








Preface

“I appreciate all ,Bricke” artists to the same extent.
However, personal contact with Schmidt-Rottluff

also led to a special relationship.”

Hermann Gerlinger 2017

The Collection Hermann Gerlinger “Die Maler der Briicke” is known
to the public not least for of its decades-long presence in museums
in Schleswig-Holstein, Saxony-Anhalt and Bavaria. The Wiirzburg
entrepreneur and patron Prof. Hermann Gerlinger has collected more
than1,000 masterpieces and documents from the artist group “Briicke”
since the 1950s. The result is what probably is the most important
private art collection of “Briicke” art: a museum collection of unique
quality and expressiveness.

After first works by Erich Heckel, Karl Schmidt-Rottluff, Ernst Ludwig
Kirchner, Otto Mueller, Fritz Bleyl and Hermann Max Pechstein were
sold with great success in the spring auctions on June 10 and 11, 2022,
further highlights from the collection “Die Maler der Briicke” will be
called up in two auctions in December 2022.

Under the title “Es begann mit einer Idee” (It started with an idea.
- Briicke), the auction on December 10 offers “documents of common
ground” that testify to the artist’s collaborative creativity, which the
collector Hermann Gerlinger sees as key reason for the success of
the artist group. These documents include vignettes, annual reports,
membership cards, rosters, posters for exhibitions, exhibition catalogs
and, last but not least, seven annual portfolios from 1906 to 1912.

As part of the Evening Sale on December 9, a number of outstanding
works from the Collection Hermann Gerlinger ,,Die Maler der Briicke*
will be up for auction. Works that not only count among the absolute
icons of “Briicke” art, but simply reflect and represent the idea and
the path of ,German Expressionism®:

Among them we find “Das blaue Madchen in der Sonne” (Blue Girl
in the Sun) by Ernst Ludwig Kirchner from 1910. Kirchner portrayed
the child model Lina Franziska Fehrmann, known as Franzi, who be-
came famous through the “Briicke” artists, in sensationally intoxicat-
ing colors, bathing in the sun at the Moritzburg Ponds. In 1910, the
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marvelous scene ,Im Wald“ (In the forest) was also made in the vast
lake landscape around Moritzburg, and for the first time shown in
the famous exhibition at Galerie Arnold in Dresden in 1910. The
exhibition presented the group’s artistic output at its peak. With the
painted wooden sculpture ,,Hockende® by Kirchner, also from 1910,
another sensational piece will is be called up: the sculpture, influ-
enced by Oceanic and African art, is one of the artist’s earliest wooden
sculptures that have survived.

Particularly worthwhile mentioning is Erich Heckel’s work “Land-
schaft bei Rom” (Landscape near Rome), which was created during
the artist’s extended stay in Rome in 1909, a time that would leave
amark on the artist. In the painting “Gasanstalt am Luisenufer” from
1912, Heckel depicts a typical industrial landscape and continued his
cityscapes after he had left Dresden for Berlin. Other works by Heckel,
such as the extremely rare color woodcut “Zwei sitzende Frauen” in
the dunes from 1912, are also looking for a new home with a collec
tor. From an unknown number of sculptures created after World War
I, only Heckel’s elegant figure “Stehende” from 1920 has survived —
which is why it is so valuable. In this case it was the close, even
friendly contact with the house of Erich Heckel that formed the
Collection Hermann Gerlinger. The deep mutual trust was the basis
for the fact that some major works from Heckel’s estate found their
way into the Gerlinger Collection.

Among the works from Karl Schmidt-Rottluff that will be called up,
we find the seminal painting ,Sitzende im Griinen” (Seated Outdoors)
from 1910, as well as the romantic atmospheric picture “Mondschein”
(Moonlight) from1919. Other works on offerinclude Schmidt-Rottluff’s
tremendously striking work “Rote Diine” (Red Dune) from 1913, as
well as the motif of the “Lesende” (Reader), influenced by Cubism
and dated 1912, in which Schmidt Rottluff depicted the famous and
eccentric poet Else Lasker-Schiiler.

A trusting relationship and friendship developed between the coll-
ector and Schmidt-Rottluff. “With all the aloofness characteristic of
him, | have to speak of a monumental personality,” said Hermann
Gerlingerin an interview in 2017. “His presence filled the whole room
and | felt it matched the monumentality of his paintings. He was
benevolent to my collection, and he allowed me to buy paintings
from him that he had kept for himself and his wife for decades. | feel
a deep gratitude towards Schmidt-Rottluff and his wife Emy.”

