierbei keine Personen im Saal, die nicht konkret von Ketterer 
Kunst für den Ablauf der Auktion mit deren Einwilligung dazu 
bestimmt sind, abgebildet werden. Ketterer Kunst kann jedoch 
keine Verantwortung dafür übernehmen, dass Personen im Auk-
tionssaal sich aktiv in das jeweilige Bild einbringen, in dem sie bspw. 
bewusst oder unbewusst ganz oder teilweise vor die jeweilige 
Kamera treten, oder sich durch das Bild bewegen. Für diesen Fall 
sind die jeweiligen davon betroffenen Personen durch ihre Teil-
nahme an bzw. ihrem Besuch an der öffentlichen Versteigerung 
mit der Verarbeitung ihrer personenbezogenen Daten in Form der 
Abbildung ihrer Person im Rahmen des Zwecks der Live-Auktion 
(Übertragung der Auktion mittels Bild und Ton) einverstanden.

Ihre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten

Gemäß den Vorschriften der DSGVO stehen Ihnen insbesondere 
folgende Rechte zu:

•	 Recht auf unentgeltliche Auskunft über die zu Ihrer Person ge-
speicherten personenbezogenen Daten, das Recht eine Kopie 
dieser Auskunft zu erhalten, sowie die weiteren damit in Zusam-
menhang stehenden Rechte nach Art. 15 DSGVO.

•	 Recht auf unverzügliche Berichtigung nach Art. 16 DSGVO Sie 
betreffender unrichtiger personenbezogener Daten, ggfls. die 
Vervollständigung unvollständiger personenbezogener Daten 
- auch mittels einer ergänzenden Erklärung - zu verlangen.

•	 Recht auf unverzügliche Löschung („Recht auf Vergessenwer-
den“) der Sie betreffenden personenbezogenen Daten, sofern 
einer der in Art. 17 DSGVO aufgeführten Gründe zutrifft und 
soweit die Verarbeitung nicht erforderlich ist.

•	 Recht auf Einschränkung der Verarbeitung, wenn eine der Vor-
aussetzungen in Art. 18 Abs. 1 DSGVO gegeben ist.

•	 Recht auf Datenübertragbarkeit, wenn die Voraussetzungen in 
Art. 20 DSGVO gegeben sind. 

•	 Recht auf jederzeitigen Widerspruch nach Art. 21 DSGVO aus 
Gründen, die sich aus Ihrer besonderen Situation ergeben, gegen 
die Verarbeitung Sie betreffender personenbezogener Daten, 
die aufgrund von Art. 6 Abs. 1 lit e) oder f) DSGVO erfolgt. Dies 
gilt auch für ein auf diese Bestimmungen gestütztes Profiling.

Beruht die Verarbeitung Ihrer personenbezogenen Daten auf einer 
Einwilligung nach Art. 6 Abs. 1 lit a) oder Art. 9 Abs. 2 lit a) DSGVO, 
so steht Ihnen zusätzlich ein Recht auf Widerruf nach Art. 7 Abs. 
3 DSGVO zu. Vor einem Ansuchen auf entsprechende Einwilligung 
werden Sie von uns stets auf Ihr Widerrufsrecht hingewiesen.

Zur Ausübung der vorbezeichneten Rechte können Sie sich direkt 
an uns unter den zu Beginn angegebenen Kontaktdaten oder an 
unseren Datenschutzbeauftragten wenden. Ihnen steht es ferner 
frei, im Zusammenhang mit der Nutzung von Diensten der Infor-
mationsgesellschaft, ungeachtet der Richtlinie 2002/58/EG, Ihr 
Widerspruchsrecht mittels automatisierter Verfahren auszuüben, 
bei denen technische Spezifikationen verwendet werden.

Beschwerderecht nach Art. 77 DSGVO

Wenn Sie der Ansicht sind, dass die Verarbeitung der Sie betref-
fenden personenbezogenen Daten durch die Ketterer Kunst GmbH 
& Co. KG mit Sitz in München gegen die DSGVO verstößt, so haben 
Sie das Recht sich mit einer Beschwerde an die zuständige Stelle, 
in Bayern an das Bayerische Landesamt für Datenschutzaufsicht, 
Promenade 27 (Schloss), D - 91522 Ansbach zu wenden. 

Datensicherheit 

Wir legen besonders Wert auf eine hohe IT-Sicherheit, unter an-
derem durch eine aufwendige Sicherheitsarchitektur. 

