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AUCTION 561/562/563

Day Sales 19th Century Art/Modern Art/Contemporary Art

Auctions Further Auctions

Lots 100-153 19th Century (562) Lots 1-56 Evening Sale (560)
Saturday, December 7, 2024, 1 pm Friday, December 6, 2024, 5 pm

Lots 200—262 Modern Art Day Sale (563)
Saturday, December 7, 2024, from 2.15 Uhr

Online Sale ,,Grenzenlos Sammeln*
onlinesale.kettererkunst.com
Fri, 15. November 15, 2024, from 3 pm—Sun, December 15, 2024, 3 pm

° °
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° -
Lots 300-413 Contemporary Art Day Sale (561) Lots sold consecutively
e e e r] e O n | r] e Saturday, December 7, 2024, from 3.45 Uhr
L4 Ketterer Kunst Munich

Joseph-Wild-StraRe 18
81829 Munich

OUR NEW HYBRID CATALOG CONCEPT

We kindly ask you to reserve a seat in advance

under: +49 (0) 89 552 440
or infomuenchen@kettererkunst.de

At a time when many auction houses no longer publish printed catalogs, Preview
we have launched a unique new hybrid concept: more compact but with

a higher print run of over 20,000 copies sent to clients around the world —
in German and, for the first time, in English.

Please let us know which works you would like to view at our exhibition venues.

Cologne
Ketterer Kunst, GertrudenstralRe 24—28, 50667 Cologne Frankfurt
Phone +49 (0)221 5109 08 15, infokoeln@kettererkunst.de Bernhard Knaus Fine Art, NiddastralRe 84, 60329 Frankfurt am Main

Th e best Of bot h WO rl d S Thu Novemberiz  10am—gpm Phone +49 (0)6221 58 80 038, infoheidelberg@kettererkunst.de

Reception from 5.30 pm Wed November27 5.30pm-9pm
Fri November 15 10am—-6pm Reception from 5.30 pm

Our streamlined catalog boasts a clear structure at a reduced weight, offering st N berie 10 6 Ty N bera8 1o 5
a ovember am—opm u ovember am-—-5pm

more convenient handling and transport. At the same time, each object
comes with a QR code providing access to comprehensive digital information Hamburg (New location!) Miinchen (all works)

with just one click: art historical essays, condition reports, high-resolution Ketterer Kunst, Joseph-Wild-StraRe 18, 81829 Munich
images, frame shots, prices for international comparison, listings of similar Phone +49 (0) 89 552 440, infomuenchen@kettererkunst.de
objects, and so much more — always available online. Tue Novemberig 11am—830pm Sat  November3o  12pm—6pm

Reception from 5.30 pm Sun December1 Mnam-—5pm
Wed November20 10am-2pm Mon December 2 10am-6pm

Galerie Melbye-Konan, Mittelweg 169, 20148 Hamburg
Phone +49 (0)40 374 9610, infohamburg@kettererkunst.de

Only at Ketterer Kunst

Enjoy the advantages of the printed catalog enhanced by digital features.
This innovative concept combines tradition with innovation and offers the
ultimate catalog experience.

Berlin
Ketterer Kunst, Fasanenstralle 70, 10719 Berlin
Phone +49 (0)30 88 6753 63, infoberlin@kettererkunst.de

Fri November 22 10am-7pm
Reception from 5 pm
November 23 10am—6pm
November24  10am—6pm
November 25 10am—6pm

Exchange rate: 1 Euro = 1,0 US Dollar (Approximate value).

Tue December3
Wed December 4
Thu Decembers
Fri December 6
*Day Sales only

10am—6pm
10am-8pm
10am—5pm
10am-6pm*

Front cover: Lot 400 C.O. Paeffgen — frontispiece: Lot 141 K. Hagemeister — page 5: Lot 387 N. Bisky — page 6: Lot 562 C. Spitzweg — page 8: Lot 255 A. Archipenko —
page 10/11: Lot 132 E. Th. Compton — page 48/49: Lot 228 E. Nolde — page 104/105: Lot 395 T. Cragg — page 201: Lot 378 B. Palmero — page 201: Lot 238 R. Sintenis —
rear inside cover: Lot 398 J. G. Dokoupil — rear outside cover: Lot 218 E. Nolde

(Note: Some of the works shown here are presented in detail)







INFO

Your bidding options

Online

You can follow our saleroom auctions live online and also place bids online.
Bid and watch online on: www.kettererkunstlive.com

For online bidding, please register the latest one day ahead of the auction. If you want to create
a new account, please click on “Register now” and you will receive an activation link. Please note
that we are legally obligated to archive a copy/scan of an official ID. If you intend to place bids
of more than € 50,000, please inform us beforehand.

By phone

If you can’t attend the auction you can bid by phone. Please register no later than one day

before the auction. On the day of the auction, we will call you shortly before your lot is called up.

Please make sure that we can reach you on one of the phone numbers specified. We offer
telephone bidding in the following languages: German, English, French, Italian (please use the
following bidding form).

Proxy bids

If you are unable to attend the auction in person, we will be happy to accept your proxy bid
(please use the following bidding form).

Saleroom

You can bid yourself or through an authorized representative in the saleroom. Please reserve
a seat the latest one day prior to the auction and get a bidding paddle. In any case, please bring
an official ID to the auction.

Online Only

You can also bid in our Online Sales around the clock.
Register and bid on onlinesale.kettererkunst.com

Last chance to bid in the current auction:
Sunday, December 15, 15, 2024, from 3 pm (lots sold consecutively)
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FALL AUCTIONS 2024
Auftrage | Bids
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Rechnungsanschrift | Invoice address

Kundennummer | Client number

Name | Surname Vorname | First name c/o Firma | ¢/o Company
StraRe | Street PLZ, Ort | Postal code, city Land | Country

E-Mail | Email USt-ID-Nr. | VAT-ID-No.

Telefon (privat) | Telephone (home) Telefon (Biiro) | Telephone (office)

Abweichende Lieferanschrift | Shipping address

Name | Surname Vorname | First name c/o Firma | ¢/o Company

StraRe | Street PLZ, Ort | Postal code, city Land | Country

Ich habe Kenntnis von den in diesem Katalog veréffentlichten und zum Vertragsinhalt gehérenden Versteigerungsbedingungen und Datenschutzbestimmungen
und erteile folgende Auftrage:
I am aware of the terms of public auction and the data privacy policy published in this catalog and are part of the contract, and | submit the following bids:

L] Ich méchte schriftlich bieten. | I wish to place a written bid.
Ihre schriftlichen Gebote werden nur soweit in Anspruch genommen, wie es der Auktionsverlauf unbedingt erfordert.
Your written bid will only be used to outbid by the minimum amount required.

[ Ich méchte telefonisch bieten. | | wish to bid via telephone.
Bitte kontaktieren Sie mich wahrend der Auktion unter:

Please contact me during the auction under the following number:

Nummer | Lot no. Kinstler:in, Titel | Artist, Title € (Maximum | Max. bid) fur schriftliche Gebote nétig,

fiir telefonische Gebote optional als Sicherheitsgebot

Bitte beachten Sie, dass Gebote bis spatestens 24 Stunden vor der Auktion eintreffen sollen. Please note that written bids must be submitted 24 hours prior to the auction.

Versand | Shipping

Ich hole die Objekte nach telefonischer Voranmeldung ab in
I will collect the objects after prior notification in

[J Miinchen [J Hamburg [ Berlin [] KéIn

Rechnung | Invoice

[ Bitte schicken Sie mir die Rechung vorab als PDF an:
Please send invoice as PDF to:

[ Ich bitte um Zusendung. el (00t

Please send me the objects [ Ich wiinsche die Rechnung mit ausgewiesener Umsatzsteuer

(vornehmlich fiir gewerbliche Kaufer/Export).
Please display VAT on the invoice (mainly for commercial clients/export).

Von allen Kunden miissen wir eine Kopie/Scan des Ausweises archivieren.
We have to archive a copy/scan of the passport/ID of all clients.

Ich habe Kenntnis davon, dass Ketterer Kunst gesetzlich verpflichtet ist, gemaR den Bestimmungen des GwG eine Identifizierung des
Vertragspartners, gegebenenfalls fiir diesen auftretende Personen und wirtschaftlich Berechtigte vorzunehmen. GemaR §11 GwG ist
Ketterer Kunst dabei verpflichtet, meine und/oder deren Personalien, sowie weitere Daten vollstandig aufzunehmen und eine Kopie/
Scan u.a. zu archivieren. Ich versichere, dass ich oder die Person, die ich vertrete und die ich namentlich bekanntgegeben habe,
wirtschaftlich Berechtigte/r im Sinne von § 3 GWG bin bzw. ist.

1'am aware that Ketterer Kunst is legally obligated, in line with the stipulations of the GwG (Money Laundering Act), to carry out an
identification of the contracting party, where applicable any persons and beneficial owners acting on their behalf. Pursuant to §11 GwG
(Money Laundering Act) Ketterer Kunst thereby is obligated to archieve all my and/or their personal data as well other data, and to make
a copy/scan or the like. | assure that | or the person | represent and that | have announced by name is beneficial owner within the scope
of § 3 GWG (Money Laundering Act).

Es handeltsich um eine 6ffentlich zugangliche Versteigerung, beider das Verbrauchsg
kaufrecht ( §§ 474 BGB) nicht anwendbar ist.

Itis a publicly accessible auction in which the consumer goods sales law (§§ 474 BGB) does

not app’)ﬂ Datum, Unterschrift | Date, Signature

Ketterer Kunst GmbH & Co. KG - Joseph-Wild-StraRe 18 - 81829 Munich - Phone +49-(0)89-552 44-0 - Fax +49-(0)89-552 44-177 - info@kettererkunst.de - www.kettererkunst.com
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g.ketterer@kettererkunst.de
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100

WILHELM
VON KOBELL

Begegnung auf der Landstrasse.
Presumably around 1803.

Watercolor and ink pen. 37 x 46.5 cm (14.5 x 18.3 in).

€ Called up: December 7, 2024 — ca. 1.00 pm £ 20 min.

€ 8,000-10,000 (R/D)
$8,800—11,000

12 KETTERER KUNST

« Brilliant composition bathed in Kobell’s typical cool and clear light
* Kobell attained his realistic style through numerous studies of nature

* In 1792, he became court painter to the Elector Carl Theodor of Bavaria
and was appointed professor of landscape painting at the Academy
of Fine Arts in Munich in 1814

» Together with Johann Georg von Dillis and Johann Jakob Dorner,
he is considered the founder of landscape and genre painting of the
Munich School

101
JOHANN GEORG
VON DILLIS

Waldlandschaft mit Bachlauf.
Around 1820/30.

Oil on paper. 23.6 x 29.7cm (9.2 X 11.6 in).
€ Called up: December 7, 2024 — ca. 1.01 pm * 20 min.

€ 6,000-8,000 (R/D)
$6,600—8,800

* The intimate view reveals Dillis’s
perspective and the location of his
picturesque walks

¢ Landscape studies in oil made
Dillis one of the first significant
representatives of plein-air painting
and a pioneer of a new concept
of landscape art

« Dillis’ paintings, drawings, and
studies are in, among other places,
the Neue Pinakothek and the
Stadtische Galerie im Lenbachhaus
in Munich, the Stadel Museum in
Frankfurt am Main, and the Alte
Nationalgalerie in Berlin

102

JACOB WILHELM
MECHAU

Campagnalandschaft mit
Wanderern. Around 1780/90.

Oil on canvas. 59.8 x 73 cm (23.5 x 28.7in).
€ Called up: December 7, 2024 — ca. 1.02 pm * 20 min.

€ 3,000-4,000 (R/D)
$3,300-4,400

* Mechau’s Italian landscapes
originated in the early Romantic
age of longing for Italy

¢ In the tradition of the great master
Claude Lorrain, the extremely
harmonious composition is
characterized by subtly nuanced
and cool colors

« Philipp Otto Runge described
Mechau, who worked in Dresden
as well as in Italy for a long time,
as the most important landscape
painter of his generation


https://www.kettererkunst.com/details-e.php?obnr=124001182&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001349&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001386&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001386&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001349&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001182&anummer=562

104
ALBERT FLAMM

Badende Frauen am Golf von
Neapel. 1889.

Oil on canvas. 51 x 75 cm (20 x 29.5 in).
€ Called up: December 7, 2024 — ca. 1.05 pm * 20 min.

€ 4,000-6,000 (R/D)
$ 4,400—6,600

¢ Albert Flamm captured the
atmosphere of the Gulf of Naples in
vibrant colors and warm sunlight

» He was close friends with Oswald
Achenbach throughout his life,
taking several study trips to Italy
with him

* In the early 1850s, they lived
with Arnold Bocklin in Rome

¢ The painting has been family-
owned for over 120 years

14 KETTERER KUNST

103

HENRI JOSEPH
HARPIGNIES

Chercheurs d’écrevisses
(Flusskrebsfischer). Presumably 1857.

Oil on canvas. 98 x 71cm (38.5 x 27.9 in).
€ Called up: December 7, 2024 — ca. 1.04 pm £ 20 min.

€ 4,000-6,000 (R/D)
$ 4,400—6,600

 Rare work from the artist’s early period
of creation

* One of the first paintings presented at the
Paris Salon in 1857

« His contemporaries honored Harpignies
as the “Michelangelo of trees and peaceful
landscapes”

» Works by the artist can be found in the

Musée d’Orsay, Paris, the Hermitage Museum,

St. Petersburg, the National Gallery of Art,
Washington, DC, and the Metropolitan
Museum of Art, New York

105

AUGUST WILHELM
FERDINAND
SCHIRMER

Kiste bei Amalfi. Around 1830.

Oil on paper, laminated on cardboard.
21.5x 28.5¢cm (8.4 x 11.21in).

€ Called up: December 7, 2024 — ca. 1.06 pm + 20 min.

€2,000-3,000 (R/D)
$2,200—3,300

» Wild and romantic coastal landscape
from the heyday of the romantic
longing for Italy

* Schirmer’s work is influenced by
the luminaries of heroic landscape
painting, Joseph Anton Koch and
Johann Christian Reinhardt

« Schirmer taught landscape painting
at the Berlin Academy and was
appointed professor in 1843

* Schirmer’s most significant works
are at the Alte Nationalgalerie, Berlin

L

.

106

JOHANN
GOTTFRIED
STEFFAN

Wolken. Around 188o0.
Oil on canvas. 24.5 x 40 cm (9.6 x 15.7 in).

€ Called up: December 7, 2024 —
ca. 1.08 pm * 20 min.

€3,000-4,000 (R/D)

$3,300-4,400

* An airy Impressionist lightness
in delicate colors in front of a
vast sky

« Steffan’s painterly qualities
become evident in the
atmosphere he captured
before the motif

¢ Influenced by the luminaries
of the Munich School, such as
Wilhelm Kaulbach and Carl
Rottmann, he was one of the
most important representatives
of an immediate and intimate
landscape style


https://www.kettererkunst.com/details-e.php?obnr=120000423&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000734&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001351&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001350&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001350&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001351&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000734&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=120000423&anummer=562
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HEINRICH BURKEL

Gebirgsdorf mit Brunnen.
Im Hintergrund das Wetterstein-
gebirge. Around 1845.

Oil on panel. 23.8 x 29.5cm (9.3 X 11.6 in).

€ Called up: December 7, 2024 — ca. 1.09 pm + 20 min.

€12,000-15,000 (R/D)
$13,200—16,500

16 KETTERER KUNST

* Picturesque rural scenery in front of the monumental Wetterstein Mountains

* In this work, Heinrich Biirkel combines subtle painterly precision with a striking
faithfulness to reality

* The Biedermeier painter participated in the World Fairs in London in 1862
and Paris in 1867

* As early as 1834, King Ludwig | acquired a small painting from the Munich
Kunstverein and was followed in subsequent years by numerous patrons
from the European royal houses and in North America

108
CARL SPITZWEG

Schulmadchen im Walde.
Around 1874.

