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Brücke Woodcuts 
Hermann Gerlinger Collection

Front cover: Lot 553 K. Schmidt-Rottluff – p. 2: Lot 552 E. L. Kirchner – p. 6: Lot 530 K. Schmidt-Rottluff – 
p. 96: Lot 551 E. L. Kirchner – rear outside cover: Lot 534 K. Schmidt-Rottluff 

Exchange rate: 1 Euro = 1,10 US Dollar (approximate value). 

Auctions
Lots	 500 – 553	 Brücke Woodcuts – 
		  Hermann Gerlinger Collection (551)
Saturday, June 10, 2023, from 4 pm

Ketterer Kunst Munich
Joseph-Wild-Straße 18
81829 Munich

For seat reservations please call: +49 (0) 89 5 52 440 
or send an e-mail to: infomuenchen@kettererkunst.de

Further Auctions
Lots	 100 – 223	 Contemporary Art Day Sale (541)
Friday, June 9, 2023, 1 pm

Lots	 1 – 62	 Evening Sale (540)
Friday, June 9, 2023, from 5 pm

Lots	300 – 407	 Modern Art Day Sale (539)
Saturday, June 10, 2023, 1.30 pm

Lots	600 – 655	 19th Century (538)
Saturday, June 10, 2023, from 5.30 pm

Online Only		  onlineonly.kettererkunst.de
Monday, May 15, 2023, from 3 pm – Sunday, May 11, 2023, 3 pm 
Gradually running out

Cologne
Ketterer Kunst, Gertrudenstraße 24 – 28, 50667 Cologne
Phone: +49 (0)221 51 09 08 15, infokoeln@kettererkunst.de

Sat.	 May 13	 5 pm – 9 pm	 Opening
Sun .	 May 14	 11 am – 6 pm
M0n.	 May 15	 10 am – 6 pm
Tue.	 May 16	 10 am – 6 pm
Wed.	 May 17	 10 am – 6 pm

Frankfurt
Bernhard Knaus Fine Art, Niddastraße 84, 60329 Fankfurt am Main
Phone: +49 (0)6221 58 80 038, infoheidelberg@kettererkunst.de

Sat.	 May 20	 11 am – 7 pm
Sun.	 May 21	 11 am – 4 pm

Hamburg
Galerie Herold, Colonnaden 5, 20354 Hamburg
Phone: +49 (0)40 3 74 96 10, infohamburg@kettererkunst.de

Tue.	 May 23	 11 am – 7 pm
	 Reception	 5.30 pm – 7 pm
Wed.	 May 24	 11 am – 4 pm

Preview

Berlin 
Ketterer Kunst, Fasanenstraße 70, 10719 Berlin
Phone: +49 (0)30 88 67 53 63, infoberlin@kettererkunst.de 

Sat.	 May 27	 10 am – 7 pm
	 Reception	 4 pm – 7 pm	
Sun.	 May 28	 10 am – 6 pm
Mon.	 May 29	 10 am – 6 pm
Tue.	 May30	 10 am – 6 pm
Wed	 May 31	 10 am – 6 pm
Thu.	 June 1	 10 am – 8 pm	
Lecture on Max Liebermann by  
Drs. Margreet Nouwen 	 4 pm

Munich (all works)
Ketterer Kunst, Joseph-Wild-Straße 18, 81829 Munich
Phone: +49 (0) 89 5 52 440, infomuenchen@kettererkunst.de 

Sun.	 June 4	 11 am – 5 pm
Mon.	 June 5	 10 am – 6 pm
Tue.	 June 6	 10 am – 6 pm
Wed.	 June 7	 10 am – 6 pm
Thu.	 June 8	 10 am – 5 pm
Fri.	 June 9	 10 am – 6 pm*
* only Modern Art and 19th Century 
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Your bidding options

Online

You can follow our saleroom auctions live online and also place bids online.

Bid and watch online on: www.kettererkunstlive.com

For online bidding, please register the latest one day ahead of the auction. If you want to create  
a new account, please click on “Register now” and you will receive an activation link. Please note  
that we are legally obligated to archive a copy/scan of an official ID. If you intend to place bids  
of more than € 50,000, please inform us beforehand.

By phone  

If you can’t attend the auction you can bid by phone. Please register no later than one day  
before the auction. On the day of the auction, we will call you shortly before your lot is called up.  
Please make sure that we can reach you on one of the phone numbers specified. We offer  
telephone bidding in the following languages: German, English, French, Italian (please use the  
following bidding form).

Proxy bids

If you are unable to attend the auction in person, we will be happy to accept your proxy bid  
(please use the following bidding form).

Saleroom 

You can bid yourself or through an authorized representative in the saleroom. Please reserve  
a seat the latest one day prior to the auction and get a bidding paddle. In any case, please bring  
an official ID to the auction.

Online Only

You can also bid in our Online Only auctions around the clock.

Register and bid on onlineonly.kettererkunst.com

Last chance to bid in the current auction: 
Sunday, June 11, 2023, from 3 pm (lots sold consecutively)

I N F O
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Ketterer Kunst GmbH & Co. KG · Joseph-Wild-Straße 18 · 81829 München · Tel. +49 - (0)89 - 5 52 44 - 0 · Fax +49 - (0)89 - 5 52 44 - 177 · info@kettererkunst.de · www.kettererkunst.de

Ich habe Kenntnis von den in diesem Katalog veröffentlichten und zum Vertragsinhalt gehörenden Versteigerungsbedingungen und Datenschutzbestimmungen 
und erteile folgende Aufträge:
I am aware of the terms of public auction and the data privacy policy published in this catalog and are part of the contract, and I submit the following bids:

	 Ich möchte schriftlich bieten. | I wish to place a written bid.
	 Ihre schriftlichen Gebote werden nur soweit in Anspruch genommen, wie es der Auktionsverlauf unbedingt erfordert.
	 Your written bid will only be used to outbid by the minimum amount required.

	 Ich möchte telefonisch bieten. | I wish to bid via telephone.
	 Bitte kontaktieren Sie mich während der Auktion unter: 
	 Please contact me during the auction under the following number:

Bitte beachten Sie, dass Gebote bis spätestens 24 Stunden vor der Auktion eintreffen sollen.   Please note that written bids must be submitted 24 hours prior to the auction.

Nummer | Lot no.	 Künstler:in, Titel | Artist, Title	 € (Maximum | Max. bid) für schriftliche Gebote nötig, 
		  für telefonische Gebote optional als Sicherheitsgebot

Von allen Kunden müssen wir eine Kopie/Scan des Ausweises archivieren.
We have to archive a copy/scan of the passport/ID of all clients.

Datum, Unterschrift | Date, Signature

Versand | Shipping
Ich hole die Objekte nach telefonischer Voranmeldung ab in
I will collect the objects after prior notification in

 München    Hamburg    Berlin    Köln

	 Ich bitte um Zusendung.
	 Please send me the objects

Rechnung | Invoice

	 Ich wünsche die Rechnung mit ausgewiesener Umsatzsteuer 
	 (vornehmlich für gewerbliche Käufer/Export).
	 Please display VAT on the invoice (mainly for commercial clients/export).

	 Bitte schicken Sie mir die Rechung vorab als PDF an:
 	 Please send invoice as PDF to:

E-Mail | Email

Abweichende Lieferanschrift | Shipping address

Name | Surname	 Vorname | First name	 c/o Firma | c/o Company

Straße | Street	 PLZ, Ort | Postal code, city	 Land | Country

Rechnungsanschrift | Invoice address

Name | Surname	 Vorname | First name	 c/o Firma | c/o Company

Straße | Street	 PLZ, Ort | Postal code, city	 Land | Country

E-Mail | Email	 	 USt-ID-Nr. | VAT-ID-No.

Telefon (privat) | Telephone (home)	 Telefon (Büro) | Telephone (office)	 Fax

Kundennummer | Client number

S P R I N G  A U C T I O N S  202 3

Aufträge | Bids	 Auktionen 538 | 539 | 540 | 541 | 551 | @

Ich habe Kenntnis davon, dass Ketterer Kunst gesetzlich verpflichtet ist, gemäß den Bestimmungen des GwG eine Identifizierung des 
Vertragspartners, gegebenenfalls für diesen auftretende Personen und wirtschaftlich Berechtigte vorzunehmen. Gemäß §11 GwG ist 
Ketterer Kunst dabei verpflichtet, meine und/oder deren Personalien, sowie weitere Daten vollständig aufzunehmen und eine Kopie/
Scan u.a. zu  archivieren. Ich versichere, dass ich oder die Person, die ich vertrete und die ich namentlich bekanntgegeben habe, 
wirtschaftlich Berechtigte/r im Sinne von § 3 GwG bin bzw. ist.

I am aware that Ketterer Kunst is legally obligated, in line with the stipulations of the GwG (Money Laundering Act), to carry out an 
identification of the contracting party, where applicable any persons and beneficial owners acting on their behalf. Pursuant to §11 GwG 
(Money Laundering Act) Ketterer Kunst thereby is obligated to archieve all my and/or their personal data as well other data, and to make 
a copy/scan or the like. I assure that I or the person I represent and that I have announced by name is beneficial owner within the scope 
of § 3 GwG (Money Laundering Act).

Es handelt sich um eine öffentlich zugängliche Versteigerung, bei der das Verbrauchsgüter
kaufrecht ( §§ 474 BGB) nicht anwendbar ist.
It is a publicly accessible auction in which the consumer goods sales law (§§ 474 BGB) does 
not apply.
Bitte beachten Sie unser geändertes Aufgeld unter 5.4 der Versteigerungsbedigungen.
Please not our changed buyer’s premium under 5.4 in the terms of public auction.
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Dr. Sebastian Neußer 
Senior Director 
phone +49 221 51090810
s.neusser@kettererkunst.de   

Y O U R  C O N T A C T S

Saxony,  Saxony-Anhalt, 
Thuringia
Stefan Maier 
phone +49 170 7324971 
s.maier@kettererkunst.de 

Contemporary Art

munich
Dr. Franziska Thiess
phone +49 89 55244 -140 
f.thiess@kettererkunst.de 

munich
Alessandra Löscher Montal, B.A./B.Sc.
phone +49 89 55244 -131 
a.loescher-montal@kettererkunst.de  

munich
Dr. Isabella Cramer
phone +49 89 55244 -130 
i.cramer@kettererkunst.de  

USA
Dr. Melanie Puff 
phone +49 89 55244 - 247 
m.puff@kettererkunst.de 

munich
Julia Haußmann, M.A. 
Head of Customer Relations
phone +49 89 55244 - 246 
j.haussmann@kettererkunst.de

Modern Art
munich
Sandra Dreher, M.A. 
phone +49 89 55244 -148 
s.dreher@kettererkunst.de 

munich
Larissa Rau, B.A. 
phone +49 89 55244 -143 
l.rau@kettererkunst.de 

The Art Concept
Andrea Roh-Zoller, M.A. 
phone +49 172 4674372 
artconcept@kettererkunst.de 

Dr. Mario von Lüttichau 
Academic consultant
phone +49 89 55244 - 165
m.luettichau@kettererkunst.de

Nicola Gräfin Keglevich, M.A. 
Senior Director 
phone +49 89 55244 - 175
n.keglevich@kettererkunst.de   

Resepresentatives
BERLIN
Dr. Simone Wiechers 
phone +49 30 88675363 
s.wiechers@kettererkunst.de

COLOGNE
Cordula Lichtenberg, M.A. 
phone +49 221 51090815
infokoeln@kettererkunst.de  
 
Baden-Württemberg,    
Hesse,  Rhineland-Palatinate
Miriam Heß 
phone +49 6221 5880038 
m.hess@kettererkunst.de 

HAMBURG 
Louisa von Saucken, MLitt
phone +49 40 374961 - 13 
l.von-saucken@kettererkunst.de

Northern Germany
Nico Kassel, M.A.
phone +49 89 55244 - 164 
n.kassel@kettererkunst.de

Robert Ketterer
Owner, auctioneer
phone +49 89 55244 - 158 
r.ketterer@kettererkunst.de

Gudrun Ketterer, M.A.
Aucioneer
phone +49 89 55244 - 200 
g.ketterer@kettererkunst.de 

Peter Wehrle
Managing director
phone +49 89 55244 - 155 
p.wehrle@kettererkunst.de 

Cataloging department
Silvie Mühln M.A., Dr. Julia Scheu, Dr. Eva Heisse, Christine Hauser M.A.,  
Alana Möller M.A., Ann-Sophie Rauscher M.A., Dr. Agnes Thum, Sarah von der Lieth, 
M.A., Dr. Mario von Lüttichau, Dr. Katharina Thurmair, Alisa Waesse M.A., 
Sabine Disterheft – Editing: Text & Kunst KONTOR Elke Thode

19th Century
munich
Sarah Mohr, M.A. 
phone +49 89 55244 -147 
s.mohr@kettererkunst.de 

munich
Felizia Ehrl, M.A. 
phone +49 89 55244 -146 
f.ehrl@kettererkunst.de 
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At the beginning of their common time, the artists of the Brücke 
saw the potential of printed reproduction at the core of their work. 
Right from the start, the Brücke artists pursued a public relations 
work unparalleled at the time. They used all possible forms of self-
expression and advertising means, developing signets, letterheads, 
leaflets, postcards, invitations, posters and advertisements. Last but 
not least, membership cards for a circle of friends, which was also 
open to art lovers as passive members, promote a sense of belonging; 
the intended growth of the group also helped to find exhibition 
opportunities: “With a strong belief in development, in a generation 
of creators and those who enjoy, we summon all young people, and 
as young people who have a mind for the future, we want to gain 
freedom from the well-established older forces. Everyone who  

creates directly and unadulterated, expresses what urges them to 
create, is one of us”, was the core idea of the four artists in Dresden.

Prints enabled the artists to reveal their deep-rooted sense of mission; 
they mainly used the classic techniques such as woodcut, lithography 
and etching. Using colors in the form of color woodcut, color litho-
graphy and sometimes with an extra wash with watercolor paints, 
they added features and attained a special aesthetic statement.

Most printing processes can be assigned to four common printing 
principles: relief printing, gravure printing, surface printing and 
screen printing. They are named after the type of printing form. 
Examples of relief printing are stamp printing, letterpress printing, 

woodcuts, etc., because in relief printing the raised parts print; the 
recessed spaces, however, do not. If, on the other hand, you were to 
fill them in with paint, wipe the protruding parts blank and then 
print, this would be intaglio printing because the printing parts are 
recessed, such as in copperplate engraving, etching. On the other 
hand, in surface printing - lithography - the areas intended for print
ing are on the same level as the areas not to be printed. Chemical 
treatment of a stone or a printing plate, usually made of zinc (zinco
graphy), separates the printing from the non-printing areas. The 
diverse print products can be identified under the magnifying glass: 
the letterpress can be identified by the squeezed edges of the paint, 
the surface print by the smooth, thin application of paint, the etching 
by the subtly fringed edges of the drawing. The paper also plays a 
meaningful role here.

The technique of flat woodcuts has been cultivated in Japan since 
the 5th century. But the stimulus from the East only came to Europe 
in the second half of the 19th century, when the distant island king-
dom had freed itself from its self-imposed isolation. Japanese wood-
cuts were not only popularized on Dutch and French markets, they 
also had a far-reaching influence on daily life à la japonaise aux belles 
étages with exquisite domestic furnishings.

The tastes of the leading expressionists, such as the artists of the 
Brücke, were also shaped by this influence, and they also made use 
of the principles of the Japanese woodcut with its pronounced 
drawing, which emphasized the line, in order to produce their printed 
products in largely manually made hand prints. In doing so, they not 

only develop their own style, but also discovered the woodcut as the 
medium of their choice. Wooden panels were processed with gouges 
and knives, which sometimes allowed impressive deductions due to 
the rough surface and coarse grain. The austerity of the design is 
effectively increased by the simple material. The following examples 
by Erich Heckel, Ernst Ludwig Kirchner and Karl Schmidt-Rottluff show 
a motifs of different density and convince for their expressiveness.

The Brücke artists received equally significant impetus to overcome 
the then popular Art Nouveau style, as well as the symbolist manner 
of a Max Klinger, from Edvard Munch, who was primarily living in 
Berlin at the time. The Dresden Kunstsalon Emil Richter, later the 
first address for the Brücke artists, had been dealing in Munch’s 
graphics since 1902, and in February 1906, an exhibition of twenty 
pictures by the Norwegian artist was set up at the Sächsische Kunst-
verein in Dresden, which was certainly noticed by the members of 
the Brücke. Apart from that, they wanted to win the Norwegian 
artist as an active member. In vain!

Munch’s lasting effect on them can also be explained by the fact 
that his work is to be understood as a link between 19th-century art, 
especially in its symbolic aspects, and modernity. However, Munch’s 
woodcuts differ from the creations of Art Nouveau as they do with
out an even flow of lines and through an image arrangement that 
is primarily defined by large areas and aggregates of forms. After 
the end of their early phase, the artists of the Brücke were guided 
by similar principles. Apart from that, they also focused on Munch‘s 
repertoire of motifs and models, not least in order to symbolically 

The Woodcuts of the 
Brücke Artist Group

Utagawa Hiroshige’s “Bridge in Rain“ served Vincent van Gogh as inspiration for his painting from 1887 

Edvard Munch, Vor dem Haus, Mondschein (c.1901), woodcut 

„You learn most about an artist from his prints“ 
	 Ernst Ludwig Kirchner
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charge their own everyday life, that is what they saw in contrast to 
reality. And also to pursue the goal of achieving independence from 
the objective with the shape of a surface or line, in order to (invent) 
a new pictorial diversity. And to follow Munch, as well as Paul Cézanne, 
in one special regard: a particularly appealing solution to enrich the 
relationship between man and nature with a very personal content.

Heckel, Kirchner and Schmidt-Rottluff alike pursued the use of the 
grain of the wooden stick as a characterful gesture of the medium. 
Density and interlocking are not the characteristics of their composi
tion, but the conciseness of the individual form against a largely free 
background. The artists were united in their quest to emphasize the 
nature, the powerful sensuality of the motif. Images of man played 
a key role, figuration remained the measure of all things. The love 
of ‘barbaric’ looks, which, for example, makes female nudes appear 
in relentless animality far removed from all aesthetic charm, can be 
found with all of them. There are certainly clear differences in the 
presentation, for example Heckel sometimes used irregular formats 
in order to give the entire surface an obvious expressive value, while 

Kirchner emphasized the emotionality of a physical gesture, Schmidt-
Rottluff strove for a striking reduction of the pictorial motifs he used. 
All Brücke artist’s were occupied with the creations of foreign cul-
tures, passionately longing for a new, unsophisticated and original 
type human being, and shared the joy of experimentation, of pushing 
the woodcut to the limits of representational possibilities. The wood-
cut “as the most graphic of the graphic techniques” (Kirchner) reflects 
the stylistic development of the artist over the years, and this is also 
clearly reflected in the style-forming expression of the simultane-
ously emerging characteristic flat and edgy Brücke style of painting.

Kirchner himself attached particular importance to prints: “One learns 
most about an artist through prints and drawings, because the print 
alone allows for an opportunity to realize the design intent down to 
the last detail and without any danger of exhaustion. The print com
bines the individual phases of the work into a unit, so that the artist 
can spend weeks working out the ultimate expression and form 
without the sheet losing any of its freshness.” (Louis de Marsalle 
[Ernst Ludwig Kirchner], foreword to the catalog of the exhibition of 

graphics by E. L. Kirchner, cat. Galerie Aktuaryus, Zurich 1927, pp. 5-12.) 
The graphics therefore require a decisive clarification of the means 
in order to guarantee the coherence and harmony of the composition 
in the small format. It is the “unity of the artistic view”. (Schmidt-
Rottluff) which characterizes a work in the different media. In the 
foreword to her catalogue raisonné of prints, Rosa Schapire wrote 
about the craftsmanship: “This technique, which pushes towards 
style like no other form of graphic expression, best plays to Schmidt-
Rottluff’s manner that is reduced to the gist.” (Rosa Schapire, Karl 
Schmidt-Rottluffs graphisches Werk bis 1923, Berlin 1924, p. 4)

In order to increase the quality of the color woodcut, that is to print 
the colors individually, Kirchner and Heckel cut through the motif 
twice or three times, or produced the whole motif again, taking the 
black print into account, which was then usually overprinted or 
supplemented with three colors.

The Brücke artists signed the dried sheet and, ideally, they also num
bered and inscribed the print on each sheet. In this way, the total 

number of prints made from a printing block can also be determined. 
Such a sheet has the status of ‚hand-made print‘ and can also be 
described as an ‘original graphic’ because the artist produced the 
print himself in all phases: from the idea, the production of the 
printing block, to the print. Except for the numbering, this also applies 
to the Brücke artists.

The production of a wooden block as print substrate is an artistic, 
manual activity similar to carving a fully plastic wooden sculpture. 
The surface of the wooden block has the form of a flat relief, thee 
‘remaining’ heights, the motif, are colored and drawn off with paper. 
Naturally, the Brücke artists cut the printing blocks themselves in 
all states. In the “Brücke-Chronik” Ernst Ludwig Kirchner described 
the attraction of „transferring the manual element of the creator’s 
personality into the mechanical is the motivation begind printmaking“. 
(Ernst Ludwig Kirchner, Über die Graphik, in: Chronik KG Brücke, 1913) 
Even after the artist group had broken up in 1913, the woodcut re-
mained one of the most important print techniques in the oeuvres 
of Kirchner, Heckel and Schmidt-Rottluff. [MvL]

Karl Schmidt-Rottluff. Woodblock: Blumenpflückende Frauen. Parkmotiv aus Dangast. 1910.

Karl Schmidt-Rottluff. Blumenpflückende Frauen. Woodcut on postcard. 1910/11. 
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Erich Heckel, Fränzi stehend, 1911; color woodcut
(Gerlinger Collection)
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500 

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Gartenbild. 1904. 

Woodcut in colors. Watercolor printing. 
Gercken 20. Dube H 13. Schiefler H 9. Signed. One of only three known copies.  
On laid paper. 26 x 11,8 cm (10.2 x 4.6 in). Sheet: 32 x 12,9 cm (12.6 x 5.1 in). 

  Called up: June 10, 2023 – ca. 16.00 h ± 20 min. 

€ 15.000 – 20.000 (R/D)
$ 16,500 – 22,000 

 

PROV ENANCE

	· Galerie Henze & Ketterer, Wichtrach/Bern.

	· Hermann Gerlinger Collection, Würzburg (acquired from the above in 2003, 
with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann Gerlinger 
Collection, 2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Hermann Gerlinger Collection, Halle (Saale) 2005, p. 282, SHG no. 638 
(with illu.)

	· Günther Gercken, Ernst Ludwig Kirchner. Kritisches Werkverzeichnis der 
Druckgraphik, vol. 1 (1-272, 1904 -1908), Bern 2013, cat. no. 20 (with illu.). 

   
•	One of just three known copies 

•	Elaborately crafted watercolor print of three 
blocks in red, blue and yellow 

•	Kirchner skilfully uses the three primary colors  
to create new colors through superimpositions 
during the printing process 

•	One of the artist’s earliest color woodcuts (along 
with three other works, Gercken 15, 16 and 21) 

•	So far, only one other copy has been offered  
on the international auction market  
(source: artprice.com) 

   



14 KETTERER KUNST 15Zusätzliche Abbildungen, Videos und Vergleichsinformationen sowie tagesaktuelle Ergänzungen finden Sie unter www.kettererkunst.de

   
•	  This is one of Erich Heckel’s first woodcuts, made in 1903, one year before 

Kirchner’s first one 

•	 Rare. To date only 2 proofs of this early woodcut are known 

•	 The other copy is part of the collection of the Museum Folkwang, Essen 

•	 The execution in watercolor and not as usual in printing ink, testifies to Heckel’s 
experimental approach to the medium 

•	 The watercolor’s transparent black allows the printing block’s grain to enliven  
the print image 

   

   
•	  Rare. Erich Heckel’s first print 

•	 Only to date known copy 

•	 Heckel’s fascination for sharp contour lines and the black-white contrast commenced 
with this sheet 

•	 Fascinating minimalistic-expressive scene: The Art Nouveau element of the filigree 
branch in combination with the pathos of the silhouette figure’s expressive gesture 

   

“The very first prints that we [the artist group  
“Brücke”] made, we cut in linoleum. I made a few 
things in linoleum as early as in Chemnitz [...].”

	 Erich Heckel, quoted from: Ebner/Gabelmann, vol. 1, p. 18 

501 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Über den Hügel. 1903. 
Woodcut. 
Ebner/Gabelmann 2 H. Dube H 1. Signed and dated 
“03-04” (belatedly) as well as inscribed “Noch ein 
Aquarelldruck”. Monogrammed in the printing 
block. One of to date 2 known copies. On firm 
off-white paper. 19,9 x 14,6 cm (7.8 x 5.7 in).  
Sheet: 28,3 x 20,7 cm (11.1 x 8.1 in). [JS] 

  Called up: June 10, 2023 – ca. 16.01 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Walter Kern Collection, Davos (lower right with 
the collector’s stamp, Lugt 1567a, and the 
hand-written registartion number “H 2/5”. Once 
more with the collector’s stamp on the reverse).

	· Hermann Gerlinger Collection, Würzburg (with  
the collector’s stamp on the reverse, Lugt 6032). 

E XHIBIT ION 

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 141,  
SHG no. 311 (with illu.). 
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Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake 
Constance 

Knieende in Landschaft. 1903. 
Linocut. 
Ebner/Gabelmann 1 H. Signed and dated as well 
as monogrammiert “H” in the printing block. 
Only to date known copy. On firm grayish copper 
plate printing paper. 8 x 9,8 cm (3.1 x 3.8 in). 
Sheet: 18 x 19,5 cm (7 x 7.7 in). [JS] 

  Called up: June 10, 2023 – ca. 16.02 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Walter Kern Collection (with the collector’s 
stamp on the reverse, L.1567a).