Datenspeicherzeitraum

Der Gesetzgeber schreibt vielfältige Aufbewahrungsfristen und 
-pflichten vor, so. z.B. eine 10-jährige Aufbewahrungsfrist (§ 147 
Abs. 2 i. V. m. Abs. 1 Nr.1, 4 und 4a AO, § 14b Abs. 1 UStG) bei be-
stimmten Geschäftsunterlagen, wie z.B. für Rechnungen. Wir 
weisen auch darauf hin, dass die jeweilige Aufbewahrungsfrist bei 
Verträgen erst nach dem Ende der Vertragsdauer zu laufen beginnt. 
Wir erlauben uns auch den Hinweis darauf, dass wir im Falle eines 
Kulturgutes nach § 45 KGSG i.V.m. § 42 KGSG verpflichtet sind, 
Nachweise über die Sorgfaltsanforderungen aufzuzeichnen und 
hierfür bestimmte personenbezogene Daten für die Dauer von 30 
Jahren aufzubewahren. Nach Ablauf der Fristen, die uns vom Ge-
setzgeber auferlegt werden, oder die zur Verfolgung oder die Ab-
wehr von Ansprüchen (z.B. Verjährungsregelungen) nötig sind, 
werden die entsprechenden Daten routinemäßig gelöscht. Daten, 
die keinen Aufbewahrungsfristen und -pflichten unterliegen, wer-
den gelöscht, wenn ihre Aufbewahrung nicht mehr zur Erfüllung 
der vertraglichen Tätigkeiten und Pflichten erforderlich ist. Stehen 
Sie zu uns in keinem Vertragsverhältnis, sondern haben uns per-
sonenbezogene Daten anvertraut, weil Sie bspw. über unsere 
Dienstleistungen informiert sein möchten, oder sich für einen Kauf 
oder Verkauf eines Kunstwerks interessieren, erlauben wir uns 
davon auszugehen, dass Sie mit uns so lange in Kontakt stehen 
möchten, wir also die hierfür uns übergebenen personenbezogenen 
Daten so lange verarbeiten dürfen, bis Sie dem aufgrund Ihrer 
vorbezeichneten Rechte aus der DSGVO widersprechen, eine Ein-
willigung widerrufen, von Ihrem Recht auf Löschung oder der 
Datenübertragung Gebrauch machen.

Wir weisen darauf hin, dass für den Fall, dass Sie unsere Internet-
dienste in Anspruch nehmen, hierfür unsere erweiterten Daten-
schutzerklärungen ergänzend gelten, die Ihnen in diesem Fall ge-
sondert bekannt gegeben und transparent erläutert werden, sobald 
Sie diese Dienste in Anspruch nehmen. 

*Verordnung (EU) 2016/679 des Europäischen Parlaments und des 
Rates vom 27. April 2016 zum Schutz natürlicher Personen bei der 
Verarbeitung personenbezogener Daten, zum freien Datenverkehr 
und zur Aufhebung der Richtlinie 95/46/EG (Datenschutz-Grund-
verordnung)

T E R M S  O F  P U B L I C  A U C T I O N 

1. General

1.1 Ketterer Kunst GmbH & Co. KG based in Munich (hereinafter 
“Auctioneer”) generally auctions as a commission agent in its own 
name and for the account of the consignor (hereinafter “Commis-
sioner”), who remains anonymous. Items owned by the auctioneer 
(own goods) are auctioned in their own name and for their own 
account. These auction conditions also apply to the auction of 
these own goods, in particular the premium (below item 5) is also 
to be paid for this.

1.2 The auction shall be conducted by an individual having an 
auctioneer‘s license; the auctioneer shall select this person. The 
auctioneer is entitled to appoint suitable representatives to con-
duct the auction pursuant to § 47 of the German Trade Regulation 
Act (GewO). Any claims arising out of and in connection with the 
auction may be asserted only against the auctioneer.

1.3 The auctioneer reserves the right to combine any catalog num-
bers, to separate them, to call them in an order other than that 
specified in the catalog or to withdraw them.

1.4 Any items due to be auctioned may be inspected on the 
auctioneer’s premises prior to the auction. This also applies to 
participation in auctions in which the bidder can also bid via the 
Internet (so-called live auctions). The time and place will be an-
nounced on the auctioneer‘s website. If the bidder (particularly 
the bidder in a live auction) is not (or no longer) able to view the 
item because the auction has already started, for example, he 
waives his right to view the item by bidding.

1.5 In accordance with the GwG (Money Laundering Act) the auc-
tioneer is obliged to identify the purchaser and those interested 
in making a purchase as well as, if necessary, one acting as represen
tative for them and the „beneficial owner“ within the meaning of 
§ 3 GwG (Money Laundering Act) for the purpose of the execution 
of the order, as well as to record and store the collected data and 
information. The aforementioned purchaser or those interested 
in purchasing or their representatives are obliged to cooperate, in 
particular to submit the necessary identification papers, in parti-
cular based on a domestic passport or a passport, identity card or 
passport or identity card that is recognized or approved under 
immigration law. The auctioneer is entitled to make a copy of this 
in compliance with data protection regulations. In the case of legal 
persons or private companies, an extract from the commercial or 
cooperative register or a comparable official register or directory 
must be requested. The purchaser or those interested in the 
purchase assure that the identification papers and information 
provided by them for this purpose are correct and that he or the 
person he represents is the “beneficial owner” according to Section 
3 GwG (Money Laundering Act). 

2. Calling / Auction Procedure / Winning a lot

2.1 As a general rule the object is called up for the lower estimate, 
in exceptional cases it also below. The bidding steps are be at the 
auctioneer‘s discretion; in general, in steps of 10 %.

2.2 The auctioneer may reject a bid, especially if a bidder, who is 
not known to the auctioneer or with whom there is no business 
relation as of yet, does not furnish security before the auction 
begins. Even if security is furnished, any claim to acceptance of a 
bid shall be unenforceable.

2.3 If a bidder wishes to bid on behalf of someone else, he must 
notify the bidder before the start of the auction, stating the name 
and address of the person represented and submitting a written 
power of attorney. When participating as a telephone bidder or as 
a bidder in a live auction (see definition Section 1.4), representation 
is only possible if the auctioneer has received the proxy in writing 
at least 24 hours before the start of the auction (= first call). Other-
wise, the representative is liable to the auctioneer for his bid, as if 
he had submitted it in his own name, either for performance or 
for damages.