Oil on paper, laminated on cardboard.
22x26.5cm (8.6 Xx10.4 in).

€ Called up: December 7, 2024 — ca. 1.10 pm * 20 min.

€ 40,000-60,000 (R/D)
$44,000—66,000

« A sophisticated, narrative composition set in a picturesque forest landscape

* One of Spitzweg’s lively pictorial worlds in which he shows his mastery

in combining figures and spatial effects

« (School) children in the forest were a popular subject for Spitzweg in the 1860s

and 1870s

* Successful participation in the Paris Exposition Universelle of 1867 and the
First International Art Exhibition at the Munich Glaspalast in 1869 cemented
his reputation as one of the leading German artists of the 19th century


https://www.kettererkunst.com/details-e.php?obnr=124000975&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001059&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001059&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000975&anummer=562
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HUGO
KAUFFMANN

Im Wirtshaus. 1882.
Oil on panel.15.6 x 21cm (6.1x 8.2 in).
€ Called up: December 7, 2024 — ca. 1.13 pm + 20 min.

€2,000-3,000 (R/D)
$2,200—3,300

« Lively and detailed scene of
Bavarian folk life

» Hugo Kaufmann’s preference for
humorous tavern scenes shows
a warm and brownish tonality in
the present work

« In 1871, Kaufmann moved to Munich,
while Prien am Chiemsee became
his primary source of artistic
inspiration

18 KETTERER KUNST

109

EDUARD VON
GRUTZNER

Falstaff mit Krug und Wurfel-
spiel. Around 1890/1900.

Oil on panel. 35x 43.2 cm (13.7 X 17in).
€ Called up: December 7, 2024 —ca. 1.12 pm + 20 min.

€ 4,000-6,000 (R/D)
$ 4,400—6,600

* From the 1870s onwards, the
Shakespearean figure of the
likable boozer Sir John Falstaff
was one of Griitzner’s most
successful motifs

Griitzner’s love of detail, the
subtle humor of the depiction,
and his choice of colors suggest
the inspiration he drew from
the Dutch masters

Trained in the studio of the
renowned history painter Carl
von Piloty, Griitzner was one
of the most successful painters
of his time

11

FRANZ XAVER
SIMM

Am Aussichtsplatz. 1890s.
Oil on panel. 40 x 31.5 cm (15.7 X 12.4 in).
€ Called up: December 7, 2024 — ca. 1.14 pm * 20 min.

€ 8,000-10,000 (R/D)
$8,800—11,000

¢ Idyllic and detailed scene in a refreshing

palette

« In this work, Simm stages his daughter

in a playful classicist style

« After studying with Anselm Feuerbach

and stays in Rome and Tbilisi, Franz
Xaver Simm settled in Munich

112

EDUARD (EDWARD
JAKOB) VON STEINLE

Heilige Familie mit Johannesknaben.
1855.

Pastel, charcoal and gouache.
80.5%49.7cm (31.6 X 19.5in).

€ Called up: December 7, 2024 — ca. 1.16 pm + 20 min.

€5,000-7,000 (R/D)
$5,500-7,700

¢ The Holy Family is a central theme in
Eduard von Steinle’s oeuvre

« The artist skilfully combines a Nazarene
elegance and grace with angular elements
in the style of Albrecht Diirer

* In 1828 he joined the “Nazarene” group
of artists in Rome

* From 1850, he held a professorship
at the renowned Staddel Art School in
Frankfurt am Main


https://www.kettererkunst.com/details-e.php?obnr=124001413&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000941&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000741&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=122002053&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=122002053&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000741&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000941&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124001413&anummer=562
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EDUARD
AGRICOLA

Nachtlicher Ausbruch des
Vesuv. 1837.

Qil on canvas. 58.5 x 90 cm (23 X 35.4 in).
€ Called up: December 7, 2024 —ca. 1.17 pm £ 20 min.

€10,000-15,000 (R/D)
$11,000—16,500

» The artist came from the famous
artist family Agricola

* Between 1830 and 1850, Agricola
lived in Rome and Naples and
explored the surrounding
landscapes

« Vesuvius, particularly atmo-
spherically depicted here, was
one of his favorite subjects

114
EDMUND KANOLDT

Im Park der Villa d’Este bei Tivoli.
Around 1870.

Oil on panel. 46 x 25.3 cm (18.1x 9.9 in).
€ Called up: December 7, 2024 — ca. 1.18 pm * 20 min.

€2,000-3,000 (R/D)
$2,200—-3,300

115
OSWALD
ACHENBACH
................................................................ Marktszene bei Neapel mit Blick « Delicately composed view of Naples in atmospheric colors
« The iconic cypress trees in the Villa d’Este auf den Vesuv. 1888. « Oswald Achenbach’s art had a significant impact on the picture
park were among the most popular subjects Oil on canvas. 122 x 150 cm (48 x 59 in). of Italy in the post-Romantic period
f(;r 19Ith-century painters on their Grand Tour € Called up: December 7, 2024 — ca. 120 pm 20 min. « Along with his brother Andreas, he was one of Europe’s leading
of Italy

landscape painters and helped establish the reputation of the

€ 35,000-45,000 (/D) Diisseldorf School

« During his trips to Italy, Kanoldt found the $38,500-49,500

most beautiful motifs he rendered in heroic

» Neapolitan scenes found their way into renowned collections
landscape paintings

during his lifetime. Variations on the motif can be found in the
Bavarian State Painting Collections, the Kunsthalle Hamburg,
and the Museum Kunstpalast, Diisseldorf, among others

« In 1876, he was appointed professor at
the Academy of Art in Karlsruhe
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17
HUGO KAUFFMANN

Zeitungslesender. 1877.
Oil on panel.16.2 x13.7 cm (6.3 x 5.3 in).
€ Called up: December 7, 2024 — ca. 1.22 pm + 20 min.

€1,500-2,500 (R/D)
$1,650—2,750

» Wonderful and detailed depiction
of a typical Bavarian interior

* Hugo Kaufmann shows one of his
characteristic heads in a typical
brownish and harmonious tone

« In 1871, Kaufmann moved to Munich,
while Prien am Chiemsee became his
primary source of artistic inspiration

116
FELIX SCHLESINGER

Kinder mit Hasen im Stall.
Around 1870.

Oil on canvas. 38 x 49 cm (14.9 X 19.2 in).
€ Called up: December 7, 2024 — ca. 1.21 pm * 20 min.

€3,000-4,000 (R/D)
$3,300-4,400

¢ Schlesinger was one of the most
important representatives of the
Diisseldorf School, which revived
genre painting in the late 19th century

« Alongside great genre artists like
Ludwig Knaus, Benjamin Vautier,
and Franz Defregger, Schlesinger’s
works are characterized by their
poetic-descriptive, humoristic
narrative appeal

118
HUGO KAUFFMANN

Alter Bauer mit Pfeife. 1886.
Oil on panel. 24 x17.5cm (9.4 x 6.8 in).
€ Called up: December 7, 2024 — ca. 1.24 pm * 20 min.

€1,200-1,400 (R/D)
$1,320-1,540

* This portrait reveals Hugo Kaufmann'’s
preference for depictions of Bavarian
folk life

» He captured the sitter’s nature, usually
in a warm and brownish tone, with
great mastery

« Part of the same private collection
for over go years

119
HUGO KAUFFMANN
Wirt an der Tafel. 1888.

Oil on panel. 8.5x 6.7cm (3.3 x 2.6 in).
€ Called up: December 7, 2024 — ca. 1.25 pm * 20 min.

€1,500-2,500 (R/D)
$1,650—2,750

» Hugo Kaufmann’s predilection for
tavern scenes from Bavarian folk life
finds humorous expression here

 He captured the nature of his subjects
in a warm and brown tonality

* In 1871, Kaufmann moved to Munich,
while Prien am Chiemsee became his
main source of artistic inspiration
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121

FRANZ
VON LENBACH

Gabriele Lenbach im Grase knieend.
Around 1902/03.

Oil on cardboard. 77 x 57 cm (30.3 X 22.4 in).
€ Called up: December 7, 2024 — ca. 1.28 pm £ 20 min.

€ 6,000-8,000 (R/D)
$6,600—8,800

¢ Intimate and casual portrayal of
Lenbach’s youngest daughter

« This painting showcases Lenbach’s
portrait style, which focuses on the
sitter’s individuality

« With his portraits, the artist became
Munich society’s “painter prince”
in the late 19th century

« In family possession for three
generations

120
HUGO KAUFFMANN

Madel im Dirndl. 1881.

Oil on panel. x13.8 x 18 cm. X 5.4 X 7 in).

€ Called up: December 7, 2024 — ca. 1.26 pm + 20 min.

€1,500-2,000 (R/D)
$1,650—2,200

122
CARL SPITZWEG
Fischende Kinder. 1865-1870. ....................................................................................................................

Oil on cardboard. 30 x 37.5 cm (11.8 x 14.7 in). * A gorgeous little idyll of pre-impressionist airiness

« A spirited portrait in delicate colors

* From 1871, Hugo Kaufmann lived in
Munich and went on inspiring trips
to the Bavarian countryside

» Formerly part of the collection
of the renowned Milwaukee Art
Museum in Wisconsin

* A coloristically profound landscape that reveals Spitzweg’s knowledge of the

€ Called up: December 7, 2024 — ca. 1.28 pm + 20 min. . . .
P P “paysage intime” of the French School of Barbizon

€ 40,000-60,000 (R/D)

$ 44,000 66,000 « Spitzweg’s love of theater and opera becomes evident in the stage-like view

and the artful lighting typical of all his works

* Spitzweg’s paintings are part of the most important German collections of
19th Century Art, including the Neue Pinakothek, Munich (“The Poor Poet”, 1839),
the Alte Nationalgalerie, Berlin, and the Staatliche Kunstsammlungen, Dresden
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123
FRITZ VON UHDE

Gang nach Bethlehem
(Schwerer Gang). Around 1890.

Oil on canvas. 117 x 128 cm (46 x 50.3 in).
€ Called up: December 7, 2024 — ca. 1.29 pm * 20 min.

€18,000-24,000 (R/D)
$19,800—26,400
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» As one of the most successful and controversial artists of his time, Fritz
von Uhde found a new pictorial language for traditional religious scenes

« In this work, he creates heroic peasant figures in the style of the French
realist Jean-Francois Millet

» Uhde ingeniously combines realistic and idealistic elements and secular
and spiritual motifs

« A version of the motif was exhibited at Galerie Heinemann in Munich
in 1890 and was acquired by the Bavarian State Painting Collections
by Prince Regent Luitpold in the same year

124
KARL HAGEMEISTER

Heimweg (Zwei Bauerinnen
am Feldrand). Around 1886.

Oil on canvas. 75.5 X 119 cm (29.7 X 46.8 in).
€ Called up: December 7, 2024 — ca. 1.30 pm * 20 min.

€20,000-30,000 (R/D)
$22,000—-33,000

« This is one of Karl Hagemeister’s rare figure paintings

* In the 1880s, his work was mainly influenced by developments
in French art, especially the School of Barbizon

» One of Hagemeister’s preferred depictions is the Wendish
traditional dress of simple everyday clothing

* In 1898, he was a founding member of the Berlin Secession
alongside Max Liebermann and others

27


https://www.kettererkunst.com/details-e.php?obnr=124000577&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000738&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000738&anummer=562
https://www.kettererkunst.com/details-e.php?obnr=124000577&anummer=562

125
GEORG WRBA

Diana auf der Hirschkuh.
Around 1901/1907.

Silver, partially gilded, mounted on a wooden plinth.

54 X 48 X 14 cm (21.2 X 18.8 X 5.5 in).
€ Called up: December 7, 2024 — ca. 1.32 pm £ 20 min.

€10,000-15,000 (R/D)
$11,000-16,500

» Unique, very rare special edition in silver
 The goddess of the moon hunting on a hind is one of the most
successful and accomplished motifs from Wrba’s early creative period

« Delicate, feminine, and dynamic at the same time, Wrba’s figure of
Diana created an equivalent to the new image of women at the turn
of the century

 Once part of the significant collection of the Cologne industrialist
and art collector Dr. Max Meirowsky (1866—1949), alongside
masterpieces of modern art by French artists such as Renoir and
Gauguin, as well as by van Gogh

126
WILHELM TRUBNER

Aussicht auf Kloster Seeon. 1892.
Oil on canvas. 78 x 92 cm (30.7 x 36.2 in).
€ Called up: December 7, 2024 — ca. 1.33 pm * 20 min.

€ 8,000-10,000 (R/D)
$8,800—11,000

» Atmospheric view of the picturesque Seeon Monastery, captured in a dynamic
perspective

» A work from Triibner’s most important period of landscape painting in the 1890s

» Wilhelm Triibner was part of the “Leibl Circle” around Wilhelm Leibl and an
important representative of German Realism and Naturalism
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128
ALBERT KAPPIS

Am Comer See (Lecco). 1880.

Oil on canvas. 30 x 46.5 cm (11.8 x 18.3 in).

€ Called up: December 7, 2024 — ca. 1.36 pm £ 20 min.

€2,500-3,500 (R/D)
$2,750-3,850

 Rare Italian motif with the
characteristic free brushwork

* Abert Kappis captured the
picturesque town at Lake Como
in a very atmospheric manner

+ He studied under Karl von Piloty
at the Royal Academy of Fine Arts
in Munich from 1860 and was a
professor of landscape painting at
the Royal Art School in Stuttgart
from 1880 to 1905

30 KETTERER KUNST

127
HANS THOMA

Der Meermann. 1889.
Oil on panel.15.6 x 21cm (6.1x 8.2in).
€ Called up: December 7, 2024 —ca. 1.34 pm £ 20 min.

€ 4,000-6,000 (R/N)
$ 4,400—6,600

¢ Clear composition in atmo-
spheric colors and an intense
expressiveness

« During his lifetime, Hans Thoma
was one of the most sought-
after German painters

¢ On early study trips to Paris,
he was deeply impressed by
the works of Gustave Courbet
and the School of Barbizon
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129
MAX LIEBERMANN

Strand und Meer in Zandvoort —
Brandungswellen. 1899.

Oil on cardboard. 24.5 x 32.5 cm (9.6 x 12.7 in). . . . ..
5x3250m {9  Avibrant and immediate beach scene that draws on French Impressionism

€ Called up: December 7, 2024 — ca. 1.37 pm £ 20 min. . . . . .
» An impressive observation of the elements, their colors captured with

€30,000-40,000 (R/D) great sensitivity
$33,000—44,000
* Max Liebermann was a founding member and president of the Berlin

Secession

« His work helped shape the transition of art from the 19th century to the
Modernism of the Wilhelmine era and the Weimar Republic
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130

EDWARD THEODORE
COMPTON

Felsenstudie. Presumably around 1870.
Oil on canvas. 50.5 x 40.5 cm (19.8 X 15.9 in).
€ Called up: December 7, 2024 — ca. 1.38 pm + 20 min.

€2,000-3,000 (R/D)
$2,200—3,300

« A fascinating, vivid rock study showing
highly nuanced colors

* A perfect combination of painting
and geological observation

» Compton, an enthusiastic mountaineer
in the early days of Alpinism, is considered
the most important painter of the
mountain world

131

ALBERT EDVARD
WANG

Kistenlandschaft im Abendrot.
Around 1900 -1920.

132

EDWARD THEODORE
COMPTON

Gletscherplateau. 1909.

Oil on canvas. 38.5 X 52.5 cm (15.1 X 20.6 in). Oil on canvas. 112 X192 cm (44 X 75.5 in).

€ Called up: December 7, 2024 — ca. 1.40 pm * 20 min. € Called up: December 7, 2024 — ca. 1.41 pm £ 20 min.