	· Hermann Gerlinger Collection, Würzburg 
(with the collector’s stamp on the reverse, 
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022)

	· Erich Heckel. Einfühlung und Ausdruck, 
Buchheim Museum Bernried, October 31,  
2020 - March 7, 2021, p. 61 (with illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 94, SHG no. 28 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog 
Hermann Gerlinger Collection, Halle (Saale) 
2005, p. 141, SHG no. 312 (with illu.). 
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503 

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Augustusbrücke mit Frauenkirche. 1905. 

Woodcut and Woodcut in colors. Printed with watercolors. 
Gercken 38 3 a (of b). Dube H 64 I. Inscribed “I”: With the stamp of Walter 
Kirchner (Lugt 1570 a), the artist‘s brother, on the reverse. One of a total  
of seven known copies. On Japon.  
19,9 x 24,9 cm (7.8 x 9.8 in). Sheet: 24,9 x 29,8 cm (9.8 x 11.7 in). [CH/AM] 

  Called up: June 10, 2023 – ca. 16.04 h ± 20 min. 

€ 25.000 – 35.000 (R/D)
$ 27,500 – 38,500 

 

PROV ENANCE

	· Walter Kirchner, Berlin (obtained from the artist, with the collector’s  
on the reverse, Lugt 1570a, dated March 1, 1947).

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 131, SHG no. 100 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 287, SHG no. 649 (with illu.)

	· Günther Gercken, Ernst Ludwig Kirchner. Kritisches Werkverzeichnis  
der Druckgraphik, vol. 1 (1904-1908, no. 1-272), Bern 2013, cat. no. 38  
(with illu.). 

   
•	In the past 30 years, only one copy of this rare 

woodcut was offered on the international auction 
market (source: artprice) 

•	Two of the seven known copies are museum- 
owned: the Museum Folkwang, Essen, and the 
Brücke-Museum, Berlin 

•	Art-historically relevant time of origin and motif: 
in 1905, E. L. Kirchner, Erich Heckel, Karl Schmidt-
Rottluff and Fritz Bleyl founded the artist group 
“Brücke” 

•	Laterally correct drawing of one of the town’s  
then most famous buildings and the iconic  
Dresden townscape, which inspired Canaletto 
(1697-1768) to some of his most famous works 

•	With the color woodcut offered here, Kirchner 
introduced his shift away from the earlier Art 
Nouveau style and the decorative use of the 
woodcut 

•	With their new ideas in print art, Kirchner  
and the “Brücke” artists revived the then  
little popular medium 
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•	  One of the first woodcuts by the young artist from the early days of the “Brücke” 

•	 A fruitful exchange between Heckel and Schmidt-Rottluff raised his awareness of  
print techniques and laid the foundation for an extraordinary production 

•	 Very rare on the auction market (source: artprice.com) 
   

   
•	 This is the first time that a copy of this early and very rare woodcut is offered  

on the international auction market (source: artprice) 

•	 Two of the other four known copies are museum-owned (Städel Museum,  
Frankfurt/Main and Brücke-Museum, Berlin) 

•	 Inspired by Richard Dehmel’s 1903 novel “Zwei Menschen”, Kirchner created  
a series of seven woodcuts (this is sheet 2) in 1905 

•	 Important time of origin: E. L. Kirchner, Erich Heckel, Karl Schmidt-Rottluff  
and Fritz Bleyl founded the artist group “Brücke” in 1905 

•	 The abstract-ornamental forms in the margin and the depiction’s rolling lines  
still hint at Art Nouveau, which was quite formative for Kirchner 

•	 Nude couples and especially female models play an important role in Kirchner’s  
entire œuvre 

   

504 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Meine Mutter. Um 1904. 
Woodcut. 
Gerlinger H 04-3. Signed. Lower left inscribed  
“Orig. Holzschnitt”. 16 x 12 cm (6.2 x 4.7 in).  
Sheet: 28 x 22,5 cm (11 x 8.8 in). [KT]  
The sheet is registered in the archive of the Karl  
and Emy Schmidt-Rottluff Foundation, Berlin. 

  Called up: June 10, 2023 – ca. 16.05 h ± 20 min. 

€ 1.200 – 1.500 (R/D, F)
$ 1,320 – 1,650 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Brücke archive, issue 1, 1967 (with illu. 2, there 
dated 1905).

	· Karl Schmidt-Rottluff: das graphische Werk.  
Zum 90. Geburtstag des Künstlers, Brücke- 
Museum Berlin, September 7 - December 8, 1974, 
no. 5 (copy of the Brücke-Museum).

	· Die “Brücke” im Aufbruch. Ausstellung aus 
eigenem Besitz. Zur 75. Wiederkehr des Grün-
dungstages der “Brücke” am 7. Juni 1905, 
Brücke-Museum Berlin, July 1980, no. 76 (copy of 
the Brücke-Museum).

	· Karl Schmidt-Rottluff, Retrospektive, Kunsthalle 
Bremen, June 16 - September 10, 1989; Städtische 
Galerie im Lenbachhaus, Munich, September 27 
- December 3, 1989, p. 77 (with illu.), p. 219, cat. no. 
18 (with illu., copy of the Brücke-Museum).

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, p. 
31, p. 90, SHG no. 17 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 26, SHG 
no. 21 (with illu.). 

505 

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Begegnung. 1905/06. 
Woodcut. 
Gercken 65 I (of II). Dube H 42. Signed and 
inscribed “Blatt 2”. One of a total of five copies 
and one of just three known copies from this 
state. On laid paper. 19,8 x 20,1 cm (7.7 x 7.9 in). 
Sheet: 34,8 x 29,4 cm (13.7 x 11.6 in). 
Sheet 2 of the seven part series of woodcuts 
that Kirchner made in 1905 after Richard 
Dehmel‘s 1903 novel “Zwei Menschen”. [CH/AM] 

  Called up: June 10, 2023 – ca. 16.06 h ± 20 min. 

€ 3.000 – 4.000 (R/D)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg 
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 130, SHG no. 96 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 285, 
SHG no. 642 (with illu.). 
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•	  Extremely rare, particularly early woodcut by the important expressionist 

•	 Art-historically relevant year of origin: In 1906 Pechstein joined the artist group “Brücke” 

•	 To date only one copy of this expressive woodcut was offered on the international 
auction market (source: artprice.com) 

   

“I started my long journey into woodcut making in 1906: [...] the dreamful  
composition ‘Am Ende’ (mit einem Krieger, der ein Schwert schwingt,  
und einer weiblichen Figur, die sich niederbeugt).”

	 Max Pechstein, Erinnerungen, Stuttgart 1993, p 23. 

   
•	  Spectacularly staged motif in an unusual format 

•	 In terms of conciseness and expressiveness, an outstanding work in  
Fritz Bleyl’s print œuvre 

•	 This is the first time that a copy of this print is offered on the international  
auction market (source: artprice.com) 

   

506 

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Am Ende. 1906. 
Woodcut, toned in gray, laid on a backing board. 
Krüger H 43 II (of III). Signed, dated and titled on the 
reverse. On Japon. 18,8 x 23,6 cm (7.4 x 9.2 in), size of 
sheet. Backing board: 23,1 x 28,5 cm (9.1 x 11.2 in). 
[AM] 

  Called up: June 10, 2023 – ca. 16.08 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (inherited from  
Prof. Dr. Hans Wentzel, presumably in 1975).

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1984, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
*Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 240, SHG no. 341 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 382, 
SHG no. 843 (with illu.). 

507 

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Segelboot. 1904/05. 
Woodcut. 
Lewey H 4. Monogrammed in the printing block.  
On laid paper (with truncated watermark).  
16,4 x 6,6 cm (6.4 x 2.5 in).  
Sheet: 22,3 x 17,1 cm (8.8 x 6.7 in). [AM] 

  Called up: June 10, 2023 – ca. 16.09 h ± 20 min. 

€ 600 – 800 (R/D, F)
$ 660 – 880 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (presumbaly 
inherited from Prof. Dr. Hans Wentzel in 1975).

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1991, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 127, SHG no. 91 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 367, 
SHG no. 813 (with illu.). 
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•	  This is one of the artist’s great early woodcuts 

•	 Still showing notions of Art Nouveau, the depiction in all its simplicity has a  
tremenduous expressiveness 

•	 These early woodcuts by Erich Heckel, of which only a few copies were printed,  
are extremely rare on the international auction market (source: artprice.com) 

•	 The few other copies are exclusively museum-owned 
   

   
•	  One of the earliest woodcuts by the great expressionist 

•	 Still showing hints of Art Nouveau, the reduced depiction has an incredible conciseness 

•	 Only known copy from the first printing state 

•	 The to date only known copy of this woodcut that shows the second printing state  
is in the collection of the Museum Folkwang, Essen 

   

508 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Winterlandschaft. 1906. 
Woodcut in colors. 
Ebner/Gabelmann 104 H. Dube H 29. Signed and 
belatedly dated “05”. One of 4 known copies.  
On laid paper. 9,1 x 19,7 cm (3.5 x 7.7 in).  
Sheet: 19,3 x 34,5 cm (7.4 x 13.4 in). 
Printed in blue and grey-violet from two blocks. 
[AM] 

  Called up: June 10, 2023 – ca. 16.10 h ± 20 min. 

€ 2.000 – 3.000 (R/D, F)
$ 2,200 – 3,300 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Erich Heckel, Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 - March 7, 
2021, p. 63 (with illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, 
 p. 96, SHG no. 32 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 144, 
SHG no. 319 (with illu.). 

509 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Am Meer. 1904. 
Woodcut. 
Ebner/Gabelmann 18 H I (of II). Signed and inscribed 
“Org. Holzsch.” and “Am Meer”. Monogrammed in 
the printing block. One of just two known copies. 
On firm wove paper. 7,9 x 9,9 cm (3.1 x 3.8 in).  
Sheet: 13,7 x 17,8 cm (5.4 x 7 in). [AM] 

  Called up: June 10, 2023 – ca. 16.12 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Erich Heckel. Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 – March 7, 
2021, p. 61 (with illu). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 95, SHG no. 29 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 142,  
SHG no. 314 (with illu.). 
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•	  Extremely rare 

•	 All three states of this expresive color woodcut on one sheet 

•	 Outstanding example of Erich Heckel’s great fondness of experimenting 
   

   
•	  Extremely rare color woodcut with a plain yet powerful expressiveness 

•	 This print, which Heckel made in many color variants and partly as a compilation of 
several printing states on one sheet, is a prime example of his great inventiveness 

•	 To date only two copies of this terrific work – in different color variants – were  
offered on the international auction market (source: artprice.com) 

   

510 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Vor Sonnenaufgang. 1906. 
Three Woodcut in colors on one sheet. 
Ebner/Gabelmann 105 H I, II and III. Dube H 26. 
Single prints presumably belatedly signed and 
dated. Each monogrammed in printing block.  
Three of the nine known copies. On laid paper.  
Each ca. 8,3 x 15 cm (3.2 x 5.9 in). 
 Sheet: 30,7 x 17,1 cm (12 x 6.7 in). 
Printed in three different states, each from two 
blocks in red-brown and black, red-brown and 
darkblue and red-brown and darkgreen. 

  Called up: June 10, 2023 – ca. 16.13 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Walter Kern Collection, Davos (recto and verso 
with the hand-inscribed collector’s stamp,  
Lugt 1567a).

	· Hermann Gerlinger Collection, Würzburg  
(since 2000: Galerie Kornfeld, with the collector’s 
stamp, Lugt 6032). 

E XHIBIT ION 

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 313, SHG no. 481 (with illu.).

	· Galerie Kornfeld, Bern, Auktion Kunst des 19.  
und 20. Jahrhunderts, June 23, 2000, lot 46.

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, pp. 142f., 
SHG no. 316 (with illu. on p. 143). 

511 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Vor Sonnenaufgang. 1906. 
Woodcut in colors from two printing blocks in 
blue-gray and anthracite. 
Ebner/Gabelmann 105 H III (of III). Dube H 26. Signed 
and inscribed “Vor Sonnenaufgang”. Monogram-
med in printing block. From an edition of 9 known 
copies. On laid paper. 8 x 14,8 cm (3.1 x 5.8 in).  
Sheet: 17,5 x 29,2 cm (6.9 x 11.5 in). 

  Called up: June 10, 2023 – ca. 16.14 h ± 20 min. 

€ 2.000 – 3.000 (R/D, F)
$ 2,200 – 3,300 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Erich Heckel, Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 - March 7, 
2021, p. 62 (with illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, 
p. 96, SHG no. 31 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 173,  
HG no. 317 (with illu.). 
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•	  Schmidt-Rottluff’s intensive examination of Japanese calligraphy becomes  

particularly obvious in this woodcut 

•	 Subtly abstract depiction with a strong expressiveness 

•	 Schmidt-Rottluff attains a particularly atmospheric effect through the masterly 
reduced forms 

   

   
•	  One of the artist’s first woodcuts 

•	 The eponymous motif from the founding year of the artist group “Brücke” 

•	 Very rare. This is the first time that a copy of this woodcut is offered on the  
international auction market (source: artprice.com) 

•	 Other copies are in teh collections of the Brücke Museum, Berlin,  
and the Hamburg Kunsthalle 

   

512 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Bäume im Winter. 1905(oder früher). 
Woodcut. 
Not in Schapire. Gerlinger H 05-7. Monogrammed. 
Once moe monogrammed in the printing block. On 
Japon. 11,8 x 16 cm (4.6 x 6.2 in). Sheet: 22,5 x 28,2 cm 
(8.8 x 11.1 in). 
Later print for the Edition Griffelkunst, Hamburg 
1975. [AM] 

  Called up: June 10, 2023 – ca. 16.16 h ± 20 min. 

€ 800 – 1.000 (R/D, F)
$ 880 – 1,100 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 104 (with illu.). 

L ITER ATURE 

	· Lieselotte Kruglewsky-Anders (ed.), 50 Jahre 
Griffelkunst-Vereinigung, Hamburg 1977, p. 172.

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 91, SHG no. 22 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 27,  
SHG no. 26 (with illu.). 

513 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Die Holzbrücke. 1905. 
Woodcut. 
Gerlinger 05-10. Signed, titled and inscribed, with 
the monogram in the printing block. On fine Japon. 
15,2 x 25,2 cm (5.9 x 9.9 in). Sheet: 24,8 x 39,8 cm 
(9.8 x 15.7 in). [JS] 

  Called up: June 10, 2023 – ca. 16.17 h ± 20 min. 

€ 5.000 – 7.000 (R/D, F)
$ 5,500 – 7,700 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp on the reverse,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Wolf Stubbe, Erwerbungen für die graphische 
Sammlung in den Jahren 1964 und 1965, in: 
Jahrbuch der hamburgerer Kunstsammlungen,  
vol. 11, 1966, p. 200, illu. 21 (copy at the Hamburg 
Kunsthalle).

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 204, SHG no. 254 (with illu.).

	· Hermann Gerlinger, Ergänzungen zu den 
Werkkatalogen der Druckgraphik von Karl Schmidt 
Rottluff, in: Heinz Spielmann (ed.), Die Maler der 
Brücke. Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 33, cat no. HG 05-10 (with illu., presumably 
this copy).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 28, 
SHG no. 28 (with illu.). 
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•	  Very rare early woodcut by Karl Schmidt-Rottluff 

•	 Of a documentary significance: The work shows the “Brücke” artist sketching  
the “Viertelstundenakte” (Quarter Hour Nudes) 

•	 Schmidt-Rottluff illustrates the scene in artificial light in a striking flat manner 
   

   
•	  Early woodcut from the founding year of the “Brücke” 

•	 An expression of the “Brücke” artist’s intensive examination of the woodcuts  
by Félix Vallotton (1865-1925) and Viennese Modernism 

•	 The depicted person presumably is the highly valued model Isabella, who posed 
nude for Heckel and Bleyl, as well as for Kirchner and a little later for Pechstein 

•	 In the past 30 years only one other copy was offered on the international auction 
market (source: artprice.com) 

•	 Five of the six known copies are owned by the Museum Folkwang, Essen, the 
Sprengel Museum, Hanover, the Brücke-Museum, Berlin, the Ada and Emil Nolde 
Foundation, Seebüll, and the Staatliche Kunsthalle Karlsruhe 

   

514 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

In einem Atelier. 1905. 
Woodcut. 
Not in Schapire. Gerlinger H 05-12. Signed, dated 
#and inscribed “In einem Atelier”. Monogrammed  
in the printing block. On laid paper. 30,7 x 15 cm  
(12 x 5.9 in). Sheet: 39,2 x 23,3 cm (15.4 x 9.2 in). [AM] 

  Called up: June 10, 2023 – ca. 16.18 h ± 20 min. 

€ 2.000 – 3.000 (R/D, F)
$ 2,200 – 3,300 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp. Lugt 6032). 

E XHIBIT ION 

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 116 (with illu.). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 30,  
SHG no. 30 (with illu.). 

515 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Im Tanz (Tanzendes Weib). 1905. 
Woodcut. 
Dube H 83. Signed and antedated “06”. Mono
grammed “H” in the printing block. On firm laid 
paper. 20 x 11,1 cm (7.8 x 4.3 in).Sheet: 36,8 x 22 cm 
(14.4 x 8.7 in). 
To date only early prints of this woodcut are known. 
Later Heckel recalled on the print run of the 
woodcut that “there will hardly be more than 10 
copies.” (Erich Heckel in a letter to the collector 
Stump. October 10, 1963, quoted from: Ebner/
Gabelmann, Erich Heckel. catalog raisonné, vol. 1 
(1903-1913), Munich 2021, cat. no. 64 H).
In September 1907, the woodcut was among the 
first acquisitions the Hamburg district court 
director Gustav Schiefler (1857-1935) made directly 
from the artist for his important collection. Over 
the following years, Schiefler became the most 
important collector of Heckel‘s prints. 

  Called up: June 10, 2023 – ca. 16.20 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 163, SHG no. 170 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 147,  
SHG no. 327 (with illu.). 
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516 

Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Modell. 1905. 

Charcoal drawing. 
Signed and dated in lower right. Presumably belatedly titled in lower left.  
On brownish paper. 35 x 21,8 cm (13.7 x 8.5 in), the full sheet. [JS] 

  Called up: June 10, 2023 – ca. 16.21 h ± 20 min. 

€ 15.000 – 20.000 (R/D, F)
$ 16,500 – 22,000 

 

PROV ENANCE

	· From the artist’ estate.

	· Hermann Gerlinger Collection, Würzburg (acquired from the above on  
March 8, 1993, with the collector’s stamp on the reverse, Lugt 6032). 

E XHIBIT ION 

	· Erich Heckel. Gemälde, Aquarelle, Zeichnungen und Graphik, Museum 
Folkwang, Essen / Haus der Kunst, München 1983/84, cat. no.102.

	· Erich Heckel, Berlin / Munich / Vienna 1992, p. 18.

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022).

	· Erich Heckel. Einfühlung und Ausdruck, ed. by Daniel J. Schreiber,  
Buchheim Museum Bernried, October 31, 2020 - March 7, 2021,  
Bernried 2020, p. 78 (with illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 163, SHG no. 168 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. 
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 148-149, SHG no. 329 (with illu.). 

   
•	The only to date known ‘Viertelstundenakt’ 

(Quarter Hour Nude) by Erich Heckel, a portrait 
rendered with an expressive line in the typical 
early “Brücke”style 

•	Marvelous document of the famous “Brücke” 
model sessions at the Dresden flats of Ernst 
Ludwig Kirchner and Fritz Bleyl in the winter  
of 1905/06 

•	In 1907 a rare “Brücke” print after a graphic  
model was made on the basis of this work:  
Weibliches Gesicht (Ebner/Gabelsmann 123 H) 
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•	 Rich black hand-made print with broad margins of the facial features that Heckel 

cut in wood with great mastery 

•	 Very rare. To date only one copy was offered on the international auction market 
(source: artprice.com)

•	 In context of the famous “Brücke” model sessions in Dresden in 1905, Heckel also 
created the drawing “Modell” (also part of the Gerlinger Collection) showing a 
similar motif 

•	 One of the rare “Brücke” prints made after a ghraphic model, which was presumably 
traced and transferred onto the wooden block 

•	 Presumably intended for the woodcut series “Bildnisse” that Heckel had planned 

•	 Other proofs from this state are at, among others, the Brücke Museum, Berlin,  
the Staatliche Kunsthalle Karlsruhe and the Museum Folkwang, Essen 

   

“We [the “Brücke” artists] did not 
aspire making the woodcut look  
like a drawing, it was only about  
the sheet in front of us and the 
black dye, that was, so to speak,  
our ultimate goal.”

	 Erich Heckel, quoted from: H. Gerlinger, K. Schneider (eds.), 
Die Maler der Brücke. Inventory catalog Hermann Gerlinger 
Collection, Halle (Saale) 2005, p. 248, SHG no. 555 (with 
illu.).(eds.), Die Maler der Brücke. Inventory catalog 
Hermann Gerlinger Collection, Halle (Saale) 2005, p. 149.  
 

   
•	  One of the artist’s earliest prints 

•	 A document of the cooperation between E. L. Kirchner, Fritz Bleyl and Erich Heckel  
a year before they founded the “Brücke” 

•	 Shows the same model as Bleyl’s and Heckel’s watercolors “Freilichtakt” and  
“Badender Junge am Wasser” (both from 1904, Brücke-Museum Berlin) 

•	 Only copy of this woodcut ever offered on the international auction market  
(source: artprice.com) 

   

517 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Weibliches Gesicht. 1907. 
Woodcut. 
Ebner/Gabelmann 123 H. Dube 100. Signed, dated 
and titled “Das weibliche Gesicht”. Monogrammed 
“H” in the printing block in upper left. One of to 
date 10 known early prints. On firm copper plate 
printing paper. 20,2 x 14,9 cm (7.9 x 5.8 in). Sheet: 
36,5 x 21,5 cm (14.3 x 8.5 in). [JS] 

  Called up: June 10, 2023 – ca. 16.22 h ± 20 min. 

€ 4.000 – 6.000 (R/D, F)
$ 4,400 – 6,600 

 

PROV ENANCE

	· Artist’s estate.

	· Sammlung Hermann Gerlinger, Würzburg 
(Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp on the reverse,  
Lugt 6032, acquired from the above in 2000). 

E XHIBIT ION 

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Erich Heckel. Einfühlung und Ausdruck, Buchheim 
Museum, Bernried, October 31, 2020 – March 7, 
2021, p. 79 (with illu). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 149, 
SHG no. 330 (with illu.). 

518 

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Knabenakt auf dem Balkon. 1905. 
Woodcut. 
Gercken A-4. Dube H 9. Inscribed “K 199” by a 
hand other than that of the artist (supposably 
by Walter Kirchner, the artist‘s brother). On 
grayish machine-made laid paper. 9,5 x 8 cm 
(3.7 x 3.1 in). Sheet: 9,5 x 8 cm (3.7 x 3.1 in). 
This could be a draft for an ex-libris for 
Kirchner‘s fellow artist Erich Heckel. 

  Called up: June 10, 2023 – ca. 16.24 h ± 20 min. 

€ 2.000 – 3.000 (R/D)
$ 2,200 – 3,300 

 

PROV ENANCE

	· Presumably from the collection of Walter 
Kirchner (the artis’s brother), Berlin.

	· Private collection Baden-Württemberg.

	· Hermann Gerlinger Collection, Würzburg 
(with the collector’s stamp, Lugt 6032, 
acquired from the above, Galerie Wolfgang 
Ketterer, Munich, May 28/29, 1990). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hans Wentzel, Unbekannte gebrauchsgraphi-
sche Arbeiten von Ernst Ludwig Kirchner, in: 
Jahrbuch der Hamburger Kunstsammlungen, 
Kunstchronik 21, Hamburg 1968, p. 144 (there 
still with the later date “1906”).

	· Galerie Wolfgang Ketterer, Municen, 150th 
auction, 19th and 20th Century, May 28/29, 
1990, lot 228.

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 93, SHG no. 27 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 281, 
SHG no. 637 (with illu.).

	· Günther Gercken. Ernst Ludwig Kirchner. 
Kritisches Werkverzeichnis der Druckgraphik, 
vol. 7 (1903-1937, no. A-1-A-331), Bern 2021,  
cat. no. A-4 (with illu.). 
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•	  Early key work in Fritz Bleyl’s print oeuvre 

•	 With the virtuoso use of watercolors in the printing of this woodcut, the artist  
creates an astonishing atmospheric effect 

•	 Other copies of this inimitable print are in the collections of the Brücke-Museum, 
Berlin, and the Städtisches Museums, Zwickau 

   

   
•	  Atmospheric street view in the artist’s characteristic style 

•	 The work depicts a street in Aschaffenburg, where Heckel and Bleyl stayed in 1905 

•	 This is the first time that a proof of this print is offered on the international auction 
market (source: artprice.com) 

   

519 

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Ehemalige Moritzburger  
Windmühle. 1905. 
Woodcut in colors. 
Lewey H 13. Monogrammed in printing block.  
On laid paper (with watermark). 11,7 x 16,8 cm  
(4.6 x 6.6 in). Sheet: 17,1 x 22,2 cm (6.7 x 8.7 in). 
[AM] 

  Called up: June 10, 2023 – ca. 16.25 h ± 20 min. 

€ 800 – 1.000 (R/D, F)
$ 880 – 1,100 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg 
*(acquired from Hauswedell & Nolte in 2003,  
with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Fritz Bleyl, Grünudngsmitglied der “Brücke”, 
Brücke-Museum, Berlin, October 10, 2009 -  
April 25, 2010, cat. no. 21 and 22 (with color illu.) 
(different copies).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 

2017-2022). 

L ITER ATURE 

	· Hauswedell & Nolte, Hamburg, auction on 
December 2, 2003, lot 52 (with illu., titled  
“Mühle am Wasser”).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 368, 
SHG-no. 814 (with illu.). 