2.4 A bid expires, except in the case of its rejection by the auctio-
neer, if the auction is closed without a bid being accepted or if the 
auctioneer calls up the item again; a bid does not expire with a 
subsequent ineffective higher bid.

2.5 In addition, the following applies to written proxy bids: These 
must be received no later than the day of the auction and must 
name the item, stating the catalog number and the bid price, which 
is understood to be the hammer price without premium and sales 
tax; Any ambiguities or inaccuracies are at the expense of the 
bidder. If the description of the auction item does not match the 
specified catalog number, the catalog number is decisive for the 
content of the bid. The auctioneer is not obliged to inform the bidder 
that his bid has not been considered. Each bid will only be used by 
the auctioneer to the amount necessary to outbid other bids.

2.6 A bid is accepted if there is no higher bid after three calls. 
Notwithstanding the possibility of refusing to accept the bid, the 
auctioneer may accept the bid with reserve; this shall apply espe-
cially if the minimum hammer price specified by the commissioner 

is not reached. In this case the bid shall lapse within a period of 4 
weeks from the date of its acceptance unless the auctioneer noti
fies the bidder about unreserved acceptance of the bid within this 
period.

2.7 If several bidders submit bids of the same amount, the auctio-
neer can, at his own discretion, award a bidder the bid or decide 
on the bid by drawing lots. If the auctioneer overlooked a higher 
bid or if there is any other doubt about the bid, he can choose to 
repeat the bid in favor of a specific bidder or offer the item again 
until the end of the auction; in these cases, a previous knock-down 
becomes ineffective.

2.8 Winning a lot makes acceptance and payment obligatory.

3. Special terms for written proxy bids, telephone bidders, bids 
in text form and via the internet, participation in live auctions, 
post-auction sale. 

3.1 The auctioneer exerts himself for considering written proxy 
bids, bids in text form, via the Internet or telephone bids that he 
only receives on the day of the auction and the bidder is not present 
at the auction. However, the bidder cannot derive any claims from 
this if the auctioneer no longer considers these offers in the auction, 
for whatever reason.

3.2 On principle, all absentee bids according to the above item, 
even if such bids are received 24 hours before the auction begins, 
shall be legally treated on a par with bids received in the auction 
venue. The auctioneer shall however not assume any liability in 
this respect.

3.3 In general, it is not possible to develop and maintain software 
and hardware completely error-free given the current state of the 
art. It is also not possible to 100% rule out disruptions and impair-
ments on the Internet and telephone lines. As a result, the auctioneer 
cannot assume any liability or guarantee for the permanent and 
trouble-free availability and use of the websites, the Internet and 
the telephone connection, provided that he is not responsible for 
this disruption himself. The standard of liability according to Sec-
tion 10 of these conditions is decisive. Under these conditions, the 
provider therefore assumes no liability for the fact that, due to the 
aforementioned disruption, no or only incomplete or late bids can 
be submitted, which would have led to the conclusion of a contract 
without any disruption. Accordingly, the provider does not assume 
any costs incurred by the bidder as a result of this disruption. 
During the auction, the auctioneer will make reasonable efforts 
to contact the telephone bidder on the telephone number he/she 
has provided and thus give him the opportunity to bid by telepho-
ne. However, the auctioneer is not responsible for not being able 
to reach the telephone bidder on the number provided or for dis-
ruptions in the connection.

3.4 It is expressly pointed out that telephone conversations with 
the telephone bidder during the auction may be recorded for docu
mentation and evidence purposes and may exclusively be used for 
fulfillment of a contract and to receive bids, even where these do 
not lead to fulfillment of the contract. If the telephone bidder does 
not agree to this, he/she must point this out to the employee at 
the latest at the beginning of the telephone call. The telephone 
bidder will also be informed of the modalities listed in Section 3.4 
in good time before the auction takes place in writing or in text 
form, as well as at the beginning of the telephone call.

3.5 In case of the use of a currency converter (e.g. for a live auction) 
no liability is assumed for the accuracy of the currency conversion. 
In case of doubt, the respective bid price in EUR shall be the decisive 
factor.

3.6 A bidder in a live auction is obliged to keep all access data for 
his user account secret and to adequately secure it against access 
by third parties. Third persons are all persons with the exception 
of the bidder himself. The auctioneer must be informed immedi-
ately if the bidder becomes aware that third parties have misused 
the bidder‘s access data. The bidder is liable for all activities carried 
out by third parties using his user account as if he had carried out 
this activity himself.

3.7 It is possible to place bids after the auction, in the the so-called 
post-auction sale. Insofar as the consignor has agreed upon this 
with the auctioneer, they apply as offers for the conclusion of a 
purchase contract in the post-auction sale. A contract is only con-
cluded when the auctioneer accepts this offer. The provisions of 
these terms of auction apply accordingly, unless they are exclusively 
provisions that relate to the auction-specific process within an 
auction.

4. Transfer of perils / Delivery and shipping costs

4.1 When the bid is accepted, the risk, in particular the risk of acci
dental loss and accidental deterioration of the auction item, passes 
to the buyer, who also bears the costs.

4.2 The buyer bears the costs of delivery, acceptance and shipment 
to a location other than the place of performance, with the auc-

tioneer determining the type and means of shipment at its own 
discretion.

4.3 Once the bid has been accepted, the auction item is stored at 
the auctioneer at the risk and expense of the buyer. The auctioneer 
is entitled, but not obliged, to take out insurance or to take other 
value-preserving measures. He is entitled at any time to store the 
item with a third party for the account of the buyer; if the item is 
stored at the auctioneer, the auctioneer can demand payment of 
a standard storage fee (plus handling charges).