A life’s work for art

“Die Maler der Briicke — Collection Hermann Gerlinger” is inseparable
from the person. It reflects the collector’s personality, reveals his
preferences, makes his spontaneity or systematic nature, his indepen-
dence of judgment and character comprehensible. What is so special
about the Gerlinger Collection is its monographicdocumentary ap-
proach. Numerous “documents of common ground”, as the collector
calls them, including membership cards, invitations, posters and
exhibition catalogs, provide information about the joint artistic work
of the “Briicke”. The collection also includes early works made in the
run-up to the foundation of the artist group, as well as works by the
artists made after they had broken up, hence the individual artistic
development of each member of the group can be traced, from how
they were influenced by role models in their youth to the powerful
late works. Hermann Gerlinger did not just settle with collecting
works of art from the actual years of the “Briicke”. The strength of
his collection is not least in the documentary view of the development
of the artist group and the development of the individual style of
its artists. Even works from other cultures, which served as a source of
inspiration for the “Briicke” artists, found their way into the collection.

“The primary goal at that time was to illustrate the formation of the
artist group ,Briicke’ and to identify the contribution each member
made to the rapidly progressing artistic ripening.”

Hermann Gerlinger, 2007

This was how Hermann Gerlinger created what probably is the most
important private “Briicke” collection of the second half of the 20th
century. With first purchases made in the 1950s, Hermann Gerlinger
began to act out his passion. His collection is characterized by a
systematic approach, identifying sideways and main paths, devoting
himself to works that have been little known or unknown up until
now, such as rare portfolios and prints, but also outstanding works
with a long exhibition history. Through his enthusiasm and the expan-
sion of his collection, Gerlinger became an acclaimed “Briicke” expert;

illustrating new aspects and findings about the “Briicke” accomplish-
ments in numerous essays and publications — such as the “Brilicke-
Almanach”. They accompany his collecting activities in a scientific
and methodical order. In terms of significance, the Collection Her-
mann Gerlinger compares to the Briicke Museum in Berlin, the Buch-
heim Collection (with a different conception), as well as to other key
collections in major museums in Munich, Essen or Berlin.

A careful selection, partly made possible through best contacts and
a real, incorruptible connoisseurship, characterize the Collection
Hermann Gerlinger in its scope, its conceptual strength and the
unconditional quality of each object. It's not surprising that so many
museum works from this collection have been exhibited in renowned
museums for almost 30 years. “Collection Hermann Gerlinger” —this
provenance is and remains a seal of quality.

Prof. Hermann Gerlinger, bearer of the Bavarian Order of Merit and
the Order of Merit of the State of Saxony-Anhalt, has dedicated his
life and research to the “Briicke”. He didn't just want to collect the
art, he wanted to live with it, connecting its inherent vitality with
that of his own existence. There is no question that he succeeded
in doing exactly this —the collection bears his very personal collector’s
stamp, both literally and figuratively.

The legacy

With his expertise, his knowledge, his independence and his passion,
Hermann Gerlinger has succeeded in keeping the historic artist group
,Briicke” alive in a collection characterized by a very special expres-
siveness. In breadth and depth, the life's work of Hermann Gerlinger
will have an impact in the future, because every single work of art
that has passed through the hands of this collector and was selected
through his incorruptible eye, contains the very spark of his collection:
the passion for the painters of the ,Brlicke”. With the auction, the
lifetime work of the collector is handed over to the next generation.
Atthe same time, the collection will serve the community in general,
as Hermann Gerlinger will donate proceeds to three charitable founda-
tions of his choice. In its consistency, thoughtfulness and willingness
to assume responsibility, this decision is a ,true Gerlinger®. ,That's
exactly how | got to know the collector Hermann Gerlinger in expert
discussions with my father Wolfgang Ketterer and my uncle Roman
Norbert Ketterer decades ago,” recalls auctioneer Robert Ketterer. ,The
fact that Hermann Gerlinger has put his trust in Ketterer Kunst to
realize this great project, fills me and my entire team with gratitude
and respect.” (MvL)
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Angeliter Landschaft. 1913. » Made during Erich Heckel’s firt stay at the Flensburg Fjord,

L , his new place of creative retreat
India ink drawing.

Signed, dated and titled in lower right. On smooth wove paper. « One of the artist’s strongest and largest India ink drawings

0,2x70,3cm (19.7 x 27.6 in), the full sheet. .. .y
50,2x703 ¢m (19.7x 276 i) « Similar works from this time are very rare on the

The work is registered at the Erich Heckel Estate, Hemmenhofen international auction market (source: artprice.com)
on Lake Constance. We are grateful to Mrs Renate Ebner and

Mr Hans Geissler for their kind support in cataloging this lot.