:"4°°"'88°° (R/D) « Vibrant evening scenes on the Danish coast are among Wang’s most successful motifs :-25,000—25.000 (R/D) » Spectacular glacier panorama with an atmospheric appeal
1,540-1,980 27,500 —=30,500
* He stages the spectacle of nature in rich contrast, using the prismatic spectrum * Picturesque and highly varied execution in nuanced colors, loose brushstrokes

of light, water, and air and fine glazes

¢ During his studies at the Free Art School in Copenhagen from 1886 to 1889, he was
significantly influenced by the greatest Danish impressionist, Peder Severin Krgyer

» Compton, the enthusiastic mountaineer of the early days of alpinism,
is considered the leading mountain painter
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134

PEDER MONSTED
(PEDER M@RK
M@NSTED)

Winterlandschaft (Holmstrup).
1927.

Oil on canvas. 42 x 63.5.cm (16.5 X 25 in).

€ Called up: December 7, 2024 — ca. 1.44 pm * 20 min.

€ 4,000-6,000 (R/D)
$ 4,400—6,600

« His winter landscapes are characte-
rized by a harmonious atmosphere
realized through the most appealing
use of light reflections and shadow
nuances

Monsted invented a hyperrealistic
style that exemplifies the modern
era’s rivalry and interaction between
photography and painting

His extensive travels through Europe
in the 1880s made him one of the
most influential landscape painters
of his time
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133

PEDER MONSTED
(PEDER M@RK
M@NSTED)

Sommerlandschaft mit FluRlauf.
1900.

Oil on canvas. 37.5 X 55.5 cm (14.7 X 21.8 in).

€ Called up: December 7, 2024 — ca. 1.42 pm + 20 min.

€ 4,000-6,000 (R/D)
$4,400—6,600

« Fascinating landscape of fresh
colors and summery lightness

* Ménsted is a master of playing
with effects of depth and spatial
perspective

* Reflective water surfaces are
an important motif in the artist’s
repertoire, in which he demon-
strates his virtuoso technique

135
MAX CLARENBACH

Baume im Nebel. 1909.
Oil on canvas. 61.5 x 81cm (24.2 x 31.8 in).
€ Called up: December 7, 2024 — ca. 1.45 pm * 20 min.

€2,500-3,500 (R/D)
$2,750-3,850

* The barren and foggy wooded landscape conveys a sense of the cold winter day
» During a trip to Paris in 1905, Max Clarenbach studied the works of Claude Monet

* In the year of its creation, Clarenbach founded the artists’ group “Sonderbund” with
the intention of bringing German landscape painting closer to French Impressionism

» The painting was presumably part of the “GroRe Berliner Kunstausstellung” in 1914
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136
CURT HERRMANN

Bildnis Elisabeth von Stephani-Hahn. 1916.
Qil on canvas. 96 x 58 cm (37.7 x 22.8 in).
€ Called up: December 7, 2024 — ca. 1.46 pm £ 20 min.

€7,000-9,000 (R/D)
$7,700-9,900

« Elisabeth von Stephani-Hahn (1868-1939)
pioneered display case decoration and shop
window art. She worked for the Wertheim
department store, considered Germany’s
most beautiful department store

* The former student of Herrmann was active
as an art writer, painter, and design teacher
in Berlin

¢ Herrmann, one of the few representatives of
neo-impressionist color principles in Germany,
immortalized the type of self-confident and
modern woman in dazzling prismatic colors

137
CARL STRATHMANN

Stilleben mit Sonnenblumen in
ornamentaler Vase. 1916.

Mixed media. Gouache, India ink, varnish and metal coating
on cardboard. Inscribed “Metallgetrieben” by hand on the
reverse. 99 x 69 cm (38.9 x 27.1in).

€ Called up: December 7, 2024 — ca. 1.48 pm + 20 min.

€3,000-4,000 (R/D)
$3,300-4,400

« A fascinating variety of materials and coloristic-
technical virtuosity

« Art Nouveau elegance and opulent fin-de-siécle
opulence in decorative ornamentation

* As a representative of the idea of the Gesamt-
kunstwerk, Strathmann was a member of the
German Werkbund from 1912/13

* In 2019, the Munich City Museum honored
him with the grand retrospective exhibition
“Jugendstil skurril”

138
CHARLES JOHANN PALMIE

Miinchen bei Nacht - Marienplatz. 1908.
Qil on canvas. 92 x 72 cm (36.2 x 28.3 in).
€ Called up: December 7, 2024 — ca. 1.49 pm £ 20 min.

€5,000-7,000 (R/D)
$5,500—-7,700

¢ An extremely atmospheric view with a fascinating
and mysterious use of light

» Palmié’s views of Munich’s old town at the turn
of the century are among his most sought-after
subjects

« Influenced by French Impressionism and Pointillism,
the artist developed an incomparable and highly
individual coloring

* In 1909, Palmié was a founding member of the
“Neue Kiinstlervereinigung Miinchen (New Artists’
Association)“, chaired by Wassily Kandinsky

139
ERICH ERLER

Berglandschaft mit stillender
Bauerin. Around 1900.

Oil on canvas. 94.5 X 94.5 cm (37.2 X 37.2in).
€ Called up: December 7, 2024 — ca. 1.50 pm £ 20 min.

€3,000-4,000 (R/D)
$3,300—4,400

« It was in the picturesque region
of Engadin that Erich Erler found his
style, inspired by the magnificent
mountain scenery and the works
of Giovanni Segantini

¢ The quiet peasant woman emanates
an air of calm monumentality in
heroic solitude

« Erler masterfully captures the
sublimity of the Alpine landscape
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140
KARL HAGEMEISTER

Teichlandschaft mit Seerosen.
1905-1910.

Pastel on canvas. 90.5 x 60 cm (35.6 X 23.6 in).
€ Called up: December 7, 2024 — ca. 1.52 pm * 20 min.

€12,000-15,000 (R/D)
$13,200—16,500
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* Around 1900, Karl Hagemeister was one of the leading German Impressionists

» The work is an atmospheric, transparent piece in a green-silver tonality,
executed with masterful technical skill

* It epitomizes the artist’s lyrical sense of nature and his attempt to fathom
the “spiritual element of nature”

41
KARL HAGEMEISTER

Woge. 1912.
Oil on canvas. 105.5 X 166 cm (41.5 X 65.3 in).
€ Called up: December 7, 2024 — ca. 1.53 pm + 20 min.

€ 40,000-60,000 (R/D)
$44,000—66,000

« Expressive depiction of a wave in which Karl Hagemeister captured
the “battle of the elements” on canvas

« In the year of its creation, the painting attracted nationwide
attention in Germany through an exhibition at Galerie Heinemann
in Munich

« Karl Hagemeister is considered one of the most important German
landscape painters around the turn of the century

* In 1898, he co-founded the Berlin Secession with Max Liebermann
and others
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143
MAX CLARENBACH

Nordseestrand - Vlissingen. 1918.

Oil on canvas, laminated on cardboard.
35.2x 42cm (13.8 X 16.5in).

€ Called up: December 7, 2024 — ca. 1.56 pm + 20 min.

€1,000-1,500 (R/D)
$1,500—-1,650

« Clarenbach captures the fleeting
moment of the sea on the canvasina
superbly nuanced, light color scheme

« His first study trips took him to the
Dutch North Sea coast as early as 1895

* This is where a fruitful exchange
occurred between the Dutch Hague
School and the Diisseldorf Academy’s
artists

« In the work, the characteristically light
and harmonious tonality of the coastal
dune landscape come into their own
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MAX
CLARENBACH

Meereslandschaft. 1902.
Oil on panel. 21.5 x 33 cm (8.4 X 12.9 in).
€ Called up: December 7, 2024 —ca. 1.54 pm £ 20 min.

€1,000-1,500 (R/D)
$1,100—1,650

* Atmospheric seascape in subtly
nuanced colors

« His first study trips took him
to the Dutch North Sea coast
as early as 1895

» Max Clarenbach is part of
the Diisseldorf School and
co-founder of the “Sonder-
bund” in Diisseldorf

144

MAX
CLARENBACH

Rochusclub. 1929.

Oil on canvas, laminated on panel.
38 x 55 cm (14.9 X 21.6 in).

€ Called up: December 7, 2024 —ca. 1.57 pm + 20 min.

€2,000-3,000 (R/D)
$2,200—3,300

« Vibrant depiction of the
traditional Diisseldorf Tennis
Club in delicate colors

» The loose brushwork is
reminiscent of French
Impressionism

* Max Clarenbach is considered
a member of the Diisseldorf
School and taught at the
Diisseldorf Art Academy
from 1917 to 1945

145

MAX
CLARENBACH

Ansicht von Neuss mit
St. Quirinus-Munster.
Around 1900.

Oil on paper, laminated on panel.
34.2x 44 cm (13.4 X 17.3 in).

€ Called up: December 7, 2024 —ca. 1.58 pm + 20 min.

€1,200-1,500 (R/D)
$1,320—-1,650

« Avirtuoso depiction of the Neuss
St. Quirinus Minster in beautiful
color harmonies

¢ Max Clarenbach was part of
the Diisseldorf School and
co-founder of the “Sonderbund”
in Diisseldorf, influenced by
French Impressionism

« After Andreas Achenbach
discovered Clarenbach’s talent,
the latter began to study at the
Diisseldorf Art Academy in 1893
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OTTO MODERSOHN
Moorlandschaft. 1943.

Oil on canvas. 50.5 x 70.5 cm (19.8 x 27.7 in).
€ Called up: December 7, 2024 — ca. 2.00 pm # 20 min.

€14,000-18,000 (R/D)
$15,400—-19,800

42 KETTERER KUNST

* Characteristic landscape painting by one of the most important Worpswede
artists

« Subtle reproduction of the atmospheric evening ambiance in the transparent,
misty application of paint characteristic of Modersohn’s later period

» Otto Modersohn and his fellow Worpswede artists were forerunners
of a new, intuitive landscape painting and pioneers of German Modernism

* Modersohn’s evening scenes inspired Rainer Maria Rilke, who was a very
early inhabitant of the Worpswedeart colony

147
OTTO MODERSOHN

Birken am Moorgraben. 1904.
Oil on cardboard. 56.7 x 40.5 cm (22.3 X 15.9 in).
€ Called up: December 7, 2024 — ca. 2.01 pm + 20 min.

€10,000-15,000 (R/D)
$11,000-16,500

* Birch trees are the most important
motif in the Worpswede landscapes of
Otto Modersohn and his wife, Paula
Modersohn-Becker

* A mysterious world of the moor
landscape in dark tonality

» The immediate and intimate impression
of nature is the hallmark of the Worps-
wede style

148
JOSEF STOITZNER

Sommerliche Waldlandschaft.
Around 1920.

Oil on cardboard. 59.5 x 79.5 cm (23.4 X 31.2 in).
€ Called up: December 7, 2024 — ca. 2.02 pm + 20 min.

€8,000-12,000 (R/D)
$8,800—13,200

« Alight-flooded forest landscape with
an impressive sense of perspective

« A fine example of his skill in creating
a highly atmospheric composition
while maintaining a clear pictorial
structure

« Josef Stoitzner’s works are part of
renowned collections, including
those of the Belvedere, Vienna,
and the Wien Museum
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OTTO DILL

Aus Rom. Around 1940.

Oil on canvas. 60.5 x 80.5 cm (23.8 x 31.6 in).

€ Called up: December 7, 2024 — ca. 2.04 pm * 20 min.

€ 6,000-8,000 (R/D, F)
$6,600—8,800
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» A mise-en-scéne of upper-class leisure activities, representing the city strolls
of the ,flaneur’ as an integral part of modern urban life

* Dill shows his virtuosity in depicting fleeting movement and the interplay
of light and shadow in an elegant impasto style

« Dill is considered one of the most important German late impressionists

150

ALEXANDER
KOESTER

9 Enten im Abendlicht. Around 1910.
Oil on canvas. 62.5 x 96.5 cm (24.6 x 37.9 in).
€ Called up: December 7, 2024 — ca. 2.05 pm £ 20 min.

€15,000-20,000 (R/D)
$16,500—22,000

« Koester was fascinated with the visual allure of the genre: he used light and color
to capture the fleeting impression of the plumage, the reflections of sunlight on the
water, and movement in a free, impressionistic style

» Koester modernized the animal and bird genre, which goes back to 17th-century
Dutch painting, by making it purely pictorial

« His depictions of ducks were very popular and found their way into collections
and museums: Emperor Wilhelm Il purchased the duck painting “Siesta” in 1900,
while King Vittorio Emanuele Il of Italy followed suit in 1907
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152
HANS UNGER

Liegender weiblicher Akt.
Presumably around 1906.

Oil on canvas. 101x 160 cm (39.7 X 62.9 in).

€ Called up: December 7, 2024 —ca. 2.08 pm * 20 min.

€5,000-7,000 (R/N)
$5,500=7,700
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151
HANS UNGER

Uppiges Blumenstillleben.
Around 1922.

Oil on cardboard. 60 x 45 cm (23.6 x 17.7 in).
€ Called up: December 7, 2024 — ca. 2.06 pm * 20 min.

€1,500-2,500 (R/N)
$1,650—2,750

 Unger’s artistic gift is evident in this
masterful, impasto work with its subtly
modeled colors

* Heis considered a key German
representatives of Symbolism and
Art Nouveau

« As early as 1897/98, Hans Unger
attended the renowned Académie
Julian in Paris. In 1899, he had his own
exhibition room at the “Deutsche
Kunst-Ausstellung” (German Art
Exhibition) in Dresden

* Hans Unger is considered one of the central representatives of Symbolism and Art Nouveau
in Germany

» A dreamy and pensive female figure in the tradition of French Symbolism a la Pierre Puvis
de Chavannes and Gustave Moreau

* An impasto, illuminated female figure in Unger’s typically enigmatic pictorial language

153
OTTO PIPPEL

Minchner Wirtsgarten.
Around 193o0.

Oil on canvas. 111 x 100 cm (43.7 X 39.3 in).

€ Called up: December 7, 2024 — ca. 2.09 pm #* 20 min.

€12,000-15,000 (R/D, F)
$13,200—16,500

* Under a light-flooded leafy canopy, Pippel celebrates Bavarian culinary culture
» Delicate and furious painting technique in the style of late German Impressionism
* He is primarily known for his Munich motifs

« Otto Pippel’s works can be found in the Stadtische Galerie im Lenbachhaus,
Munich, and the Stddtische Galerie Rosenheim, among others
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200
ERNST LUDWIG KIRCHNER

Madchenakt (Stehender Akt vorm Vorhang).
Around 1910.

India Ink. 44 x 34 cm (17.3 x 13.3 in).

€ Called up: December 7, 2024 —ca. 2.20 pm * 20 min.

€15,000—20,000 (R/D)
$16,500—22,000

* Female nudes executed in the studio were among
E. L. Kirchner and the “Briicke” artists’ most important
motifs in these years

» The drawing is an expression of his pure mastery
in capturing the briefest of moments and quickest
movements

 The “Briicke” artists described the depiction of people,
especially the female nude, as “the basis of all visual
art”, hence it is a recurring theme throughout
Kirchner’s entire artistic oeuvre

201
ERNST LUDWIG KIRCHNER

Zwei Badende an der Fehmarnkste. 1913.
Pencil drawing. 56.5 x 45 cm (22.2 x17.7 in).
€ Called up: December 7, 2024 — ca. 2.21 pm * 20 min.