5. Purchase price / Due date / Fees

5.1 The purchase price is due upon the acceptance of the bid (in 
the case of post-auction sales, cf. section 3.7, upon acceptance of 
the bid by the auctioneer). Invoices issued during or immediately 
after the auction require reaudit; errors excepted.

5.2 The buyer shall only make payments to the account specified 
by the auctioneer. The fulfillment effect of the payment only occurs 
when it is finally credited to the auctioneer‘s account.

All costs and fees of the transfer (including the bank charges de-
ducted from the auctioneer) shall be borne by the buyer, insofar 
as this is legally permissible and does not fall under the prohibiti-
on of Section 270a of the German Civil Code.

5.3 Depending on the consignor‘s specifications, it will be sold 
subject to differential or regular taxation. The type of taxation can 
be requested prior to purchase.

5.4 Buyer‘s premium

5.4.1 Art objects without closer identification in the catalog are 
subject to differential taxation. If differential taxation is applied, 
the following premium per individual object is levied:

– Hammer price up to 500,000 €: herefrom 32 % premium.

– The share of the hammer price exceeding 500,000 € is subject 
to a premium of 27 % and is added to the premium of the share of 
the hammer price up to 500,000 €.

– The share of the hammer price exceeding 2,500,000 € is subject 
to a premium of 22 % and is added to the premium of the share of 
the hammer price up to 2,500,000 €.

The purchasing price includes the statutory VAT of currently 19 %.

5.4.2 Objects marked „N“ in the catalog were imported into the 
EU for the purpose of sale. These objects are subject to differen-
tial taxation. In addition to the premium, they are also subject to 
the import turnover tax, advanced by the auctioneer, of currently 
7 % of the invoice total. 

5.4.3 Objects marked „R“ in the catalog are subject to regular taxa
tion. Accordingly, the purchasing price consists of the hammer 
price and a premium per single object calculated as follows: 

– Hammer price up to 500,000 €: herefrom 25 % premium.

– The share of the hammer price exceeding 500,000 € is subject 
to a premium of 20% and is added to the premium of the share of 
the hammer price up to 500,000 €.

– The share of the hammer price exceeding 2,500,000 € is subject 
to a premium of 15% and is added to the premium of the share of 
the hammer price up to 2,500,000 €.

– The statutory VAT of currently 19 % is levied to the sum of hammer 
price and premium. As an exception, the reduced VAT of currently 
7 % is added for printed books.

Regular taxation may be applied for contractors entitled to input 
tax reduction.

5.5 Artist’s Resale Right

For original works of visual art and photographs subject to resale 
rights by living artists, or by artists who died less than 70 years 
ago, an additional resale right reimbursement in the amount of 
the currently valid percentage rates (see below) specified in section 
26 para. 2 UrhG (German Copyright Act) is levied in order to com-
pensate the auctioneer‘s expenses according to section 26 UrhG.

4 percent for the part of the sale proceeds from 400.00 euros up 
to 50,000 euros, another 3 percent for the part of the sales proceeds 
from 50,000.01 to 200,000 euros, another 1 percent for the part 
of the sales proceeds from 200,000.01 to 350,000 euros, another 
0.5 percent for the part of the sale proceeds from 350,000.01 to 
500,000 euros and a further 0.25 percent for the part of the sale 
proceeds over 500,000 euros.

The maximum total of the resale right fee is EUR 12,500.

5.6 Export deliveries to EU countries are exempt from sales tax 
on presentation of the VAT number. Export deliveries to third 
countries (outside the EU) are exempt from VAT; if the auctioned 
items are exported by the buyer, the sales tax will be refunded to 
the buyer as soon as the auctioneer has the proof of export.

As of April 2022

Please note our changed Artist‘s Resale Right in 5.5



224 KETTERER KUNST 225

6. Advance payment / Retention of title

6.1 The auctioneer is not obliged to hand out the auction item 
before payment of all amounts owed by the buyer has been made.

6.2 Ownership of the object of purchase is only transferred to the 
buyer once the invoice amount has been paid in full. If the buyer 
has already resold the object of purchase at a point in time when 
he has not yet paid the auctioneer‘s invoice amount or has not 
paid it in full, the buyer transfers all claims from this resale to the 
auctioneer up to the amount of the unpaid invoice amount. The 
auctioneer accepts this transsfer.

6.3 If the buyer is a legal entity under public law, a special fund 
under public law or an entrepreneur who, when concluding the 
purchase contract, is exercising his commercial or self-employed 
professional activity, the retention of title also applies to claims of 
the auctioneer against the buyer from the current business rela-
tionship and other auction items until the settlement of claims in 
connection with the purchase.

7. Right of offset- and retention

7.1 The buyer can only offset undisputed or legally binding claims 
against the auctioneer.

7.2 The buyer‘s rights of retention are excluded. Rights of reten-
tion of the buyer who is not an entrepreneur within the meaning 
of § 14 BGB (German Civil Code) are only excluded if they are not 
based on the same contractual relationship.

8. Delay in payment, Revocation, Claims for compensation

8.1 If the buyer is in default with a payment, the auctioneer can, 
regardless of further claims, demand interest for default at the 
usual bank interest rate for open overdrafts, but at least in the 
amount of the respective statutory interest on defaults according 
to §§ 288, 247 BGB (German Civil Code). With the occurrence of 
default, all claims of the auctioneer become due immediately.