€ 6.000-8.000
$ 6,000—-8,000

Modern Art Auction on December 10, 2022

PROVENANCE

- Estate of Erich Heckel, Hemmenhofen.

- Collection Hermann Gerlinger, Wiirzburg (since 1997, with the
collector’s stamp Lugt 6032).

EXHIBITION
- Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from
the Collection Hermann Gerlinger, 2001-2017).

- Im Rhythmus der Natur: Landschaftsmalerei der “Briicke”. Meisterwerke Erich Heckel's life in 1913 was marked by upheavals and new begin-

nings. On May 27, 1913, the passive members of the “Briicke” were
informed about the break-up as a consequence of discrepancies
among the group members. In the same year, Erich Heckel’s first solo

color illu. p.198). exhibition took place at Galerie Fritz Gurlitt in Berlin, and the quest
- Buchheim Museum, Bernried (permanent loan from the Collection for an independent artistic expression became increasingly impor-

Hermann Gerlinger, 2017-2022). tant. In the summer months he went to the Flensburg Fjord for the
first time, where he discovered the ‘Angeliter’ landscapes around the
small village of Osterholz. After his stays in Dangast on the North
Sea, where he had spent several summers with Karl Schmidt-Rottluff
and Max Pechstein during the “Briicke” period, the Flensburg Fjord
was to become an important retreat for the artist and his wife Sidi
Riha from right after the end of the World War | and well into the
1940s. During his first stay he found great pleasure in the landscape
around Osterholz with its rolling hills and direct view of the Baltic
Sea. Numerous works were created, about which he reported in a

der Sammlung Hermann Gerlinger, Stadtische Galerie, Ravensburg,

October 28,2006 - January 28, 2007 (with color illu., p. 112).
- Erich Heckel, Einfiihlung und Ausdruck, Buchheim Museum Bernried,
October 31,2020 - March 7, 2021, extended until June 20, 2021 (with

LITERATURE

- Paul Vogt, Erich Heckel, Recklinghausen 1965, p. 35 (with illu).

- Ernest Rathenau, Erich Heckel. Handzeichnungen, Berlin 1973,
cat. no. 48 (withillu.).

- Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Briicke.
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,
p.199, SHG no. 446 (with color illu.).

“There may be some landscapes among them that are meant to stay;

letter to his friend Walter Kaesbach in 1913 as follows: "You want to also among the drawings. | gather supplies, material [..] for the pictures
hear about the works here. [..] There are perhaps some landscapes . . ] . )
among them that will remain; also among the drawings.” He then or the picture that is going to embrace and express this world.

continues with a description that perfectly matches the present
work: “I think the works | make here have more of the wind and the
wafting bushes, the bent trees and the restless cloudy sky than the
serene summer peace, which also expresses own searching and
restless longing.” (Erich Heckel, August 23, 1913, quoted from: Karl-
heinz Gabler, Erich Heckel und sein Kreis. Dokumente, Fotos, Briefe,
Schriften, Stuttgart1983, p.120). With expressive strokes, he not only
transfers what he sees, but, with the choice of motif and its execu-
tion, also provides insight into his state of mind. The moving sky with
the piled clouds and the disheveled bushes and trees make the
restlessness of the now independent artist palpable. [AR].

Erich Heckel in a letter to Walter Kaesbach, August 23,1913, quoted from: Karlheinz Gabler,
Erich Heckel und sein Kreis. Dokumente, Fotos, Briefe, Schriften, Stuttgart 1983, p. 120.
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HERMANN MAX PECHSTEIN

1881 Zwickau—1955 Berlin

Boote in Nidden. 1909.

India Ink.
Lower left monogrammed and dated. On brownish cardboard.
38,2 X 53,4 cm (15 x 21 in), the full sheet. [KT]

€ 8.000-12.000
$ 8,000—12,000

Modern Art Auction on December 10, 2022

PROVENANCE

- Collection Dr. Glinter Kriiger, Berlin (1959).

- Collection Hermann Gerlinger, Wiirzburg (with the collector’s stamp
Lugt 6032).

EXHIBITION

- Der junge Pechstein, Hochschule fiir Bildende Kiinste/Nationalgalerie
Berlin, February 1- March 15,1959, cat. no. 48.