520 

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Dorfstraße (Bergstraße). 1905. 
Woodcut. 
Lewey H 24. Signed and monogrammed in 
printing block. On off-white laid paper.  
18,2 x 14,9 cm (7.1 x 5.8 in). Sheet: 28,5 x 22,3 cm 
(11.2 x 8.8 in). 

  Called up: June 10, 2023 – ca. 16.26 h ± 20 min. 

€ 400 – 600 (R/D, F)
$ 440 – 660 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (inherited from 
Prof. Dr. Hans Wentzel, presumably in 1975).

	· Hermann Gerlinger Collection, Würzburg 
(acquired from the above in 1991, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 127, SHG no. 33 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog 
Hermann Gerlinger Collection, Halle (Saale) 
2005, p. 369, SHG no. 817 (with illu.). 
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•	  Characterful work from the artist’s sought-after “Brücke” period 

•	 The ink pen drawings are among Fritz Bleyl’s artistic techniques 

•	 Dynamic composition from the artist’s small oeuvre 
   

   
•	  One of the central motifs in Fritz Bleyl’s oeuvre 

•	 Dynamic woodcut from the artist’s “Brücke” period 

•	 A copy of this dynamic woodcut is offered for the first time on  
the international auction market (source: artprice.com) 

   

521 

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Bootsentladung auf der Elbe. 
1906/07. 
India ink drawing over pencil. 
Lower right monogrammed. On transparent paper. 
11,9 x 16,3 cm (4.6 x 6.4 in), the full sheet. [AM] 

  Called up: June 10, 2023 – ca. 16.28 h ± 20 min. 

€ 4.000 – 6.000 (R/D, F)
$ 4,400 – 6,600 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (inherited from  
Prof. Dr. Hans Wentzel, presumably in 1975).

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1987, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Fritz Bleyl und die frühen Jahre der “Brücke”, 
Schleswig-Holsteinisches Landesmuseum, 
Schleswig / Städtisches Museum, Zwickau, 
July-March 1999/2000, cat. no.44 (with illu.).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.), 
 Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 374, 
SHG no. 830 (with illu.). 

522 

Fritz Bleyl 
1880 Zwickau – 1956 Iburg 

Bootsentladung auf der Elbe. 
1906/07. 
Woodcut. 
Lewey H 59. Monogrammed in printing block.  
On firm off-white wove paper. 12,5 x 16,8 cm  
(4.9 x 6.6 in). Sheet: 21 x 30 cm (8.3 x 11.8 in). [AM] 

  Called up: June 10, 2023 – ca. 16.29 h ± 20 min. 

€ 600 – 800 (R/D, F)
$ 660 – 880 

 

PROV ENANCE

	· In possession of the artist’s family.

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 2005, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina Vienna, June 1 -  
August 26, 2007, cat. no. 22 (with illu.).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 374, 
SHG no. 381 (with illu.). 
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•	 To date only one other print has been offered on the international auction market 

(source: artprice.com) 

•	 Very rare woodcut in fine colors 

•	 Dr. Curt Blass was an early collector of Amiet and a passive “Brücke” member 
   

   
•	  One of only two known copies of the original first printing state 

•	 Two of the total of six known copies are museum-owned: ons is at the Brücke-Museum, 
Berlin, and the other at the Buchheim Museum, Bernried 

•	 Over the past 30 years, only one other copy of this rare woodcut was offered on the 
auction market (source: artnet.com) 

•	 Art-historically significant year of origin: Kirchner, Heckel, Schmidt-Rottluff and Bleyl 
founded the artist group “Brücke” in 1905 

•	 Expression of the “Brücke” artist’s fascination and intensive occupation with the 
woodcuts of Félix Vallotton (1865-1925) and Viennese Modernism 

   

523 

Cuno Amiet 
1868 Solothurn – 1961 Oschwand 

Kopf Curt Blass. 1906. 
Woodcut in colors. 
Mandach 23. Monogrammed in lower right.  
On Japon. 24,7 x 14,5 cm (9.7 x 5.7 in).  
Sheet: 26,7 x 16,4 cm (10.5 x 6.5 in). 
The work is listed in the Hermann Gerlinger 
Collection under the number SHG 881b. [SM] 

  Called up: June 10, 2023 – ca. 16.30 h ± 20 min. 

€ 1.000 – 1.500 (R/D, F)
$ 1,100 – 1,650 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg 
(acquired from Grisebach in 2010, with the 
collector’s stamp, Lugt 6032). 

L ITER ATURE 

	· Grisebach, Berlin, auction on November 27, 

2010, lot 604. 

524 

Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Sich entkleidendes Mädchen –  
Das Modell 1. 1905. 
Woodcut. 
Gercken 29 I (of II). Dube H 60 I. Monogrammed  
and inscribed “Holzschnitt”. One of two known 
copies from the original first printing state and one 
of a total of six copies. On laid paper. 15 x 10,6 cm 
(5.9 x 4.1 in). Sheet: 18,5 x 22,5 cm (7.2 x 8.8 in). 
The location shown in this work presumably is the 
room on Ostbahnstraße 15 in Dresden, where 
Kirchner lived as a student in 1905/06 (cf. Georg 
Reinhardt, 1977/78, mentioned in: Gercken, 
Werkverzeichnis der Druckgraphik, Bern 2015,  
cat. no. 29). 

  Called up: June 10, 2023 – ca. 16.32 h ± 20 min. 

€ 6.000 – 8.000 (R/D)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (presumably in 1975 
inherited from Prof. Hans Wentzel).

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1985, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hans Wentzel, Unbekannte Gebrauchsgraphische 
Arbeiten von Ernst Ludwig Kirchner, in: Jahrbuch 
der Hamburger Kunstsammlungen Hamburg 1968, 
p. 146.

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 130, SHG no. 98 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 286, 
SHG no. 647 (with illu.).

	· Günther Gercken, Ernst Ludwig Kirchner. Kritisches 
Werkverzeichnis der Druckgraphik, vol. 1 (1-272, 
1904-1908), Bern 2013, p. 52, cat. no. 29 (with illu., 
p. 53). 
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PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 130, SHG no. 99 (with illu., p. 129).

	· Michael Eissenhauer (ed.), ex. cat. Ernst Ludwig 
Kirchner. “In Momenten größten Rausches” 
(Zeichnungen, Druckgraphik), Staatliche Museen 
Kassel, Kassel 2002, p. 22 (with illu., p. 24).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 287, 
SHG no. 648 (with illu.).

	· Günther Gercken, Ernst Ludwig Kirchner. Kritisches 
Werkverzeichnis der Druckgraphik, vol. 7 (A-1-A-331, 
1903-1937), Bern 2021, p. 20, cat. no. A-31 (with illu.). 

   
•	  Three of the six known copies of this rare woodcut are museum-owned: Städel 

Museum, Frankfurt a. Main, Brücke-Museum Berlin, Kirchner Museum, Davos 

•	 The following year Kirchner used the motif for the painting “Liegendes Mädchen” 
(Gordon 32) 

•	 In terms of form, the depiction composed of white lines still shows the impact  
of Félix Vallotton (1865–1925), whom the “Brücke” artists highly valued 

   

   
•	  Hand-printed by the artist 

•	 Of the six known copies of this rare woodcut six are museum-owned:  
one is at the Kunstmuseum Basel, one at the Kirchner Museum Davos  
and one at the Brücke-Museum, Berlin 

•	 This is teh first time that a copy of this woodcutr is offered on the  
international auction market (source: artprice) 

•	 Confident self-portrait of the young “Brücke” artist 

•	 Rare narrow portrait format 
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Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Liegender Rückenakt. 1906. 
Woodcut. 
Gercken A-31 I (of II). Dube H 61. Monogrammd in 
printing block. From an edition of six known copies. 
On wove paper. 13 x 10,7 cm (5.1 x 4.2 in).  
Sheet: 13 x 10,7 cm (5.1 x 4.2 in). 
The first state intended to be used as vignette for 
the unpublished catalog for the exhibition at the 
lamp factory Karl-Max-Seifert in Dresden-Löbtau 
(1906).
The motif was published, among others, as vignette 
(2nd state) in Georg Heym‘s important poetry book 
“Umbrae Vitae” in 1924. 

  Called up: June 10, 2023 – ca. 16.33 h ± 20 min. 

€ 2.000 – 3.000 (R/D)
$ 2,200 – 3,300 
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Ernst Ludwig 
Kirchner 
1880 Aschaffenburg – 1938 Davos 

Selbstportrait. 1905/06. 
Woodcut. 
Gercken 60. Dube 100. Signed and inscribed 
“Handdruck”. From an edition of six known copies. 
On gray firm laid paper. 36,5 x 16,5 cm (14.3 x 6.4 in). 
Sheet: 36,5 x 16,5 cm (14.3 x 6.4 in). 

  Called up: June 10, 2023 – ca. 16.34 h ± 20 min. 

€ 8.000 – 10.000 (R/D)
$ 8,800 – 11,000 

 

PROV ENANCE

	· Galerie Glöckner, Cologne.

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1997, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 293, 
SHG no. 661 (with illu.). 
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PROV ENANCE

	· Kunstsalon Emil Richter, Dresden (with the stamp 
on the reverse).

	· Collection of K. M. Seifert, glass lamp manufacturer, 
Dresden-Löbtau (with the collection stamp in 
lower right).

	· Hermann Gerlinger Collection, Würzburg (with  
the collector’s stamp on the reverse, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 208, SHG no. 265 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 35,  
SHG no. 41 (with illu.). 

   
•	  Significant PROVENIENZ: Next to Galerie Arnold, the Kunstsalon Emil Richter was one 

of most important places for modern art in Dresden. From 1907 to 1909, Richter was 
one of the first to show “Brücke” art 

•	 Characteristic sheet from the early “Brücke” days 

•	 Confidently composed nude, in which the black-and-white contrast in the background 
forms an expressive unity with the nude’s edgy lines 

•	 -Rare. To date only one other copy was offered on the international auction market 
(source: artprice.com) 

   

   
•	  Fine document of Heckel’s fasciantion for the exotic and the colored “Brücke”  

models of which most were circus performers 

•	 From the “Brücke” founding year 

•	 Very rare. To date only 7 color proofs from the ochre plate are known 

•	 This is the first time that a copy of this print is offered on the international auction 
market (source:artprice.com)

•	 Formerly in the Gustav Schiefler Collection, one of the most important collectors  
of Expressionism and the author of the first catalogue raisonné Ernst Ludwig  
Kirchner’s prints 
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Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Liegender Akt. 1906. 
Woodcut. 
Schapire 3. Signed and dated “07”. Monogrammed 
in the printing block. On off-white Japon. 14,5 x 19,7 cm 
(5.7 x 7.7 in). Sheet: 26 x 29,2 cm (10.3 x 11.7 in). [JS] 

  Called up: June 10, 2023 – ca. 16.36 h ± 20 min. 

€ 5.000 – 7.000 (R/D, F)
$ 5,500 – 7,700 
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Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Zambo. 1905. 
Woodcut in colors. 
Ebner/Gabelmann 40 H b (of b). Dube H 56 b  
(of b). Signed and inscribed „(1)“ in lower right, 
printing block with the monogram “H”. To date 
9 early prints are known, of which 7 are bicolor. 
15,9 x 10,9 cm (6.2 x 4.2 in). Sheet: 29,3 x 17 cm 
(11.5 x 6.6 in). 
The work is documented in the Gerlinger 
Collection as SHG no. 321a. [JS] 

  Called up: June 10, 2023 – ca. 16.37 h ± 20 min. 

€ 3.000 – 4.000 (R/D, F)
$ 3,300 – 4,400 

 

PROV ENANCE

	· Gustav Schiefler Collection, Hamburg  
(owned by the heirs until 2013).

	· Hermann Gerlinger Collection, Würzburg 
(with the collector’s stamp, Lugt 6032, 
acquired from the above in 2013. Ketterer 
Kunst, Munich, auction 403, lot 414). 

E XHIBIT ION 

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Ketterer Kunst, Munich, auction 403, 
Sammlung Schiefler, part II, April 19, 2013,  
lot 414 (with illu.). 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Straßenbiegung. 1909. 

Woodcut. 
Schapire H 26. Signed and dated, as well as inscribed “gedr. 1913” und “1328”.  
On brownish wove paper. 34,6 x 43,7 cm (13.6 x 17.2 in). Sheet: 44,4 x 69,9 cm  
(17.4 x 27.5 in). [KT]  
The sheet is registered in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation, Berlin. 

  Called up: June 10, 2023 – ca. 16.38 h ± 20 min. 

€ 10.000 – 15.000 (R/D, F)
$ 11,000 – 16,500 

 

PROV ENANCE

	· Galerie Gunzenhauser, Chemnitz.

	· Hermann Gerlinger Collection, Würzburg (acquired from the above in 1985,  
with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann Gerlinger 
Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann Gerlinger, 
Stuttgart 1995, pp. 216f., SHG no. 283 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. Inventory 
catalog Hermann Gerlinger Collection, Halle (Saale) 2005, pp. 42f., SHG no. 61 
(with illu.). 

   
•	Made in Dresden at the “Brücke” heyday:  

at the corner of Löbtauer and Roßthaler-Straße 

•	Popular “Brücke” motif, Kirchner also depicted 
these streets with the typical houses 

•	Made in what Gerhard Wietek called the “wood-
cut year” 1909, when works characterized by an 
unusual conciseness came into existence 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Liebespaar. 1909. 

Woodcut. 
Schapire H 25. Signed, dated and inscribed with the work number “1332”.  
On machine-made laid paper (with the watermark S L G). 54,7 x 41,9 cm  
(21.5 x 16.4 in). Sheet: 67,7 x 51,5 cm (26.6 x 20.2 in). 
Printed by Fritz Voigt, Berlin, in 1913. 

  Called up: June 10, 2023 – ca. 16.40 h ± 20 min. 

€ 20.000 – 30.000 (R/D, F)
$ 22,000 – 33,000 

 

PROV ENANCE

	· Frankfurter Kunstkabinett Hanna Bekker vom Rath, Frankfurt a. Main.

	· Hermann Gerlinger Collection, Würzburg (acquired from the above in  
1988, with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 216, SHG no. 282 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 42, SHG no. 60 (with illu.). 

   
•	From the sought-after “Brücke” days 

•	Another copy of this rare woodcut is in the  
collection of the Städel Museum, Frankfurt a. Main 

•	The artist used a combination of white and black 
lines, which allows for a stronger definition of the 
couple’s silhouette against the surrounding area 

•	Despite the physical closeness, a strange distance 
between man and woman remains, which hints  
at symbolistic illustrations, like those by Edvard 
Munc (1863–1944), whose works Schmidt-Rottluff 
became acquainted with through Gustav Schiefler 
(1857–1935), collector and author of Edvard 
Munch’s catalogue raisonné of prints 

•	In their prints, Schmidt-Rottluff and the “Brücke” 
artists expressed their then unconventional and 
novel concept of art, which revived the then little 
popular medium 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Doppelseitiger Holzstock: Mädchen mit  
aufgestemmten Armen. Dorf. 1911. 

Lime wood. 
Side a): Schapire H 56. Side b): Not in Schapire. Gerlinger H 11-3.  
22,8 x 31,3 cm (8.9 x 12.3 in). [KT]  
The work is registered in the archive of the Karl and Emy Schmidt- 
Rottluff Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.41 h ± 20 min. 

€ 15.000 – 20.000 (R/D, F)
$ 16,500 – 22,000 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (presumably in 1975 inherited from  
Prof. Dr. Hans Wentzel).

	· Hermann Gerlinger Collection, Würzburg (acquired from the  
above in 1989). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf,  
Schleswig (permanent loan from the Hermann Gerlinger  
Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent  
loan from the Hermann Gerlinger Collection, 2001-2017).

	· Die Brücke in Dresden. 1905-1911, Dresdner Schloss, Staatliche  
Kunstsammlungen Dresden, Galerie Neue Meister, Ocotber 20,  
2001 - January 6, 2002, cat. no. 204 (with illu.).

	· Buchheim Museum, Bernried (permanent loan from the  
Hermann Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 224, SHG no. 299 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale)  
2005, p. 51, SHG no. 81 (with illu.). 

   
•	This work offers fascinating insight into the 

artist’s process of creation 

•	A vital part of Schmidt-Rottluff’s significant 
contribution to modern print art 

•	Most of the wooden blocks were handed over  
to the Brücke-Museum in Berlin shortly before  
the artist died 

•	Wooden blocks by the artist are very rare  
on the art market (source: artprice.com) 

   

verso
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Dorf. 1911. 

Woodcut. 
Not in Schapire. Gerlinger H 11-3. Numbered printer‘s note “1/1 gedruckt  
am 22.8.94 von Gunter Ullrich” in lower margin. Unique object. On Japon.  
31,2 x 23 cm (12.2 x 9 in). Sheet: 49,6 x 38 cm (19.5 x 14.9 in). 
Posthumous single print of SHG no. 81: two-sided wooden printing block, 1911. 
Side a) Mädchen mit aufgestemmten Armen (Schapire H 56); Side b) Dorf. [KT]  
The sheet is registered in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.42 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 224, SHG no. 300 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 52, SHG no. 82 (with illu.). 

   
•	Only known print from the two-sided wooden 

printing block, which is also part of the Gerlinger 
Collection 

•	The strong structure of the composition shows  
the influence of Cubism 

•	Impressive example of the artist’s remarkable 
innovativeness in print art 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Doppelseitiger Holzstock: Liegendes Mädchen.  
Akt mit Obstschale. 1910and 1911. 

Lime wood. 
Side a): Schapire H 39. Side b): Not in Schapire. Gerlinger H 11-1.  
27,8 x 33,5 cm (10.9 x 13.1 in). [KT]  
The sheet is registered in the archive of the Karl and Emy Schmidt- 
Rottluff Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.44 h ± 20 min. 

€ 15.000 – 20.000 (R/D, F)
$ 16,500 – 22,000 

 

PROV ENANCE

	· Barbara Wentzel, Stuttgart (presumably in 1975 inherited from  
Prof. Dr. Hans Wentzel).

	· Hermann Gerlinger Collection, Würzburg (acquired from the  
above in 1989). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, 
Schleswig (permanent loan from the Hermann Gerlinger  
Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan  
from the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the ermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 223, SHG no. 296 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 50, SHG no. 74 (with illu.). 

   
•	This work offers fascinating insight into the 

artist’s process of creation 

•	A vital part of Schmidt-Rottluff’s significant 
contribution to modern print art 

•	Most of the wooden blocks were handed over  
to the Brücke-Museum in Berlin shortly before  
the artist died 

•	Wooden blocks by the artist are very rare  
on the art market (source: artprice.com) 

   

verso
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•	  Only to date known proof of the reverse side of a printing block executed on  

both sides, which is also part of the Hermann Gerlinger Collection (SHG no. 74) 

•	 In their prints, Schmidt-Rottluff and the “Brücke” artists were able to express  
their new and unconventional concept of art and breathed new life into the  
then little popular medium 

•	 In those years the female nude in the studio was one of the main “Brücke” motifs,  
as they created a novel and groundbreaking interpretation of the female nude  
as an independent pictoirial element 

   

   
•	 Early greeting from the artist to his future wife Emmy Frisch 

•	 Spontaneous, flowing drawing that the artist then cut into wood 

•	 Created in autumn 1910 while staying in Dangast on the occasion  
of the joint exhibition with Emma Ritter 

   

 

PROV ENANCE

	· Emmy Frisch, Berlin (from the artist).

	· Galerie Thomas, Munich.

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above on April 16, 1989,  
with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
pp. 222f, SHG no. 295 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 50,  
SHG no. 73 (with illu.)

	· Gerhard Wietek, Karl Schmidt-Rottluff:  
Zeichnungen auf Postkarten, Cologne 2010,  
pp. 114f., no. 31 (with illu.). 
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Karl  
Schmidt- 
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Akt mit Obstschale. 1911. 
Woodcut. 
Not in Schapire. Gerlinger H 11-1. With printer‘s 
note and the number “1/1 gedruckt am 22.8.94 
von Gunter Ullrich”. Only to date known copy. 
On fine Japon. 33 x 27,7 cm (12.9 x 10.9 in). 
Sheet: 62,8 x 47 cm (24.7 x 18.5 in). 
Print from 1994. The associated wooden  
block is also part of the Hermann Gerlinger 
Collection: cf. Hermann Gerlinger, Katja 
Schneider (eds.), Die Maler der Brücke. 
Inventory catalog Hermann Gerlinger 
Collection, Halle (Saale) 2005, p. 50,  
SHG no. 74 (with illu.). [CH] 

  Called up: June 10, 2023 – ca. 16.45 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg 
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Hermann Gerlinger, Ergänzungen zu den 
Werkkatalogen von Karl Schmidt-Rottluff, in: 
Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, cat. no. H 11-1, p. 37 (with illu.).

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 223, SHG no. 297 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog 
Hermann Gerlinger Collection, Halle (Saale) 
2005, p. 50, SHG no. 75 (with illu.). 
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Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Liegende im schwarzen Rock. 1910. 
India Ink and brush over pencil on postcard. 
Wietek 31 (“Aufgestützt liegendes Mädchen”).  
Verso inscribed “Frl. Emmy Frisch / Friedenau-Berlin 
Kaiser Allee 71 Aufgang II / Schönster Gruß vom 
kalten Dangast Ihr S-R” and with a postage stamp 
“Dangast 7 [5 ?] 10 2 3 N”. The work is documented 
in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation Berlin. 9 x 14 cm (3.5 x 5.5 in), the full 
sheet. [KT] 

  Called up: June 10, 2023 – ca. 16.46 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Doppelseitiger Holzstock: Blumenpflückende  
Frauen. Parkmotiv aus Dangast. 1910. 

Wood. 
Side a) Schapire H-27. Side b) Not in Schapire. Gerlinger H 10-3. 
17 x 10,8 cm (6.6 x 4.2 in), one side executed in portrait- and the  
other in landscape format. [SM] 

  Called up: June 10, 2023 – ca. 16.48 h ± 20 min. 

€ 15.000 – 20.000 (R/D, F)
$ 16,500 – 22,000 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg. 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 218, SHG no. 286 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
pp. 44f., SHG no. 64 a and b (with illu.). 

   
•	Today most of the wooden blocks are part of  

the collection of the Brücke-Museum Berlin 

•	Important contemporary document that  
illustrates the process of creation 

•	Extremely rare on the international art market 
(source: artprice.de) 

   

verso
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•	  Copy 1/1 

•	 In the special format of the woodcuts made in Dangast in 1910 

•	 Part of the group of works with the same motif, which saw its highlight  
in the painting “Parkweg” (1910, oil on canvas, Bavarian State Painting  
Collection Munich) 

   

Even though this sheet is a posthumous print made by the Aschaffenburg artist and printer Gunter 
Ullrich, it is an extremely interesting work. The sheet is one of the sheets not listed by Schapire, which 
only became accessible to the public with the publication of the supplements to the catalogue raison-
né in the collection catalog of the Hermann Gerlinger Collection in 1995. The wooden stick for the sheet 
is worked on two sides and bears the subject of a “women picking flowers” on the opposite side, which 
is listed by Schapire under H 27. There is no other evidence for our “park motif from Dangast” is in the 
auction trade.On the other hand, the sheet shows a motif that Karl Schmidt-Rottluff also captured as 
a lithograph (Schapire L 69) and in the magnificent painting “Parkweg” from 1910, today at the Bava-
rian State Painting Collection, Munich. 

   
•	  1911 was a seminal year for the artist: he had his first sensational solo show  

at Galerie Commeter 

•	 Through Rosa Schapire, Walter Hane became a passive “Brücke” member  
and a generous patron 

•	 This personal invitation to the exhibiton for Hane testifies to the importance  
and the use of these small artworks on postcards 

   

 

PROV ENANCE

	· Walter Hane Collection, Hamburg.

	· Hermann Gerlinger Collection, Würzburg (with  
the collector’s stamp on the reverse, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 218, SHG no. 287 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 45,  
SHG no. 65 (with illu.)

	· Gerhard Wietek, Karl Schmidt-Rottluff:  
Zeichnungen auf Postkarten, Cologne 2010,  
pp. 220f., no. 72 (with illu). 

537 

Karl  
Schmidt- 
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Parkmotiv aus Dangast. 1910. 
Woodcut. 
Not in Schapire. Gerlinger H 10-3. Inscribed  
“1/1 gedruckt am 28.8.94 von Gunter Ullrich”  
in bottom left. Unique object, printed post- 
humously. On thick Japon.  
17 x 11 cm (6.6 x 4.3 in). Sheet: 41 x 26 cm  
(16.1 x 10.2 in). [EH] 

  Called up: June 10, 2023 – ca. 16.49 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Herrmann Gerlinger Collection, Würzburg 
(with the collector’s stamp Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, p. 218, SHG no. 288 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog 
Hermann Gerlinger Collection, Halle (Saale) 
2005, p. 45, SHG no. 66 (with illu.). 

538 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Blumenpflückende Frauen. 1910/11. 
Woodcut on a postcard. 
Schapire H 27 (section). Wietek 72. Verso inscribed 
“Herrn Dir. W. Hane / Blankenese a. Elbe / Bismarck- 
stein 5 / Sehr geehrter Herr Dir., Bon, ich freue mich, 
Sie u. gnädige Frau a. Mittwoch bei Commeter zu 
treffen. Freundlichste Grüße Ihr S-Rottluff” and 
with postage stamp “Hamburg 8.1.11”. 9,4 x 14,3 cm 
(3.7 x 5.6 in). [KT]  
The work is documented in the archive of the  
Karl and Emy Schmidt-Rottluff Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.50 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 
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PROV ENANCE

	· Bassenge, Berlin, auction 108, Moderne Kunst I, 
November 26, 2016, lot 8256 (with illu.).

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 2016, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, Buch- 
heim Museum, Bernried, September 29, 2018 -  
February 3, 2019, p. 169 (with illu.). 

L ITER ATURE 

	· Bassenge, Berlin, Auktion 108, Moderne Kunst I, 
November 26, 2016, lot 8256 (with illu.). 