8.2 If the auctioneer demands compensation instead of perfor-
mance because of the late payment and if the item is auctioned 
again, the original buyer, whose rights from the previous bid expi-
re, is liable for the damage caused as a result, such as storage costs, 
failure and lost profit. He has no claim to any additional proceeds 
realized in the repeated auction and is not permitted to make any 
further bids.

8.3 The buyer must collect his acquisition from the auctioneer 
immediately, at the latest 1 month after the bid has been accepted. 
If he defaults on this obligation and collection does not take place 
despite an unsuccessful deadline, or if the buyer seriously and  
finally refuses collection, the auctioneer can withdraw from the 
purchase contract and claim compensation with the proviso that 
he can auction the item again and compensate for his damage in 
the same way as in the event of default in payment by the buyer, 
without the buyer being entitled to additional proceeds from the 
new auction. In addition, the buyer also owes reasonable compen-
sation for all collection costs caused by the delay.

8.4 The auctioneer is entitled to withdraw from the contract if it 
emerges after the conclusion of the contract that he is not or was 
not entitled to carry out the contract due to a legal provision or 
official instruction or there is an important reason, that makes the 
execution of the contract for the auctioneer, also under conside-
ration of the legitimate interests of the buyer, unacceptable. Such 
an important reason exists in particular if there are indications of 
the existence of facts according to §§ 1 Para. 1 or 2 of the transaction 
in the sense of the Money Laundering Act (GwG) or in the case of 
missing, incorrect or incomplete disclosure of the identity and 
economic background of the transaction in the sense of the Money 
Laundering Act (GwG ) as well as insufficient cooperation in the 
fulfillment of the obligations resulting from the Money Laundering 
Act (GwG), regardless of whether on the part of the buyer or the 
consignor. The auctioneer will seek clarification without negligent 
hesitation as soon as he becomes aware of the circumstances that 
justify the withdrawal. 

9. Guarantee

9.1 All items to be auctioned can be viewed and inspected prior 
to the auction. The items are used and are being auctioned off 
without any liability on the part of the auctioneer for material 
defects and exclude any guarantee. However, in case of material 
defects which destroy or significantly reduce the value or the 
serviceability of the item and of which the purchaser notifies the 
auctioneer within 12 months of the acceptance of his bid, the 
auctioneer undertakes to assign any claim which it holds against 
the consignor or - should the purchaser decline this offer of assign-
ment - to itself assert such claims against the consignor. In the case 
of a successful claim against the consignor by the auctioneer, the 
auctioneer pays the buyer the amount obtained up to the amount 
of the hammer price, step by step, against the return of the item. 
The buyer is not obliged to return the item to the auctioneer if the 

auctioneer itself is not obliged to return the item within the frame-
work of asserting claims against the consignor or another entitled 
person. The buyer is only entitled to these rights (assignment or 
claim against the consignor and payment of the proceeds) if he 
has paid the auctioneer‘s invoice in full. In order for the assertion 
of a material defect to be effective against the auctioneer, the 
buyer must submit a report from a recognized expert (or the creator 
of the catalog raisonné, the artist‘s declaration or the artist‘s 
foundation), which proves the defect. The buyer remains obliged 
to pay the premium as a service fee.

9.2 The used items are sold in a public auction in which the bidder/
buyer can participate in person. If the bidder/buyer is also a con-
sumer within the meaning of § 13 BGB (German Civil Code), he is 
expressly advised of the following:

Since he bids for a work of art that represents a used item in a 
public auction within the meaning of Section 312g Paragraph 2 No. 
10 BGB, the provisions of consumer goods sales, i.e. the provisions 
of Sections 474 et seq. BGB, do not apply to this purchase.

A „publicly accessible auction“ within the meaning of Section 312g 
Paragraph 2 No. 10 BGB is understood as such a form of marketing 
in which the seller offers goods or services to consumers who are 
present in person or who are granted this opportunity, in a trans-
parent process based on competing bids carried out by the auc-
tioneer, in which the winning bidder is obliged to purchase the 
goods or service.

Since the possibility of personal presence is sufficient for the ex-
ception of Section 474 (2) sentence 2 BGB, it is not important that 
one or more consumers actually took part in the auction. The 
auction via an online platform is therefore also to be regarded as 
a publicly accessible auction if the possibility of the consumer‘s 
personal presence is guaranteed.

Therefore, the warranty exclusions and limitations listed in these 
conditions also apply to a consumer.

9.3 The catalog descriptions and illustrations, as well as the images 
in other media of the auctioneer (internet, other forms of advertis
ing, etc.), were made to the best of knowledge, they do not consti
tute a guarantee and are not contractually agreed properties within 
the meaning of § 434 BGB, but only serve to inform the bidder/
buyer, unless the auctioneer expressly and in writing guarantees 
the corresponding quality or property. This also applies to exper-
tises. The estimate prices specified in the auctioneer‘s catalog and 
descriptions in other media (internet, other advertisements, etc.) 
serve - without guarantee for the correctness - only as an indication 
of the market value of the items to be auctioned. The fact of the 
assessment by the auctioneer as such does not represent any 
quality or property of the object of purchase.

9.4 In some auctions (particularly in the case of additional live 
auctions), video or digital images of the works of art may be used. 
Errors in the display in terms of size, quality, coloring etc. can occur 
solely because of the image reproduction. The auctioneer cannot 
guarantee or assume any liability for this. Clause 10 applies accor-
dingly.