- Max Pechstein. Das ferne Paradies (Gemalde, Zeichnungen, Druckgraphik),
Stadtisches Kunstmuseum Spendhaus, Reutlingen, November 26,1995 -
January 28,1996, Stadtisches Museum, Zwickau, February 18 - April 14,1996,
cat. no. 27, p. 110 (with the title “Segelboote Nidden”).

- Pechstein in Nidden 1909, Museo Thyssen-Bornemisza, Madrid, October 26,
1999 - January 23, 2000 (illu. no. 7).

- Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the
Collection Hermann Gerlinger, 2001-2017).

- Im Rhythmus der Natur: Landschaftsmalerei der “Briicke”. Meisterwerke
der Sammlung Hermann Gerlinger, Stadtische Galerie, Ravensburg,
October 28, 2006 - January 28, 2007, p. 73 (with illu.).

- Nolde, Pechstein, Amiet, Mueller. Im Kreis der Briicke, Kunstmuseum
Moritzburg, Halle (Saale), June 2 - March 29, 2013 (no cat.).

- Buchheim Museum, Bernried (permanent loan from the Collection
Hermann Gerlinger, 2017-2022).

LITERATUREE

- Dr. G. Kriiger, Neue Schau, Kassel/Basel, April 1959.

- Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Briicke.
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,
p. 387, SHG no. 851 (with illu.).
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 Pechstein mentions 1909 as the year of his artistic
breakthrough

« Made during his first stay in Nida, which released a
new creative energy

» Work with a strong composition that testifies to
Pechstein’s remarkable graphic qualities

« Important previous owner: from the Collection
Giinter Kriiger (1918-2003), author of Pechstein’s
catalog raisonné of prints

The year 1909 is to become a very fulfilling and successful one for
Max Pechstein: He met his future wife Charlotte (Lotte) Kaprolat,
and was represented at the Berlin Secession for the first time, of the
three paintings on display he sold two during the exhibition. The pro-
ceeds allowed him to finance a summer stay in Nida on the Curonian
Spit from mid-June to early September. On the Baltic Sea he showed
greatinterest in the simple life, the fishermen, their small picturesque
houses and the boats that quietly rock on the waves. In addition to
paintings, he created numerous watercolors and ink drawings, for
which Heckel sent him ink colors by mail in July. The artfully chosen
view of the sea, the narrow boats and the clouds drifting above them
reveal how skilled Pechstein was in combining drawing and painting
qualities. [KT]

Please find additional images, videos and daily updates at www.kettererkunst.com







KARL SCHMIDT-ROTTLUFF

1884 Rottluff near Chemnitz—1976 Berlin

Morgen an der Elbe. 190s5.

Oil on board.
Signed and dated in lower left. Once more signed, titled “Morgen a. d. Elbe”
and inscribed “Olgem” on the reverse. 35,5 x 48,5 cm (13.9 x 19 in). [KT]

The work is documented in the archive of the Karl and Emy Schmidt-Rottluff
Foundation, Berlin.

€150.000—200.000
$150,000—200,000

Evening Sale on December 9, 2022

PROVENANCE

- From the artist’s studio.

- Collection Hermann Gerlinger, Wiirzburg (acquired from the artist’s estate
in 1989, with the collector’s stamp Lugt 6032).

EXHIBITION

- Kiinstlergruppe “Die Briicke”, Lampenfabrik Karl Max Seifert, Dresden-Lébtau,
September 24 -October 1906.

- Schmidt-Rottluff — Malerei und Graphik aus sieben Jahrzehnten. Ausstellung
zum 9o. Geburtstag, Stadt. Kunstsammlungen Karl-Marx-Stadt, Chemnitz,
1974, p. 5, no. 8.

- Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig
(permanent loan from the Collection Hermann Gerlinger, 1995-2001).

- Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the
Collection Hermann Gerlinger, 2001-2017).

- Die Briicke und die Moderne, 1904-1914: eine Ausstellung des Bucerius Kunst
Forums, Hamburg, October 17, 2004 - January 23, 2005, exhibition and catalog
by Heinz Spielmann, cat. no. 9 (with illu.).

- Im Rhythmus der Natur: Landschaftsmalerei der “Briicke”. Meisterwerke der
Sammlung Hermann Gerlinger, Stadtische Galerie, Ravensburg, October 28,
2006 - January 28, 2007, p. 59 (with illu.).

- Expressiv! Die Kiinstler der Briicke. Die Sammlung Hermann Gerlinger,
Albertina Vienna, June 1- August 26, 2007, cat. no. 4 (with illu.).

- Buchheim Museum, Bernried (permanent loan from the Collection Hermann
Gerlinger, 2017-2022).