   
•	  Powerful woodcut from the best 

“Brücke” period 

•	 Very rare. So far, only one other hand 
print from Gustav Schiefler’s collection 
has been offered on the international 
auction market (Ketterer Kunst,  
April 19, 2013, lot 482) 

•	 Early testimony to the motif of the 
landscape in the moonlight, which  
from then on shaped Schmidt- 
Rottluff’s oeuvre 

   

“Until 1912, the artist [Schmidt-Rottluff] printed his woodcuts himself. [...]  
Up until 1912, more than ten prints were very rarely made from the sticks,  
and in many cases this number was not even reached.”

	 Rosa Schapire, Karl Schmidt-Rottluffs graphisches Werk bis 1923, Berlin 1924, p. 10 

   
•	  Owing to the strong simplification, this is one of the artist’s  

most radical compositions and has a remarkable effect 

•	 Made during the prolific stay in Dangast 

•	 This is one of the artist’s most impressive woodcuts 

•	 Prints with this motif are at the Hamburg Kunsthalle  
and the Städel Museum, Frankfurt a. Main 

   

539 

Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Landschaft im Mondschein. 1911. 
Woodcut. 
Schapire 53. Signed and dated. From an edition of  
a maximum of 10 copies. On off-white laid paper. 
20,5 x 25,9 cm (8 x 10.1 in). Sheet. 41,6 x 49,7 cm  
(16.4 x 19.5 in). [JS]  
The work is registered in the Hermann Gerlinger 
Collection with the number SHG 80 a. 

  Called up: June 10, 2023 – ca. 16.52 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

540 

Karl  
Schmidt- 
Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Villa mit Turm. 1911. 
Woodcut. 
Schapire H 68. Signed and dated. Inscribed 
“Villa” and numbered “53”. On Ingres laid paper. 
50 x 39,4 cm (19.6 x 15.5 in). Sheet: 61,8 x 50,7 
cm (24.3 x 19.9 in). 
It was not before 1919 that the artist made 
prints from the wooden printing block dated 
1911. [KT]  
The sheet is registered in the archive of the Karl 
and Emy Schmidt-Rottluff Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.53 h ± 20 min. 

€ 10.000 – 15.000 (R/D, F)
$ 11,000 – 16,500 

 

PROV ENANCE

	· Galerie Nierendorf, Berlin.

	· Hermann Gerlinger Collection, Würzburg 
(acquired from the above in 1985, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
Schloss Gottorf, Schleswig (permanent loan 
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Expressiv! Die Künstler der Brücke. Die 
Sammlung Hermann Gerlinger, Albertina 
Vienna, June 1 - August 26, 2007, cat. no. 21 
(with illu.).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 
1995, pp.224f., SHG no. 302 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 53, 
SHG no. 84 (with illu.). 
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PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the Hauswedell & Nolte in 2002, 
with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Expressiv! Die Künstler der “Brücke”, Sammlung 
Hermann Gerlinger, Albertina Vienna, June 1 -  
August 26, 2007, cat. no. 225 (with color illu.).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Herwarth Walden, Der Sturm. Wochenzeitschrift 
für Kultur und die Künste, Berlin, Jahrgang 1912,  
no. 93, January 1912 (cover and p. 470).

	· Hauswedell & Nolte, Hamburg, Moderne Kunst 
des 19. und 20. Jahrhunderts, June 15, 2002.

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 397, 
SHG no. 867 (with illu. p. 396). 

   
•	  From the sought-after “Brücke” days 

•	 Cover of the magazine “Der Sturm”, Berlin, no. 93, January 1912 

•	 Other copies are at, among others, the Museum of Modern Art, New York  
and the Los Angeles County Museum of Art (LACMA)

•	 The plein-air nude is one of the main “Brücke” motifs 
   

   
•	  Stencil-colored woodcut with fine colors and with the motif of acrobats/ 

circus characters of the time 

•	 The artist was so fascinated by the motif that he made three consecutive color  
woodcuts in 1912 

•	 Other copies are in, among others, the Robert Gore Rifkind Collection, Los Angeles,  
and the Staatsgalerie Stuttgart 

   

“Cabarate, nature, exoticism - all these important topoi of early 
modernity merge in this small picture and become a manifesto.”

	 Brückenschlag: Gerlinger – Buchheim!, Buchheim Museum, Bernried, October 28, 2017 - February 25, 2018, p 254. 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Expressiv! Die Künstler der Brücke. Die Sammlung 
Hermann Gerlinger, Albertina Vienna, June 1 -  
August 26, 2007, cat. no. 22 (with illu.).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Brückenschlag: Gerlinger – Buchheim!, Buchheim 
Museum, Bernried, October 28, 2017 - February 25, 
2018, pp. 254-255 (with color illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 248, SHG no. 355 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p.400, 
SHG no. 873 (with illu.). 

541 

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Erlegung des Festbratens. 1911. 
Woodcut, colored in red, green and yellow. 
Krüger H 131. Söhn 53837. Signed, dated and 
numbered. Inscribed in typography with the artist‘s 
name, the title and the technique. From an edition 
of 100 copies. On newsprint, respectively printed on 
the cover of the magazine “Der Sturm”, which 
explains the typography on the reverse. 22,8 x 26 
cm (8.9 x 10.2 in). Sheet: 26 x 29,4 cm (10.2 x 11.5 in). 
Printed by Carl Hause, Berlin. Published by Der 
Sturm, Berlin. The motif was also used for the cover 
of the magazine “Der Sturm”, no. 93 (January 1912). 
With fragments of a text by Kurt Hiller, ‚Der Sinn 
des Lebens und die Reichstagswahl‘, p. 470 on the 
reverse. [AR/CH] 

  Called up: June 10, 2023 – ca. 16.54 h ± 20 min. 

€ 4.000 – 5.000 (R/D, F)
$ 4,400 – 5,500 

542 

Hermann Max 
Pechstein 
1881 Zwickau – 1955 Berlin 

Akrobaten III. 1912. 
Woodcut, schablonenkoloriert. 
Krüger H 137. Fechter H 89. Signed and barely legibly 
numbered. From an edition of 125 copies on 
different types of paper. On firm Japon. 21,8 x 27,2 
cm (8.5 x 10.7 in). Sheet: 31,8 x 41,8 cm (12.5 x 16.5 in). 
Released in “Die Schaffenden”, 1st vol., 1st portfolio, 
sheet 6, 1920 (with blindstamp). [AR] 

  Called up: June 10, 2023 – ca. 16.56 h ± 20 min. 

€ 4.000 – 5.000 (R/D, F)
$ 4,400 – 5,500 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 
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543 

K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Weg mit Bäumen. 1911. 

Woodcut. 
Schapire H 69. Signed and dated. Inscribed with the work number “196”.  
On wove paper. 39 x 50,2 cm (15.3 x 19.7 in). Sheet: 53,3 x 64,8 cm (20.9 x 25.5 in). 
[KT]  
The sheet is registered in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.57 h ± 20 min. 

€ 10.000 – 15.000 (R/D, F)
$ 11,000 – 16,500 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Hermann Gerlinger Collection, 2001-2017).

	· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger,  
Albertina Vienna, June 1 - August 26, 2007, cat. no. 22 (with illu.).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 225, SHG no. 303 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 54, SHG no. 85 (with illu.). 

   
•	Differentiated print with the light gray of  

the sky printed from a separate plate 

•	A hand-made print masterpiece 

•	One of the boldest and most consequent  
compositions in this technique 

•	Experimental integration of Cubist elements 
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54 4 

K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Stralsunder Türme. 1912. 

Woodcut. 
Schapire H 80. Signed and dated. Presumably one of just ca. 10 copies.  
On machine-made laid paper (with watermark “Duplicating Paper for  
Cycloystyle”). 35,7 x 29,6 cm (14 x 11.6 in). Sheet: 59 x 46,4 cm (23.2 x 18.2 in). 
Shown in “Gesellschaft der Bücherfreunde zu Hamburg, Bericht über  
die Jahre 1909-1912” with the title “Straße”. [KT]  
The sheet is registered in the archive of the Karl and Emy Schmidt-Rottluff 
Foundation Berlin. 

  Called up: June 10, 2023 – ca. 16.58 h ± 20 min. 

€ 15.000 – 20.000 (R/D, F)
$ 16,500 – 22,000 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from the 
Hermann Gerlinger Collection, 2001-2017).

	· Expressiv! Die Künstler der Brücke. Die Sammlung Hermann Gerlinger,  
Albertina Vienna, June 1 - August 26, 2007, pp. 64f., cat. no. 25 (with illu.).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022)

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, Buchheim Museum,  
Bernried, September 29, 2018 - February 3, 2019, p. 184 (with illu.). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 229, SHG no. 314 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 62, SHG no. 109 (with illu.). 

   
•	One of the few self-printed copies 

•	Bold and dynamic composition influenced  
by Cubism and Futurism 

•	One of the copies was in the renowned  
Expressionism collection of Carl Hagemann,  
today it is part of the Graphische Sammlung  
at the Städel Museums, Frankfurt a. Main 

•	Very rare on the auction market  
(source: artprice.com) 
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545 

Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Elisabeth-Ufer (Berlin). 1913/14. 

Woodcut. 
Gercken 642. Dube H 197. Schiefler 224. Inscribed in lower margin by a hand  
other than that of the artist. One of five known copies. On copper plate  
printing paper. 20,5 x 23,1 cm (8 x 9 in). Sheet: 52,2 x 39 cm (20.6 x 15.4 in). [CH] 

  Called up: June 10, 2023 – ca. 17.00 h ± 20 min. 

€ 20.000 – 30.000 (R/D)
$ 22,000 – 33,000 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from 
 the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 156, SHG no. 154 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 336, SHG no. 531 (with illu.).

	· Günther Gercken, Ernst Ludwig Kirchner. Kritisches Werkverzeichnis  
der Druckgraphik, vol. 3 (543-847, 1912-1916), Bern 2015, p. 114,  
cat. no. 642 (with illu., p. 115). 

   
•	Hand-printed by the artist

•	Two of the five known copies are museum-o 
wned: one is at the National Gallery of Art,  
Washington, DC and one at the Portland  
Museum of Art, Portland/Oregon 

•	The same year the artist made the drypoint  
etching of the same name (Gercken 641) with  
a similar composition, as well as the very  
similar painting “Rotes Elisabethufer, Berlin” 
(Pinakothek der Moderne, Munich, Gordon 275) 

•	Typical method: Kirchner often conceived a certain 
motif in the woodcut, his preferred technique,  
and then revisited the motif in a painting 

   

“We used to conceive many works from memory,  
from woodcut over etching to painting.”

	 Kirchner to Luise Schiefler, July 29, 1937, in: Wolfgang Henze (ed.), Ernst Ludwig Kirchner - Gustav Schiefler,  
Briefwechsel 1910-1935/1938, Stuttgart 1993, no. 626. 
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•	  One of just 5 woodcuts in Mueller’s œuvre 

•	 Owing to its formal reduction, it is reminiscent of the eleganca of Egyptian reliefs 

•	 One of the extremely rare hand-made proofs from the 2nd state with the signature,  
the cracks in the wooden printing block in right and with the scratched monogram 

•	 To date only 3 to 4 other copies from this state have been offered on the international 
auction market (source: artprice.com) 

•	 After he had made ca. 10 prints of the first state, Mueller used the printing block as  
a decorative element on his graphic cabinet, which explains the notches on the side 

•	 Another copy from this state is in the collection of the Städelsche Kunstinstitut, 
Frankfurt a. M 

   

“Before Mueller came in contact  
with the “Brücke”, he had never  
used the woodcut technique,  
which was so fundamental  
for the founding members. 
It is clearly not a coincidence  
that five of the six sheet he  
created this way are from 1912.”

	 Christian Rathke, in: Hermann Gerlinger, Katja Schneider 
(eds.), Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 410 

   
•	  Motif from the sought-after Dresden “Brücke” time 

•	 In 1910, Heckel met his future wife, the dancer Milda Frieda Georgi (1891–1982),  
who performed under the stage name Sidi Riha 

•	 A contemporary photograph from around 1910/11 shows Siddi with the black  
model Nelly in Heckel’s Dresden studio, rehearsing a dance together 

•	 Nelly and the black models Milly and Sam can be seen in several photographs,  
prints, drawings and paintings by Erich Heckel and E. L. Kirchner (EL Kirchner,  
Schlafende Milli, 1911, Kunsthalle Bremen) 

•	 Little is known about Nelly, Milly and Sam and generally about the life of  
black people around 1910 in the German Empire 

•	 In 2021/22, the Berlin Brücke-Museum put focus on the art of the “Brücke”  
in context of the colonization of the time and the fascination of the artists  
with the art and culture from Africa and the South Seas 

   
 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 

2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995, 
p.185, SHG no. 215 (with illu., p. 184).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 302, 
SHG no. 394 (with illu.). 
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Otto Mueller 
1874 Liebau/Riesengebirge – 1930 Obernigk near Breslau 

Knabe zwischen Blattpflanzen. 1912. 
Woodcut. 
Karsch 2/II (of III). Signed. One of a few signed 
hand-amde proofs of the 2nd printing state before 
the edition of 400 copies posthumously printed  
by Eugen Meyerhof. On a light copper plate  
printing paper. 27,9 x 37,3 cm (10.9 x 14.6 in). 
Sheet: 44 x 56,8 cm (17.3 x 22.3 in). 
Printed by Otto Mueller and Maschka Mueller. [JS] 

  Called up: June 10, 2023 – ca. 17.01 h ± 20 min. 

€ 2.000 – 3.000 (R/D)
$ 2,200 – 3,300 

 

PROV ENANCE

	· Galerie Nierendorf, Berlin (with the inventory 
number on the reverse)

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp on the reverse 
 Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 251, SHG no. 358 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die 
Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, p. 410, 
SHG no. 886 (with illu.). 

547 

Erich Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Schlafender weiblicher Akt. 1910. 
Woodcut. 
Ebner/Gabelmann 411 H. Dube H 189. Signed, dated 
“10” and with a differently titled. One of only  
12 copies mentioned in the catalogue raisonné.  
On wove paper. 26,3 x 33,5 cm (10.3 x 13.1 in).  
Sheet: 38,8 x 57,5 cm (15.2 x 22.6 in). 
Presumbaly later print. Other later prints are at  
the Folkwang-Museum Essen, the Brücke-Museum 
Berlin and the Kupferstichkabinett, State Museums 
Berlin. 

  Called up: June 10, 2023 – ca. 17.02 h ± 20 min. 

€ 8.000 – 12.000 (R/D, F)
$ 8,800 – 13,200 
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Karl  
Schmidt-Rottluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Toilette. 1909. 
Woodcut. 
Schapire H 20. Signed, dated and titled as well  
as inscribed “Handdruck”. Inscribed “Nr. 12 A” on  
the reverse. On off-white wove paper. 37 x 21 cm  
(14.5 x 8.2 in). Sheet: 45 x 32 cm (17.7 x 12.5 in). [KT]  
The sheet is documented in the archive of the  
Karl and Emy Schmidt-Rottluff Foundation, Berlin. 

  Called up: June 10, 2023 – ca. 17.04 h ± 20 min. 

€ 5.000 – 7.000 (R/D, F)
$ 5,500 – 7,700 

 

PROV ENANCE

	· From the artist’s family

	· Hermann Gerlinger Collection, Würzburg  
(acquired from the above in 1987, with the 
collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, 
 Schloss Gottorf, Schleswig (permanent loan from 
the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan 
from the Hermann Gerlinger Collection, 2017-2022)

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, 
Buchheim Museum, Bernried, September 29, 2018 
- February 3, 2019, p. 146. 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
p. 216, SHG no. 281 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog Hermann 
Gerlinger Collection, Halle (Saale) 2005, pp. 42-43, 
SHG no. 59 (with illu.). 

549

Erich Heckel 
1883 Döbeln/Saxony - 1970 Radolfzell/Lake Constance

Müde (Müdes Mädchen). 1913. 
Woodcut. 
Ebner/Gabelmann 579 H. Dube H 265 I (of II).  
Signed, dated and titled “Müdes Mädchen”.  
One of 27 copies mentioned in the catalogue 
raisonné. On fine Zanders laid paper (with 
watermark). 46 x 33,5 cm (18,1 x 13,1 in).  
Sheet: 62 x 51 cm (24,4 x 20 in). [CH/EH]

  Called up: June 10, 2023 – ca. 17.05 h ± 20 Min. 

€ 3.000 - 4.000 (R/D, F)
$ 3.300 - 4.400

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg  
(with the collector’s stamp, Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum,  
Schloss Gottorf, Schleswig (permanent loan  
from the Hermann Gerlinger Collection, 
1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale 
(permanent loan from the Hermann Gerlinger 
Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent  
loan from the Hermann Gerlinger Collection, 
2017-2022).

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. 
Sammlung Hermann Gerlinger, Stuttgart 1995,  
pp. 292f., SHG no. 433 (with illu., p. 293).

	· Hermann Gerlinger, Katja Schneider (eds.),  
Die Maler der Brücke. Inventory catalog  
Hermann Gerlinger Collection, Halle (Saale)  
2005, p. 201, SHG no. 555 (with illu.).

   
•	 One of the artist’s first self-made woodcuts 

•	 Unusually irregular printing block 

•	 Inspired by Edvard Munch’s technique of keeping the fillets in the white parts 

•	 Schmidt-Rottluff conceived the motif for a postcard to Rosa Schapire, today at the 
Kunsthalle Mannheim 

   

•	 Large-format sheet with an equally large and expressive depiction  
and a particularly elaborate interior drawing.

•	 The motif, which was so important for Heckel, can also be found in  
a lithograph, two pencil drawings and a painting from the same year  
(Folkwang Museum, Essen).

•	 Other copies of this woodcut are part of important museum collections,  
including the National Museum of Art in Washington, D.C., and the  
Brücke-Museum Berlin.

•	 Historically significant year of origin: In 1913, the group of artists  
announced their breakup due to internal quarrels. 
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K a rl  S chmid t- Ro t tluff 
1884 Rottluff near Chemnitz – 1976 Berlin 

Akte unter Baum. 1913. 

Woodcut. 
Schapire 110. Signed and dated. On off-white Japon. 30,5 x 23,5 cm (12 x 9.2 in). 
Sheet: 49 x 34 cm (19.2 x 13.3 in). 
In left and right of bottom margin with small inscriptions by a hand other than 
that of the artist. 
The work is documented in the Hermann Gerlinger Collection as SHG 120 a.[EH] 

  Called up: June 10, 2023 – ca. 17.06 h ± 20 min. 

€ 6.000 – 8.000 (R/D, F)
$ 6,600 – 8,800 

 

PROV ENANCE

	· Artist’s studio.

	· Dr. Wilhelm Niemeyer Collection, Hamburg.

	· Art dealer Jörg Maas, Berlin (Christie’s, London 2008)

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032; acquired from the above). 

E XHIBIT ION 

	· Art dealer Jörg Maaß, Karl Schmidt-Rottluff, Ausgewählte Druckgraphik  
aus der Sammlung Niemeyer, no. 14 (with illu).

	· Schmidt-Rottluff. Form, Farbe, Ausdruck, Buchheim Museum der Phantasie, 
Bernried am Starnberger See, September 29, 2018 - February 24, 2019, p. 195 
(with illu.). 

L ITER ATURE 

	· Christie’s, Old master, modern and contemporary prints including the  
Wilhelm Niemeyer collection of prints by Karl Schmidt-Rottluff and  
property from the collection of R. B. Kitaj, auction on April 2, 2008, p. 110. 

   
•	Very rare: artprice.com does not show any  

results for a sheet with this motif on the  
international auction market since 1985 

•	Another copy is at the Städel Museum,  
Frankfurt a. M 

•	Formerly in the Dr. Wilhelm Niemeyer  
Collection, Hamburg (1874 1960) 
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Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Fehmarnmädchen. 1913. 

Woodcut. 
Gercken 614 II (of IV). Dube H 219 II (of IV). Schiefler H 210. Belatedly signed  
and inscribed “Eigendruck” by Erna Kirchner. One of twelve known copies  
from this state and one of a total of 19 copies. On machine-made laid paper.  
43,7 x 37,5 cm (17.2 x 14.7 in). Sheet: 56,1 x 42 cm (22.1 x 16.5 in). 

  Called up: June 10, 2023 – ca. 17.08 h ± 20 min. 

€ 18.000 – 20.000 (R/D)
$ 19,800 – 22,000 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 258, SHG no. 368 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke. 
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 331, SHG no. 747 (with illu.). 

   
•	Hand printed by the artist 

•	Expressive woodcut from the sought-after  
Berlin years 

•	Between 1908 and 1914, Kirchner spent the  
summer months ion the Baltic island of Fehmarn 

•	According to Kirchner, he made works of “an 
absolute maturity” in the summers of 1912  
to 1914 

•	Frieda and Dora Lüthmann, daughters of the 
Staberhuk lighthouse keeper Ernst Friedrich 
Lüthmann, with whom Kirchner stayed on  
Fehmarn between 1912 and 1914, posed for  
this woodcut 

•	Seven copies of this expressive woodcut are 
museum-owned: in the National Gallery of Art, 
Washington, D.C., the Kunstmuseum Winterthur, 
the Folkwang Museum, Essen, the Kunsthalle 
Hamburg, the Staatliche Graphische Sammlung, 
München, the Brücke-Museum, Berlin and the 
mpk / Museum Pfalzgalerie, Kaiserslautern 
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Ernst  Ludwig  Kirchner 
1880 Aschaffenburg – 1938 Davos 

Badeszene unter überhängenden Baumzweigen, 
Fehmarn. 1913. 

Woodcut. 
Gercken 617 IV (of IV). Dube H 226. Schiefler H 206. With the etstate stamp of  
the Kunstmuseum Basel (Lugt 1570 b) and the hand-wriiten egistration number 
“H 206 IV D” on the reverse. One of just three known copies from the fourth  
and final printing state and one of a total of 18 known copies. On wove paper. 
43,4 x 40,5 cm (17 x 15.9 in). Sheet: 65,7 x 45,3 cm (25.9 x 17.8 in). [CH] 

  Called up: June 10, 2023 – ca. 17.09 h ± 20 min. 

€ 20.000 – 30.000 (R/D)
$ 22,000 – 33,000 

 

PROV ENANCE

	· From the artist’s estate (with the estate stamp on the reverse, Lugt 1570 b).

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, p. 258, SHG no. 369 (with illu.).

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
p. 331, SHG no. 748 (with illu.).

	· Günther Gercken. Ernst Ludwig Kirchner. Kritisches Werkverzeichnis  
der Druckgraphik, vol. 3 (1912-1916, no. 543-847); Bern 2015,  
cat. no. 617, p. 88 (with illu., p. 89). 

   
•	Document of the “Brücke” artist’s aspired unity  

of man and nature, which they also expressed  
in their lifestyle, as well as their stays at the 
Moritzburg Ponds and the North and Baltic Sea 

•	The very same years Kirchner also used the motif 
in the painting “Auf Fehmarn” auf (reverse side  
of “Kaffeetafel”, 1908, Westfälisches Landes
museum, Münster) 

•	One of only three copies from the final printing 
state 

•	It has been more than 15 years that a copy of this 
woodcut was last offered on the international 
auction market (source: artprice) 

•	The two other known copies from this state are 
museum-owned: Brücke-Museum, Berlin, and  
the Allen Memorial Art Museum, Oberlin/Ohio 

•	Three other copies of this rare woodcut (different 
states) are also musem-owned: Staatliche Museen 
zu Berlin, Kunstmuseum Bochum and Virginia 
Museum of Fine Arts, Richmond 

   

“You learn the most about an artist through his print art.”
	 E. L. Kirchner about the significance of his vast print œuvre, quoted from: Louis de Marsalle (E. L. Kirchner pseudonym),  

Über Kirchners Graphik, in: Genius. Zeitschrift für werdende und alte Kunst, Munich 1921, p. 190. 
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Erich  Heckel 
1883 Döbeln/Saxony – 1970 Radolfzell/Lake Constance 

Elf Holzschnitte, 1912-1919, Erich Heckel bei  
J.B. Neumann. 1912/1921. 

Portfolio comprising 11 woodcuts, with the wood-cut title sheet, imprint and  
the title woodcut laminated on the portfolio. Printed by Fritz Voigt, Berlin, and 
published by J.B. Neumann, Berlin in 1921. In original red half cloth portfolio. 
Ebner/Gabelmann, 533 H B, 578 H B, 584 H II B, 589 H a B, 635 H II B, 643 H I B, 715 H 
II B, 717 H II B, 730 H B, 741 H B, 743 H B, 771 H B, 772 H II B. Dube H 243, 258, 260, 
263, 276, 278, 305, 310, 314, 320, 322, 328, 329. Each loose sheet signed, dated and 
with printer‘s note. From an edition of 40 copies. On wove paper. Sheet: each  
ca. 61 x 51 cm (24 x 20 in). Portfolio, resp. paper: 62,5 x 52,5 cm (24.6 x 20.6 in). 
Comprises the following sheets: Stralsund, Knieende am Stein, Geschwister, 
Hockende, Zwei Verwundete, Schneetreiben, Mann in der Ebene, Jüngling, 
Mädchen am Meer, Frauen Am Strand and A.N. (Ada Nolde), as well as the  
table of content and the title. [EH]

Initially, the sheets, the table of conetnt and the imprint will be called up 
individually and in the following as the complete portfolio. 

  Called up: June 10, 2023 – ca. 17.10 h ± 20 min. 

€ 25.000 – 35.000 (R/D, F)
$ 27,500 – 38,500 

 

PROV ENANCE

	· Hermann Gerlinger Collection, Würzburg (with the collector’s stamp,  
<Lugt 6032). 

E XHIBIT ION 

	· Schleswig-Holsteinisches Landesmuseum, Schloss Gottorf, Schleswig 
(permanent loan from the Hermann Gerlinger Collection, 1995-2001).

	· Kunstmuseum Moritzburg, Halle an der Saale (permanent loan from  
the Hermann Gerlinger Collection, 2001-2017).