€15,000-20,000 (R/D)
$16,500—22,000

202
ERNST LUDWIG * From the sought-after Berlin period of creation
.............................................................................. . KIRCHNER * The “Briicke” artists describe the representation of the human being,
« From the sought-after creative years in Berlin Bl e raliee, Ao s, and in particular the nude, as “the essence of all visual art”

» With dynamic lines, the artist conveys the immediacy of this studio scene

* E. L. Kirchner spent the summer of 1913 with his partner Pen and India ink over pencil.
Erna Schilling on the island of Fehmarn, his beloved 49.5 X 36.8 cm (19.4 X 14.4 in). » With a vibrant pencil sketch of a reclining female figure wearing a hat
retreat far away from the Berlin hustle and bustle O Caled up: December 7, 2024 — ca, 2,22 pm £ 20 min and a seated male figure on the reverse
up: A —ca. 2. & in.
. ! ¢ Uninhibited nudity in nature was an important source € 30,000-40,000 (}/N) » The following year, he painted the very similar “Der Tanz zwischen
\ Rl of inspiration for E. L. Kirchner and his fellow “Briicke” $:3 '000_444 ;OO den Frauen” (Dance between Women) (1915, Pinakothek der Moderne,
/ artists and characteristic of their expressionist work Bavarian State Painting Collections, Munich)

* At this time, he also created his most celebrated paintings, the Berlin
“Street Scenes” (1913-1915), in which Kirchner reflects the hustle and
bustle of the modern city with a similar density of figures

¢ In the same year, Kirchner also painted “Badende am
Stand, Fehmarn“ (Bathers on the Beach, Fehmarn)
(Neue Nationalgalerie, Staatliche Museen zu Berlin)
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204
KARL SCHMIDT-
ROTTLUFF

Fischer beim Aalstechen
(woodblock). 1919.

Wood (poplar). 24.2 x18 cm (9.5 x 7. in).
€ Called up: December 7, 2024 — ca. 2.25 pm * 20 min.

€15,000-20,000 (R/D, F)
$16,500—22,000

» Fascinating impression of the artist’s
creative process

« Part of Schmidt-Rottluff’s significant
contribution to modern graphic art

» The majority of the woodblocks were
handed over to the Briicke-Museum
Berlin shortly before the artist’s death

203

KARL SCHMIDT-
ROTTLUFF

Katze (woodblock). 1915.
Wood (spruce). 29 x 36.2 cm (11.4 X 14.2 in).
€ Called up: December 7, 2024 — ca. 2.24 pm * 20 min.

€15,000-20,000 (R/D, F)
$16,500—22,000

« Karl Schmidt-Rottluff left the grain
of the wood visible in the subject

 In 1915, the artist carved another block
with 2 cats (Briicke Museum inventory

no. 214/75)

¢ No print from this block has been
offered on the international art
market in the last 28 years
(source: artprice.com)

¢ A proof from this block is in the
Stadel Museum in Frankfurt

205

KARL SCHMIDT-
ROTTLUFF

Bauerin mit Kuh (woodblock &
woodcut). 1922.

Woodblock (spruce) and the respective woodcut.

50 X 30.9 cm (19.6 x 12.11in).
€ Called up: December 7, 2024 — ca. 2.26 pm * 20 min.

€14,000-18,000 (R/D, F)
$15,400—-19,800

* The majority of the woodblocks are
held by the Briicke-Museum in Berlin

* Important historical document illustra-
ting the creative process

* Copies of the woodcut are extremely
rare on the international art market
(source: artprice.com)

Woodcut
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Petri Fischzug

Kristus und Judas

Kristus und die Ehebrecherin
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Gang nach Emmaus

206
KARL SCHMIDT-
ROTTLUFF

Kristusmappe (9 woodcuts). 1918.

Portfolio comprising 9 woodcuts, table of contents
and imprint. Printed on the hand press of Offizin

W. Drugulin, Leipzig, published by Kurt Woff Verlag,

Leipzig. Loose sheets in original half cloth portfolio
with cover title. 66.5 x 51 cm (26.1 x 20. in).

€ Called up: December 7, 2024 — ca. 2.28 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

 Rare complete set of the woodcut series
with original portfolio and imprint

» The woodcut series is considered
a pinnacle in the printmaking oeuvre
of the great Expressionist

o Other complete portfolios are in
the Briicke-Museum in Berlin and
the Kunsthalle Hamburg

Kuss in Liebe Jiinger

Kuss in Liebe
Kriglus

Gang nach E mmaug

F r'ilr'tlut Hu

Kristur Urdclie h;‘E'.l:'E‘-il".n'.-‘f'l..h'
Maria
K_F' II [Ll_'i" Ll r'|.-J J}.Id._]f
Juhger
Kurt WellfVelag

Imprint Maria

Kuss in Liebe Kristus flucht dem Feigenbaum
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207

KARL SCHMIDT-
ROTTLUFF

Madchen in der Heide. 1921.

Watercolor over carpenter’s pencil.
39.5 X 49.2 cm (15.5 X 19.3 in).

€ Called up: December 7, 2024 — ca. 2.29 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000
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* The vibrant brushstrokes lent the sharp contours a rich luminosity

 The expressive heath landscape is reminiscent of the 1921 painting “Frau im Wald”
(Woman in the Forest) today at the Museum Buchheim in Bernried

» Watercolors play a significant role in Schmidt-Rottluff’s work, from the years
of the “Briicke” to his last creative period in the 1970s

» Confiscated in 1937 as part of the “Degenerate Art” campaign

* In family ownership for over 60 years

208
ERICH HECKEL

Mannerbildnis. 1919.

Woodcut in color. 46 x 32.5 cm (18.1x 12.7in).

€ Called up: December 7, 2024 — ca. 2.30 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

» This is probably the most important self-portrait in the artist’s oeuvre
» A milestone in expressionist color print art, with a monotype-like finish

« High-contrast print in black, blue, green and ochre with an almost painterly
application of color and a print appearance that distinguishes all known copies
from the three printing states

» Shown on the poster of the 1963 comprehensive exhibition of prints at
the Staatsgalerie Stuttgart to celebrate Heckel’s 8oth birthday and in 2015
on the cover of the catalog for the exhibition “Max Kaus — Erich Heckel.
Eine Kiinstlerfreundschaft” at the Briicke-6Museum in Berlin

* Further copies of this print are in museum collections, such as the
Saarlandmuseum, Saarbriicken and the Staatsgalerie Stuttgart
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209
GUSTAV KLIMT

Halbakt von vorne, nach links
liegend. 1917/18.

Pencil drawing. 56.3 x 37.2 cm (22.1x 14.6 in).

€ Called up: December 7, 2024 — ca. 2.32 pm * 20 min.

€ 60,000-80,000 (R/N)
$66,000—88,000

ElpR=TeE
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« Study for the right figure in the monumental painting “Die Braut” (The Bride)
(Belvedere Vienna)

» “Die Braut” is one of the most expressive key works by the artist, who died in 1918

» Document of the mutual inspiration between Gustav Klimt and his former student
Egon Schiele (1890-1918)

» Other preliminary drawings for “Die Braut” are in the collections of, among others,

the Metropolitan Museum of Art, New York, the National Gallery of Art in Washington,
D. C. and the Albertina in Vienna

210
GUSTAV KLIMT

Mit gesenktem Blick. Around 1916.

Pencil drawing. 57 x 37.5 cm (22.4 X 14.7 in).
€ Called up: December 7, 2024 — ca. 2.33 pm + 20 min.

€50,000-60,000 (R/N)
$55,000— 66,000

» Consistent provenance

» Works from this late creative period testify to an extraordinary artistic development
in the field of graphic art

* The present work was not made in preparation for a painting, Klimt conceived it
as a fully independent work of art

» With delicate, almost playful strokes, Klimt shows the sitter completely introverted,
with her gaze lowered, and gives her an almost melancholic expressiveness
characterized by a balanced calm and deep concentration

o Comparable works are at important museums like the Albertina in Vienna,
the Kunsthaus Zurich, the Kunstmuseum Bern, the Staatliche Kunstsammlungen
Dresden and the Museum of Fine Arts, Leipzig
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211
ALFRED KUBIN

212
EDVARD MUNCH

Det syke barn (The Sick Child). 1896.
Glue, watercolor and gouache.

25.6 X 36.1cm (10 X 14.2 in). Etching.13.8 x 18 cm (5.4 x 7. in).

Chinesisches Grabmal. 1905/06.

€ Called up: December 7, 2024 — ca. 2.34 pm £ 20 min. € Called up: December 7, 2024 — ca. 2.36 pm * 20 min.

* Alfred Kubin was a great master of Symbolism and surreal imagery

€ 25,000-35,000 (R/D, F) . ., L. €14,000-18,000 (R/D)
$27,500—38.500  An excellent composition that showcases Kubin’s graphic gift $15,400-19,800

» Drawings of comparable quality can be found in significant international
collections, such as the Museum of Modern Art, New York, the Leopold
Museum, Vienna, the Albertina, Vienna, and the Stadtische Galerie
im Lenbachhaus, Munich

P ] * One of the most important motifs that Munch also addressed in his paintings

e Arare, beautiful and rich print

» Edvard Munch’s prints art was of seminal importance for 20th-century art
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213
GEORG KOLBE

Kleine Hockende. 1922/23.

Bronze with brown patina. Height: 17.5 cm (6.8 in).

€ Called up: December 7, 2024 — ca. 2.37 pm * 20 min.

€ 25,000-35,000 (R/D)
$27,500—38,500
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“Every work by Kolbe solves a significant formal challenge
and simultaneously provides a convincing representation
of nature, especially the naked human body [...]."

Ludwig Justi, Georg Kolbe, Berlin 1931, p. 7, quoted from: Julia Wallner (ed.): Georg Kolbe, Cologne 2017, p. 22.

* In the 1920s, Georg Kolbe found a special expression for his mature work

 Georg Kolbe‘s ,Kleine Hockende“ conveys a deep emotional intensity
in its contemplation

« ,Kleine Hockende“ (1922/23) is rarely offered on the international
auction market (source: artprice.com)

214
KATHE KOLLWITZ

Schwangere. 1920.

Charcoal drawing. 60 x 45 cm (23.6 x 17.7 in).

€ Called up: December 7, 2024 — ca. 2.38 pm + 20 min.

€ 40,000-60,000 (R/N)
$44,000—66,000

* Important preliminary drawing for the woodcut “Die Witwe | (The Widow 1)
in the series “Krieg (War)“

» Kathe Kollwitz is one of the most important German artists of the 20th century

¢ The Stidel Museum in Frankfurt am Main recently honored Kithe Kollwitz
with a comprehensive exhibition from March 20 to June 9, 2024

* The artist’s works can be found in renowned international collections, including
the National Museum of Modern Art, Tokyo, the Museum Folkwang, Essen,
and the Museum of Modern Art, New York
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216
LUDWIG MEIDNER
Selbstbildnis. 1912.

Pencil. 37 x33 cm (14.5 X 12.9 in).
€ Called up: December 7, 2024 — ca. 2.41 pm * 20 min.

€15,000-20,000 (R/N, F)
$16,500—22,000

» Dynamic self-portrait with rigorous lines

¢ In 1912, the year it was painted, exhibited at Herwarth
Walden’s famous gallery “Der Sturm”

* Featured in the major retrospective of the artist’s
work at Mathildenh6he Darmstadt in 1991 and at the
Stiftung Schleswig-Holsteinische Landesmuseen,
Schloss Gottdorf, in 2009

« The portrait as a genre is a central motif in Meidner’s
oeuvre

» Meidner’s works are part of renowned international
collections, including the Museo Thyssen Bornemisza,
Madrid, the Art Institute of Chicago, the Los Angeles
County Museum of Art, and the Neue Nationalgalerie,
Berlin

217
ERNST BARLACH

Die lesenden Monche | (Unterweisung).
1921.

Bronze with golden brown patina.
15X 13.5 X 8 cm (5.9 X 5.3 X 3.1in).

€ Called up: December 7, 2024 — ca. 2.42 pm * 20 min.

€9,000-12,000 (R/D)
$9,900-13,200

215
MAX LIEBERMANN

Bildnis des Textilfabrikanten
Carl Lewin. 1922.

« One of the rare pairs of figures in Ernst
Barlach’s oeuvre, created at the same
time as this famous “Kissing Group”

Oil on canvas. 90 x 72.5 cm (35.4 x 28.5 in). ¢ Immersed in intimate togetherness, the
monks are a wonderful example of the
artist’s block-like, self-contained formal

language

» Made for one of the six children of the art-loving industrialist Carl Lewin from Breslau,

€ Called up: December 7, 2024 — ca. 2.40 pm + 20 min.
who was also portrayed by Georg Kolbe

€20,000-30,000 (R/D)

$22,000-33,000 « Initially criticized for a lack of idealization in his earlier portraits, Liebermann eventually

became one of the most sought-after portraitists of his time. In 1927, he received a

« Ernst Barlach’s artistic language is unique
commission to paint the Reich President Paul von Hindenburg

among sculptors of German Expressionism
« Similar works can be found in numerous museum collections, including the Kunsthalle and continues to fascinate us today with
Hamburg, the Staatliche Museen Schwerin and the Alte Nationalgalerie in Berlin its vivid clarity of expression
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The ,Brucke™

Expressionism on Paper —

The Passion of a
German Collector

The Hessian collector recollects his first encounter with expressionist
art to this day: it was shortly after the end of World War Il that he was
struck by Karl Schmidt-Rottluff paintings on a visit to the Frankfurter
Kunstkabinett. The gallery was one of the first in Germany to offer art
lovers an opportunity to see works by the artists of the ,Briicke” group
again, as they had been ostracized as ,degenerate” by the Nazis. One
of the main reasons behind Hanna Bekker von Rath's decision to open
the place on Borsenplatz in Frankfurt in 1947 was to provide a forum
for these artists after the dark years of Nazi rule and to reintroduce
them to the public. “These works blew me away” is how the collector
recalls his initial reaction to the exhibits. For their resemblance of
woodcuts, he liked Schmidt-Rottluff‘s raw style and subsequently also
developed a liking for the other members of the ‘Briicke” and became
enthusiastic about their style, for it was completely different from what
had been considered ‘beautiful’ earlier. Together with his wife —who
was particularly interested in the works of Otto Mueller and Emil Nolde
—he visited many more exhibitions at the Frankfurt Kunstkabinett and
other galleries.
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Nevertheless, it was about more than just looking for them. In 1962,
the couple bought their first expressionist work at auction in Stuttgart
— from Roman Norbert Ketterer, the uncle of the current owner of
Ketterer Kunst: Ernst Ludwig Kirchner‘s woodcut ,Drei Akte im Wald“
from 1933 marked the beginning of the couple’s extensive collection of
,Briicke” prints.

He never had a specific system, says the collector. However, he avoided
acquiring pieces that “many others had as well.” He was particularly
interested in works produced in small numbers, pieces with a unique
feature such as an additional coat of paint, or works that the artist used
as trial proofs. But first and foremost, says the collector, “I made my
purchases based on my taste.”

More works from the collection are on offer in our Evening Sale on
Friday, December 6, 2024, and in the parallel Online Sale (auction ends
on December 15, 2024).

© Nolde Stifung Seebiill 2024

218 ‘ EQFE’R"EBSRSLI]CC)EIE;MONPAPER
EMIL NOLDE

Sommerastern. Around 1930/40.

Watercolor. 48 x 35.4 cm (18.8 x 13.9 in).

€ Called up: December 7, 2024 — ca. 2.44 pm * 20 min.

€ 70,000-90,000 (R/D, F)
$77,000-99,000

“I'was irresistibly drawn to the flowers’ colors, and almost
suddenly, | found myself painting. [...] | loved the blooming
colors and their purity.”

Emil Nolde, quoted from: Manfred Reuther, Nolde Foundation Seebiill, Emil Nolde. Mein Garten voller Blumen,
Seeblill and Cologne 2010, cover.