10. Liability

Claims for compensation by the buyer against the auctioneer, his 
legal representatives, employees or vicarious agents are excluded 
- for whatever legal reason and also in the event of the auctioneer 
withdrawing according to Section 8.4. This does not apply to da-
mages that are based on intentional or grossly negligent behavior 
on the part of the auctioneer, his legal representatives or his vica-
rious agents. The exclusion of liability also does not apply to the 
assumption of a guarantee or the negligent breach of essential 
contractual obligations, but in the latter case the amount is limited 
to the foreseeable and contract-typical damages at the time the 
contract was concluded. The liability of the auctioneer for damage 
resulting from injury to life, limb or health remains unaffected.

11. Privacy

We expressly refer to the auctioneer‘s applicable data protection 
regulations. They are published in the respective auction catalog, 
posted in the auction room and published on the internet on  
www.kettererkunst.com/privacypolicy/index.php. They are part 
of the contract and the basis of every business contact, even in 
the initiation phase.

12. Final Provisions

12.1 Information provided by the auctioneer over the phone during 
or immediately after the auction about the auction processes - in 
particular regarding premiums and hammer prices - are only binding 
if they are confirmed in writing.

12.2 Oral ancillary agreements must be put in writing in order to be 
effective. The same applies to the cancellation of the requirement 
of the written form.

12.3 In business transactions with merchants, legal entities under 
public law and special funds under public law, it is also agreed that 
the place of fulfillment and jurisdiction is Munich. Furthermore, 
Munich is always the place of jurisdiction if the buyer does not 
have a general place of jurisdiction in Germany.

12.4 The law of the Federal Republic of Germany applies to the 
legal relationship between the auctioneer and the bidder/buyer, 
excluding the United Nations Convention on Contracts for the 
International Sale of Goods (CISG).

12.5 Dispute Resolution:

The provider is neither legally obliged nor voluntarily to join a dis-
pute resolution (e. g. Art. 36 Para. 1 `Verbraucherstreitbeilegungs-
gesetz (Consumer Dispute Settlement Act, VSBG) before a consumer 
arbitration board and is therefore not willing to participate in such 
a resolution.

12.6 Should one or more provisions of these terms of auction be 
or become invalid, the validity of the remaining provisions shall 
remain unaffected. Section 306 paragraph 2 of the German Civil 
Code applies.

12.7 These auction conditions contain a German and an English ver
sion. The German version is always decisive, whereby the meaning 
and interpretation of the terms used in these auction conditions 
are exclusively dependent on German law.

D A T A  P R I V A C Y  P O L I C Y As of April 2022

Ketterer Kunst GmbH & Co. KG Munich

Scope: 

The following data privacy rules address how your personal data 
is handled and processed for the services that we offer, for instance 
when you contact us initially, or where you communicate such 
data to us when logging in to take advantage of our further services. 

Data controller: 

The „data controller“ within the meaning of the European General 
Data Protection Regulation* (GDPR) and other regulations relevant 
to data privacy are:

Ketterer Kunst GmbH & Co. KG, 
Joseph-Wild-Str. 18, D-81829 Munich 

You can reach us by mail at the addresses above, or 
by phone: +49 89 55 244-0
by fax: +49 89 55 244-166
by email: infomuenchen@kettererkunst.de

Definitions under the European GDPR made transparent for you: 

Personal Data

Personal data is any information relating to an identified or identi
fiable natural person (hereinafter „data subject“). An identifiable 
natural person is one who can be identified, directly or indirectly, 
in particular by reference to an identifier such as a name, an identi
fication number, location data, an online identifier, or to one or more 
factors specific to the physical, physiological, genetic, mental, 
economic, cultural, or social identity of that natural person.

Processing of Your Personal Data

“Processing” means any operation or set of operations performed 
on personal data or on sets of personal data, whether or not by 
automated means, such as collection, recording, organization, 
structuring, storage, adaptation or alteration, retrieval, consulta-
tion, use, disclosure by transmission, dissemination or otherwise 
making available, alignment or combination, restriction, erasure, 
or destruction.

Consent

“Consent” of the data subject means any freely given, specific, in 
formed, and unambiguous indication of the data subject’s wishes 
by which he or she, by a statement or by a clear affirmative action, 
signifies agreement to the processing of personal data relating to 
him or her.

We also need this from you – whereby this is granted by you com
pletely voluntarily – in the event that either we ask you for personal 
data that is not required for the performance of a contract or to 
take action prior to contract formation, and/or where the lawful-
ness criteria set out in Art. 6 (1) sentence 1, letters c) - f) of the GDPR 
would otherwise not be met.

In the event consent is required, we will request this from you 
separately. If you do not grant the consent, we absolutely will not 
process such data. 

Personal data that you provide to us for purposes of performance 
of a contract or to take action prior to contract formation and 
which is required for such purposes and processed by us accordingly 
includes, for example: 

•	 Your contact details, such as name, address, phone, fax, e-mail, 
tax ID, etc., as well as financial information such as credit card 
or bank account details if required for transactions of a financial 
nature; 

•	 Shipping and invoice details, information on what type of taxa-
tion you are requesting (regular taxation or differential taxation) 
and other information you provide for the purchase, offer, or other 
services provided by us or for the shipping of an item; 

•	 Transaction data based on your aforementioned activities; 

•	 other information that we may request from you, for example, 
in order to perform authentication as required for proper con-
tract fulfillment (examples: copy of your ID, commercial register 
excerpt, invoice copy, response to additional questions in order 
to be able to verify your identity or the ownership status of an 
item offered by you). In some cases we are legally obligated to 
this, cf. § 2 section 1 subsection 16 GwG (Money Laundering Act) 
and this is the case before closing the contract. 