- Briickenschlag: Gerlinger — Buchheim!, Buchheim Museum, Bernried, October
28, 2017 - February 25, 2018, pp. 58f. (with illu.).

- Schmidt-Rottluff. Form, Farbe, Ausdruck!, Buchheim Museum, Bernried,
September 29, 2018 - February 3, 2019, pp. 118f. (with illu.).

- Briicke und Blauer Reiter, Von der Heydt-Museum, Wuppertal, November 21,
2021 - February 27, 2022; Kunstsammlungen Chemnitz, March 27 - June 26,
2022; Buchheim Museum, Bernried, July 16 - November 13, 2022, p. 258 (with
illu.).
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« From the founding year of the “Briicke” group

« For the first time shown in the second “Briicke”
exhibition (Lampenfabrik Seifert, Dresden 1906)

« Paintings from this early creative period of the artist
are very rare on the international auction market
(source: artprice.com)

LITERATURE

- Otto Sebaldt, Leben, Kunst und Wissenschaft. Dresdner Kunstschau Il, in:
Sachsische Arbeiterzeitung, 1st supplement, October 23,1906, year 17,
no. 246, p. 1137 (there with the title “Friihlingstag am Elbufer”).

- Karl Brix, Karl Schmidt-Rottluff, Leipzig 1972, pp. 16, 152 (with illu. on plate 3).

- Karl Brix, Karl Schmidt-Rottluff und Sachsen, in: Sdchsische Heimatblatter,
issue 6,1986, p. 243.

- Heinz Spielmann (ed.), Die Maler der Briicke. Collection Hermann Gerlinger,
Stuttgart 1995, p. 205, SHG no. 258 (with illu.).

- Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Briicke. Inventory
catalog Collection Hermann Gerlinger, Halle (Saale) 2005, p. 31, SHG no. 33
(with illu.).

- Katja Schneider (ed.), Moderne und Gegenwart. Das Kunstmuseum in Halle,
Munich 2008, p. 108 (with illu.).

- Hermann Gerlinger, Katja Schneider (editors), Gemeinsames Ziel und eigene
Wege. Die “Briicke” und ihr Nachwirken, Munich 2009, p. 42, illu. 15.

Please find additional images, videos and daily updates at www.kettererkunst.com
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Karl Schmidt-Rottluff, Weiden am Graben, 1903, watercolor, Collection Hermann Gerlinger.

What an impressive work that marks Schmidt-Rottluff’s profound
reorientation in 1905. In many respects, this resembles a break with
the previous landscape watercolors he had created before taking up
his brief study of architecture at the Technical University in Dresden,
which lasted only one semester, and allowed him to become a prota-
gonist of radical modernism in the circle of artist friends who formed
the artist group “Briicke”.

From the beginning, Karl Schmidt-Rottluff devoted himself to the
landscape. Landscapes are one of the central pictorial themes in his
work. They document his travels and his stays, from his beginnings
as astudentin the rural Saxon region around his hometown Rottluff
to the last works created in Berlin. The first works, still signed “Karl
Schmidt”, were created around 1901/1902 and show the surroundings
of his birthplace Rottluff: meadows, forests, fields, rivers, farmsteads,
single houses and small villages on the fringes of the Ore Mountains.
Typical of the artist’s landscape watercolors is a tendency towards
less spectacular subjects, unusual perspectives and extreme close-
ups. (Fig. watercolor)

In Chemnitz, Schmidt-Rottluff attended the ‘Kénigliches Gymnasium’
from 1897101905, a school with an emphasis on arts and humanities.
Schmidt-Rottluff met the around one and a half year older Erich
Heckel in the “Vulcan” debating club where senior students read and
discussed contemporary literature. Common interests soon would
soon lead to a lifelong friendship. They repeatedly visited the “Kunst-
hitte”, a local art association, which organized lectures and exhibi-
tions, for example of Eugen Bracht, Paul Baum or Gotthard Kuehl,
German representatives of Naturalism, Impressionism and Pointillism.
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Early work of his friend Erich Heckel have a certain similarity, as, for
example, the painting “Brandstatten” from 1904 (fig.) shows. Heckel’s
1905 painting “Elbe bei Dresden” (fig.) also anticipates a painting
technique that may have inspired Schmidt-Rottluff to “Morgen an
der Elbe” (Morning on the Elbe).