« In family ownership for 60 years
* Large-format, full-sheet watercolor in unique, saturated colors

» Emil Nolde is considered a watercolor virtuoso. He makes the delicate beauty
and magnificent colors of flowers bearers of powerful expression
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220 ‘ E)Tgﬁ'EBSRSLESEIIE;MONPAPER
OTTO MUELLER

Finf gelbe Akte am Wasser (Finf
Madchen am Strand, Nordsee,
Badende Madchen). 1921.

Lithograph in color. 33 x 44 cm (12.9 X 17.3 in).
€ Called up: December 7, 2024 — ca. 2.46 pm * 20 min.

€ 20,000-30,000 (R/D)
$22,000—33,000

 One of Otto Mueller’s very rare color
lithographs

 Outstanding example of Mueller’s
quest for a harmonious unity of man
and nature

» Strong graphic style

» The motif of bathers in the open air
is considered one of the main motifs
of the “Briicke” artists
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219 ‘ EXPRESSIONISM ON PAPER
ERNST LUDWIG
KIRCHNER

Damenkapelle (Im Konzertsaal). 1908.

Etching, green print. 28 x 30.8 cm (11 x 12.1in).
€ Called up: December 7, 2024 — ca. 2.45 pm * 20 min.

€35,000~-45,000 (R/D)
$38,500-49,500

» Rare, magnificent original print in dark
green from the best “Briicke” period

» From the circle of dance motifs, cabaret,
and circus, which is central to Kirchner’s
oeuvre: a voyeuristic snapshot of
Dresden nightlife

* In private family ownership for almost
60 years

» Copies of this print are scarce on the
international auction market

* Further copies can be found in the
Museum of Modern Art in New York,
the Hammer Museum in Los Angeles,
and the Buchheim Museum in Bernried

221 THE ,BRUCKE“
EXPRESSIONISM ON PAPER

OTTO MUELLER

Zigeunermadonna (Zigeunerin mit Kind vorm
Wagenrad). 1926/27.

Lithograph in color from three stones and watercolored in green.
70 X 50.4 cm (27.5 X 19.8 in).

€ Called up: December 7, 2024 — ca. 2.48 pm * 20 min.

€30,000-40,000 (R/D)
$33,000—44,000

* In February/March 1928, the “Gypsy Portfolio,” alongside
paintings, watercolors, pastels, and lithographs, was
presented to the public for the first time in an exhibition
at the Galerie Ferdinand Maller in Berlin

* The “Zigeunermadonna” is the portfolio’s central motif

» Works from the “Gypsy Portfolio” are regarded as
Otto Mueller’s most important graphic works

« Unique piece, one of the few copies watercolored
by the artist

« Part of a Hessian private collection for almost 60 years

« In the past 20 years, only four other copies of this
watercolored lithograph have been offered on the
international auction market (source: artprice.com)

222 ‘ EXPRESSIONISM ON PAPER
OTTO MUELLER

Lagernde Zigeunerfamilie mit Ziege. 1926/27.
Lithograph in color. 70 x 50.2 cm (27.5 x 19.7 in).
€ Called up: December 7, 2024 — ca. 2.49 pm * 20 min.

€20,000-30,000 (R/D)
$22,000—-33,000

» Works from the “Gypsy Portfolio” are regarded as
Otto Mueller’s most important graphic works

* Copies of this color lithograph have not been offered
at international auctions for more than five and ten years,
respectively (source: artprice.com)

« Part of a Hessian private collection for almost 60 years
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223
RENEE SINTENIS

Kleine Daphne.1917.

Bronze with black-brown patina. Mounted on a granite base.
Height without base: 30 cm (1.8 in).

€ Called up: December 7, 2024 — ca. 2.50 pm * 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

« Sintenis is recognized as one of the most important modern German sculptors
and was a formative figure in the Berlin art scene from the 1920s onwards

* “Daphne” is the best-known work in which the artist engages with the female
body and expresses her aspirations for female emancipation

» Graceful interpretation of the traditional motif, characterized by Sintenis’s
typical light and playful lines

« Other copies “Kleine Daphne” are part of renowned public collections, including

the Nationalgalerie Berlin, the Wallraf-Richartz-Museum, Cologne, the Museum
am Ostwall, Dortmund, and the Kaiser Wilhelm Museum, Krefeld
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224
FRITZ KLIMSCH

Beschaulichkeit. Around 1924.

Bronze with light brown patina.
Height: 30.5 cm (12in).

€ Called up: December 7, 2024 — ca. 2.52 pm + 20 min.

€10,000-15,000 (R/D, F)
$11,000—16,500

e An intrictae motif showing an inward-
facing movement on a triangular
ground

* Alyrical, atmospheric work characterized
by meditative calm

o With a particularly beautiful patina

“My pictures replace
any biography; | tell
my life and experience
in my work”.

Otto Mueller.

225
OTTO MUELLER

Halbakt. Around 1925.
Colored chalk drawing. 50.8 x 32.7 cm (20 x 12.8 in).
€ Called up: December 7, 2024 — ca. 2.53 pm + 20 min.

€50,000-70,000 (R)
$55,000—77,000

* Characteristic chalk drawing in a subtle palette
» Mueller is one of the most important representatives of German Expressionism

 Otto Mueller’s nudes count among his most sought-after works on the international
auction market

« Extensive exhibition history, including the 1937 exhibition “Water Color Paintings”
at the Brooklyn Museum, New York
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226
ERICH HECKEL

Frauenbildnis (Bildnis Siddi Heckel).
1925.

Oil on canvas. 81x 71.cm (31.8 x 27.9 in).

€ Called up: December 7, 2024 — ca. 2.54 pm £ 20 min.

€35,000—-45,000 (R/D, F)
$38,500-49,500
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A comprehensive and international exhibition history dating back to 1926

* Over the years, the work has been on permanent loan to major German
museums, including the Briicke Museum in Berlin and the Moritzburg
Kunstmuseum in Halle (Saale)

* Intimate depiction of the artist’s partner, Milda Frieda Georgi (1891-1982),
who performed as a dancer under the stage name “Siddi Riha” and whom
Heckel had married a few years earlier during the war

 Heckel’s work from the mid-1920s onward takes up individual stylistic
principles of New Objectivity

* In his Berlin studio/apartment at Emserstrasse 2, the artist created various
wall paintings as of 1919, including this frieze with ornamental abstract plants
and figures on a light background and a red stripe at the top

* The frieze can also be seen in the paintings “Amaryllis” (Hiineke 1927-23)
and “Schlafende” (Sleeping Woman) (Hiineke 1932-2) as well as in several
watercolors like “Stillleben mit Rosen in schwarzem Krug” (Still Life with
Roses in a Black Jug) (1926, Kunsthalle Karlsruhe)

227
ERICH HECKEL

Erzgebirgslandschaft (im Winter).
1928.

Oil on canvas. 83 x 96 cm (32.6 x 37.7in).

€ Called up: December 7, 2024 — ca. 2.56 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—-33,000

o Atmospheric depiction of a magical winter landscape in Saxony
* In the artist’s original frame

» With his reduced palette, simplified forms and fascinating play
of shadows, Heckel created a very special, timeless aesthetic

¢ In the 19205, Heckel went on several trips and excursions and
showed an increased preference for landscape subjects in which
he sought to combine topographical accuracy with elements
of an atmospheric landscape
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228
EMIL NOLDE

Rosa Wolke Uber der Marsch.
Around 1935/1940.

Watercolor on paper. 34 x 42 cm (13.3 X 16.5 in).

€ Called up: December 7, 2024 — ca. 2.57 pm + 20 min.

€ 60,000-80,000 (R/D, F)
$66,000—88,000
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“Nolde drew from an immense wealth of experience. He internalized
nature in a thousand different ways, constantly renewing and reviewing
his experience and adventures in the midst of nature and his approach
to the pictorial material until the images emerged from his memory
like free inventions and became poetic images.”

Martin Urban, Emil Nolde. Landschaften. Aquarelle und Zeichnungen, Cologne 2002, p. 28.

« His vibrant landscapes made Emil Nolde one of the greatest colorists
of the 20th century

o Atmospheric depiction of Nolde’s hometown of Seebiill
* Part of the same private collection for over 35 years

* By contrasting the calm gray sky with the dramatic pink clouds,
Nolde conjures up a fantastic expression of inner yearning

© Nolde Stifung Seebiill 2024

229
RENEE SINTENIS

Polospieler Il.1929

Bronze with brown patina. Height: 40 cm (15.7 in).

€ Called up: December 7, 2024 — ca. 2.58 pm + 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

» Renée Sintenis was presumably the first German artist to create
a sculpture of a polo player

e The rider and horse flex their muscles at a moment of intense
concentration

* Another copy is found in the Nationalgalerie Berlin
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“Even if the reasons for Kandinsky’s and Munter’s travels were purely
personal and not related to their artistic objectives, they had a significant
impact on Kandinsky’s art. New subjects found their way into his work,
new light and new colors changed his style, and new experiences

stimulated his imagination.”

Vivian E. Barnett, in: Das bunte Leben Wassiliy Kandinsky im Lenbachhaus, Munich 1995, p. 127.

230

WASSILY
KANDINSKY

Boot mit Laterne (Rapallo).
Probably 1906.

Oil on canvas. 13.4 x 33.7cm (5.2 x 13.2/in).

€ Called up: December 7, 2024 — ca. 3.00 pm * 20 min.

€ 60,000-80,000 (R/D)
$66,000—88,000
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* In private ownership since it was created — for the first time offered on the international
art market

e The small-sized “Boot mit Laterne (Rapallo)” (Boat with Latern (Rapallo)) showcases
the artist’s focus on color

» The play of colors anticipates Kandinsky’s intense color palette of his early Murnau period

231
GABRIELE MUNTER

Blick auf Rue Lamblardie, Paris.
Around 193o0.

Oil on cardboard. 37.5 x 55 cm (14.7 X 21.6 in).
€ Called up: December 7, 2024 — ca. 3.01 pm + 20 min.

€100,000-150,000 (R/D, F)
$110,000—-165,000

“[In October 1929] Miinter decided to find
new inspiration in Paris. It was a decision she
would never regret.”

Angela Lampe, curator at the Centre Pompidou, Paris, in: ex. cat. Gabriele Miinter. Retrospektive,
Leopold Museum, Vienna 2023/2024, p. 182.

* A charming view over the rooftops of Paris at night

» Miinter combined her three most famous subjects from this period — townscape,
industrial motif, and the vibrant evening sky typical of her famous landscapes —
to create this unique composition

» The widely traveled artist (USA, Tunisia, Italy, Scandinavia) visited France
a second time in 1929/30

* In private ownership in Southern Germany for almost 55 years

« This year, numerous international museum exhibitions (Vienna, Madrid,
London, and Bern) celebrate Gabriele Miinter
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232
GABRIELE MUNTER

Blumenstillleben. Around 1950.
Oil on cardboard. 47.3 x 33.7cm (18.6 x 13.2 in).
€ Called up: December 7, 2024 — ca. 3.02 pm + 20 min.

€50,000-70,000 (R/D, F)
$55,000—77,000
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 Gabriele Miinter’s use of reduced formal language, bold and clear colors,
and strong contrasts allows her to create a still life of great expressiveness

» The still life is one of the most relevant subjects in her entire oeuvre — from
the pioneering days of the “Blauer Reiter” to the late work of the 1950s

* In 1955, Gabriele was represented at the first documenta in Kassel with,
among other works, a still life

» This year, Gabriele Miinter is honored internationally with numerous
museum exhibitions (Vienna, Madrid, London and Bern)

233

ALEXE)
VON JAWLENSKY

GrofRRe Meditation: “Herr! lass
mich erglihen”. 1937

Oil on canvas-textured paper, originally mounted
on artist’s board. 24.8 x 17.7cm (9.7 x 6.9 in).

€ Called up: December 7, 2024 — ca. 3.04 pm * 20 min.

€ 40,000-60,000 (R/D)
$44,000—66,000

“| just sit and work. This is my favorite time.
| work for myself, only for myself and my God.”

Alexej von Jawlensky to Emmy “Galka” Scheyer, May 12,1936, quoted from: Alexej von Jawlensky,
Museum Wiesbaden, Wiesbaden 1991, p. 294.

» Dark, glowing “Meditation” in a mysterious color scheme
» Masterful visualization of Jawlensky’s excellent glazed painting style

« Jawlensky transforms the human face into an icon-like manifestation of
religious feeling with great empathy

« After the National Socialists had banned Jawlensky from exhibiting in 1933,
he began the series “Meditations” the following year

* From the estate of the artist
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234 “Colors unfold their effect through space 235
PAUL KLEE and establish a connection between the forms, PAUL KLEE
a balance, a reconciliation of opposites.” Akkord fiir ein Blumentheater. 1938,

Paul Klee, in: Beitrage zur bildnerischen Formlehre

Duettino der Passanten. 1938.

Paste color on sketching paper on cardboard. Paste color on sketching paper on cardboard.

27X20.9 €M (10.6 X 8.211N). BaCKING DOArd: ettt et 30 x 21cm (1.8 x 8.2 in). Backing board:
34.3x21.9 cm (13.3 x 8.5 in). . . . ) . 44.8 x21.9 cm (17.6 X 11.4in).
° Paul Klee IS one ofthe most Influentlal artlsts of Modernlsm ....................................................................................................................
€ Called up: December 7, 2024 — ca. 3.05 pm + 20 min. . . . € Called up: December 7, 2024 — ca. 3.06 pm + 20 min. H H
P P o A prime example of Paul Klee’s reduction of form and color in the late 1930s i P * Exceptional use of forms in bold colors
€50,000-70,000 (R/D) . . €30,000-40,000 (R/D) A e e
¢ _ ( « He easily develops “Duettino der Passanten” from brushstrokes and color _ ( * The geometrically reduced and subtly harmonized composition
55,000 —77,000 $33,000—44,000 is api ial reflecti £ Klee’s | £ q
pictorial reflection of Klee’s love of music

» This sheet was part of the widely acclaimed exhibitions “Klee und Cobra.
Ein Kinderspiel” at the Zentrum Paul Klee, Bern / Louisiana Museum,
Humlebaek / CoBrA Museum, Amstelveen (2011/12), and “Paul Klee.
FormenSpiele”, Albertina, Vienna (2008)“

* As one of the most important Expressionists, Paul Klee drew on his memories
and associations to create subtle color structures and whimsical drawings

« Exhibited at Galerie Dietrich in Brussels in 1938, the year it was painted
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CHRISTIAN ROHLFS

Kecke junge Dame (Flapper).
Ca.1927/1929.

Tempera and water tempera.
69.9 X 51.5 cm (27.5 X 20.2 in).

€ Called up: December 7, 2024 — ca. 3.08 pm * 20 min.

€18,000-24,000 (R/D)
$19,800—26,400

« In what is an unusual motif for Rohlfs, he characterizes a young, modern woman
of the late 1920s

* In the 1920 and 30s, young women who liberated themselves from social conventions
and wore their hair short and dressed in a certain style were called flappers

« Outstanding portrayal of the spirit of optimism and zeitgeist of the “golden” 19205
* In 1955, some of his works were exhibited posthumously at the documenta 1in Kassel

» Other works of the artist are at, among others, the Museum of Modern Art,
New York, and the Louvre in Paris

237
GEORG SCHRIMPF

Ausschauende. 1932.
Oil on canvas. 68 x 57 cm (26.7 X 22.4.in).
€ Called up: December 7, 2024 — ca. 3.09 pm £ 20 min.

€ 80,000-100,000 (R/D)
$ 88,000—110,000

“What I have pursued for a long time is this:
to be clear, simple and obvious.”

* Alongside Max Beckmann, Alexander Kanoldt, Christian Schad and others,
the artist appeared prominently in the formative exhibition “Deutsche Malerei
seit dem Expressionismus. Die Neue Sachlichkeit” in Mannheim in 1925

 Georg Schrimpf was undoubtedly one of the leading representatives
of New Objectivity in the 1920s and 1930s

» With his engrossed female figures and deserted landscapes, Schrimpf draws
retrospectively on motifs from German Romanticism
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238
RENEE SINTENIS

Fussballspieler. 1927.