	· Buchheim Museum, Bernried (permanent loan from the Hermann  
Gerlinger Collection, 2017-2022). 

L ITER ATURE 

	· Heinz Spielmann (ed.), Die Maler der Brücke. Sammlung Hermann  
Gerlinger, Stuttgart 1995, pp.199ff., SHG no. 246, 429, 430, 432, 442,  
443, 457, 461, 462, 467, 468, 478a-b, 479 (with illu.).

	· Renate Ebner, Andreas Gabelmann, Erich Heckel, Werkverzeichnis,  
Munich/Hemmenhofen 2021, vols. I and II (on the single sheets) and  
vol. II p. 132 (on the portfolio)

	· Hermann Gerlinger, Katja Schneider (eds.), Die Maler der Brücke.  
Inventory catalog Hermann Gerlinger Collection, Halle (Saale) 2005,  
pp. 194ff., SHG no. 434, 447, 448, 450, 461, 462, 477, 481, 482, 488,  
489, 500 a-b, 501 (with illu.). 

   
•	A compendium of top-quality expressive woodcuts 

•	Extremely rare complete edtion of this woodcut 
portfolio by the publishing hpouse I.B. Neumann 

•	Exquisite overview of Erich Heckel’s accomplish-
ments in the woodcut technique from between 
1912 and 1921 

•	Other complete copies of this portfolio are in the 
Museum of Modern Art, New York, the Metro
politan Museum, New York, and the Staatsgalerie 
Stuttgart 

   

The publisher of this large-format woodcut portfolio was Israel Ber 
Neumann, who opened the graphic cabinet named after him on Kur-
fürstendamm in 1910. He was one of the most important figures of the 
Berlin art market at the time. Since they had moved to Berlin, the artists 
of the “Brücke” also exhibited with him. Erich Heckel was one of the 
artists whose works he offered all the time, so Neumann would become 
Heckel’s main print dealer. The eleven woodcuts published in this port-
folio were mostly created after the breakup of the artist group “Brücke” 
and stand for Erich Heckel’s sovereign handling of the technique. This 
compilation gives a comprehensive overview of the subjects that Erich 
Heckel was interested in between 1912 and 1920: expressive landscapes, 
female nudes and portraits shown in reflection of the politically and 
economically extremely difficult time. It is a compendium of the highest 
quality of expressive woodcuts. What the sheets have in common is 
the portrait format into which the depiction was inserted, however, 
not always orthogonal. Heckel placed the figures in the foreground, 
which gives them an extremely strong presence. The works do not just 
show unknown people: “A.N.” is Ada Nolde, “Geschwister” shows Siddi 
with her brother and with the sheet “Mann in der Ebene”, he added a 
self-portrait to the portfolio. 
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“Then came I.B. Neumann. But that was only after the war.  
That was the first time they actually printed real editions,  
given you want to consider the ‚Brücke‘ prints a kind of  
production print” 

	 Quoted from E. Heckel after: R. N. Ketterer, Dialoge, Bildende Kunst, Kunsthandel, Stuttgart/Zürich 1988, vol. 2, p. 52. 
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V E R S T E I G E R U N G S B E D I N G U N G E N Stand Juni 2023

Bitte beachten Sie unser geändertes Aufgeld in 5.4.  

1. Allgemeines

1.1 Die Ketterer Kunst GmbH & Co. KG mit Sitz in München (im 
folgenden „Versteigerer“) versteigert grundsätzlich als Kommissio
när im eigenen Namen und für Rechnung der Einlieferer (im folgen
den „Kommittenten“), die unbenannt bleiben. Im Eigentum des 
Versteigerers befindliche Gegenstände (Eigenware) werden im 
eigenen Namen und für eigene Rechnung versteigert. Auch für die 
Versteigerung dieser Eigenware gelten diese Versteigerungsbedin-
gungen, insbesondere ist auch hierfür das Aufgeld (unten Ziff. 5) 
zu entrichten.

1.2 Die Versteigerung wird durch eine natürliche Person, die im 
Besitz einer Versteigerungserlaubnis ist, durchgeführt; die Bestim-
mung dieser Person obliegt dem Versteigerer. Der Versteigerer bzw. 
der Auktionator ist berechtigt geeignete Vertreter gemäß § 47 GewO 
einzusetzen, die die Auktion durchführen. Ansprüche aus der Ver-
steigerung und im Zusammenhang mit dieser bestehen nur gegen
über dem Versteigerer.

1.3 Der Versteigerer behält sich vor, Katalognummern zu verbinden, 
zu trennen, in einer anderen als der im Katalog vorgesehenen 
Reihenfolge aufzurufen oder zurückzuziehen.

1.4 Sämtliche zur Versteigerung kommenden Objekte können vor 
der Versteigerung beim Versteigerer besichtigt werden. Dies gilt 
auch bei der Teilnahme an Auktionen, bei denen der Bieter zusätz-
lich per Internet mitbieten kann (so genannten Live-Auktionen). 
Ort und Zeit kann der jeweiligen Ankündigung im Internetauftritt 
des Versteigerers entnommen werden. Ist dem Bieter (insbesondere 
dem Bieter in einer Live-Auktion) die Besichtigung zeitlich nicht 
(mehr) möglich, da beispielsweise die Auktion bereits begonnen hat, 
so verzichtet er mit dem Bietvorgang auf sein Besichtigungsrecht.

1.5 Gemäß Geldwäschegesetz (GwG) ist der Versteigerer verpflich-
tet, den Erwerber bzw. den an einem Erwerb Interessierten sowie 
ggf. einen für diese auftretenden Vertreter und den „wirtschaftlich 
Berechtigten“ i.S.v. § 3 GwG zum Zwecke der Auftragsdurchführung 
zu identifizieren sowie die erhobenen Angaben und eingeholten 
Informationen aufzuzeichnen und aufzubewahren. Der vorbezeich-
nete Erwerber bzw. zum Erwerb Interessierte, bzw. dessen Vertre-
ter sind hierbei zur Mitwirkung verpflichtet, insbesondere zur 
Vorlage der erforderlichen Legitimationspapiere, insbesondere 
anhand eines inländischen oder nach ausländerrechtlichen Bestim-
mungen anerkannten oder zugelassenen Passes, Personalausweises 
oder Pass- oder Ausweisersatzes. Der Versteigerer ist berechtigt, 
sich hiervon eine Kopie unter Beachtung der datenschutzrechtlichen 
Bestimmungen zu fertigen. Bei juristischen Personen oder Personen
gesellschaften ist der Auszug aus dem Handels- oder Genossen-
schaftsregister oder einem vergleichbaren amtlichen Register oder 
Verzeichnis anzufordern. Der Erwerber, bzw. an dem Erwerb Inte-
ressierte, versichern, dass die von ihnen zu diesem Zweck vorge-
legten Legitimationspapiere und erteilten Auskünfte zutreffend 
sind und er, bzw. der von ihm Vertretene „wirtschaftlich Berech-
tigter“ nach § 3 GwG ist.

2. Aufruf / Versteigerungsablauf / Zuschlag

2.1 Der Aufruf erfolgt in der Regel zum unteren Schätzpreis, in 
Ausnahmefällen auch darunter. Gesteigert wird nach Ermessen 
des Versteigerers, im Allgemeinen in 10 %-Schritten.

2.2 Der Versteigerer kann ein Gebot ablehnen; dies gilt insbeson-
dere dann, wenn ein Bieter, der dem Versteigerer nicht bekannt ist 
oder mit dem eine Geschäftsverbindung noch nicht besteht, nicht 
spätestens bis zum Beginn der Versteigerung Sicherheit leistet. Ein 
Anspruch auf Annahme eines Gebotes besteht allerdings auch im 
Fall einer Sicherheitsleistung nicht.

2.3 Will ein Bieter Gebote im Namen eines anderen abgeben, muss 
er dies vor Versteigerungsbeginn unter Nennung von Namen und 
Anschriften des Vertretenen und unter Vorlage einer schriftlichen 
Vertretervollmacht mitteilen. Bei der Teilnahme als Telefonbieter 
oder als Bieter in einer Live-Auktion (vgl. Definition Ziffer 1.4) ist 
eine Vertretung nur möglich, wenn die Vertretervollmacht dem 
Versteigerer mindestens 24 Stunden vor Beginn der Versteigerung 
(= erster Aufruf) in Schriftform vorliegt. Anderenfalls haftet der 
Vertreter für sein Gebot, wie wenn er es in eigenem Namen abge-
geben hätte, dem Versteigerer wahlweise auf Erfüllung oder Scha-
densersatz.

2.4 Ein Gebot erlischt außer im Falle seiner Ablehnung durch den 
Versteigerer dann, wenn die Versteigerung ohne Erteilung des 
Zuschlags geschlossen wird oder wenn der Versteigerer den Ge-
genstand erneut aufruft; ein Gebot erlischt nicht durch ein nach-
folgendes unwirksames Übergebot.

2.5 Ergänzend gilt für schriftliche Gebote: Diese müssen spätestens 
am Tag der Versteigerung eingegangen sein und den Gegenstand 
unter Aufführung der Katalognummer und des gebotenen Preises, 
der sich als Zuschlagssumme ohne Aufgeld und Umsatzsteuer 
versteht, benennen; Unklarheiten oder Ungenauigkeiten gehen zu 
Lasten des Bieters.

Stimmt die Bezeichnung des Versteigerungsgegenstandes mit der 
angegebenen Katalognummer nicht überein, ist die Katalognummer 
für den Inhalt des Gebotes maßgebend. Der Versteigerer ist nicht 
verpflichtet, den Bieter von der Nichtberücksichtigung seines Ge-
botes in Kenntnis zu setzen. Jedes Gebot wird vom Versteigerer 
nur mit dem Betrag in Anspruch genommen, der erforderlich ist, 
um andere Gebote zu überbieten.

2.6 Der Zuschlag wird erteilt, wenn nach dreimaligem Aufruf eines 
Gebotes kein Übergebot abgegeben wird. Unbeschadet der Mög-
lichkeit, den Zuschlag zu verweigern, kann der Versteigerer unter 
Vorbehalt zuschlagen; das gilt insbesondere dann, wenn der vom 
Kommittenten genannte Mindestzuschlagspreis nicht erreicht ist. 
In diesem Fall erlischt das Gebot mit Ablauf von 4 Wochen ab dem 
Tag des Zuschlags, es sei denn, der Versteigerer hat dem Bieter 
innerhalb dieser Frist die vorbehaltlose Annahme des Gebotes 
mitgeteilt.

2.7 Geben mehrere Bieter gleich hohe Gebote ab, kann der Ver-
steigerer nach freiem Ermessen einem Bieter den Zuschlag erteilen 
oder durch Los über den Zuschlag entscheiden. Hat der Versteige-
rer ein höheres Gebot übersehen oder besteht sonst Zweifel über 
den Zuschlag, kann er bis zum Abschluss der Auktion nach seiner 
Wahl den Zuschlag zugunsten eines bestimmten Bieters wieder-
holen oder den Gegenstand erneut ausbieten; in diesen Fällen wird 
ein vorangegangener Zuschlag unwirksam.

2.8 Der Zuschlag verpflichtet zur Abnahme und Zahlung.

3. Besondere Bedingungen für schriftliche Angebote, Telefonbieter, 
Angebote in Textform und über das Internet, Teilnahme an Live-
Auktionen, Nachverkauf

3.1 Der Versteigerer ist darum bemüht, schriftliche Angebote, An
gebote in Textform, übers Internet oder fernmündliche Angebote, 
die erst am Tag der Versteigerung bei ihm eingehen und der An-
bietende in der Versteigerung nicht anwesend ist, zu berücksichtigen. 
Der Anbietende kann jedoch keinerlei Ansprüche daraus herleiten, 
wenn der Versteigerer diese Angebote in der Versteigerung nicht 
mehr berücksichtigt, gleich aus welchem Grund.

3.2 Sämtliche Angebote in Abwesenheit nach vorausgegangener 
Ziffer, auch 24 Stunden vor Beginn der Versteigerung werden recht-
lich grundsätzlich gleich behandelt wie Angebote aus dem Verstei-
gerungssaal. Der Versteigerer übernimmt jedoch hierfür keinerlei 
Haftung.

3.3 Es ist grundsätzlich nach allgemeinem Stand der Technik nicht 
möglich, Soft- und Hardware vollständig fehlerfrei zu entwickeln 
und zu unterhalten. Ebenso ist es nicht möglich Störungen und 
Beeinträchtigungen im Internet und Telefonverkehr zu 100 % aus-
zuschließen. Demzufolge kann der Versteigerer keine Haftung und 
Gewähr für die dauernde und störungsfreie Verfügbarkeit und 
Nutzung der Websites, der Internet- und der Telefonverbindung 
übernehmen, vorausgesetzt dass er diese Störung nicht selbst zu 
vertreten hat. Maßgeblich ist der Haftungsmaßstab nach Ziffer 10 
dieser Bedingungen. Der Anbieter übernimmt daher unter diesen 
Voraussetzungen auch keine Haftung dafür, dass aufgrund vorbe-
zeichneter Störung ggfls. keine oder nur unvollständige, bzw. ver-
spätete Gebote abgegeben werden können, die ohne Störung zu 
einem Vertragsabschluss geführt hätten. Der Anbieter übernimmt 
demgemäß auch keine Kosten des Bieters, die ihm aufgrund dieser 
Störung entstanden sind. Der Versteigerer wird während der Ver-
steigerung die ihm vertretbaren Anstrengungen unternehmen, 
den Telefonbieter unter der von ihm angegebenen Telefonnummer 
zu erreichen und ihm damit die Möglichkeit des telefonischen 
Gebots zu geben. Der Versteigerer ist jedoch nicht verantwortlich 
dafür, dass er den Telefonbieter unter der von ihm angegebenen 
Nummer nicht erreicht, oder Störungen in der Verbindung auftre-
ten.

3.4 Es wird ausdrücklich darauf hingewiesen, dass Telefongespräche 
mit dem Telefonbieter während der Auktion zu Dokumentations- 
und Beweiszwecken aufgezeichnet werden können und ausschließ-
lich zur Abwicklung des Auftrages bzw. zur Entgegennahme von 
Angeboten, auch wenn sie nicht zum Abschluss des Auftrages 
führen, verwendet werden können.

Sollte der Telefonbieter damit nicht einverstanden sein, so hat er 
spätestens zu Beginn des Telefonats den/die Mitarbeiter/-in darauf 
hinzuweisen.

Der Telefonbieter wird über diese in Ziffer 3.4 aufgeführten Moda
litäten zusätzlich rechtzeitig vor Stattfinden der Versteigerung in 
Schrift- oder Textform, ebenso zu Beginn des Telefonats aufgeklärt.

3.5 Beim Einsatz eines Währungs(um)rechners (beispielsweise bei 
der Live-Auktion) wird keine Haftung für die Richtigkeit der Wäh-
rungsumrechnung gegeben. Im Zweifel ist immer der jeweilige 
Gebotspreis in EURO maßgeblich.

3.6 Der Bieter in der Live Auktion verpflichtet sich, sämtliche Zu-
gangsdaten zu seinem Benutzerkonto geheim zu halten und hin-
reichend vor dem Zugriff durch Dritte zu sichern. Dritte Personen 

sind sämtliche Personen mit Ausnahme des Bieters selbst. Der Ver
steigerer ist unverzüglich zu informieren, wenn der Bieter Kenntnis 
davon erlangt, dass Dritte die Zugangsdaten des Bieters missbraucht 
haben. Der Bieter haftet für sämtliche Aktivitäten, die unter Ver-
wendung seines Benutzerkontos durch Dritte vorgenommen wer-
den, wie wenn er diese Aktivität selbst vorgenommen hätte.

3.7 Angebote nach der Versteigerung, der so genannte Nachver-
kauf, sind möglich. Sie gelten, soweit der Einlieferer dies mit dem 
Versteigerer vereinbart hat, als Angebote zum Abschluss eines 
Kaufvertrages im Nachverkauf. Ein Vertrag kommt erst zustande, 
wenn der Versteigerer dieses Angebot annimmt. Die Bestimmun-
gen dieser Versteigerungsbedingungen gelten entsprechend, so-
fern es sich nicht ausschließlich um Bestimmungen handelt, die 
den auktionsspezifischen Ablauf innerhalb einer Versteigerung 
betreffen.

4. Gefahrenübergang / Kosten der Übergabe und Versendung

4.1 Mit Erteilung des Zuschlags geht die Gefahr, insbesondere die 
Gefahr des zufälligen Untergangs und der zufälligen Verschlech-
terung des Versteigerungsgegenstandes auf den Käufer über, der 
auch die Lasten trägt.

4.2 Die Kosten der Übergabe, der Abnahme und der Versendung 
nach einem anderen Ort als dem Erfüllungsort trägt der Käufer, 
wobei der Versteigerer nach eigenem Ermessen Versandart und 
Versandmittel bestimmt.

4.3 Ab dem Zuschlag lagert der Versteigerungsgegenstand auf 
Rechnung und Gefahr des Käufers beim Versteigerer, der berech-
tigt, aber nicht verpflichtet ist, eine Versicherung abzuschließen 
oder sonstige wertsichernde Maßnahmen zu treffen. Er ist jeder-
zeit berechtigt, den Gegenstand bei einem Dritten für Rechnung 
des Käufers einzulagern; lagert der Gegenstand beim Versteigerer, 
kann dieser Zahlung eines üblichen Lagerentgelts (zzgl. Bearbei-
tungskosten) verlangen.

5. Kaufpreis / Fälligkeit / Abgaben

5.1 Der Kaufpreis ist mit dem Zuschlag (beim Nachverkauf, vgl. 
Ziffer 3.7, mit der Annahme des Angebots durch den Versteigerer) 
fällig. Während oder unmittelbar nach der Auktion ausgestellte 
Rechnungen bedürfen der Nachprüfung; Irrtum vorbehalten.

5.2 Zahlungen des Käufers sind grundsätzlich nur durch Überwei-
sung an den Versteigerer auf das von ihm angegebene Konto zu 
leisten. Die Erfüllungswirkung der Zahlung tritt erst mit endgülti-
ger Gutschrift auf dem Konto des Versteigerers ein.

Alle Kosten und Gebühren der Überweisung (inkl. der dem Verstei-
gerer abgezogenen Bankspesen) gehen zu Lasten des Käufers, 
soweit gesetzlich zulässig und nicht unter das Verbot des § 270a 
BGB fallend. 

5.3 Es wird, je nach Vorgabe des Einlieferers, differenz- oder regel-
besteuert verkauft. Die Besteuerungsart kann vor dem Kauf erfragt 
werden.

5.4 Käuferaufgeld

5.4.1 Kunstgegenstände ohne besondere Kennzeichnung im Kata-
log unterliegen der Differenzbesteuerung.

Bei der Differenzbesteuerung wird pro Einzelobjekt ein Aufgeld, 
wie folgt erhoben:

– Zuschlagspreis bis 800.000 Euro: hieraus Aufgeld 32 %.

– Auf den Teil des Zuschlagspreises, der 800.000 Euro übersteigt, 
wird ein Aufgeld von 27 % berechnet und zu dem Aufgeld, das bis 
zu dem Teil des Zuschlagspreises bis 800.000 Euro anfällt, hinzu-
addiert.

– Auf den Teil des Zuschlagspreises, der 4.000.000 Euro übersteigt, 
wird ein Aufgeld von 22 % berechnet und zu dem Aufgeld, das bis 
zu dem Teil des Zuschlagspreises bis 4.000.000 Euro anfällt, hin-
zuaddiert.

In dem Kaufpreis ist jeweils die Umsatzsteuer von derzeit 19 % 
enthalten.

5.4.2 Gegenstände, die im Katalog mit „N“ gekennzeichnet sind, 
wurden zum Verkauf in die EU eingeführt. Diese werden differenz-
besteuert angeboten. Bei diesen wird zusätzlich zum Aufgeld die 
vom Versteigerer verauslagte Einfuhrumsatzsteuer in Höhe von 
derzeit 7 % der Rechnungssumme erhoben. 

5.4.3 Bei im Katalog mit „R“ gekennzeichneten Gegenstände wird 
Regelbesteuerung vorgenommen. Demgemäß besteht der Kauf-
preis aus Zuschlagspreis und einem Aufgeld pro Einzelobjekt, das 
wie folgt erhoben wird:

– Zuschlagspreis bis 800.000 Euro: hieraus Aufgeld 27 %.

– Auf den Teil des Zuschlagspreises, der 800.000 Euro übersteigt, 
wird ein Aufgeld von 21 % erhoben und zu dem Aufgeld, das bis zu 
dem Teil des Zuschlagspreises bis 800.000 Euro anfällt, hinzuaddiert.

– Auf den Teil des Zuschlagspreises, der 4.000.000 Euro übersteigt, 
wird ein Aufgeld von 15 % erhoben und zu dem Aufgeld, das bis zu 
dem Teil des Zuschlagspreises bis 4.000.000 Euro anfällt, hinzuaddiert.

– Auf die Summe von Zuschlag und Aufgeld wird die gesetzliche 
Umsatzsteuer, derzeit 19 %, erhoben. Als Ausnahme hiervon wird 
bei gedruckten Büchern der ermäßigte Umsatzsteuersatz von 
derzeit 7 % hinzugerechnet.

Für Unternehmer, die zum Vorsteuerabzug berechtigt sind, kann 
die Regelbesteuerung angewendet werden.

5.5 Folgerecht

Für folgerechtspflichtige Original-Werke der Bildenden Kunst und 
Fotografie lebender Künstler oder von Künstlern, die vor weniger 
als 70 Jahren verstorben sind, wird zur Abgeltung der beim Verstei
gerer gemäß § 26 UrhG anfallenden und abzuführenden Folgerechts
vergütung zusätzlich eine Folgerechtsvergütung in Höhe der in § 26 
Abs. 2 UrhG ausgewiesenen Prozentsätze erhoben, derzeit wie folgt:

4 Prozent für den Teil des Veräußerungserlöses ab 400 Euro bis zu 
50.000 Euro, weitere 3 Prozent für den Teil des Veräußerungser-
löses von 50.000,01 bis 200.000 Euro, weitere 1 Prozent für den 
Teil des Veräußerungserlöses von 200.000,01 bis 350.000 Euro, 
weitere 0,5 Prozent für den Teil des Veräußerungserlöses von 
350.000,01 bis 500.000 Euro und weitere 0,25 Prozent für den Teil 
des Veräußerungserlöses über 500.000 Euro.

Der Gesamtbetrag der Folgerechtsvergütung aus einer Weiterver-
äußerung beträgt höchstens 12.500 Euro.

5.6 Ausfuhrlieferungen in EU-Länder sind bei Vorlage der VAT-
Nummer von der Umsatzsteuer befreit. Ausfuhrlieferungen in 
Drittländer (außerhalb der EU) sind von der Mehrwertsteuer be-
freit; werden die ersteigerten Gegenstände vom Käufer ausgeführt, 
wird diesem die Umsatzsteuer erstattet, sobald dem Versteigerer 
der Ausfuhrnachweis vorliegt.

6. Vorkasse, Eigentumsvorbehalt

6.1 Der Versteigerer ist nicht verpflichtet, den Versteigerungsgegen
stand vor Bezahlung aller vom Käufer geschuldeten Beträge her-
auszugeben.

6.2 Das Eigentum am Kaufgegenstand geht erst mit vollständiger 
Bezahlung des geschuldeten Rechnungsbetrags auf den Käufer 
über. Falls der Käufer den Kaufgegenstand zu einem Zeitpunkt 
bereits weiterveräußert hat, zu dem er den Rechnungsbetrag des 
Versteigerers noch nicht oder nicht vollständig bezahlt hat, tritt 
der Käufer sämtliche Forderungen aus diesem Weiterverkauf bis 
zur Höhe des noch offenen Rechnungsbetrages an den Versteige-
rer ab. Der Versteigerer nimmt diese Abtretung an.

6.3 Ist der Käufer eine juristische Person des öffentlichen Rechts, 
ein öffentlich-rechtliches Sondervermögen oder ein Unternehmer, 
der bei Abschluss des Kaufvertrages in Ausübung seiner gewerb-
lichen oder selbständigen beruflichen Tätigkeit handelt, bleibt der 
Eigentumsvorbehalt auch bestehen für Forderungen des Verstei-
gerers gegen den Käufer aus der laufenden Geschäftsbeziehung 
und weiteren Versteigerungsgegenständen bis zum Ausgleich von 
im Zusammenhang mit dem Kauf zustehenden Forderungen.

7. Aufrechnungs- und Zurückbehaltungsrecht

7.1 Der Käufer kann gegenüber dem Versteigerer nur mit unbestrit
tenen oder rechtskräftig festgestellten Forderungen aufrechnen.

7.2 Zurückbehaltungsrechte des Käufers sind ausgeschlossen. 
Zurückbehaltungsrechte des Käufers, der nicht Unternehmer i.S.d. 
§ 14 BGB ist, sind nur dann ausgeschlossen, soweit sie nicht auf 
demselben Vertragsverhältnis beruhen.

8. Zahlungsverzug, Rücktritt, Ersatzansprüche des Versteigerers

8.1 Befindet sich der Käufer mit einer Zahlung in Verzug, kann der 
Versteigerer unbeschadet weitergehender Ansprüche Verzugszin-
sen in Höhe des banküblichen Zinssatzes für offene Kontokorrent-
kredite verlangen, mindestens jedoch in Höhe des jeweiligen ge-
setzlichen Verzugszins nach §§ 288, 247 BGB. Mit dem Eintritt des 
Verzugs werden sämtliche Forderungen des Versteigerers sofort 
fällig.

8.2 Verlangt der Versteigerer wegen der verspäteten Zahlung 
Schadensersatz statt der Leistung und wird der Gegenstand noch-
mals versteigert, so haftet der ursprüngliche Käufer, dessen Rech-
te aus dem vorangegangenen Zuschlag erlöschen, auf den dadurch 
entstandenen Schaden, wie z.B. Lagerhaltungskosten, Ausfall und 
entgangenen Gewinn. Er hat auf einen eventuellen Mehrerlös, der 
auf der nochmaligen Versteigerung erzielt wird, keinen Anspruch 
und wird auch zu einem weiteren Gebot nicht zugelassen.