At the same time, we have the right in connection with contract 
fulfillment and for purposes of taking appropriate actions that 
lead to contract formation to obtain supplemental information 
from third parties (for example: if you assume obligations to us, 
we generally have the right to have your creditworthiness verified 
by a credit reporting agency within the limits allowed by law. Such 
necessity exists in particular due to the special characteristics of 
auction sales, since in the event your bid is declared the winning 

bid, you will be depriving the next highest bidder of the possibility 
of purchasing the artwork. Therefore your credit standing – regard
ing which we always maintain the strictest confidentiality – is 
extremely important.) 

Registration/Logging in/Providing personal data when contacting us 

You can choose to register with us and provide your personal data 
either directly (over the phone, through the mail, via e-mail, or by 
fax) or on our website. You would do this, for example, if you would 
like to participate in an online auction and/or are interested in 
certain works of art, artists, styles, eras, etc., or want to offer us 
(for example) pieces of art for purchase or sale. 

Which personal data you will be providing to us is determined 
based on the respective input screen that we use for the registra-
tion or for your inquiries, or the information that we will be re-
questing from you or that you will be providing voluntarily. The 
personal data that you enter or provide for this purpose is collected 
and stored solely for internal use by us and for our own purposes. 

We have the right to arrange for this information to be disclosed 
to one or more external data processors, which will likewise use it 
solely for internal use imputed to the processor‘s data controller. 

When you show an interest in certain works of art, artists, styles, 
eras, etc., be this through your above-mentioned participation at 
registration, through your interest in selling, consignment for auc-
tion, or purchase, in each case accompanied by the voluntary provi
sion of your personal data, this simultaneously allows us to notify 
you of services offered by our auction house and our company that 
are closely associated in the art marketplace with our auction 
house, to provide you with targeted marketing materials, and to 
send you promotional offers on the basis of your profile by phone, 
fax, mail, or e-mail. If there is a specific form of notification that you 
prefer, we will be happy to arrange to meet your needs once inform 
us of these. On the basis of your aforementioned interests, including 
your participation in auctions, we will be continually reviewing in 
accordance with Article 6 (1) (f) of the GDPR whether we are permit
ted to advertise to you and, if so, what kind of advertising may be 
used for this purpose (for example: sending auction catalogs, pro
viding information on special events, future or past auctions, etc.).

You have the right to object to this contact with you at any time 
as stated in Art. 21 of the GDPR (see below: “Your Rights Relating 
to the Processing of Your Personal Data”). 

Live Auctions 

In so-called live auctions, one or more cameras or other audio and 
video recording devices are directed toward the auctioneer and 
the respective works of art being offered at auction. Generally, 
such data can be received simultaneously via the Internet by any
one using this medium. Ketterer Kunst takes the strongest precau-
tions to ensure that no one in the room who has not been speci-
fically designated by Ketterer Kunst to be on camera with their 
consent for the auction process is captured on camera. Nevertheless, 
Ketterer Kunst cannot assume any responsibility for whether indi
viduals in the auction hall themselves actively enter the respective 
frame, for example by deliberately or unknowingly stepping partial
ly or completely in front of the respective camera, or by

moving through the scene. In such situation, through their partici
pation in or attendance at the public auction, the respective indivi
duals involved are agreeing to the processing of their personal data 
in the form of their personal image for the purposes of the live 
auction (transmission of the auction via audio and video). 

Your Rights Relating to the Processing of Your Personal Data 

Pursuant to the provisions of the GDPR, you have the following 
rights in particular: 

•	 The right to information on stored personal data concerning 
yourself, free of charge, the right to receive a copy of this infor-
mation, and the other rights in this connection as stated in Art. 
15 of the GDPR. 

•	 The right to immediate rectification of inaccurate personal data 
concerning you as stated in Art. 16 of the GDPR, and as applicable, 
to demand the completion of incomplete personal data, inclu-
ding by means of providing a supplementary statement. 

•	 The right to immediate deletion (“right to be forgotten”) of 
personal data concerning yourself provided one of the grounds 
stated in Art. 17 of the GDPR applies and provided the processing 
is not necessary. 

•	 The right to restriction of processing if one of the conditions in 
Art. 18 (1) of the GDPR has been met. 

•	 The right to data portability if the conditions in Art. 20 of the 
GDPR have been met. 

•	 The right to object, at any time, to the processing of personal 
data concerning yourself performed based on Art. 6 (1) letter e) 
or f) of the GDPR as stated in Art. 21 for reasons arising due to 

your particular situation. This also applies to any profiling based 
on these provisions. 

Where the processing of your personal data is based on consent 
as set out in Art. 6 (1) a) or Art. 9 (2) a) of the GDPR, you also have 
the right to withdraw consent as set out in Art. 7 (3) of the GDPR. 
Before any request for corresponding consent, we will always 
advise you of your right to withdraw consent.

To exercise the aforementioned rights, you can us directly using 
the contact information stated at the beginning, or contact our 
data protection officer. Furthermore, Directive 2002/58/EC not-
withstanding, you are always free in connection with the use of 
information society services to exercise your right to object by 
means of automated processes for which technical specifications 
are applied. 