Bronze with brown patina. Height: 40.5 cm (15.9 in).

€ Called up: December 7, 2024 — ca. 3.10 pm * 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400
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» This figure won Renée Sintenis third prize in the 1928 Olympic art competition
in Amsterdam

 The 1920s saw the creation of an important series of sports figures
» Power and playful ease are captured in extreme movements

» Another copy can be found in the collection of the Nationalgalerie Berlin

239

ANTON
RADERSCHEIDT

Selbstportrait im Spiegel. 1928.

Gouache.160.5 x 95.5 cm (63.1X 37.5in).

€ Called up: December 7, 2024 — ca. 3.12 pm + 20 min.

€15,000-20,000 (R/N, F)
$16,500—22,000

» An almost life-size, expressive and at the same time mysterious self-portrait
of the artist
* In a direct frontal view, the naked artist wholly exposes himself to the gaze

of the viewer

 With an autographed dedication to his second wife Giséle Boucherie, née Ribreau,
whom the artist met in Paris in the late 1940s and married in 1963

* In 1933, the artist emigrated, and many of his works fell victim to the war and
the cultural vandalism of the Nazis

» Today, some of his works are part of important museum collections, including
the Pinakothek der Moderne in Munich, the Museum Ludwig in Cologne and
the Stiddel Museum in Frankfurt am Main
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HANS PURRMANN
Landschaft bei Galluzzo. 1942

Oil on canvas. 39 x 51cm (15.3 X 20. in).
€ Called up: December 7, 2024 — ca. 3.13 pm * 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000
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» Part of the 2024 exhibition “Gemischtes Doppel. Die Molls und die Purrmanns
Zwei Kiinstlerpaare der Moderne” at the Edwin Scharff Museum, Neu-Ulm,
and the Museum Wiesbaden

« A powerful depiction of the Galluzzo district of Florence

* In 1935, Hans Purrmann fled to Florence, where he took over the management
of the Villa Romana Artist Foundation

» His vibrant depictions of Italian landscapes are considered the artist’s most
sought-after works on the international auction market (source: artprice.com)

241

HERMANN MAX
PECHSTEIN

Hauser in Hendaye. 1931

Oil on canvas. 80 x 100 cm (31.4 X 39.3 in).

€ Called up: December 7, 2024 — ca. 3.14 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

“I'm on the lookout for a country to heal on both the in- and outside,
it's high time | get out of my German comfort zone again ... So this time
I want to satisfy a yearning, even if only for 2 months, to the south of
France, to the Spanish border in the Basque country, to Hendaye.”

Max Pechstein in a letter to Walter Minnich, May 1931, quoted from: Aya Soika, Max Pechstein.
Das Werkverzeichnis der Olgemalde, vol. 2: 1919-1954, Munich 2011, p. 22.

* In 1931, Max Pechstein traveled to the south of France and the Pyrenees to “fulfill
alonging”, as he wrote in a letter to Walter Minnich

* Inspired by impressions made on his travels, he created a small group of paintings,
including this “Hauser in Hendaye” (Houses in Hendaye)

« Deserted scene in striking luminous colors a palette of such clarity and purity is
extremely rare in the artist’s oeuvre

« Exhibited in the Pechstein exhibition at the Berlin Secession the year it was created

* From the estate of Max Pechstein, offered for the first time on the international
auction market
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HERMANN MAX PECHSTEIN

Blumenstillleben. 1927.
Brush and India ink and watercolor. 60.7 x 48 cm (23.8 x 18.8 in).
€ Called up: December 7, 2024 — ca. 3.17 pm + 20 min.

€20,000-30,000 (R/D, F)
$22,000—-33,000

e Watercolors from this period are characterized by vital
graphic elements that lend them an extraordinary presence

* With firm contours, reduced colors, and subtle cold-warm
contrasts, Pechstein creates a dense and opulent composition
from the striking ornamental patterns of the curtain, the
small vase, and the folded turquoise-green fabric

« Part of a private collection in the Rhineland for almost
100 years

e The year this work was created, the Carnegie Institute
in Pittsburgh, USA, honored Pechstein with a prize for a
flower still life in oil paint

244
KARL SCHMIDT-
ROTTLUFF

Feuerlilien. 1962.

“Gabriele Munter, however, provided the very answer to the Watercolor. 69.7 x 49.8 cm (27.4 x19.6 in).

question of the unadulterated nature of artistic creation [...].

€ Called up: December 7, 2024 — ca. 3.18 pm + 20 min.

242 . It is her naturalness, her self-evidence, her carefree expression oo 3o000 /DD

GABRIELE MUNTER without contrivance that earned her a significant place in

Zwei Vasen vor blauem Tablett. art history alongside the great masters.”

1934. Hans Korad Rothel, Gabriele Miinter, Munich 1957, pp. 7f.

Oiloncardboard. 41x33 M (161X 1291N). ettt e et e et e e et e e e e eraee e

) GRS S e * Awonderful work from the group of flower still lifes from Gabriele Miinter’s latework W R B e
€50,000-70,000 (R/N, ) » With bold colors, strong contrasts and a clearly defined background, Gabriele Miinter « The radiant colors and black outlines make for a fascinating

$55,000—77,000

creates a still life characterized by a strong allure composition

« Exhibited at the first Gabriele Miinter retrospective at the Lenbachhaus in Munich
in 1962 and later several times in the USA

* Watercolors are predominant in Schmidt-Rottluff’s oeuvre,
from his years with the “Briicke” group to his final creative
period in the 1970s

* The artist’s works featured in the first documenta in Kassel as early as 1955

88  KETTERER KUNST 89


https://www.kettererkunst.com/details-e.php?obnr=124000679&anummer=563
https://www.kettererkunst.com/details-e.php?obnr=124001092&anummer=563
https://www.kettererkunst.com/details-e.php?obnr=124001437&anummer=563
https://www.kettererkunst.com/details-e.php?obnr=124001437&anummer=563
https://www.kettererkunst.com/details-e.php?obnr=124001092&anummer=563
https://www.kettererkunst.com/details-e.php?obnr=124000679&anummer=563

245
KARL SCHMIDT-
ROTTLUFF

Gebirgsdorf mit Kirche.
Around 1925.

Watercolor. 49.5 x 68.5 cm (19.4 X 26.9 in).

€ Called up: December 7, 2024 — ca. 3.20 pm * 20 min.

€ 40,000-60,000 (R/D, F)
$44,000—66,000

90 KETTERER KUNST

“I know that | have no program, only the
inexplicable yearning to grasp what | see and
feel and to find the purest expression for it.”

Karl Schmidt-Rottluff, 1914, quoted from: “Umfrage ,Das neue Programm®, Kunst und Kiinstler, XII,
Berlin 1914, issue 3, p. 208.

e An extremely rare motif offered on the international auction market for
the first time (source: artprice.com)

» Karl Schmidt-Rottluff’s masterly transformation of the atmospheric panoramic
view into a dynamic composition with verticals, horizontals, and diagonals,
as well as with expressive color effects

» Watercolors are predominant in Schmidt-Rottluff’s oeuvre, from the years
of the “Briicke” to his last creative phase in the 1970s

246

KARL SCHMIDT-
ROTTLUFF

Pfade im Dlnengelande. 1938.
Watercolor. 50.5 x 69.5 cm (19.8 x 27.3 in).
€ Called up: December 7, 2024 — ca. 3.21 pm + 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

» Atmospheric view of Lake Leba
in Pomerania, where Karl and
Emy Schmidt-Rottluff spent many
summers in the 1930s and 1940s

* Following his stays in Jershoft,
Schmidt-Rottluff discovered the
area around Lake Leba as a new
source of artistic inspiration

¢ In private North German
ownership for over 30 years

¢ A new interpretation of the
landscape in striking clarity

247
KARL SCHMIDT-
ROTTLUFF

Waldrand am Taunus. 1963.
Watercolor. 50.2 x 70.5 cm (19.7 X 27.7 in).
€ Called up: December 7, 2024 — ca. 3.22 pm + 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

e Particularly vibrant and expressive
landscape depiction with a pictorial
effect

¢ Impressive visualization of his
artistic principle: the combination
of line and autonomous forms
as an aesthetic ideal

¢ The great Expressionist rendered
the composition with bold contours,
a contrasting palette and dynamic
ease
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MARGARETE MOLL

Liegende (Liegender weiblicher
Torso). 1949.

Bronze with brown patina.
9.7%39.3x6.5cm (3.8 x15.4 X 2.5in).

€ Called up: December 7, 2024 — ca. 3.24 pm * 20 min.

€10,000-15,000 (R/D, F)
$11,000—16,500
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“Marg Moll’'s art stems from an inherent matriarchal core.
It is not laden with metaphysical implications, but refers
directly to the physical appearance and vivid experience
of the actual form.”

Siegfried Salzmann, quoted from: Werner Filmer: Marg Moll. Eine deutsche Bildhauerin. 1884-1977,
Germany 2024 (3rd edition), p. 212.

 Reduced to the essence, the curving lines are wonderfully soft without sacrificing
characteristic features

 The wooden sculpture of “Liegende” (Reclining Figure), which served as a model,
was created by the artist during her lengthy stay in England in 1949.

« Alongside Renée Sintenis, Kdthe Kollwitz, and Emy Roeder, Marg Moll is considered
one of the great female sculptors of the 20th century in Germany

» Her work was most recently honored in the celebrated traveling exhibition “Gemischtes
Doppel. Die Molls und die Purrmanns — Zwei Kiinstlerpaare der Moderne”

© Nolde Stifung Seebiill 2024
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EMIL NOLDE

Marschlandschaft und Bauernhof
unter hohem Himmel, Seebdll.
Around 1940.

Watercolor.16.5 x 26.8 cm (6.4 X 10.5 in).

€ Called up: December 7, 2024 — ca. 3.25 pm + 20 min.

€ 60,000-80,000 (R/D, F)
$66,000—88,000

“My home, my childhood home in the flat
countryside, my country, above which thousands
of larks floated up and down in jubilant song,
my wonderland from sea to sea.”

Emil Nolde.

* A Seebiill soulscape
* Vibrant evening mood with an extraordinary cloud formation

 An especially dense, atmospheric composition
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“An artwork is a
translation of life into

a language. It involves
capturing and omitting
myriad impressions,
sorting and emphasizing
what is essential.”

Georg Kolbe, 1912.

251 « . .
. My work is my prayer, but a passionate prayer
ALEXE)J »
spoken through colors.
250 VON JAWLENSKY P 5
Alexej von Jawlensky to Emmy “Galka” Scheyer, May 12,1936, quoted from: Alexej von Jawlensky,
G E o RG KO L B E Gro@e I\/\editation: Stunden vor Museum Wiesbaden, Wiesbaden 1991, p. 294.

» The figure of the “Lauschende” (Listener) ranks among the most admired works

from Kolbe’s later period due to its graceful posture, introspective yet penetrating Christi Geburt. 1936.

Lauschende. 1941/42.

gaze, and natural nonchalance Oil on canvas-textured paper, originally mounted
Zinc. Height: 132 cm (51.9 in). . ! ) on artist’s board. 25.5 x 19.9 cm (10 x 7.8 in).
» To date, “Lauschende” has only been offered once on the international auction
€ Called up: December 7, 2024 — ca. 3.26 pm + 20 min. market and is a rarity for its small number of casts (SOI.II‘CG: artprice.com) € Called up: December 7, 2024 — ca. 3.28 pm * 20 min.
€50,000-70,000 (R/D) « Cast during the artist's lifetime € 20,000—60,000 (R/D) * The subtlest color gradations, from delicate purple to red and vibrant turquoise
$55,000—77,000 $44,000-66,000 * In this series, Jawlensky reached the pinnacle of painterly abstraction

» “Lauschende” was conceived in 1941/42 and executed in zinc in 1942/1943 due
to material shortage in World War Il  The uncompromising commitment to these compositions resembles a cultic act

o Another cast used to be in the artist’s estate, today it is part of the collection * From the artist’s estate

of the Georg Kolbe Museum, Berlin

* A “Great Meditation” from the same year is in the Museum of Modern Art, New York
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EMIL NOLDE

Am Meer. Around 1930/40.
Watercolor and ink pen.15.4 x13.3 cm (6 X 5.2 in).
€ Called up: December 7, 2024 — ca. 3.30 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

* Depictions of the sea and Northern German landscapes,
in particular of his native Seebiill in Holstein, are found
throughout Emil Nolde’s entire oeuvre

* In the present work, the artist breaks up the flat blue-
gray color scheme with fine hatched lines and the
motifs of small steamships emitting dark smoke

» Atmospheric composition: the sloping dunes allow only
a glimpse of the vast sea and the cloudy sky, seeming to
offer the painter protection from wind and storms

96 KETTERER KUNST

252

LYONEL
FEININGER

VorlUberziehende Schauer. 1923.

Watercolor over India ink drawing.
25.4 X34.3¢cm (10 X 13.5in).

€ Called up: December 7, 2024 — ca. 3.29 pm + 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

 An exceptionally subtly nuanced,
dramatic seascape from
Feininger’s early Bauhaus period

e In the artist’s characteristic
prismatic-cubist style

* The Baltic Sea beaches were
the main motif of his seascapes
from the early 1920s

« Exhibited early on in a solo show
at the Nationalgalerie Berlin

» Family-owned for more than
60 years

© Nolde Stifung Seebiill 2024

254

HERMANN MAX
PECHSTEIN

Verziehendes Gewitter. 1941.

Oil on canvas. 45 x 66 cm (17.7 X 25.9 in).

€ Called up: December 7, 2024 — ca. 3.32 pm + 20 min.

€70,000-90,000 (R/D, F)
$77,000-99,000

« To date, only two other paintings by the artist from this year have been
documented, one of which is lost

* Pechstein captures a brief moment, a storm in the distance with lightning,
towering dark clouds, and a short rainbow

* In the center of the picture, above the sophisticated cloud reflection, delicate
sunshine announces the storm’s end

* The scene presumably depicts the mill stream with a view of vast meadows and
a river at Lake Sarbsko (today Jezioro Sarbsko) near Leba in West Pomerania

¢ In 2024, the artist was honored with a comprehensive retrospective at the
Museum Wiesbaden
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HENRI MATISSE
Odalisque, Nice 1931.

Pen and India ink drawing. 28 x 38.1cm (1 x 15. in).

€ Called up: December 7, 2024 — ca. 3.34 pm £ 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

* The nude is one of the most significant : \
subjects in Henri Matisse’s work 7

« His delicate and filigree drawings e -
demonstrate the incredible power of é | =

the line: with just a few contouring f
strokes, Matisse creates a striking
physicality and emotional atmosphere

» Comparable drawings from the late
1920s and 1930s can be found in the
collections of the Centre Pompidou,
Paris, the Art Institute of Chicago,
the Museum of Modern Art, and
the Metropolitan Museum of Art
in New York, among others 257

SUZANNE VALADON

La poupée délaissée (Die verlassene Puppe).
1921.

Gouache and pastel on cardboard. 103.5 x 75 cm (40.7 X 29.5 in).
€ Called up: December 7, 2024 — ca. 3.36 pm £ 20 min.

€ 25,000-35,000 (R/N)
$27,500-38,500

255

« Draft for the painting “La poupée abandonnée”

ALEXANDER from 1912, today in the National Museum of

ARCHIPENKO Women in the Arts, Washington, alongside
other female artists such as Frida Kahlo, Gabriele

Weiblicher Akt (La negresse). Miinter, and Meret Oppenheim

1910-1911.

¢ Valadon is one of the most fascinating and
progressive artists and personalities in Parisian
modernism, along with Gauguin, Degas, and
Toulouse-Lautrec

Bronze with green-black patina.