8.3 Der Käufer hat seine Erwerbung unverzüglich, spätestens 1 
Monat nach Zuschlag, beim Versteigerer abzuholen. Gerät er mit 
dieser Verpflichtung in Verzug und erfolgt eine Abholung trotz 
erfolgloser Fristsetzung nicht, oder verweigert der Käufer ernsthaft 
und endgültig die Abholung, kann der Versteigerer vom Kaufvertrag 

zurücktreten und Schadensersatz verlangen mit der Maßgabe, dass 
er den Gegenstand nochmals versteigern und seinen Schaden in 
derselben Weise wie bei Zahlungsverzug des Käufers geltend ma-
chen kann, ohne dass dem Käufer ein Mehrerlös aus der erneuten 
Versteigerung zu steht. Darüber hinaus schuldet der Käufer im 
Verzug auch angemessenen Ersatz aller durch den Verzug beding-
ter Beitreibungskosten.

8.4 Der Versteigerer ist berechtigt vom Vertrag zurücktreten, wenn 
sich nach Vertragsschluss herausstellt, dass er aufgrund einer 
gesetzlichen Bestimmung oder behördlichen Anweisung zur Durch-
führung des Vertrages nicht berechtigt ist bzw. war oder ein wich-
tiger Grund besteht, der die Durchführung des Vertrages für den 
Versteigerer auch unter Berücksichtigung der berechtigten Belan-
ge des Käufers unzumutbar werden lässt. Ein solcher wichtiger 
Grund liegt insbesondere vor bei Anhaltspunkten für das Vorliegen 
von Tatbeständen nach den §§ 1 Abs. 1 oder 2 des Geschäfts i.S.d. 
Geldwäschegesetzes (GwG) oder bei fehlender, unrichtiger oder 
unvollständiger Offenlegung von Identität und wirtschaftlichen 
Hintergründen des Geschäfts i.S.d. Geldwäschegesetzes (GwG) 
sowie unzureichender Mitwirkung bei der Erfüllung der aus dem 
Geldwäschegesetz (GwG) folgenden Pflichten, unabhängig ob 
durch den Käufer oder den Einlieferer. Der Versteigerer wird sich 
ohne schuldhaftes Zögern um Klärung bemühen, sobald er von 
den zum Rücktritt berechtigten Umständen Kenntnis erlangt.

9. Gewährleistung

9.1 Sämtliche zur Versteigerung gelangenden Gegenstände können 
vor der Versteigerung besichtigt und geprüft werden. Sie sind ge
braucht und werden ohne Haftung des Versteigerers für Sachmängel 
und unter Ausschluss jeglicher Gewährleistung zugeschlagen. Der 
Versteigerer verpflichtet sich jedoch gegenüber dem Käufer bei 
Sachmängeln, welche den Wert oder die Tauglichkeit des Objekts 
aufheben oder nicht unerheblich mindern und die der Käufer ihm 
gegenüber innerhalb von 12 Monaten nach Zuschlag geltend macht, 
seine daraus resultierenden Ansprüche gegenüber dem Einlieferer 
abzutreten, bzw., sollte der Käufer das Angebot auf Abtretung nicht 
annehmen, selbst gegenüber dem Einlieferer geltend zu machen. 
Im Falle erfolgreicher Inanspruchnahme des Einlieferers durch den 
Versteigerer, kehrt der Versteigerer dem Käufer den daraus erziel-
ten Betrag bis ausschließlich zur Höhe des Zuschlagspreises Zug 
um Zug gegen Rückgabe des Gegenstandes aus. Zur Rückgabe des 
Gegenstandes ist der Käufer gegenüber dem Versteigerer dann 
nicht verpflichtet, wenn der Versteigerer selbst im Rahmen der 
Geltendmachung der Ansprüche gegenüber dem Einlieferer, oder 
einem sonstigen Berechtigten nicht zur Rückgabe des Gegenstandes 
verpflichtet ist. Diese Rechte (Abtretung oder Inanspruchnahme 
des Einlieferers und Auskehrung des Erlöses) stehen dem Käufer 
nur zu, soweit er die Rechnung des Versteigerers vollständig bezahlt 
hat. Zur Wirksamkeit der Geltendmachung eines Sachmangels 
gegenüber dem Versteigerer ist seitens des Käufers die Vorlage 
eines Gutachtens eines anerkannten Sachverständigen (oder des 
Erstellers des Werkverzeichnisses, der Erklärung des Künstlers 
selbst oder der Stiftung des Künstlers) erforderlich, welches den 
Mangel nachweist. Der Käufer bleibt zur Entrichtung des Aufgeldes 
als Dienstleistungsentgelt verpflichtet.

9.2 Die gebrauchten Sachen werden in einer öffentlichen Verstei-
gerung verkauft, an der der Bieter/Käufer persönlich teilnehmen 
kann. Ist der Bieter/Käufer gleichzeitig Verbraucher i.S.d. § 13 BGB 
wird er auf folgendes ausdrücklich hingewiesen:

Da er in einer öffentlich zugänglichen Versteigerung i.S.v. § 312g 
Abs. 2 Nr. 10 BGB ein Kunstwerk ersteigert, das eine gebrauchte 
Sache darstellt, finden die Vorschriften des Verbrauchsgüterkaufs, 
also die Vorschriften der §§ 474 ff. BGB auf diesen Kauf keine An-
wendung. 

Unter einer „öffentlich zugänglichen Versteigerung“ i.S.v. § 312g 
Abs. 2 Nr. 10 BGB versteht man eine solche Vermarktungsform, bei 
der der Verkäufer Verbrauchern, die persönlich anwesend sind, 
oder denen diese Möglichkeit gewährt wird, Waren oder Dienst-
leistungen anbietet und zwar in einem vom Versteigerer durchge-
führten, auf konkurrierenden Geboten basierendem transparenten 
Verfahren, bei dem der Bieter, der den Zuschlag erhalten hat, zum 
Erwerb der Waren oder Dienstleistung verpflichtet ist. Da die Mög-
lichkeit der persönlichen Anwesenheit für die Ausnahme des § 474 
Abs. 2 S. 2 BGB ausreicht, kommt es nicht darauf an, dass ein oder 
mehrere Verbraucher an der Versteigerung tatsächlich teilgenom-
men haben. Auch die Versteigerung über eine Online-Plattform ist 
daher als eine öffentlich zugängliche Versteigerung anzusehen, 
wenn die Möglichkeit der persönlichen Anwesenheit der Verbrau-
cher gewährleistet ist. 

Daher gelten insbesondere die in diesen Bedingungen aufgeführ-
ten Gewährleistungsausschlüsse und -beschränkungen auch ge-
genüber einem Verbraucher.

9.3 Die nach bestem Wissen und Gewissen erfolgten Katalogbe-
schreibungen und –abbildungen, sowie Darstellungen in sonstigen 
Medien des Versteigerers (Internet, sonstige Bewerbungen u.a.) 

begründen keine Garantie und sind keine vertraglich vereinbarten 
Beschaffenheiten i.S.d. § 434 BGB, sondern dienen lediglich der 
Information des Bieters/Käufers, es sei denn, eine Garantie wird 
vom Versteigerer für die entsprechende Beschaffenheit bzw. Eigen
schaft ausdrücklich und schriftlich übernommen. Dies gilt auch für 
Expertisen. Die im Katalog und Beschreibungen in sonstigen Medien 
(Internet, sonstige Bewerbungen u.a.) des Versteigerers angege-
benen Schätzpreise dienen - ohne Gewähr für die Richtigkeit - ledig
lich als Anhaltspunkt für den Verkehrswert der zu versteigernden 
Gegenstände. Die Tatsache der Begutachtung durch den Verstei-
gerer als solche stellt keine Beschaffenheit bzw. Eigenschaft des 
Kaufgegenstands dar. 

9.4 In manchen Auktionen (insbesondere bei zusätzlichen Live-
Auktionen) können Video- oder Digitalabbildungen der Kunstobjekte 
erfolgen. Hierbei können Fehler bei der Darstellung in Größe, Qua-
lität, Farbgebung u.ä. alleine durch die Bildwiedergabe entstehen. 
Hierfür kann der Versteigerer keine Gewähr und keine Haftung 
übernehmen. Ziffer 10 gilt entsprechend. 

10. Haftung

Schadensersatzansprüche des Käufers gegen den Versteigerer, 
seine gesetzlichen Vertreter, Arbeitnehmer, Erfüllungs- oder Ver-
richtungsgehilfen sind - gleich aus welchem Rechtsgrund und auch 
im Fall des Rücktritts des Versteigerers nach Ziff. 8.4 - ausgeschlos-
sen. Dies gilt nicht für Schäden, die auf einem vorsätzlichen oder 
grob fahrlässigen Verhalten des Versteigerers, seiner gesetzlichen 
Vertreter oder seiner Erfüllungsgehilfen beruhen. Ebenfalls gilt der 
Haftungsausschluss nicht bei der Übernahme einer Garantie oder 
der fahrlässigen Verletzung vertragswesentlicher Pflichten, jedoch 
in letzterem Fall der Höhe nach beschränkt auf die bei Vertrags-
schluss vorhersehbaren und vertragstypischen Schäden. Die Haf-
tung des Versteigerers für Schäden aus der Verletzung des Lebens, 
des Körpers oder der Gesundheit bleibt unberührt.

11. Datenschutz

Auf die jeweils gültigen Datenschutzbestimmungen des Verstei-
gerers wird ausdrücklich hingewiesen. Sie finden sich sowohl im 
jeweiligen Auktionskatalog veröffentlicht, als auch als Aushang im 
Auktionssaal und im Internet veröffentlicht unter www.ketterer-
kunst.de/datenschutz/index.php. Sie sind Vertragsbestandteil und 
Grundlage jedes geschäftlichen Kontaktes, auch in der Anbahnungs
phase.

12. Schlussbestimmungen 

12.1 Fernmündliche Auskünfte des Versteigerers während oder 
unmittelbar nach der Auktion über die Versteigerung betreffende 
Vorgänge - insbesondere Zuschläge und Zuschlagspreise - sind nur 
verbindlich, wenn sie schriftlich bestätigt werden. 

12.2 Mündliche Nebenabreden bedürfen zu ihrer Wirksamkeit der 
Schriftform. Gleiches gilt für die Aufhebung des Schriftformerfor-
dernisses. 

12.3 Im Geschäftsverkehr mit Kaufleuten, mit juristischen Personen 
des öffentlichen Rechts und mit öffentlichem-rechtlichem Son-
dervermögen wird zusätzlich vereinbart, dass Erfüllungsort und 
Gerichtsstand München ist. München ist ferner stets dann Ge-
richtsstand, wenn der Käufer keinen allgemeinen Gerichtsstand 
im Inland hat. 

12.4 Für die Rechtsbeziehungen zwischen dem Versteigerer und 
dem Bieter/Käufer gilt das Recht der Bundesrepublik Deutschland 
unter Ausschluss des UN-Kaufrechts. 

12.5 Streitbeilegungsverfahren:

Der Anbieter ist weder gesetzlich verpflichtet noch freiwillig einem 
Streitbeilegungsverfahren (z.B. Art. 36 Abs. 1 Verbraucherstreitbei-
legungsgesetz (VSBG)) vor einer Verbraucherschlichtungsstelle 
beigetreten und somit auch nicht bereit an einem solchen Verfahren 
teilzunehmen.

12.6 Sollten eine oder mehrere Bestimmungen dieser Versteigerungs
bedingungen unwirksam sein oder werden, bleibt die Gültigkeit 
der übrigen Bestimmungen davon unberührt. Es gilt § 306 Abs. 2 BGB. 

12.7 Diese Versteigerungsbedingungen enthalten eine deutsche 
und eine englische Fassung. Maßgebend ist stets die deutsche 
Fassung, wobei es für Bedeutung und Auslegung der in diesen 
Versteigerungsbedingungen verwendeten Begriffe ausschließlich 
auf deutsches Recht ankommt.
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Anwendungsbereich:

Nachfolgende Regelungen zum Datenschutz erläutern den Umgang 
mit Ihren personenbezogenen Daten und deren Verarbeitung für 
unsere Dienstleistungen, die wir Ihnen einerseits von uns anbieten, 
wenn Sie Kontakt mit uns aufnehmen und die Sie uns andererseits 
bei der Anmeldung mitteilen, wenn Sie unsere weiteren Leistungen 
in Anspruch nehmen.

Verantwortliche Stelle:

Verantwortliche Stelle im Sinne der DSGVO* und sonstigen daten-
schutzrelevanten Vorschriften ist:

Ketterer Kunst GmbH & Co. KG 
Joseph-Wild-Str. 18, D-81829 München 

Sie erreichen uns postalisch unter der obigen Anschrift, oder
telefonisch unter: +49 89 55 244-0
per Fax unter: +49 89 55 244-166
per E-Mail unter: infomuenchen@kettererkunst.de

Begriffsbestimmungen nach der DSGVO für Sie transparent erläutert:

Personenbezogene Daten

Personenbezogene Daten sind alle Informationen, die sich auf eine 
identifizierte oder identifizierbare natürliche Person (im Folgenden 
„betroffene Person“) beziehen. Als identifizierbar wird eine natür-
liche Person angesehen, die direkt oder indirekt, insbesondere 
mittels Zuordnung zu einer Kennung wie einem Namen, zu einer 
Kennnummer, zu Standortdaten, zu einer Online-Kennung oder zu 
einem oder mehreren besonderen Merkmalen, die Ausdruck der 
physischen, physiologischen, genetischen, psychischen, wirtschaft-
lichen, kulturellen oder sozialen Identität dieser natürlichen Person 
sind, identifiziert werden kann.

Verarbeitung Ihrer personenbezogenen Daten

Verarbeitung ist jeder mit oder ohne Hilfe automatisierter Verfah-
ren ausgeführte Vorgang oder jede solche Vorgangsreihe im Zu-
sammenhang mit personenbezogenen Daten wie das Erheben, das 
Erfassen, die Organisation, das Ordnen, die Speicherung, die An-
passung oder Veränderung, das Auslesen, das Abfragen, die Ver-
wendung, die Offenlegung durch Übermittlung, Verbreitung oder 
eine andere Form der Bereitstellung, den Abgleich oder die Ver-
knüpfung, die Einschränkung, das Löschen oder die Vernichtung.

Einwilligung

Einwilligung ist jede von der betroffenen Person freiwillig für den 
bestimmten Fall in informierter Weise und unmissverständlich 
abgegebene Willensbekundung in Form einer Erklärung oder einer 
sonstigen eindeutigen bestätigenden Handlung, mit der die be-
troffene Person zu verstehen gibt, dass sie mit der Verarbeitung 
der sie betreffenden personenbezogenen Daten einverstanden ist.

Diese benötigen wir von Ihnen dann zusätzlich – wobei deren 
Abgabe von Ihnen völlig freiwillig ist - für den Fall, dass wir Sie nach 
personenbezogenen Daten fragen, die entweder für die Erfüllung 
eines Vertrages oder zur Durchführung vorvertraglicher Maßnah-
men nicht erforderlich sind, oder auch die anderen Erlaubnistatbe
stände des Art. 6 Abs. 1 Satz 1 lit c) – f) DSGVO nicht gegeben wären.

Sollte eine Einwilligung erforderlich sein, werden wir Sie gesondert 
darum bitten. Sollten Sie diese Einwilligung nicht abgeben, werden 
wir selbstverständlich solche Daten keinesfalls verarbeiten. 

Personenbezogene Daten, die Sie uns für die Erfüllung eines Ver-
trages oder zur Durchführung vorvertraglicher Maßnahmen geben, 
die hierfür erforderlich sind und die wir entsprechend dafür ver-
arbeiten, sind beispielsweise 

•	 Ihre Kontaktdaten wie Name, Anschrift, Telefon, Fax, E-Mail, Steuer
nummer u.a., und soweit für finanzielle Transaktionen erforder-
lich, Finanzinformationen, wie Kreditkarten- oder Bankdaten;

•	 Versand- und Rechnungsdaten, Angaben welche Versteuerungs-
art Sie wünschen (Regel- oder Differenzbesteuerung) und an-
dere Informationen, die Sie für den Erwerb, das Anbieten bzw. 
sonstiger Leistungen unseres Hauses oder den Versand eines 
Objektes angeben;

•	 Transaktionsdaten auf Basis Ihrer vorbezeichneten Aktivitäten;

•	 weitere Informationen, um die wir Sie bitten können, um sich 
beispielsweise zu authentifizieren, falls dies für die ordnungs-
gemäße Vertragsabwicklung erforderlich ist (Beispiele: Ausweis-
kopie, Handelsregisterauszug, Rechnungskopie, Beantwortung 
von zusätzlichen Fragen, um Ihre Identität oder die Eigentums-
verhältnisse an einem von Ihnen angebotenen Objekte überprü-
fen zu können). Teilweise sind wir dazu auch gesetzlich verpflich-
tet, vgl. § 2 Abs. 1 Ziffer 16 GwG und dies bereits schon in einem 
vorvertraglichen Stadium.

Gleichzeitig sind wir im Rahmen der Vertragsabwicklung und zur 
Durchführung vertragsanbahnender Maßnahmen berechtigt, an-

dere ergänzende Informationen von Dritten einzuholen (z.B.: Wenn 
Sie Verbindlichkeiten bei uns eingehen, so sind wir generell berech-
tigt Ihre Kreditwürdigkeit im gesetzlich erlaubten Rahmen über 
eine Wirtschaftsauskunftei überprüfen zu lassen. Diese Erforder-
lichkeit ist insbesondere durch die Besonderheit des Auktionshan-
dels gegeben, da Sie mit Ihrem Gebot und dem Zuschlag dem 
Vorbieter die Möglichkeit nehmen, das Kunstwerk zu erstehen. 
Damit kommt Ihrer Bonität, über die wir stets höchste Verschwie-
genheit bewahren, größte Bedeutung zu.).

Registrierung/Anmeldung/Angabe von personenbezogenen Daten 
bei Kontaktaufnahme

Sie haben die Möglichkeit, sich bei uns direkt (im Telefonat, pos-
talisch, per E-Mail oder per Fax), oder auf unseren Internetseiten 
unter Angabe von personenbezogenen Daten zu registrieren. 

So z.B. wenn Sie an Internetauktionen teilnehmen möchten oder/
und sich für bestimmte Kunstwerke, Künstler, Stilrichtungen, Epo-
chen u.a. interessieren, oder uns bspw. Kunstobjekte zum Kauf 
oder Verkauf anbieten wollen. 

Welche personenbezogenen Daten Sie dabei an uns übermitteln, 
ergibt sich aus der jeweiligen Eingabemaske, die wir für die Regis-
trierung bzw. Ihre Anfragen verwenden, oder den Angaben, um die 
wir Sie bitten, oder die Sie uns freiwillig übermitteln. Die von Ihnen 
hierfür freiwillig ein- bzw. angegebenen personenbezogenen Daten 
werden ausschließlich für die interne Verwendung bei uns und für 
eigene Zwecke erhoben und gespeichert. 

Wir sind berechtigt die Weitergabe an einen oder mehrere Auftrags
verarbeiter zu veranlassen, der die personenbezogenen Daten eben
falls ausschließlich für eine interne Verwendung, die dem für die 
Verarbeitung Verantwortlichen zuzurechnen ist, nutzt.

Durch Ihre Interessenbekundung an bestimmten Kunstwerken, 
Künstlern, Stilrichtungen, Epochen, u.a., sei es durch Ihre oben 
beschriebene Teilnahme bei der Registrierung, sei es durch Ihr 
Interesse am Verkauf, der Einlieferung zu Auktionen, oder dem 
Ankauf, jeweils unter freiwilliger Angabe Ihrer personenbezogenen 
Daten, ist es uns gleichzeitig erlaubt, Sie über Leistungen unseres 
Hauses und Unternehmen, die auf dem Kunstmarkt in engem 
Zusammenhang mit unserem Haus stehen, zu benachrichtigen, 
sowie zu einem zielgerichteten Marketing und der Zusendung von 
Werbeangeboten auf Grundlage Ihres Profils per Telefon, Fax, 
postalisch oder E-Mail. Wünschen Sie dabei einen speziellen Be-
nachrichtigungsweg, so werden wir uns gerne nach Ihren Wün-
schen richten, wenn Sie uns diese mitteilen. Stets werden wir 
aufgrund Ihrer vorbezeichneten Interessen, auch Ihren Teilnahmen 
an Auktionen, nach Art. 6 Abs. 1 lit (f) DSGVO abwägen, ob und 
wenn ja, mit welcher Art von Werbung wir an Sie herantreten 
dürfen (bspw.: Zusendung von Auktionskatalogen, Information 
über Sonderveranstaltungen, Hinweise zu zukünftigen oder ver-
gangenen Auktionen, etc.).

Sie sind jederzeit berechtigt, dieser Kontaktaufnahme mit Ihnen 
gem. Art. 21 DSGVO zu widersprechen (siehe nachfolgend unter: 
„Ihre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten“).

Live-Auktionen

In sogenannten Live-Auktionen sind eine oder mehrere Kameras 
oder sonstige Bild- und Tonaufzeichnungsgeräte auf den Auktio-
nator und die jeweiligen zur Versteigerung kommenden Kunstwer-
ke gerichtet. Diese Daten sind zeitgleich über das Internet grds. für 
jedermann, der dieses Medium in Anspruch nimmt, zu empfangen. 
Ketterer Kunst trifft die bestmöglichsten Sorgfaltsmaßnahmen, 
dass hierbei keine Personen im Saal, die nicht konkret von Ketterer 
Kunst für den Ablauf der Auktion mit deren Einwilligung dazu 
bestimmt sind, abgebildet werden. Ketterer Kunst kann jedoch 
keine Verantwortung dafür übernehmen, dass Personen im Auk-
tionssaal sich aktiv in das jeweilige Bild einbringen, in dem sie bspw. 
bewusst oder unbewusst ganz oder teilweise vor die jeweilige 
Kamera treten, oder sich durch das Bild bewegen. Für diesen Fall 
sind die jeweiligen davon betroffenen Personen durch ihre Teil-
nahme an bzw. ihrem Besuch an der öffentlichen Versteigerung 
mit der Verarbeitung ihrer personenbezogenen Daten in Form der 
Abbildung ihrer Person im Rahmen des Zwecks der Live-Auktion 
(Übertragung der Auktion mittels Bild und Ton) einverstanden.

Ihre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten

Gemäß den Vorschriften der DSGVO stehen Ihnen insbesondere 
folgende Rechte zu:

•	 Recht auf unentgeltliche Auskunft über die zu Ihrer Person ge-
speicherten personenbezogenen Daten, das Recht eine Kopie 
dieser Auskunft zu erhalten, sowie die weiteren damit in Zusam-
menhang stehenden Rechte nach Art. 15 DSGVO.

•	 Recht auf unverzügliche Berichtigung nach Art. 16 DSGVO Sie 
betreffender unrichtiger personenbezogener Daten, ggfls. die 
Vervollständigung unvollständiger personenbezogener Daten 
- auch mittels einer ergänzenden Erklärung - zu verlangen.

•	 Recht auf unverzügliche Löschung („Recht auf Vergessenwer-
den“) der Sie betreffenden personenbezogenen Daten, sofern 
einer der in Art. 17 DSGVO aufgeführten Gründe zutrifft und 
soweit die Verarbeitung nicht erforderlich ist.

•	 Recht auf Einschränkung der Verarbeitung, wenn eine der Vor-
aussetzungen in Art. 18 Abs. 1 DSGVO gegeben ist.

•	 Recht auf Datenübertragbarkeit, wenn die Voraussetzungen in 
Art. 20 DSGVO gegeben sind. 

•	 Recht auf jederzeitigen Widerspruch nach Art. 21 DSGVO aus 
Gründen, die sich aus Ihrer besonderen Situation ergeben, gegen 
die Verarbeitung Sie betreffender personenbezogener Daten, 
die aufgrund von Art. 6 Abs. 1 lit e) oder f) DSGVO erfolgt. Dies 
gilt auch für ein auf diese Bestimmungen gestütztes Profiling.

Beruht die Verarbeitung Ihrer personenbezogenen Daten auf einer 
Einwilligung nach Art. 6 Abs. 1 lit a) oder Art. 9 Abs. 2 lit a) DSGVO, 
so steht Ihnen zusätzlich ein Recht auf Widerruf nach Art. 7 Abs. 
3 DSGVO zu. Vor einem Ansuchen auf entsprechende Einwilligung 
werden Sie von uns stets auf Ihr Widerrufsrecht hingewiesen.

Zur Ausübung der vorbezeichneten Rechte können Sie sich direkt 
an uns unter den zu Beginn angegebenen Kontaktdaten oder an 
unseren Datenschutzbeauftragten wenden. Ihnen steht es ferner 
frei, im Zusammenhang mit der Nutzung von Diensten der Infor-
mationsgesellschaft, ungeachtet der Richtlinie 2002/58/EG, Ihr 
Widerspruchsrecht mittels automatisierter Verfahren auszuüben, 
bei denen technische Spezifikationen verwendet werden.

Beschwerderecht nach Art. 77 DSGVO

Wenn Sie der Ansicht sind, dass die Verarbeitung der Sie betref-
fenden personenbezogenen Daten durch die Ketterer Kunst GmbH 
& Co. KG mit Sitz in München gegen die DSGVO verstößt, so haben 
Sie das Recht sich mit einer Beschwerde an die zuständige Stelle, 
in Bayern an das Bayerische Landesamt für Datenschutzaufsicht, 
Promenade 27 (Schloss), D - 91522 Ansbach zu wenden. 

Datensicherheit 

Wir legen besonders Wert auf eine hohe IT-Sicherheit, unter an-
derem durch eine aufwendige Sicherheitsarchitektur. 