In Dresden the young student found himself confronted with an art
scene that would also influence his style: an expressive color palette,
applied with broad and brushstrokes. The color effects attained by
placing light reflections and by suggesting seasons and times of the
day through the use of pure, bright colors characterizes the painting
“Mogen an der Elbe”. In the painting “Erzgebirgsdorf” (fig.), also
painted in 1905, Schmidt-Rottluff began to stage color in the fore-
ground to bring mood and emotionality into the picture. Schmidt-
Rottluff detached himself from the objective representation of the
natural model and allowed his landscapes to emerge from colors
and forms, as he had seen in works by van Gogh and, confirmed by
the exhibition at Galerie Arnold in Dresden in November 1905, made
direct use of them for his painting. “Morgen an der Elbe” appears
like a colorful mixture of both short and longer strokes that merge
to form the radiant motif of ships floating on the Elbe. Color and
brushstroke gain a value of their own, through the open pictorial
structure they refer to the depicted reality indirectly. External reality
meets internal sensation, “immediate and unadulterated”.
Schmidt-Rottluff’s handling of form and color appears free and loose;
his painting is strong and impulsive. Without black contours, the
colors contrast with each other and attain their intense presence,
thus the view is concentrated on the ships in the morning sun. [MvL]

Please find additional images, videos and daily updates at www.kettererkunst.com

© Nachlass Erich Heckel

© VG Bild-Kunst, Bonn 2022

Karl Schmidt-Rottluff, Ergebirgsdorf, 1905, oil on cardboard, Briicke-Museum Berlin.

Erich Heckel, Die Elbe bei Dresden, 1905, oil on cardboard, Museum Folkwang, Essen.
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FRITZ BLEYL

1880 Zwickau—1956 Iburg

Hausergruppe und Stadtturm. Around 1906.

Colored chalk drawing s.
Lower right monogrammed. On brownish wove paper.
40,4 X 33,4 cm (15.9 x 13.1in), the full sheet. [AM]

€ 4.000-6.000
$ 4,000—-6,000

Modern Art Auction on December 10, 2022

PROVENANCE

- From the artist’s family (until 2001).

- Collection Hermann Gerlinger, Wiirzburg (with the collector’s stamp
Lugt 6032, acquired from the above in 2001).

EXHIBITION

- Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from
the Collection Hermann Gerlinger, 2001-2017).

- Expressiv! Die Kiinstler der Briicke. Die Sammlung Hermann Gerlinger,
Albertina, Vienna, June 1 - August 26, 2007, cat. no. 181, (with illu.).

- Buchheim Museum, Bernried (permanent loan from the Collection
Hermann Gerlinger, 2017-2022).

LITERATURE

- Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Briicke.
Inventory catalog Collection Hermann Gerlinger, Halle (Saale) 2005,
p. 372, SHG no. 825.

- Buchheim Museum (ed.), Briickenschlag: Gerlinger — Buchheim! Museums-
flihrer durch die “Briicke”™-Sammlungen von Hermann Gerlinger und
Lothar-Giinther Buchheim, Feldafing 2017, pp. 62-63 (with illu.).

Although Fritz Bleyl is one of the lesser known members of the
“Brlicke” today, his importance for the group — especially in its early
days — should by no means be underestimated. The important
acquaintances that Bleyl made from 1902 onward, first with Kirchner
and a little later with Heckel and Schmidt-Rottluff, culminated in
the founding of the important group in 190s5.

The present depiction, which is a drawing from Bleyl’s “Briicke” period
that lasted only two years, is enriched by the former architecture
student’s special staggering of the buildings and a remarkable play
with perspective: easily recognizable by the size of the two figures,
he developed a strong, if notimmediately obvious, depth effect here
- partially obscured by the fact that he does not reduce the width
of the lines used in the rear area the way one would expect. Only at
a second or third glance does the observer begin to get a more
accurate impression of the size and spatial distance of the tower
depicted at the end of a street. [AM]
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One of the early color drawings in the artist’s small oeuvre
Composition in strong colors and a poised line

Fascinating work from the time around 1906, when Fritz
Bleyl found inspiration in Neo-Impressionism

Works by Bleyl from this year of his “Briicke” member-ship
are very rare on the international auction market
(source: artprice.com)

Please find additional images, videos and daily updates at www.kettererkunst.com







ERNST LUDWIG KIRCHNER

1880 Aschaffenburg—1938 Davos

Im Park. 1906.

Oil on board, laid on fiberboard.
Lower left signed. 49,5 x 70 cm (19.4 X 27.5 in).

Accompanied by a written confirmation from Prof. Dr. Donald
E. Gordon, Pittsburgh, from December 18,1976 (in copy).

The work is documented in the Ernst Ludwig Kirchner Archive,
Wichtrach/Bern.