Height: 50 cm (19.6 in).

€ Called up: December 7, 2024 — ca. 3.33 pm £ 20 min.

¢ In 2021, 22, and 23, Valadon was honored in
several major solo exhibitions at, among others,
the Barnes Foundation, Philadelphia, the Ny Carls-
berg Glyptotek, Copenhagen, and the Centre
Pompidou-Metz, as well as in numerous group
exhibitions on female avant-garde artists

€70,000—90,000 (R/D, F) ettt
#77,000-99,000  One of only two bronze casts
« The catalogue raisonné lists the two bronze casts as lifetime casts

e The sculpture on which the present work is based featured
in major exhibitions between 1912 and 1922
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ALEXANDER
KANOLDT

Hauser. 1910.

Oil on cardboard. 36.7 x 50 cm (14.4 X 19.6 in).

€ Called up: December 7, 2024 — ca. 3.37 pm + 20 min.

€20,000-30,000 (R/D)
$22,000—33,000

100 KETTERER KUNST

“Kanoldt’s last things, which | saw here the other day,
already have these large means — pure cubism. | was
frightened at first, and then | was delighted by the
courage and the fabulous consistency of these people.”

Franz Marc to August Macke, December 28, 1910, quoted from: Andreas Hiihnecke (ed.):
Der Blaue Reiter. Documents of an intellectual movement, Leipzig 1986.

« Rediscovered early architectural view of Munich by Alexander Kanoldt

» Painted near Nikolaiplatz, where the artist lived from 1910-1911

* Reduced color and form with a lively, expressive coloring

» Formerly owned by Otto Fischer, then director of the Kunstmuseum Basel

* In family ownership for several generations

259
FRANZ RADZIWILL

Dampfer, Zwischenraum und
Segelschiff. 1948.

Oil on canvas, laminated on panel.
32x39 cm (12.5x15.3 in).

€ Called up: December 7, 2024 — ca. 3.38 pm £ 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

« Radziwill’s inimitable visual language makes him one of Germany’s most important
representatives of Magical Realism

* In his fascinating pictorial worlds, he combines surreal and mysterious elements

* Ships and ports as ambiguous metaphors for life are an essential motif in the work
of Radziwill, who lived in Dangast on the Baltic Sea since 1923

» Works by this exceptional artist can be found in renowned collections, among
them the Kunsthalle in Hamburg, the Nationalgalerie in Berlin, and the Stéadtische
Galerie im Lenbachhaus in Munich
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PETER AUGUST BOCKSTIEGEL

Stillleben mit Mohnblumen. 1933
Oil on canvas. 100.5 X 90.5 cm (39.5 X 35.6 in).
€ Called up: December 7, 2024 — ca. 3.41 pm £ 20 min.

€20,000-30,000 (R/D)
$22,000-33,000

« Large-format staging of the many shades of the color
red in the delicate poppy blossoms

» Bockstiegel’s work attained a new sense of harmony
inthe 1930s

¢ The ardent admirer of Vincent van Gogh is considered
one of the most important representatives of
Westphalian Expressionism

262

PETER AUGUST
BOCKSTIEGEL

Stillleben. Around 1922.
Oil on canvas. 91x100.5 cm (35.8 X 39.5 in).
€ Called up: December 7, 2024 — ca. 3.42 pm + 20 min.

€ 25,000-35,000 (R/D)
$ 27,500 —38,500

» Maghnificent, large-format still life in
Bockstiegel’s characteristic, vibrant
and luminous colors

260
GERHARD MARCKS

Die Gartnerin. 1934.

* Light and color as expressive means
of pictorial design are decisive for his
entire oeuvre

Bronze with brown patina. Height: 101 cm (39.7 in). « From 1919-1920 Bickstiegel was

a member of the artists’ group
“Dresdner Sezession Gruppe 1919”
around Conrad Felixmiiller and Otto
Dix, and subsequently became a
member of the Dresdner Kiinstler-
vereinigung and the Deutscher
Kiinstlerbund

€ Called up: December 7, 2024 — ca. 3.40 pm + 20 min.

€40,000-60,000 (R/D, F) * Scarce — no copy of this bronze has been offered on the international auction market
344,000-66,000 in the last 40 years (source: artprice.com)

» The catalogue raisonné mentions only three copies of this bronze

» The diversity of his oeuvre makes Gerhard Marcks, along with Barlach, Lehmbruck,
and Kolbe, one of the most important German sculptors of the last century
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300
WOLS

Impossible départ, ils restent sur
le quai. 1940.

Watercolor and ink pen.30.3 x 32.8 cm (11.9 X 12.9 in).

€ Called up: December 7, 2024 — ca. 3.45 pm * 20 min.

€35,000-45,000 (R/D)
$38,500-49,500

301

GERHARD
ALTENBOURG

Um die Nacht. 1952.

Mixed media. India ink, watercolor and oil paint
pen. 63.5 X 89.5 cm (25 x 35.2 in).

€ Called up: December 7, 2024 — ca. 3.46 pm * 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000
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« Despite his anti-fascist political views, the German
artist, who was living in France at the time, was
put in an internment camp when WW 11 (1939/40)
broke out due to his origins

* The drawings and watercolors from this period are
characterized by mysterious hybrid forms of fish,
mammals, and amorphous shapes, which Wols
merged into figurative and abstract compositions

« Consistent provenance: formerly owned by Gréty
Wols, the artist’s wife

« Extensive exhibition history

e Comparable works from this period can be found
in significant museum collections, including the
Museum of Modern Art and the Metropolitan
Museum of Art, New York, the Tate in London, the
Centre Georges Pompidou in Paris, and the Museo
Nacional Centro de Arte Reina Sofia in Madrid

e This is the first time that this work is offered on the international auction market

« Imaginative, poetic work displaying incredible attention to detail and technical
virtuosity

* Altenbourg took part in documenta Il in 1959

* Altenbourg’s works are part of the collection of the Museum of Modern Art
in New York, among others

302
KARL HARTUNG

GroRe Katze. 1950 /1952.

Bronze with grayish-green patina. 48 cm (18.8 in).

From an edition of 6.
€ Called up: December 7, 2024 — ca. 3.47 pm * 20 min.

€ 25,000-35,000 (R/D, F)
$27,500—38,500

» Hartung had a particularly prolific creative phase in the post-war years that led
to his artistic breakthrough

» Depictions of animals played an essential role in his oeuvre from this period,
helping him discover his path to abstraction

 Elaborate reduction to the essential external features and characteristic traits

» This is the first time a copy of this bronze is offered on the international auction
market (source: artprice.com)
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MARINO MARINI

Cavallo e cavaliere in un ovale. 1952.

Mixed media. Oil, gouache, sand and scratch technique on thin cardboard.
62 X 43 cm (24.4 x16.9 in).

€ Called up: December 7, 2024 — ca. 3.49 pm * 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

« “Horse and rider” is Marino Marini’s most important motif

* This central motif symbolizes the relationship between
man and animal, culture and nature

 Marini participated in the documenta several times:
1(1955), 11 (1959) and 111 (1964); major retrospectives of his
work were held in Zurich in 1962 and in Rome in 1966

 Marini’s sculptures, paintings and prints can be found in
the Galleria d’Arte Moderna, Milan, the Peggy Guggenheim
Museum, Venice, Tate Modern, London, and the National
Gallery of Art, Washington

304
ERNST o

WILHELM 305

NAY MAX BILL

Studie zum Freiburger Bild. Halbe Kugel um drei Achsen.
1956. 1965/66.

Watercolor. 27.1x 57.3cm (10.6 X 22.5 in). Stone, Black Swedish granite.

Diameter: 40 cm (15.7 in).
€ Called up: December 7, 2024 —
CA.3.50 PME20 MIN. ettt st ettt et ettt sttt sttt sttt sttt eans . © Called up: December 7, 2024 — ca. 3.51 pm * 20 min.

€30,000-40,000 (R/D, F) » One of 16 known watercolor studies for the famous ,Freiburger Bild* (cat. rais. no. 812) € 40,000-60,000 (R/D, F)

« Stunning effect: The “unfinished” geometric form requires observers
$33,000—44,000 $44,000—66,000

» Other independent studies are in possession of, among others, the Rheinisches Landesmuseum, to complete it in their minds.

Bonn, and the Boehringer Ingelheim AG & Co. KG « Max Bill is one of the internationally best-known Swiss sculptors.

* Exceptionally delicately modulated color rhythm « In the year of its creation, the artist received a renowned prize from

the “International Congress of Critics and Artists”

¢ In family possession for almost 50 years
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307
HANS (JEAN) ARP

Remerciement pour un coup de dé. 1957.

Oil on brown paper, laid on canvas.
120 X 70 cm (47.2 X 27.5in).

€ Called up: December 7, 2024 — ca. 3.54 pm £ 20 min.

€ 40,000-60,000 (R/N, F)
$44,000—66,000

110 KETTERER KUNST

* Large-format work on paper in which Hans Arp allows central elements
of his work, such as curves and empty forms, to correlate

* In the year of its creation, he made a wall relief for the UNESCO building
in Paris that features similar formal elements

« Significant provenance: formerly Galerie Pierre (Loeb), Paris, where the
first Surrealist exhibition with works by, among others, Hans Arp, Paul Klee,
Man Ray and Max Ernst took place in 1925

Lot 306 withdrawn

308
FRITZ KOENIG
Karyatide I1.1965.

Bronze with black brown patina.
30 x29 X 17 cm (1.8 X 1.4 X 6.6 in). Copy II/Il1.

€ Called up: December 7, 2024 — ca. 3.55 pm £ 20 min.

€10,000-15,000 (R/D, F)
$11,000—16,500

» Fritz Koenig interprets the caryatid form, which was already
widespread in antiquity, in a unique way

» The composition can be found in a slightly modified form in the
monumental “Caryatid I” placed in front of the University of Bayreuth

* The year before “Caryatid 11” was created, Fritz Koenig took part
in documenta Il in Kassel
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RAIMUND GIRKE

Monochrom. 1968.
| Oil on canvas. 110 X 110 cm (43.3 X 43.3 in).
€ Called up: December 7, 2024 — ca. 3.58 pm * 20 min.

€18,000-24,000 (R/N, F)
$19,800—26,400

* Girke is a master of monochrome
painting: While his oeuvre around 1960 N
was still dominated by the non-colors black N b

and white, he achieved a maximum nuance of \ /

white in the late 1960s
* Girke’s rhythmic structure and nuance create a fascina- N : Y.
ting illusion of movement and three-dimensionality : /

ll- lll * The protagonist in “Monochrom” is the non-color white in all
\ its shades and degrees of expression

i * The unusual format intensifies the tacit presence and the contemplative
I effect

 The absence of any motif and the consistent development of painting as
a visual experience determine the radical nature of Girke’s artistic creation

3N
WILLI BAUMEISTER

Schwarze Bewegung. 1950.

Oil with synthetic resin and filler on fiberboard.
54 X 65 Ccm (21.2 X 25.5 in).

€ Called up: December 7, 2024 — ca. 3.59 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

¢ The clearly contoured paintings of
the 1950s are considered Baumeister’s
most sought-after creations on the
international auction market

300 e

* A sensual reduction using minimalist means by the important French representative
JEAN DEGOTTEX of Lyrical Abstraction

Haiga Il. 1961. * The title “Haiga II” refers to a traditional Japanese painting style that combines « From the series of “Harp” paintings
. ) image and writing, which is beautifully manifested in a highly individualized fashion . . .
Oil on canvas. 130 x 95 cm (511 X 37.4.in). in this work ¢ As an artist ostracized by the National

Socialists, Baumeister pursued his
path with unwavering consistency and
is today considered one of the most
important Modernist artists

€ Called up: December 7, 2024 — ca. 3.57 pm £ 20 min. . . . o . . P
« Just a few years after its creation, it was exhibited in a solo exhibition at the

€50,000-70,000 (R/D, F) Kolnischer Kunstverein
$55,000—77,000
* In June 2024, the Centre Pompidou honored the artist with a roomin its

permanent exhibition showing works from the 1950s to the 1970s « Participated in the Venice Biennale

in 1948 and 1952 and the Sao Paulo
Biennale in 1951

« His works are in international museum collections, including the Musée d’Art Moderne
de Paris, the Guggenheim Museum, New York, and the Pinacoteca Gutai, Osaka
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312
JOSEF ALBERS 313
.................................................................................................... RUPPRECHT GEIGER

Diskant VII, aus Varianten des

 From his last year at the Bauhaus before its closure in 1933
Themas A.1932. Y 523/68.1968. * Geiger’s works derive their extraordinary effect from the fine modulation of

) ) » Series of works dealing with transition and the connection between ) ) .
Gouache over pencil. 49 x 33.5 cm (19.2 X 13.1in). . . N . Acrylic on canvas. 120 x 110 cm (47.2 X 43.3 in). the color fields
Europe and America conceived in Dessau and completed at Black Mountain . . .
€ Called up: December 7, 2024 — ca. 4.01 pm * 20 min. College € Called up: December 7, 2024 — ca. 4.02 pm * 20 min. * The reduction and concentration of color and form peaked in the late 1960s
€30,000-40,000 (R/D, F) « His first consistently serial work group €40,000-60,000 (R/D, F) * Geiger elevates the circle to a meditative color space
?33,000-44,000 #44,000-66,000 e The work has been part of the same private collection since 1969

* The treble clef as an isomorphic figure, in which the clearly delineated

areas of color are interwoven to create their own effect ¢ In the year it was created, Geiger took part in the 4th documenta in Kassel

e Similar paintings are in important collections, among them the Nationalgalerie Berlin,
the Museum Folkwang, Essen, and the Stadtische Galerie im Lenbachhaus, Munich

» Family-owned ever since it was created and offered on the international
auction market for the first time
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GEORG BASELITZ
Ohne Titel (Fahne). 1965

Pen and India ink drawing. 48.3 x 33 cm (19 x 12.9 in).
€ Called up: December 7, 2024 — ca. 4.05 pm + 20 min.

€50,000-70,000 (R/D, F)
$55,000—77,000

» Extremely dense and elaborate drawing.

« Early testimony to Baselitz‘s masterly play with
art-historical traditions, provocation, and association.

« Such vibrant works from his early days are scarce
on the international auction market.

* In 2022/23, the Morgan Library & Museum New York,
and the Albertina in Vienna presented a major retro-
spective of Baselitz‘s drawings from 1963 to 2018

KETTERER KUNST

314
GEORG BASELITZ
Ohne Titel (Schweinekopf). 1965.

Pen and India ink drawing. 48.5 x 33 cm (19 x 12.9 in).
€ Called up: December 7, 2024 — ca. 4.03 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

» Wonderful early drawing by one of the most prominent
representatives of contemporary German art.

« Created during his stay at the Villa Romana in Florence,
which had a lasting influence on Baselitz’s artistic
expression.

« Baselitz‘s drawings constitute an independent body in
his oeuvre, while their motifs resemble his paintings.

¢ In 2023, the Albertina in Vienna dedicated a
comprehensive retrospective to Georg Baselitz

316

ERNST WILHELM
NAY

Dunkelrote Nacht. 1965.

Oil on canvas. 110 X 100 cm (43.3 X 39.3 in).

€ Called up: December 7, 2024 — ca. 4.06 pm * 20 min.

€70,000-90,000 (R/D, F)
$77,000-99,000

» Marvellous testimony to Nay’s outstanding artistic versatility and
progressiveness

« From the crucial transitional period from the “Eye Pictures” to the
later Spindles

 Nay plays with the repertoire of forms his oeuvre offers and expresses
itin a new pictorial form

* The yellow round spot in the upper right resembles an exclamation
mark that balances the composition

» First exhibited in 1965, the year it was created

» Comparable works from this year can be found in the collections of the
Nationalgalerie, Staatliche Museen zu Berlin, the Hamburger Kunsthalle,
the Museum Ludwig, Cologne, and the Wiirth Collection, among others
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ASGER JORN

Helicodimetre pertorituelle. 1964.