Datenspeicherzeitraum

Der Gesetzgeber schreibt vielfältige Aufbewahrungsfristen und 
-pflichten vor, so. z.B. eine 10-jährige Aufbewahrungsfrist (§ 147 
Abs. 2 i. V. m. Abs. 1 Nr.1, 4 und 4a AO, § 14b Abs. 1 UStG) bei be-
stimmten Geschäftsunterlagen, wie z.B. für Rechnungen. Wir 
weisen auch darauf hin, dass die jeweilige Aufbewahrungsfrist bei 
Verträgen erst nach dem Ende der Vertragsdauer zu laufen beginnt. 
Wir erlauben uns auch den Hinweis darauf, dass wir im Falle eines 
Kulturgutes nach § 45 KGSG i.V.m. § 42 KGSG verpflichtet sind, 
Nachweise über die Sorgfaltsanforderungen aufzuzeichnen und 
hierfür bestimmte personenbezogene Daten für die Dauer von 30 
Jahren aufzubewahren. Nach Ablauf der Fristen, die uns vom Ge-
setzgeber auferlegt werden, oder die zur Verfolgung oder die Ab-
wehr von Ansprüchen (z.B. Verjährungsregelungen) nötig sind, 
werden die entsprechenden Daten routinemäßig gelöscht. Daten, 
die keinen Aufbewahrungsfristen und -pflichten unterliegen, wer-
den gelöscht, wenn ihre Aufbewahrung nicht mehr zur Erfüllung 
der vertraglichen Tätigkeiten und Pflichten erforderlich ist. Stehen 
Sie zu uns in keinem Vertragsverhältnis, sondern haben uns per-
sonenbezogene Daten anvertraut, weil Sie bspw. über unsere 
Dienstleistungen informiert sein möchten, oder sich für einen Kauf 
oder Verkauf eines Kunstwerks interessieren, erlauben wir uns 
davon auszugehen, dass Sie mit uns so lange in Kontakt stehen 
möchten, wir also die hierfür uns übergebenen personenbezogenen 
Daten so lange verarbeiten dürfen, bis Sie dem aufgrund Ihrer 
vorbezeichneten Rechte aus der DSGVO widersprechen, eine Ein-
willigung widerrufen, von Ihrem Recht auf Löschung oder der 
Datenübertragung Gebrauch machen.

Wir weisen darauf hin, dass für den Fall, dass Sie unsere Internet-
dienste in Anspruch nehmen, hierfür unsere erweiterten Daten-
schutzerklärungen ergänzend gelten, die Ihnen in diesem Fall ge-
sondert bekannt gegeben und transparent erläutert werden, sobald 
Sie diese Dienste in Anspruch nehmen. 

*Verordnung (EU) 2016/679 des Europäischen Parlaments und des 
Rates vom 27. April 2016 zum Schutz natürlicher Personen bei der 
Verarbeitung personenbezogener Daten, zum freien Datenverkehr 
und zur Aufhebung der Richtlinie 95/46/EG (Datenschutz-Grund-
verordnung)

T E R M S  O F  P U B L I C  A U C T I O N 

1. General

1.1 Ketterer Kunst GmbH & Co. KG based in Munich (hereinafter 
“Auctioneer”) generally auctions as a commission agent in its own 
name and for the account of the consignor (hereinafter “Commis-
sioner”), who remains anonymous. Items owned by the auctioneer 
(own goods) are auctioned in their own name and for their own 
account. These auction conditions also apply to the auction of 
these own goods, in particular the premium (below item 5) is also 
to be paid for this.

1.2 The auction shall be conducted by an individual having an 
auctioneer‘s license; the auctioneer shall select this person. The 
auctioneer is entitled to appoint suitable representatives to con-
duct the auction pursuant to § 47 of the German Trade Regulation 
Act (GewO). Any claims arising out of and in connection with the 
auction may be asserted only against the auctioneer.

1.3 The auctioneer reserves the right to combine any catalog num-
bers, to separate them, to call them in an order other than that 
specified in the catalog or to withdraw them.

1.4 Any items due to be auctioned may be inspected on the 
auctioneer’s premises prior to the auction. This also applies to 
participation in auctions in which the bidder can also bid via the 
Internet (so-called live auctions). The time and place will be an-
nounced on the auctioneer‘s website. If the bidder (particularly 
the bidder in a live auction) is not (or no longer) able to view the 
item because the auction has already started, for example, he 
waives his right to view the item by bidding.

1.5 In accordance with the GwG (Money Laundering Act) the auc-
tioneer is obliged to identify the purchaser and those interested 
in making a purchase as well as, if necessary, one acting as represen
tative for them and the „beneficial owner“ within the meaning of 
§ 3 GwG (Money Laundering Act) for the purpose of the execution 
of the order, as well as to record and store the collected data and 
information. The aforementioned purchaser or those interested 
in purchasing or their representatives are obliged to cooperate, in 
particular to submit the necessary identification papers, in parti-
cular based on a domestic passport or a passport, identity card or 
passport or identity card that is recognized or approved under 
immigration law. The auctioneer is entitled to make a copy of this 
in compliance with data protection regulations. In the case of legal 
persons or private companies, an extract from the commercial or 
cooperative register or a comparable official register or directory 
must be requested. The purchaser or those interested in the 
purchase assure that the identification papers and information 
provided by them for this purpose are correct and that he or the 
person he represents is the “beneficial owner” according to Section 
3 GwG (Money Laundering Act). 

2. Calling / Auction Procedure / Winning a lot

2.1 As a general rule the object is called up for the lower estimate, 
in exceptional cases it also below. The bidding steps are be at the 
auctioneer‘s discretion; in general, in steps of 10 %.

2.2 The auctioneer may reject a bid, especially if a bidder, who is 
not known to the auctioneer or with whom there is no business 
relation as of yet, does not furnish security before the auction 
begins. Even if security is furnished, any claim to acceptance of a 
bid shall be unenforceable.

2.3 If a bidder wishes to bid on behalf of someone else, he must 
notify the bidder before the start of the auction, stating the name 
and address of the person represented and submitting a written 
power of attorney. When participating as a telephone bidder or as 
a bidder in a live auction (see definition Section 1.4), representation 
is only possible if the auctioneer has received the proxy in writing 
at least 24 hours before the start of the auction (= first call). Other-
wise, the representative is liable to the auctioneer for his bid, as if 
he had submitted it in his own name, either for performance or 
for damages.

2.4 A bid expires, except in the case of its rejection by the auctio-
neer, if the auction is closed without a bid being accepted or if the 
auctioneer calls up the item again; a bid does not expire with a 
subsequent ineffective higher bid.

2.5 In addition, the following applies to written proxy bids: These 
must be received no later than the day of the auction and must 
name the item, stating the catalog number and the bid price, which 
is understood to be the hammer price without premium and sales 
tax; Any ambiguities or inaccuracies are at the expense of the 
bidder. If the description of the auction item does not match the 
specified catalog number, the catalog number is decisive for the 
content of the bid. The auctioneer is not obliged to inform the bidder 
that his bid has not been considered. Each bid will only be used by 
the auctioneer to the amount necessary to outbid other bids.

2.6 A bid is accepted if there is no higher bid after three calls. 
Notwithstanding the possibility of refusing to accept the bid, the 
auctioneer may accept the bid with reserve; this shall apply espe-
cially if the minimum hammer price specified by the commissioner 

is not reached. In this case the bid shall lapse within a period of 4 
weeks from the date of its acceptance unless the auctioneer noti
fies the bidder about unreserved acceptance of the bid within this 
period.

2.7 If several bidders submit bids of the same amount, the auctio-
neer can, at his own discretion, award a bidder the bid or decide 
on the bid by drawing lots. If the auctioneer overlooked a higher 
bid or if there is any other doubt about the bid, he can choose to 
repeat the bid in favor of a specific bidder or offer the item again 
until the end of the auction; in these cases, a previous knock-down 
becomes ineffective.

2.8 Winning a lot makes acceptance and payment obligatory.

3. Special terms for written proxy bids, telephone bidders, bids 
in text form and via the internet, participation in live auctions, 
post-auction sale. 

3.1 The auctioneer exerts himself for considering written proxy 
bids, bids in text form, via the Internet or telephone bids that he 
only receives on the day of the auction and the bidder is not present 
at the auction. However, the bidder cannot derive any claims from 
this if the auctioneer no longer considers these offers in the auction, 
for whatever reason.

3.2 On principle, all absentee bids according to the above item, 
even if such bids are received 24 hours before the auction begins, 
shall be legally treated on a par with bids received in the auction 
venue. The auctioneer shall however not assume any liability in 
this respect.

3.3 In general, it is not possible to develop and maintain software 
and hardware completely error-free given the current state of the 
art. It is also not possible to 100% rule out disruptions and impair-
ments on the Internet and telephone lines. As a result, the auctioneer 
cannot assume any liability or guarantee for the permanent and 
trouble-free availability and use of the websites, the Internet and 
the telephone connection, provided that he is not responsible for 
this disruption himself. The standard of liability according to Sec-
tion 10 of these conditions is decisive. Under these conditions, the 
provider therefore assumes no liability for the fact that, due to the 
aforementioned disruption, no or only incomplete or late bids can 
be submitted, which would have led to the conclusion of a contract 
without any disruption. Accordingly, the provider does not assume 
any costs incurred by the bidder as a result of this disruption. 
During the auction, the auctioneer will make reasonable efforts 
to contact the telephone bidder on the telephone number he/she 
has provided and thus give him the opportunity to bid by telepho-
ne. However, the auctioneer is not responsible for not being able 
to reach the telephone bidder on the number provided or for dis-
ruptions in the connection.

3.4 It is expressly pointed out that telephone conversations with 
the telephone bidder during the auction may be recorded for docu
mentation and evidence purposes and may exclusively be used for 
fulfillment of a contract and to receive bids, even where these do 
not lead to fulfillment of the contract. If the telephone bidder does 
not agree to this, he/she must point this out to the employee at 
the latest at the beginning of the telephone call. The telephone 
bidder will also be informed of the modalities listed in Section 3.4 
in good time before the auction takes place in writing or in text 
form, as well as at the beginning of the telephone call.

3.5 In case of the use of a currency converter (e.g. for a live auction) 
no liability is assumed for the accuracy of the currency conversion. 
In case of doubt, the respective bid price in EUR shall be the decisive 
factor.

3.6 A bidder in a live auction is obliged to keep all access data for 
his user account secret and to adequately secure it against access 
by third parties. Third persons are all persons with the exception 
of the bidder himself. The auctioneer must be informed immedi-
ately if the bidder becomes aware that third parties have misused 
the bidder‘s access data. The bidder is liable for all activities carried 
out by third parties using his user account as if he had carried out 
this activity himself.

3.7 It is possible to place bids after the auction, in the the so-called 
post-auction sale. Insofar as the consignor has agreed upon this 
with the auctioneer, they apply as offers for the conclusion of a 
purchase contract in the post-auction sale. A contract is only con-
cluded when the auctioneer accepts this offer. The provisions of 
these terms of auction apply accordingly, unless they are exclusively 
provisions that relate to the auction-specific process within an 
auction.

4. Transfer of perils / Delivery and shipping costs

4.1 When the bid is accepted, the risk, in particular the risk of acci
dental loss and accidental deterioration of the auction item, passes 
to the buyer, who also bears the costs.

4.2 The buyer bears the costs of delivery, acceptance and shipment 
to a location other than the place of performance, with the auc-

tioneer determining the type and means of shipment at its own 
discretion.

4.3 Once the bid has been accepted, the auction item is stored at 
the auctioneer at the risk and expense of the buyer. The auctioneer 
is entitled, but not obliged, to take out insurance or to take other 
value-preserving measures. He is entitled at any time to store the 
item with a third party for the account of the buyer; if the item is 
stored at the auctioneer, the auctioneer can demand payment of 
a standard storage fee (plus handling charges).

5. Purchase price / Due date / Fees

5.1 The purchase price is due upon the acceptance of the bid (in 
the case of post-auction sales, cf. section 3.7, upon acceptance of 
the bid by the auctioneer). Invoices issued during or immediately 
after the auction require reaudit; errors excepted.

5.2 The buyer shall only make payments to the account specified 
by the auctioneer. The fulfillment effect of the payment only occurs 
when it is finally credited to the auctioneer‘s account.

All costs and fees of the transfer (including the bank charges de-
ducted from the auctioneer) shall be borne by the buyer, insofar 
as this is legally permissible and does not fall under the prohibiti-
on of Section 270a of the German Civil Code.

5.3 Depending on the consignor‘s specifications, it will be sold 
subject to differential or regular taxation. The type of taxation can 
be requested prior to purchase.

5.4 Buyer‘s premium

5.4.1 Art objects without closer identification in the catalog are 
subject to differential taxation. If differential taxation is applied, 
the following premium per individual object is levied:

– Hammer price up to 800,000 €: herefrom 32 % premium.

– The share of the hammer price exceeding 800,000 € is subject 
to a premium of 27 % and is added to the premium of the share of 
the hammer price up to 800,000 €.

– The share of the hammer price exceeding 4,000,000 € is subject 
to a premium of 22 % and is added to the premium of the share of 
the hammer price up to 4,000,000 €.

The purchasing price includes the statutory VAT of currently 19 %.

5.4.2 Objects marked „N“ in the catalog were imported into the 
EU for the purpose of sale. These objects are subject to differen-
tial taxation. In addition to the premium, they are also subject to 
the import turnover tax, advanced by the auctioneer, of currently 
7 % of the invoice total. 

5.4.3 Objects marked „R“ in the catalog are subject to regular taxa
tion. Accordingly, the purchasing price consists of the hammer 
price and a premium per single object calculated as follows: 

– Hammer price up to 800,000 €: herefrom 27 % premium.

– The share of the hammer price exceeding 800,000 € is subject 
to a premium of 21% and is added to the premium of the share of 
the hammer price up to 800,000 €.

– The share of the hammer price exceeding 4,000,000 € is subject 
to a premium of 15% and is added to the premium of the share of 
the hammer price up to 4,000,000 €.

– The statutory VAT of currently 19 % is levied to the sum of hammer 
price and premium. As an exception, the reduced VAT of currently 
7 % is added for printed books.

Regular taxation may be applied for contractors entitled to input 
tax reduction.

5.5 Artist’s Resale Right

For original works of visual art and photographs subject to resale 
rights by living artists, or by artists who died less than 70 years 
ago, an additional resale right reimbursement in the amount of 
the currently valid percentage rates (see below) specified in section 
26 para. 2 UrhG (German Copyright Act) is levied in order to com-
pensate the auctioneer‘s expenses according to section 26 UrhG.

4 percent for the part of the sale proceeds from 400 euros up to 
50,000 euros, another 3 percent for the part of the sales proceeds 
from 50,000.01 to 200,000 euros, another 1 percent for the part 
of the sales proceeds from 200,000.01 to 350,000 euros, another 
0.5 percent for the part of the sale proceeds from 350,000.01 to 
500,000 euros and a further 0.25 percent for the part of the sale 
proceeds over 500,000 euros.

The maximum total of the resale right fee is EUR 12,500.

5.6 Export deliveries to EU countries are exempt from sales tax 
on presentation of the VAT number. Export deliveries to third 
countries (outside the EU) are exempt from VAT; if the auctioned 
items are exported by the buyer, the sales tax will be refunded to 
the buyer as soon as the auctioneer has the proof of export.

As of June 2023

Please note our changed buyer’s premium in 5.4.
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6. Advance payment / Retention of title

6.1 The auctioneer is not obliged to hand out the auction item 
before payment of all amounts owed by the buyer has been made.

6.2 Ownership of the object of purchase is only transferred to the 
buyer once the invoice amount has been paid in full. If the buyer 
has already resold the object of purchase at a point in time when 
he has not yet paid the auctioneer‘s invoice amount or has not 
paid it in full, the buyer transfers all claims from this resale to the 
auctioneer up to the amount of the unpaid invoice amount. The 
auctioneer accepts this transsfer.

6.3 If the buyer is a legal entity under public law, a special fund 
under public law or an entrepreneur who, when concluding the 
purchase contract, is exercising his commercial or self-employed 
professional activity, the retention of title also applies to claims of 
the auctioneer against the buyer from the current business rela-
tionship and other auction items until the settlement of claims in 
connection with the purchase.

7. Right of offset- and retention

7.1 The buyer can only offset undisputed or legally binding claims 
against the auctioneer.

7.2 The buyer‘s rights of retention are excluded. Rights of reten-
tion of the buyer who is not an entrepreneur within the meaning 
of § 14 BGB (German Civil Code) are only excluded if they are not 
based on the same contractual relationship.

8. Delay in payment, Revocation, Claims for compensation

8.1 If the buyer is in default with a payment, the auctioneer can, 
regardless of further claims, demand interest for default at the 
usual bank interest rate for open overdrafts, but at least in the 
amount of the respective statutory interest on defaults according 
to §§ 288, 247 BGB (German Civil Code). With the occurrence of 
default, all claims of the auctioneer become due immediately.

8.2 If the auctioneer demands compensation instead of perfor-
mance because of the late payment and if the item is auctioned 
again, the original buyer, whose rights from the previous bid expi-
re, is liable for the damage caused as a result, such as storage costs, 
failure and lost profit. He has no claim to any additional proceeds 
realized in the repeated auction and is not permitted to make any 
further bids.

8.3 The buyer must collect his acquisition from the auctioneer 
immediately, at the latest 1 month after the bid has been accepted. 
If he defaults on this obligation and collection does not take place 
despite an unsuccessful deadline, or if the buyer seriously and  
finally refuses collection, the auctioneer can withdraw from the 
purchase contract and claim compensation with the proviso that 
he can auction the item again and compensate for his damage in 
the same way as in the event of default in payment by the buyer, 
without the buyer being entitled to additional proceeds from the 
new auction. In addition, the buyer also owes reasonable compen-
sation for all collection costs caused by the delay.

8.4 The auctioneer is entitled to withdraw from the contract if it 
emerges after the conclusion of the contract that he is not or was 
not entitled to carry out the contract due to a legal provision or 
official instruction or there is an important reason, that makes the 
execution of the contract for the auctioneer, also under conside-
ration of the legitimate interests of the buyer, unacceptable. Such 
an important reason exists in particular if there are indications of 
the existence of facts according to §§ 1 Para. 1 or 2 of the transaction 
in the sense of the Money Laundering Act (GwG) or in the case of 
missing, incorrect or incomplete disclosure of the identity and 
economic background of the transaction in the sense of the Money 
Laundering Act (GwG ) as well as insufficient cooperation in the 
fulfillment of the obligations resulting from the Money Laundering 
Act (GwG), regardless of whether on the part of the buyer or the 
consignor. The auctioneer will seek clarification without negligent 
hesitation as soon as he becomes aware of the circumstances that 
justify the withdrawal. 

9. Guarantee

9.1 All items to be auctioned can be viewed and inspected prior 
to the auction. The items are used and are being auctioned off 
without any liability on the part of the auctioneer for material 
defects and exclude any guarantee. However, in case of material 
defects which destroy or significantly reduce the value or the 
serviceability of the item and of which the purchaser notifies the 
auctioneer within 12 months of the acceptance of his bid, the 
auctioneer undertakes to assign any claim which it holds against 
the consignor or - should the purchaser decline this offer of assign-
ment - to itself assert such claims against the consignor. In the case 
of a successful claim against the consignor by the auctioneer, the 
auctioneer pays the buyer the amount obtained up to the amount 
of the hammer price, step by step, against the return of the item. 
The buyer is not obliged to return the item to the auctioneer if the 

auctioneer itself is not obliged to return the item within the frame-
work of asserting claims against the consignor or another entitled 
person. The buyer is only entitled to these rights (assignment or 
claim against the consignor and payment of the proceeds) if he 
has paid the auctioneer‘s invoice in full. In order for the assertion 
of a material defect to be effective against the auctioneer, the 
buyer must submit a report from a recognized expert (or the creator 
of the catalog raisonné, the artist‘s declaration or the artist‘s 
foundation), which proves the defect. The buyer remains obliged 
to pay the premium as a service fee.

9.2 The used items are sold in a public auction in which the bidder/
buyer can participate in person. If the bidder/buyer is also a con-
sumer within the meaning of § 13 BGB (German Civil Code), he is 
expressly advised of the following:

Since he bids for a work of art that represents a used item in a 
public auction within the meaning of Section 312g Paragraph 2 No. 
10 BGB, the provisions of consumer goods sales, i.e. the provisions 
of Sections 474 et seq. BGB, do not apply to this purchase.

A „publicly accessible auction“ within the meaning of Section 312g 
Paragraph 2 No. 10 BGB is understood as such a form of marketing 
in which the seller offers goods or services to consumers who are 
present in person or who are granted this opportunity, in a trans-
parent process based on competing bids carried out by the auc-
tioneer, in which the winning bidder is obliged to purchase the 
goods or service.

Since the possibility of personal presence is sufficient for the ex-
ception of Section 474 (2) sentence 2 BGB, it is not important that 
one or more consumers actually took part in the auction. The 
auction via an online platform is therefore also to be regarded as 
a publicly accessible auction if the possibility of the consumer‘s 
personal presence is guaranteed.

Therefore, the warranty exclusions and limitations listed in these 
conditions also apply to a consumer.

9.3 The catalog descriptions and illustrations, as well as the images 
in other media of the auctioneer (internet, other forms of advertis
ing, etc.), were made to the best of knowledge, they do not consti
tute a guarantee and are not contractually agreed properties within 
the meaning of § 434 BGB, but only serve to inform the bidder/
buyer, unless the auctioneer expressly and in writing guarantees 
the corresponding quality or property. This also applies to exper-
tises. The estimate prices specified in the auctioneer‘s catalog and 
descriptions in other media (internet, other advertisements, etc.) 
serve - without guarantee for the correctness - only as an indication 
of the market value of the items to be auctioned. The fact of the 
assessment by the auctioneer as such does not represent any 
quality or property of the object of purchase.

9.4 In some auctions (particularly in the case of additional live 
auctions), video or digital images of the works of art may be used. 
Errors in the display in terms of size, quality, coloring etc. can occur 
solely because of the image reproduction. The auctioneer cannot 
guarantee or assume any liability for this. Clause 10 applies accor-
dingly.

10. Liability

Claims for compensation by the buyer against the auctioneer, his 
legal representatives, employees or vicarious agents are excluded 
- for whatever legal reason and also in the event of the auctioneer 
withdrawing according to Section 8.4. This does not apply to da-
mages that are based on intentional or grossly negligent behavior 
on the part of the auctioneer, his legal representatives or his vica-
rious agents. The exclusion of liability also does not apply to the 
assumption of a guarantee or the negligent breach of essential 
contractual obligations, but in the latter case the amount is limited 
to the foreseeable and contract-typical damages at the time the 
contract was concluded. The liability of the auctioneer for damage 
resulting from injury to life, limb or health remains unaffected.

11. Privacy

We expressly refer to the auctioneer‘s applicable data protection 
regulations. They are published in the respective auction catalog, 
posted in the auction room and published on the internet on  
www.kettererkunst.com/privacypolicy/index.php. They are part 
of the contract and the basis of every business contact, even in 
the initiation phase.

12. Final Provisions

12.1 Information provided by the auctioneer over the phone during 
or immediately after the auction about the auction processes - in 
particular regarding premiums and hammer prices - are only binding 
if they are confirmed in writing.

12.2 Oral ancillary agreements must be put in writing in order to be 
effective. The same applies to the cancellation of the requirement 
of the written form.

12.3 In business transactions with merchants, legal entities under 
public law and special funds under public law, it is also agreed that 
the place of fulfillment and jurisdiction is Munich. Furthermore, 
Munich is always the place of jurisdiction if the buyer does not 
have a general place of jurisdiction in Germany.

12.4 The law of the Federal Republic of Germany applies to the 
legal relationship between the auctioneer and the bidder/buyer, 
excluding the United Nations Convention on Contracts for the 
International Sale of Goods (CISG).

12.5 Dispute Resolution:

The provider is neither legally obliged nor voluntarily to join a dis-
pute resolution (e. g. Art. 36 Para. 1 `Verbraucherstreitbeilegungs-
gesetz (Consumer Dispute Settlement Act, VSBG) before a consumer 
arbitration board and is therefore not willing to participate in such 
a resolution.

12.6 Should one or more provisions of these terms of auction be 
or become invalid, the validity of the remaining provisions shall 
remain unaffected. Section 306 paragraph 2 of the German Civil 
Code applies.

12.7 These auction conditions contain a German and an English ver
sion. The German version is always decisive, whereby the meaning 
and interpretation of the terms used in these auction conditions 
are exclusively dependent on German law.

D A T A  P R I V A C Y  P O L I C Y As of May 2020

Ketterer Kunst GmbH & Co. KG Munich

Scope: 

The following data privacy rules address how your personal data 
is handled and processed for the services that we offer, for instance 
when you contact us initially, or where you communicate such 
data to us when logging in to take advantage of our further services. 

Data controller: 

The „data controller“ within the meaning of the European General 
Data Protection Regulation* (GDPR) and other regulations relevant 
to data privacy are:

Ketterer Kunst GmbH & Co. KG, 
Joseph-Wild-Str. 18, D-81829 Munich 

You can reach us by mail at the addresses above, or 
by phone: +49 89 55 244-0
by fax: +49 89 55 244-166
by email: infomuenchen@kettererkunst.de

Definitions under the European GDPR made transparent for you: 

Personal Data

Personal data is any information relating to an identified or identi
fiable natural person (hereinafter „data subject“). An identifiable 
natural person is one who can be identified, directly or indirectly, 
in particular by reference to an identifier such as a name, an identi
fication number, location data, an online identifier, or to one or more 
factors specific to the physical, physiological, genetic, mental, 
economic, cultural, or social identity of that natural person.

Processing of Your Personal Data

“Processing” means any operation or set of operations performed 
on personal data or on sets of personal data, whether or not by 
automated means, such as collection, recording, organization, 
structuring, storage, adaptation or alteration, retrieval, consulta-
tion, use, disclosure by transmission, dissemination or otherwise 
making available, alignment or combination, restriction, erasure, 
or destruction.