€ 250.000—350.000
$ 250,000 —350,000

Evening Sale on December 9, 2022

PROVENANCE

- Collection Dr. Hans Bolliger, Ziirich.

- German private collection.

- Galerie Aenne Abels, Cologne (with the typographically inscribed gallery
label on the reverse of the fiberboard, around 1952/57).

- Private collection Rhineland-Palatinate.

- Collection Prof. Hermann Gerlinger, Wiirzburg (with the collector’s
stamp Lugt 6032, acquired from the above in 1977, Galerie Wolfgang
Ketterer, Munich).

EXHIBITION

- “Briicke” exhibiiton, Kunstsalon Dérbandt, Brunswick, July 1906.

- Presumably: Kiinstlervereinigung Dresden, summer-exhibition, Dresden
1919, p. 26, cat. no.163.

- Presumably: Moderne deutsche Malerei, Kunsthalle Basel, 1921, cat. no. 20.

- Galerie Aenne Abels, Cologne (titled “Parklandschaft” and dated “1904”).
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October 28, 2017 - February 25, 2018, pp. 66f. (with illu.).
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- Significant, particularly early document of Kirchner’s
expressionistic color palette

 On public dispaly the year it was made

* In 1906, the work’s year of origin, Emil Nolde became
a member of the “Briicke” and strongly inspired the
young artists

« In this work the architect E. L. Kirchner examined the
park of the GroRer Garten in Dresden, which was laid
out after French models
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“We were proud members of a mission, artistically akin to
the Dutchman van Gogh and the Norwegian Edvard Munch.”

Max Pechstein on the early art of the “Briicke”, in: Max Pechstein. Erinnerungen, Stuttgart 1991 (reissue), p. 23.
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The founding period of the artist group “Briicke”

Before Fritz Bleyl, Erich Heckel, Karl Schmidt-Rottluff and E. L. Kirchner
devoted themselves entirely to painting, even before they founded
the artist group “Brlicke” in 1905 and would go down in art history
asone of the mostimportant representatives of Expressionism, they
met as young students of architecture at the Royal Saxon Technical
College in Dresden. In retrospect, Bleyl wrote about Kirchner: “I met
a handsome, upright young man with the utmost self-confidence,
the strongest passion, who had a wonderful carefree nature and a
rousing laugh. He was positively possessed by a fury to draw, to paint,
to occupy himself with artistic things and thoughts and to get to
their bottom. His ,shack’ was that of an outright bohemian, full of
colorful pictures, drawings, books, with painting and drawing utensils
strewn all over the place, far more the kind of romantic dwelling
you'd except of a painter than the home of an neat student of archi-
tecture.” (Fritz Bleyl, Erinnerungen, in: Hanz Wenzel, Bildnisse der
Briicke-KUnstler voneinander, Stuttgart 1961, p. 23).

Eventhen, E. L. Kirchner and his fellow students were more concerned
with the fine arts, with painting, than with architecture. Kirchner
particularly liked the reformatory efforts of his teacher Fritz Schu-
macher (1869-1947). In1903 he then spent a semester at the “Lehr-und
Versuchs-Ateliers fir angewandte und freie Kunst” (Teaching and
Experimental Studios for Applied and Liberal Arts) in Munich, found-
ed by Hermann Obrist (1862-1927). Obrist is known for his arts and
crafts designs, drawings and sculptures inspired by the Arts and
Crafts movement. With him, Kirchner learned progressive, artistic
thinking drawn from life and with a focus on intuition, spontaneity
and the own creative power. The idea was to integrate sensual per-
ception into art as a subjective process of experience, to elevate it
to a guiding system for one’s own creative work. This idea would
later become formative for the expressionist art of the “Briicke”. In
these years Kirchner was surrounded by artists and artistic tendencies
that shared the aim to overcome formalism and conservative acad-
emy teachings, and who also brought him closer to the connection
of art and everyday life. This approach should accompany him
throughout his entire life.