Right to Complain Under Art. 77 of the GDPR 

If you believe that the processing of personal data concerning 
yourself by Ketterer Kunst GmbH & Co. KG, headquartered in 
Munich, is in vio lation of the GDPR, you have the right to lodge a 
complaint with the relevant office, e.g. in Bavaria with the Data 
Protection Authority of Bavaria (Bayerische Landesamt für Daten-
schutzaufsicht, BayLDA), Promenade 27 (Schloss), D-91522 Ansbach. 

Data Security 

Strong IT security – through the use of an elaborate security archi
tecture, among other things – is especially important to us. 

How Long We Store Data 

Multiple storage periods and obligations to archive data have been 
stipulated in various pieces of legislation; for example, there is a 
10-year archiving period (Sec. 147 (2) in conjunction with (1) nos. 1, 
4, and 4a of the German Tax Code (Abgabenordnung), Sec. 14b (1) 
of the German VAT Act (Umsatzsteuergesetz)) for certain kinds of 
business documents such as invoices. We would like to draw your 
attention to the fact that in the case of contracts, the archiving 
period does not start until the end of the contract term. We would 
also like to advise you that in the case of cultural property, we are 
obligated pursuant to Sec. 45 in conjunction with Sec. 42 of the 
German Cultural Property Protection Act (Kulturgutschutzgesetz) 
to record proof of meeting our due diligence requirements and will 
retain certain personal data for this purpose for a period of 30 
years. Once the periods prescribed by law or necessary to pursue 
or defend against claims (e.g., statutes of limitations) have expired, 
the corresponding data is routinely deleted. Data not subject to 
storage periods and obligations is deleted once the storage of such 
data is no longer required for the performance of activities and 
satisfaction of duties under the contract. If you do not have a 
contractual relationship with us but have shared your personal 
data with us, for example because you would like to obtain infor-
mation about our services or you are interested in the purchase or 
sale of a work of art, we take the liberty of assuming that you would 
like to remain in contact with us, and that we may thus process 
the personal data provided to us in this context until such time as 
you object to this on the basis of your aforementioned rights under 
the GDPR, withdraw your consent, or exercise your right to erasure 
or data transmission.

Please note that in the event that you utilize our online services, 
our expanded data privacy policy applies supplementally in this 
regard, which will be indicated to you separately in such case and 
explained in a transparent manner as soon as you utilize such 
services. 

*Regulation (EU) 2016/679 of the European Parliament and of the 
Council of 27 April 2016 on the protection of natural persons with 
regard to the processing of personal data and on the free movement 
of such data, and repealing Directive 95/46/EC (General Data Pro-
tection Regulation
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Find more on www.kettererkunst.com
	 Condition reports: high-resolution photos including the fronts and backs of all works, more images of, e.g.  the frames etc.

	 Videos on selected sculptures

	 Bid live on www.kettererkunst.com

	 Register to get more information about the artists

	 Register to get more information about the auctions

Follow us on Instagram for exclusive peeks behind the scenes.



For Private Collectors
You have compiled a private art collection over the past couple  
of years – and now you face the decision to see what  direction  
it should take? 

Ketterer Kunst is at your side in all matters regarding a possible 
reorientation of your collection: Does it make sense to scale down?  
Is it advisable to sell the collection or to give it to a foundation? 
Depending on the focus of your collection, a combination of  
different measures can also make sense, for instance a stronger  
focus on single areas while selling other parts of the collection.

Our consultation talk is absolutely free and non binding.  As part  
of the following expert advice (analysis and valuation, outlining 
potential strategies and their respective implementation) we will 
prepare a custom-made offer.

Corporate Collections
Your company is in possession of an art collection and you are 
considering changes? 

There are many good reasons why a corporate collection should  
be adapted to meet the company‘s latest developments. In an ideal 
case,  a collection reflects corporate identity, takes the respective 
industry, as well as the product portfolio and the regional or inter- 
national business areas into account. This general set up can be 
affected by, for instance, a reorganization of the company, new 
management level, expansions of the business segments, but also  
by an altered regional disposition. If these changes apply, it is 
recommendable to revise the corporate collection and to adapt it,  
both in terms of range and value. 

Ketterer Kunst is happy to help you redirect your corporate collection. 
In order to express the character of your company, we can outline  
the potential directions your collection should take in a first free and 
non binding consultation.

Based on this talk, we will prepare an individual offer that allows  
for your corporate collection‘s needs.

Contact

Dr. Mario von Lüttichau
sammlungsberatung@kettererkunst.de
phone +49 (0)89 55244 - 165

Collection 
Consulting
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Get in touch with us for a personal offer: 

info@kettererkunst.de 
phone +49 (0)89 552440 
kettererkunst.com/sell 

Auction 
Our team of experts will identify the perfect auction for your work of art – whether it’s  
the classic saleroom auction or the internet auctions with maximum reach. The right  
pricing strategy, paired with a sophisticated international marketing concept, will lead  
to the successful sale of your work of art. 

Private Sale
You can sell and buy art from us at any time – even outside the auctions. If you are looking  
for a discreet transaction, we are just the right contact. With our global network of collectors  
we can fetch the maximum price for your work. We present it to select private and institutional 
potential buyers at a previously agreed price. If you are looking for public reach, we offer you  
a marketing through our homepage to address collectors worldwide, just like in an auction.  
Talk to us, because every work of art is just as unique as its sale. 

Convenient, safe, 
discreet –  
selling through  
Ketterer Kunst 
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