Consent

“Consent” of the data subject means any freely given, specific, in 
formed, and unambiguous indication of the data subject’s wishes 
by which he or she, by a statement or by a clear affirmative action, 
signifies agreement to the processing of personal data relating to 
him or her.

We also need this from you – whereby this is granted by you com
pletely voluntarily – in the event that either we ask you for personal 
data that is not required for the performance of a contract or to 
take action prior to contract formation, and/or where the lawful-
ness criteria set out in Art. 6 (1) sentence 1, letters c) - f) of the GDPR 
would otherwise not be met.

In the event consent is required, we will request this from you 
separately. If you do not grant the consent, we absolutely will not 
process such data. 

Personal data that you provide to us for purposes of performance 
of a contract or to take action prior to contract formation and 
which is required for such purposes and processed by us accordingly 
includes, for example: 

•	 Your contact details, such as name, address, phone, fax, e-mail, 
tax ID, etc., as well as financial information such as credit card 
or bank account details if required for transactions of a financial 
nature; 

•	 Shipping and invoice details, information on what type of taxa-
tion you are requesting (regular taxation or differential taxation) 
and other information you provide for the purchase, offer, or other 
services provided by us or for the shipping of an item; 

•	 Transaction data based on your aforementioned activities; 

•	 other information that we may request from you, for example, 
in order to perform authentication as required for proper con-
tract fulfillment (examples: copy of your ID, commercial register 
excerpt, invoice copy, response to additional questions in order 
to be able to verify your identity or the ownership status of an 
item offered by you). In some cases we are legally obligated to 
this, cf. § 2 section 1 subsection 16 GwG (Money Laundering Act) 
and this is the case before closing the contract. 

At the same time, we have the right in connection with contract 
fulfillment and for purposes of taking appropriate actions that 
lead to contract formation to obtain supplemental information 
from third parties (for example: if you assume obligations to us, 
we generally have the right to have your creditworthiness verified 
by a credit reporting agency within the limits allowed by law. Such 
necessity exists in particular due to the special characteristics of 
auction sales, since in the event your bid is declared the winning 

bid, you will be depriving the next highest bidder of the possibility 
of purchasing the artwork. Therefore your credit standing – regard
ing which we always maintain the strictest confidentiality – is 
extremely important.) 

Registration/Logging in/Providing personal data when contacting us 

You can choose to register with us and provide your personal data 
either directly (over the phone, through the mail, via e-mail, or by 
fax) or on our website. You would do this, for example, if you would 
like to participate in an online auction and/or are interested in 
certain works of art, artists, styles, eras, etc., or want to offer us 
(for example) pieces of art for purchase or sale. 

Which personal data you will be providing to us is determined 
based on the respective input screen that we use for the registra-
tion or for your inquiries, or the information that we will be re-
questing from you or that you will be providing voluntarily. The 
personal data that you enter or provide for this purpose is collected 
and stored solely for internal use by us and for our own purposes. 

We have the right to arrange for this information to be disclosed 
to one or more external data processors, which will likewise use it 
solely for internal use imputed to the processor‘s data controller. 

When you show an interest in certain works of art, artists, styles, 
eras, etc., be this through your above-mentioned participation at 
registration, through your interest in selling, consignment for auc-
tion, or purchase, in each case accompanied by the voluntary provi
sion of your personal data, this simultaneously allows us to notify 
you of services offered by our auction house and our company that 
are closely associated in the art marketplace with our auction 
house, to provide you with targeted marketing materials, and to 
send you promotional offers on the basis of your profile by phone, 
fax, mail, or e-mail. If there is a specific form of notification that you 
prefer, we will be happy to arrange to meet your needs once inform 
us of these. On the basis of your aforementioned interests, including 
your participation in auctions, we will be continually reviewing in 
accordance with Article 6 (1) (f) of the GDPR whether we are permit
ted to advertise to you and, if so, what kind of advertising may be 
used for this purpose (for example: sending auction catalogs, pro
viding information on special events, future or past auctions, etc.).

You have the right to object to this contact with you at any time 
as stated in Art. 21 of the GDPR (see below: “Your Rights Relating 
to the Processing of Your Personal Data”). 

Live Auctions 

In so-called live auctions, one or more cameras or other audio and 
video recording devices are directed toward the auctioneer and 
the respective works of art being offered at auction. Generally, 
such data can be received simultaneously via the Internet by any
one using this medium. Ketterer Kunst takes the strongest precau-
tions to ensure that no one in the room who has not been speci-
fically designated by Ketterer Kunst to be on camera with their 
consent for the auction process is captured on camera. Nevertheless, 
Ketterer Kunst cannot assume any responsibility for whether indi
viduals in the auction hall themselves actively enter the respective 
frame, for example by deliberately or unknowingly stepping partial
ly or completely in front of the respective camera, or by

moving through the scene. In such situation, through their partici
pation in or attendance at the public auction, the respective indivi
duals involved are agreeing to the processing of their personal data 
in the form of their personal image for the purposes of the live 
auction (transmission of the auction via audio and video). 

Your Rights Relating to the Processing of Your Personal Data 

Pursuant to the provisions of the GDPR, you have the following 
rights in particular: 

•	 The right to information on stored personal data concerning 
yourself, free of charge, the right to receive a copy of this infor-
mation, and the other rights in this connection as stated in Art. 
15 of the GDPR. 

•	 The right to immediate rectification of inaccurate personal data 
concerning you as stated in Art. 16 of the GDPR, and as applicable, 
to demand the completion of incomplete personal data, inclu-
ding by means of providing a supplementary statement. 

•	 The right to immediate deletion (“right to be forgotten”) of 
personal data concerning yourself provided one of the grounds 
stated in Art. 17 of the GDPR applies and provided the processing 
is not necessary. 

•	 The right to restriction of processing if one of the conditions in 
Art. 18 (1) of the GDPR has been met. 

•	 The right to data portability if the conditions in Art. 20 of the 
GDPR have been met. 

•	 The right to object, at any time, to the processing of personal 
data concerning yourself performed based on Art. 6 (1) letter e) 
or f) of the GDPR as stated in Art. 21 for reasons arising due to 

your particular situation. This also applies to any profiling based 
on these provisions. 

Where the processing of your personal data is based on consent 
as set out in Art. 6 (1) a) or Art. 9 (2) a) of the GDPR, you also have 
the right to withdraw consent as set out in Art. 7 (3) of the GDPR. 
Before any request for corresponding consent, we will always 
advise you of your right to withdraw consent.

To exercise the aforementioned rights, you can us directly using 
the contact information stated at the beginning, or contact our 
data protection officer. Furthermore, Directive 2002/58/EC not-
withstanding, you are always free in connection with the use of 
information society services to exercise your right to object by 
means of automated processes for which technical specifications 
are applied. 

Right to Complain Under Art. 77 of the GDPR 

If you believe that the processing of personal data concerning 
yourself by Ketterer Kunst GmbH & Co. KG, headquartered in 
Munich, is in vio lation of the GDPR, you have the right to lodge a 
complaint with the relevant office, e.g. in Bavaria with the Data 
Protection Authority of Bavaria (Bayerische Landesamt für Daten-
schutzaufsicht, BayLDA), Promenade 27 (Schloss), D-91522 Ansbach. 

Data Security 

Strong IT security – through the use of an elaborate security archi
tecture, among other things – is especially important to us. 

How Long We Store Data 

Multiple storage periods and obligations to archive data have been 
stipulated in various pieces of legislation; for example, there is a 
10-year archiving period (Sec. 147 (2) in conjunction with (1) nos. 1, 
4, and 4a of the German Tax Code (Abgabenordnung), Sec. 14b (1) 
of the German VAT Act (Umsatzsteuergesetz)) for certain kinds of 
business documents such as invoices. We would like to draw your 
attention to the fact that in the case of contracts, the archiving 
period does not start until the end of the contract term. We would 
also like to advise you that in the case of cultural property, we are 
obligated pursuant to Sec. 45 in conjunction with Sec. 42 of the 
German Cultural Property Protection Act (Kulturgutschutzgesetz) 
to record proof of meeting our due diligence requirements and will 
retain certain personal data for this purpose for a period of 30 
years. Once the periods prescribed by law or necessary to pursue 
or defend against claims (e.g., statutes of limitations) have expired, 
the corresponding data is routinely deleted. Data not subject to 
storage periods and obligations is deleted once the storage of such 
data is no longer required for the performance of activities and 
satisfaction of duties under the contract. If you do not have a 
contractual relationship with us but have shared your personal 
data with us, for example because you would like to obtain infor-
mation about our services or you are interested in the purchase or 
sale of a work of art, we take the liberty of assuming that you would 
like to remain in contact with us, and that we may thus process 
the personal data provided to us in this context until such time as 
you object to this on the basis of your aforementioned rights under 
the GDPR, withdraw your consent, or exercise your right to erasure 
or data transmission.

Please note that in the event that you utilize our online services, 
our expanded data privacy policy applies supplementally in this 
regard, which will be indicated to you separately in such case and 
explained in a transparent manner as soon as you utilize such 
services. 

*Regulation (EU) 2016/679 of the European Parliament and of the 
Council of 27 April 2016 on the protection of natural persons with 
regard to the processing of personal data and on the free movement 
of such data, and repealing Directive 95/46/EC (General Data Pro-
tection Regulation



90 KETTERER KUNST 91

T H E  T E A M

Ketterer Kunst Hamburg
Louisa von Saucken
Holstenwall 5
20355 Hamburg
phone  +49 - (0)40 - 37 49 61- 0
fax +49 - (0)40 - 37 49 61- 66
infohamburg@kettererkunst.de

Ketterer Kunst Berlin
Dr. Simone Wiechers
Fasanenstraße 70
10719 Berlin
phone  +49 - (0)30 - 88 67 53 63
fax +49 - (0)30 - 88 67 56 43
infoberlin@kettererkunst.de

Ketterer Kunst Cologne
Cordula Lichtenberg
Gertrudenstraße 24 – 28
50667 Cologne
phone  +49 - (0)221 - 510 908 15
infokoeln@kettererkunst.de

Academic consultant 
Dr. Mario von Lüttichau
Fasanenstraße 70
10719 Berlin
phone  +49 - (0)89 - 55244 - 165
m.luettichau@kettererkunst.de

Brasil
Jacob Ketterer
Av. Duque de Caxias, 1255
86015-000 Londrina
Paraná
infobrasil@kettererkunst.com

Ketterer Kunst
in cooperation with
The Art Concept
Andrea Roh-Zoller M.A.
Dr.-Hans-Staub-Straße 7
82031 Grünwald
phone  +49 - (0)172 - 4 67 43 72
artconcept@kettererkunst.de

Representative 
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© VG Bild-Kunst, Bonn 2022 (für vertretene Künstler) / © Nolde Stiftung Seebüll 2022 /  © Succession Picasso 2022 / © Gabriele Münter und 
Johannes Eichner Stiftung, München / © Hermann Max Pechstein / © Nachlass Erich Heckel 

Ketterer Kunst ist Partner von The Art Loss Register. Sämtliche Objekte in diesem Katalog wurden, sofern sie eindeutig identifizierbar sind, vor der 
Versteigerung mit dem Datenbankbestand des Registers individuell abgeglichen.

Ketterer Kunst is a partner of the Art Loss Register. All objects in this catalogue, as far as they are uniquely identifiable, have been checked against the 
database of the Register prior to the auction. 

www.artloss.com

1.	 Signed and/or dated and/or titled and/or inscribed, is what we believe to be the artist‘s handwritten information.
2	 Hand-written means all the information that, in our opinion, does not undoubtedly come from the artist himself.
3.	 R/D: This object is offered with regular or differential taxation.
4.	 R/N: This object was imported into the EU for sale. It is offered subject to regular taxation. Or subject to differential taxation  

with the additional import sales tax of currently 7% of the invoice amount.
5.	 R: This object is offered subject to regular taxation at a tax rate of 19 %.
6.	 R*: This object is offered subject to regular taxation at a tax rate of 7 %.
7.	 F: For works by artists who died less than 70 years ago, there is a resale right royalty, ranging from 4 % to 0.25 % of the hammer,  

see 5.5 Terms and Conditions. The resale right fee is exempt from sales tax.
6.	 The artnet Price Database has included auction results since 1985 and, according to the company, currently includes auction  

results from over 700 international auction houses.

Glossary

Results available from June 12, 2023, 9 am on +49 (0)89 55244-0.
For the export of works of art from the European Union, the Cultural Protection Agreement of 1993 and the UNESCO Convention from 1975  
must be observed.

Results

1: 500, 501, 502, 503, 504, 505, 506, 507, 508, 509, 510, 511, 512, 513, 514, 515, 516, 517, 518, 519, 520, 521, 522, 523, 524, 525, 526, 527, 528, 529, 530, 531, 532, 533, 534, 535, 536, 537, 
538, 539, 540, 541, 542, 543, 544, 545, 546, 547, 548, 549, 550, 551, 552, 553

Owner’s list 551

Find more on www.kettererkunst.com
	 Condition reports: high-resolution photos including the fronts and backs of all works, more images of, e.g.  the frames etc.

	 Videos on selected sculptures

	 Bid live on www.kettererkunst.com

	 Register to get more information about the artists

	 Register to get more information about the auctions

Follow us on Instagram for exclusive peeks behind the scenes.
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Get in touch with us for a personal offer: 

info@kettererkunst.de 
phone +49 (0)89 552440 
kettererkunst.com/sell 

Auction 
Our team of experts will identify the perfect auction for your work of art – whether it’s  
the classic saleroom auction or the internet auctions with maximum reach. The right  
pricing strategy, paired with a sophisticated international marketing concept, will lead  
to the successful sale of your work of art. 

Private Sale
You can sell and buy art from us at any time – even outside the auctions. If you are looking  
for a discreet transaction, we are just the right contact. With our global network of collectors  
we can fetch the maximum price for your work. We present it to select private and institutional 
potential buyers at a previously agreed price. If you are looking for public reach, we offer you  
a marketing through our homepage to address collectors worldwide, just like in an auction.  
Talk to us, because every work of art is just as unique as its sale. 

Convenient, safe, 
discreet –  
selling through  
Ketterer Kunst 

For Private Collectors
You have compiled a private art collection over the past couple  
of years – and now you face the decision to see what  direction  
it should take? 

Ketterer Kunst is at your side in all matters regarding a possible 
reorientation of your collection: Does it make sense to scale down?  
Is it advisable to sell the collection or to give it to a foundation? 
Depending on the focus of your collection, a combination of  
different measures can also make sense, for instance a stronger  
focus on single areas while selling other parts of the collection.

Our consultation talk is absolutely free and non binding.  As part  
of the following expert advice (analysis and valuation, outlining 
potential strategies and their respective implementation) we will 
prepare a custom-made offer.

Corporate Collections
Your company is in possession of an art collection and you are 
considering changes? 

There are many good reasons why a corporate collection should  
be adapted to meet the company‘s latest developments. In an ideal 
case,  a collection reflects corporate identity, takes the respective 
industry, as well as the product portfolio and the regional or inter- 
national business areas into account. This general set up can be 
affected by, for instance, a reorganization of the company, new 
management level, expansions of the business segments, but also  
by an altered regional disposition. If these changes apply, it is 
recommendable to revise the corporate collection and to adapt it,  
both in terms of range and value. 

Ketterer Kunst is happy to help you redirect your corporate collection. 
In order to express the character of your company, we can outline  
the potential directions your collection should take in a first free and 
non binding consultation.

Based on this talk, we will prepare an individual offer that allows  
for your corporate collection‘s needs.

Contact

Dr. Mario von Lüttichau
sammlungsberatung@kettererkunst.de
phone +49 (0)89 55244 - 165

Collection 
Consulting
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A U C T I O N ’ S  A R T I S T  I N D E X

Achenbach, Oswald	 538: 632
Adam, Julius II	 538: 623
Albers, Josef	 541: 135  @
Amiet, Cuno	 551: 523  @
Arman, Fernandez	 @
Avramidis, Joannis	 541: 120
Balkenhol, Stephan	 541: 166, 185, 190, 198  @
Banksy	 541: 141, 145
Bargheer, Eduard	 @
Barlach, Ernst	 539: 322, 337  @
Barriball, Anna	 541: 207
Baselitz, Georg	 540: 51  @
Beckmann, Max	 539: 357, 379
Bergmann-Michel, Ella	 539: 403
Bill, Max	 541: 211
Bisky, Norbert	 541: 164  @
Bleyl, Fritz	 551: 507, 519, 520, 521, 522
Boeck, Johann Friedrich	 538: 604
Bouvard, Antoine	 538: 654
Brücke, Wilhelm	 538: 618, 619
Burgert, Jonas	 540: 38
Bürkel, Heinrich	 538: 621
Cahn, Miriam	 541: 187
Calderara, Antonio	 541: 128
Caro, Anthony	 541: 123
Chagall, Marc	 @
Chia, Sandro	 @
Chillida, Eduardo	 541: 195  @
Compton, 
   Edward Theodore	 538: 627, 629, 630
Condo, George	 540: 37
Corinth, Lovis	 539: 307, 319
Corot, 
   Jean-Baptiste Camille	 538: 602
Cragg, Tony	 541: 154, 191
Cucuel, Edward	 538: 647
del Giudice, Luigi	 538: 612
Denzler, Andy	 541: 219
Deutsch	 538: 603
Dill, Otto	 538: 655
Disler, Martin	 @
Dix, Otto	 540: 22  539: 336
Dreber, Heinrich	 538: 617
Dreher, Peter	 541: 218
Elfenbeinküste/Liberia, Dan	 @
Elíasson, Ólafur	 541: 146
Ende, Edgar	 539: 394
Englisch	 538: 606
Erben, Ulrich	 541: 194
Erler, Fritz	 538: 646
Feininger, Lyonel	 539: 369, 391  @
Fenner-Behmer, Hermann	 538: 641
Fetting, Rainer	 541: 156, 161, 179  540: 55
Fleischmann, Adolf Richard	 541: 115
Fontana, Lucio	 @
Förg, Günther	 541: 201, 206, 209
Friedrich, Caspar David	 538: 605
Fruhtrunk, Günter	 540: 32
Geiger, Rupprecht	 541: 109, 112, 160, 173
Genzken, Isa	 541: 183

Ghenie, Adrian	 @
Gilbert & George	 541: 217
Girke, Raimund	 541: 182, 197
Gonschior, Kuno	 541: 121  @
Grabmayr, Franz	 541: 149
Graubner, Gotthard	 541: 159  @
Grosse, Katharina	 541: 180, 204, 222  540: 16, 31
Grosz, George	 539: 380  @
Grützner, Eduard von	 538: 622
Guillaumin, 
   Jean-Baptiste Armand	 538: 637
Hackert, Jacob Philipp	 538: 600, 601, 608, 609, 610
Hagemeister, Karl	 538: 633, 634, 635, 636
Haring, Keith	 541: 143, 144
Hartung, Karl	 541: 103
Heckel, Erich	 551: 501, 502, 508, 509, 510, 

511, 515, 516, 517, 528, 547, 549, 
553  540: 28  539: 329, 330, 
333, 335, 345, 347, 349, 351, 
353, 364, 371, 383, 395  @

Herold, Georg	 @
Hirst, Damien	 @
Höch, Hannah	 539: 402  @
Hockney, David	 541: 199
Hödicke, Karl Horst	 540: 54
Hoehme, Gerhard	 541: 132
Hofer, Karl	 540: 19  539: 390, 399  @
Hongtao, Tu	 541: 147
Hundertwasser, 
   Friedensreich	 @
Jawlensky, Alexej von	 540: 20, 40A  539: 376, 381, 

398
Jorn, Asger	 541: 127
Judd, Donald	 541: 176, 196
Jungwirth, Martha	 541: 188
Kamerun, Bamikele	 @
Kanoldt, Alexander	 539: 400
Katz, Alex	 541: 181
Kerkovius, Ida	 @
Kippenberger, Martin	 540: 49
Kirchner, Ernst Ludwig	 551: 500, 503, 505, 518, 524, 

525, 526, 545, 551, 552  540: 
15, 29, 42, 46  539: 316, 317, 
331, 342, 348, 350, 352, 356, 
358, 360, 361, 363, 373, 392  
@

Kirkeby, Per	 541: 168, 208
Kisling, Moise	 539: 385
Klapheck, Konrad	 540: 36
Klee, Paul	 @
Klein, Philipp	 538: 645
Klein, Yves	 @
Klein von Diepold, Leo	 538: 648
Kleinschmidt, Paul	 539: 320
Klimsch, Fritz	 @
Klimt, Gustav	 540: 25, 26  539: 304, 305, 311
Kneffel, Karin	 541: 174  540: 12, 52, 58
Kniep, Christoph Heinrich	 538: 611
Knoebel, Imi	 @
Kobell, Wilhelm von	 538: 614, 615

Koenig, Fritz	 541: 106, 153, 158
Kokoschka, Oskar	 539: 344, 354, 355, 387
Kolbe, Georg	 540: 2  539: 323, 346, 401  @
Kolle gen. vom Hügel, 
   Helmut	 539: 332
Koons, Jeff	 541: 203, 216
Kubin, Alfred	 539: 309
Kusama, Yayoi	 540: 33
Kwade, Alicja	 541: 213
Lakner, László	 @
Landenberger, Christian	 538: 651
Lassnig, Maria	 @
Le Corbusier	 539: 404, 406
LeWitt, Sol	 540: 34
Liebermann, Max	 540: 11  539: 301, 312
Longo, Robert	 541: 212
Lüpertz, Markus	 541: 167  @
Luther, Adolf	 @
Mack, Heinz	 541: 170, 175, 210  @
Macke, August	 539: 359
Maetzel-Johannsen, 
   Dorothea	 @
Mali, Dogon	 @
Mappenwerk / Portfolio	 541: 137
Mapplethorpe, Robert	 541: 177, 178
Marc, Franz	 540: 30
Marcks, Gerhard	 @
Marini, Marino	 541: 118
Maurer, Jakob	 538: 616
Max, Gabriel Cornelius von	 538: 642
Meese, Jonathan	 541: 202, 221
Megert, Christian	 @
Mehretu, Julie	 @
Meidner, Ludwig	 539: 334
Modersohn, Otto	 538: 639, 649  @
Modersohn-Becker, Paula	 539: 302
Moll, Margarethe	 539: 396
Mueller, Otto	 551: 546  540: 21, 43, 44  539: 

367, 382
Munch, Edvard	 540: 1  539: 306, 314
Münter, Gabriele	 540: 40  539: 327
Nara, Yoshitomo	 541: 192
Nay, Ernst Wilhelm	 541: 100, 111, 113  540: 10, 48
Nesch, Rolf	 @
Nitsch, Hermann	 541: 163, 189  540: 50
Noël, Georges	 @
Nolde, Emil	 540: 27  539: 303, 341, 343, 

377  @
Orlik, Emil	 539: 318
Overbeck, Fritz	 538: 640
Paladino, Mimmo	 @
Palermo, Blinky	 541: 114
Parrino, Steven	 540: 7
Pechstein, Hermann Max	 551: 506, 541, 542  540: 14, 47  

539: 310, 365, 368  @
Penck, A. R.
   d.i. Ralf Winkler	 541: 116, 150, 151, 169  540: 18
Pfahler, Georg Karl	 @
Picasso, Pablo	 539: 405, 407  @
Piene, Otto	 541: 110, 126, 131  540: 7A  @

538	 19th Century (Saturday, June 10, 2023)
539	 Modern Art Day Sale (Saturday, June 10, 2023)
540	 Evening Sale (Friday, June 9, 2023)
541	 Contemporary Art Day Sale (Freitag, 9. Juni 2023)
551	 Hermann Gerlinger Collection – Brücke Woodcuts  (Saturday, June 10, 2023)
@	 Online Only (Sunday, June 11, 2023, from 3 pm)
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Purrmann, Hans	 539: 374
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Reschreiter, Rudolf	 538: 628
Reyle, Anselm	 541: 165
Richter, Gerhard	 541: 101, 108, 171, 172, 184, 220  

540: 8, 35, 39
Richter, Daniel	 @
Richter, Gerhard	 @
Richter, Daniel	 @
Richter, Gerhard	 @
Rodin, Auguste	 540: 17A
Roeder, Emy	 @
Rohlfs, Christian	 539: 378  @
Rosefeldt, Julian	 541: 223
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Scharl, Josef	 539: 388, 393, 397
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543, 544, 548, 550  540: 41, 
45, 56  539: 324, 325, 326, 328, 
362, 366, 370, 372, 375, 384, 
386, 389  @

Schultze-Bluhm, Ursula	 541: 117
Schumacher, Emil	 541: 104, 130, 155  @
Scully, Sean	 540: 6  @
Segal, Arthur	 540: 3
Sherman, Cindy	 540: 59
Slevogt, Max	 539: 313
Soulages, Pierre	 541: 102, 107, 124  @
Soutter, Louis	 540: 17
Sterl, Robert H.	 538: 652
Stöhrer, Walter	 541: 129, 152  @
Stuck, Franz von	 538: 643, 644
Thieler, Fred	 541: 162
Thoma, Hans	 538: 650
Trökes, Heinz	 @
Uecker, Günther	 541: 157, 193  540: 9  @
Ury, Lesser	 539: 300
Vedova, Emilio	 @
Verheyen, Jef	 541: 122
Vetter, Charles (Karl)	 538: 653
Vinnen, Carl	 538: 638
Viola, Bill	 541: 138
Voigt, Jorinde	 541: 205  @
Von Heyl, Charline	 @
Warhol, Andy	 541: 133, 134, 136, 139, 140, 142  

540: 57  @
Wenglein, Josef	 538: 624
Wesselmann, Tom	 540: 13
Whitney, Stanley	 540: 5, 53
Winter, Fritz	 541: 105  @
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Wurm, Erwin	 541: 186
Zimmer, Bernd	 @
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