E. L. Kirchner saw the work at Galerie Arnold in Dresden in 1905: Vincent van Gogh,
Garten mit Trauerweide, 1888, oil on canvas, Kunststiftung Merzbacher, Kiisnacht.
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Emil Nolde, “Van Goghiana” and French idols

InJune 1905, E. L. Kirchner and his fellow students, who at that point
considered themselves painters and visual artists, founded the artist
group “Briicke” in Erich Heckel’s studio. During this period he followed
the artistic innovations from France, the “Nabis” and the Post-Im-
pressionists with great interest, and examined the painting of Edvard
Munch, Gustav Klimt and, in particular, Vincent van Gogh, who had
died a few years earlier. In November 1905, Galerie Arnold in Dresden
showed more than 5o works by the Dutch artist in a highly acclaimed
retrospective organized by the Berlin gallery owner Paul Cassirer. Up
to this point, most people in Germany, and Kirchner as well, had
presumably seen van Gogh'’s colorful works merely in form of black-
and-white reproductions; in the Dresden exhibition, the full force
and expressiveness of his works would show - a revelation and a key
experience, also for the young “Briicke” artists. Fritz Schumacher,
Kirchner’s professor at the academy, explained in retrospect that his
students were “out of control” at the time. To my horror, they began
“to draw in a most disorderly manner. | blamed it on the influence
of a van Gogh exhibition that was causing a stir in Dresden at the
time. But in truth, the future broke through here, and an invisible
change of profession took place” (Fritz Schumacher, Stufen des Lebens.
Erinnerungen eines Baumeisters, Stuttgart 1935, p. 283).

,Briicke” member, Trollhois Garden, 1907, oil on canvas,
Nolde Foundation, Seebdill.

Félix Vallotton, Le Ballon, 1899, oil on cardboard, Musée d’Orsay, Paris.
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Picture postcard: Anlagen im GroRen Garten, Dresden, around 1910.

The works of the self-taught artist van Gogh inspired through the
wild originality of their painting style, through the freedom of form
and their strong colors. Accordingly, owing to this new idol, things
got a lot more boisterous in the “Briicke” studio, too: dynamic draw-
ings were born directly out of the moment, and in painting the young
artists began to apply the paint onto the canvas straight from the
tube without prior mixing. E. L. Kirchner attained entirely new ways
of artistic expression and recognized elements in van Gogh’s art that
helped him to pursue his own path of a radical renewal of art. Paint-
ing style, colorfulness and structure changed fundamentally. Emil
Nolde joined the artist group in March 1906 - albeit only for a few
months — at a point when the general enthusiasm for van Gogh en-
thusiasm was particularly great, and mockingly suggested that his
much younger fellow artist should call themselves “Van-Goghiana”
instead of “Briicke” (cf. ex. cat. Max Pechstein. Werke aus dem Briicke
Museum, Berlin 2001, p. 37). The present work from 1906 also shows
a multitude of contrasting, bright colors in confidently and impasto
juxtaposed dots and short, vigorous brushstrokes, which inevitably
recall the painterly structure and duct of van Gogh’s paintings. At
the same time, the influence of the 13 years older Emil Nolde are also
revealed: the subject matter, the bold coloring and the impasto
application of paint clearly refer to the works of Nolde, a lover of
nature and gardens, with which Kirchner certainly dealt very inten-
sively in this year of Nolde’s membership in the “Briicke”.

Kirchner’s preoccupation with contemporary artistic trends and his
quest for innovation and reform, however, led him to discover other
sources of inspiration. In particular his park landscapes, such as
“Parksee, Dresden” (Galerie Neue Meister, Staatliche Kunstsammlun-
gen Dresden) and also the painting “Im Park” offered here, in which
Kirchner depicts two strollers next to a colorful flowerbed laid out
in ornamental patterns with a splendid agave in the ‘GroRer Garten’
in Dresden, which was created at the end of the 17th century, testify
to his examonation of the color theory of the French Impressionists
and Post-Impressionists. Here, for example, Kirchner integrates the
decompositions of Paul Signac and, owing to the unusual picture

Ernst Ludwig Kirchner, Parksee in Dresden, 1906, oil on cardboard,
Galerie Neue Meister, Staatliche Kunstsammlungen Dresden.

detail and the slightly oblique perspective, possibly refers to the
scenes in Félix Vallotton’s paintings, such as “Le Ballon” (1899, Musée
d’Orsay, Paris), which often go beyond the edges of the picture.

“Immediate and Unadulterated”

Although Kirchner’s great reverence for the progressive European
artists of the time initially seemed to stand in the way of his own
artistic position, the intensive examination of contemporary influen-
ces and models also boosted the formation of Kirchner’s own ex-
pressionist pictorial language. He eventually succeeded in expressing
his artistic goals, the direct and unadulterated, brilliant and power-
ful rendition of his own perception, of the subjective experience. The
early creative period of the “Briicke” gave Kirchner the self-confidence
to work on his own brushstroke and expressionist style, to eventual-
ly attain an expressiveness that was more extreme than that of his
fellow European artists. Together with the other artists, he finally
develop the more mature “Briicke”