Décollage on cardboard, on panel.
48.5Xx 64.5cm (19 X 25.3 in).

€ Called up: December 7, 2024 — ca. 4.09 pm + 20 min.

€20,000-30,000 (R/N, F)
$22,000-33,000

« Early Décollage: Jorn created his first
works in this distinctive technique
in1964

e Using torn-up advertising posters,
Jorn developed works with a unique
aesthetic, allowing new, imaginative
compositions to emerge layer by layer

* This extremely complex work oscillates
between abstraction and figuration,
utilizing word fragments and a playful
title to encourage narrative inter-
pretations

* In the year of its creation, the artist
took part in the documenta in Kassel
for the second time after 1959

118  KETTERER KUNST
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FRITZ WINTER

Ein Tag. 1963.
Oil on canvas. 80.5 x 90.5 cm (31.6 X 35.6 in).
€ Called up: December 7, 2024 — ca. 4.07 pm + 20 min.

€35,000—-45,000 (R/D, F)
$38,500-49,500

o Fritz Winter’s works from the 1960s
are dominated by color

¢ The rectangles seem to merge and yet
stand out in stark contrast

¢ Winter’s luminous rectangular and row
paintings from this period are among
the artist’s most sought-after works
on the international auction market
(source: artprice.com)

319

ALMIR DA SILVA
MAVIGNIER

12 quadrate 3.1967.

Oil on canvas. 141 x 100 cm (55.5 X 39.3 in).

€ Called up: December 7, 2024 — ca. 4.10 pm £ 20 min.

€100,000-150,000 (R/D, F)
$110,000—-165,000

* A highlight of Op Art
* For the first time on the international auction market (source: artprice.com)
« Beautiful color contrast and intense light and dark contrast

* In the 1960s, Mavignier participated in the Venice Biennale and documenta
(1964 and 1968 respectively)

» Works by the artist can be found in, among others, the collection of the
Museum of Modern Art, New York

119


https://www.kettererkunst.com/details-e.php?obnr=124000945&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000999&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000967&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000967&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000999&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000945&anummer=561

320

GOTTHARD
GRAUBNER

gelb gold. 1961.

Mixed media on canvas. 100 x 90 cm (39.3 X 35.4 in).

€ Called up: December 7, 2024 — ca. 4.11 pm + 20 min.

€ 40,000-60,000 (R/D, F)
$44,000—66,000

120  KETTERER KUNST

* Very early color-space-body
 Graubner embarked on his quest for the maximum liberation of color in the 1960s

» The numerous layers and nuances give the “yellow-gold” color palette a spatial
quality of its own

o Comparable works can be found in the Stidel Museum, Frankfurt am Main,
the Collection of Contemporary Art of the Federal Republic of Germany, Berlin,
and the New National Gallery, Berlin

321
WALTER STOHRER
Ohne Titel. 1965-1972.

Mixed media. Collage, dispersion paint, chalks
and oil on canvas. 180 x 150 cm (70.8 x 59 in).

€ Called up: December 7, 2024 — ca. 4.13 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000
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» Dynamic work in Stohrer’s characteristic impulsive style

* The creative process becomes the means of expression in his powerful works

* Paintings by the artist can be found in the collections of the Berlinische Galerie,

* The artist combines his abstract formal language with figurative accents in a unique way

Museum fiir Moderne Kunst, Photographie und Architektur, Berlin, and the Hessisches

Landesmuseum, Darmstadt, among others
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323
JIRI KOLAR

Musterbuch IlI. / Die Versuchung des HI. Antonius.
1964.

Collage and rollage of offset prints on cardboard in different colors.
98.5x 70 cm (38.7 x 275 in).

€ Called up: December 7, 2024 — ca. 4.15 pm + 20 min.

€ 8,000-12,000 (R/N, F)
$8,800—13,200

« Jiri Kolar is one of the most acclaimed international represen-
tatives of the collage technique and one of the most famous
Czech artists of the second half of the 20th century

* In his unique visual poetic language, Kolar creates collages
from color reproductions of well-known paintings and news-
paper clippings, weaving a tapestry of memories, places,
feelings, and eras

« In the present work, Kolar creates a cross-section of history

* In 1963, Kolar had his first solo exhibition at the Arthur Jeffress
Gallery in London, and in 1975, he was honored with a retro-
spective at the Solomon R. Guggenheim Museum in New York

122 KETTERER KUNST

322
GEORG BASELITZ
Ohne Titel. 1976.

Oil over pencil on paper. 61x 43 cm (24 x16.9 in).
€ Called up: December 7, 2024 — ca. 4.14 pm * 20 min.

€ 25,000-35,000 (R/N, F)
$27,500-38,500

* Characteristic upside-down portrait

« Powerful expression of our human fragile and
transient existence

» Baselitz demonstrates his skillful fusion of abstraction
and figuration with dramatic brushstrokes

» Most recently, the Fondation Beyeler, Basel (2018),
the Centre Pompidou, Paris (2021/22), the Kunst-
historisches Museum, Vienna (2023), the Serpentine
Galleries (2023/24), and the White Cube (2024), London,
presented retrospectives of the artist’s works
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324
ALBERT OEHLEN,
ANDRE BUTZER

AND SCHORSCH
KAMERUN

Walker. 1999.

Oil on canvas. 120 x 150 cm (47.2 X 59 in).

€ Called up: December 7, 2024 — ca. 4.17 pm + 20 min.

€ 80,000-120,000 (R/D, F)
$ 88,000—-132,000

“The pictures, whether good or bad, pretty
or ugly, assert themselves without any excuses.
No magic, no science, no explanations...”

Albert Oehlen, ohne Jahr, quoted from: Kritisches Lexikon der Gegenwartskunst,
Albert Oehlen, volume 29, Munich 1995, p. 14.

« Typical joint work for Albert Oehlen, in this case with André Butzer and
Schorsch Kamerun

» Comparable collaborations with artist friends are a special feature of
Albert Oehlen’s work

 He is considered one of the protagonists of German New Expressionism

« First exhibited on the occasion of the “Steirischer Herbst” at Galerie
Bleich-Rossi in Graz the year it was made
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325
HEINZ MACK

Dynamische Struktur Schwarz-WeiR.

1962.

Synthetic resin and oil on coarse cotton cloth.
90 X100 cm (35.4 X 39.3 in).

€ Called up: December 7, 2024 — ca. 4.18 pm + 20 min.

€80,000-120,000 (R/D, F)
$ 88,000—-132,000
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* From the significant group of the “Dynamic Structures” — The reduction to
a pure monochrome with maximum motion and dynamics

« Vibration as an expression of continuous motion is a distinguishing feature of
works from the heyday of ZERO

* In 1958, Mack participated in Documenta Il, and together with Piene and Uecker
in Documenta lll in 1964

» Mack’s works are in the most important international collections, including the
Guggenheim Museum in New York, the Tate Gallery in London, and the Pinakothek
der Moderne in Munich

326
ARNULF RAINER

Schwarz auf Blau auf Weil3. 1957.

Oil on canvas. 58 x 42 cm (22.8 X 16.5 in).

€ Called up: December 7, 2024 — ca. 4.19 pm + 20 min.

€50,000-70,000 (R/D, F)
$55,000—77,000

* “Schwarz auf Blau auf WeiR” (Black on Blue on White) is one of the artist’s early
and most typical overpaintings from the 1950s. In it, monochrome black covers
almost the picture’s entire surface

* Arnulf Rainer creates a mysterious internal structure through the materiality
of the paint he applies on the canvas layer by layer with gestural brushstrokes

« Covering the canvas with color is to be understood as a time-based process

* Arnulf Rainer left the Academy of Fine Arts in Vienna after only a few days
and became an autodidact

* In 1959, he participated in the documenta Il in Kassel and the Venice Biennale
in1978 and 1980
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VICTOR VASARELY |
EBI-NOOR-2. 1951 /1958., 1971.

Acrylic on cardboard on cardboard, originally laminated on panel.
53.9 X 32 cm (21.2 X 12.5 in). |

€ Called up: December 7, 2024 — ca. 4.21 pm £ 20 min.

€18,000-24,000 (R/D, F) |
$19,800—26,400

« Vasarely created a stunning optical illusion by |
means of a labyrinth of jagged interwoven lines |

JL

A
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> > ~ representatives of Op Art, Vasarely participated
— four times in the documenta in Kassel: in 1955,

~T= 1959, 1964 and 1968
\ >> « His visionary work was most recently honored

—
! with comprehensive retrospectives at the Museo
< -2 Nacional Thyssen-Bornemisza, Madrid (2018),

>\, L [L ! * As a co-founder and one of the most important

g

the Stadel Museum, Frankfurt am Main (2018),
and the Centre Pompidou, Paris (2019)
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328
VICTOR VASARELY
Felhoe. 1972 76.

Acrylic on canvas. 100 x 100 cm (39.3 X 39.3 in).
€ Called up: December 7, 2024 — ca. 4.22 pm + 20 min.

€70,000-90,000 (R/D, F)
$77,000-99,000

329
FRITZ WINTER

Spatsommer. 1960.

* Victor Vasarely was one of the founders and
most important representatives of Op Art

« Independent geometric abstraction, its variations
leading to optical patterns with kinetic effects

Oil on canvas. 97 x 135.5 cm (38.1x 53.3 in). . . L. .
 Avaried and expressive depiction with select color contrasts

€ Called up: December 7, 2024 — ca. 4.23 pm * 20 min. . . . .
» Winter elevated the dense weave of various color expressions to a synesthetic

€50,000-70,000 (R/D, F) experience
$55,000—-77,000

» Two of his three most expensive paintings
were painted in the 1970s
» Since participating in document | (1955), he has been considered one of the leading

« Vasarely’s works are part of significant museum
representatives of German Art Informel and Abstract Post-War Modernism

collections such as the Guggenheim Museum,
New York, the Saint Louis Art Museum (M),
and the Museum of Modern Art, New York

o Winter has had exhibitions in the United States since the 1950s and has featured
in two exhibitions at the Museum of Modern Art in New York, among others
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330

CLAUS OTTO
PAEFFGEN

Der Buddha lachelt. 1972 /1994.

Acrylic on canvas. 263 x 235 cm (103.5 X 92.5 in).

€ Called up: December 7, 2024 — ca. 4.25 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000
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» Large-format depiction of Buddha in Paeffgen’s characteristic visual language
full of wit and whimsy

« Paeffgen alters real photographs, so that the works, in their reduced form,
provoke thought

¢ In 1992, he participated in the documenta IX in Kassel

* Claus Otto Paeffgen’s works are in renowned museums, including the
Museum Folkwang, Essen, the Museum Ludwig, Cologne, and the
Von der Heydt-Museum, Wuppertal

331
WILLIAM N. COPLEY

Baby Carriage. 1972.
Acrylic on canvas. 162.5 X 130.5 cm (63.9 X 51.3 in).
€ Called up: December 7, 2024 — ca. 4.26 pm + 20 min.

€70,000-90,000 (R/D, F)
$77,000-99,000

: %ﬁj]!l”f”{,}!

q

 William N. Copley’s gaudy and surreal world of objects: still lifes from the “Nouns”
and “Mail Order” series

 He stages the baby carriage in bright colors and his typical black outlines like
aroyal throne

« Skillfully balanced between Surrealism and Pop Art, between a descriptive still life
and excessive ornamentation

* In the year of its creation, William N. Copley took part in the important documenta s
in Kassel under the directorship of Harald Szeemann
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RAIMUND GIRKE , : .
Ohne Titel. 1975.

Egg-oil-tempera on canvas. 160 X 130 cm (62.9 X 51.1in). ‘
€ Called up: December 7, 2024 — ca. 4.27 pm * 20 min.

€ 20,000-30,000 (R/D, F)
$22,000—33,000

* A subtly nuanced painting full of characteristic presence

» The non-color white in all its shades and degrees of expression
is the protagonist of this gently modeled composition

* The radical nature of Girke’s artistic practice is based on the
renunciation of any motif and the consistent development
of his painting as a visual experience

* In 2024, works by Girkes are on display in the exhibition
“Nicht viel zu sehen — Wege der Abstraktion 1920 bis heute
(Not Much to See — Paths of Abstraction from 1920 to the b
Present) at the Von der Heydt Museum in Wuppertal,
and he was honored with a major retrospective exhibition
at the MKM Museum Kuppersmiihle in Duisburg in 2022 .

333 | .
MARKUS LUPERTZ & a .

Kongo. 1981.
Oil on canvas. 160.5 x 201 cm (63.1x 79.1in).
€ Called up: December 7, 2024 — ca. 4.29 pm + 20 min.

€ 20,000-30,000 (R/D, F)
$22,000—33,000

* The year this work was made, Liipertz also
initiated the series of the same name,
which includes this large-format painting

334
SAM FRANCIS

From Tokyo #4.1971.

The following year, the artist was represented
at documenta 7 in Kassel

In the early 1980s, Liipertz’s works featured
in significant shows such as “A New Spirit
of Painting” at the Royal Academy of Arts
in London and “Zeitgeist” at the Martin-
Gropius-Bau in Berlin

Acrylic on paper. 56.5 x 76.5 cm (22.2 X 30.1in).

€ Called up: December 7, 2024 — ca. 4.30 pm * 20 min.

€20,000-30,000 (R/D, F)

e mA— » Sam Francis is one of the most prominent representatives of Action Painting

The painting reveals a key principle of
Liipertz’s painting: the interplay between
object and form, between subject and
abstraction, and a compositional balance
of forms and color

» Painted in Tokyo, Japan, where art and culture were a significant influence
on the artist’s work

» Typical of the early 1970s, the colors are concentrated into beam-like structures

* Privately owned since 1973, this is the first time it is offered on the auction market
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BRICE MARDEN

Adriatics. 1973.

336
EMIL SCHUMACHER

7 sheets etching and aquatint. Albia. 1977

60.2x71.3cm (237x 28 in). Oilon canvas.1305X 96 CM (S13XITTINL i e e
@€ Called Up: Decembery, 2024 — CO. 431 P E 20 MIN.  ++e+e e e ettt ittt et ettt a et b e e e et e a et et € Called up: December 7, 2024 — ca. 4.33 pm + 20 min. e An outstanding, powerful work in the typical style of Art Informel

€18,000—24,000 (R, F) » Marden transforms impressions of nature into the structure of minimal art €60,000-80,000 (R/D, F) « Schumacher liberated color from form, and line from figurative motifs

219,800-26,400 « The artist addresses the relationship between sea and sky in a reduced, graphic form 366,000-88,000 « He participated in documenta I, Ill and 6 in Kassel in 1959, 1964 and 1977

* Brice Marden spent much time in Greece and on the Adriatic Sea — the eponym
for this work

» Emil Schumacher’s works are in the collections of the Kunsthalle Hamburg,
the Staatsgalerie Stuttgart, the Metropolitan Museum of Art, New York,
as well as in the Vatican Museums, Rome

» Marden creates an impression of movement with the grid and ever-denser lines
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337
SEAN SCULLY

Untitled (5.22.87). 1987.
Watercolor over pencil. 30.5 x 45.7 cm (12 X 17.9 in).
€ Called up: December 7, 2024 — ca. 4.34 pm + 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000
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« A lively composition of bold colors
and delicate, almost translucent
watercolor wash

« Scully’s expressive watercolors were
created as a separate group of works
parallel to his large-format paintings

* Between the lines: here and there,
a bright, sunny yellow shimmers
between the red and black stripes

« After relocating to the United States
in 1975, Scully finally found his unique
visual language in the 1980s

« Other watercolors from the 1980s
are in the collections of the National
Gallery of Art in Washington, D.C.,
and the Albertina in Vienna

¢ This year alone, Scully’s works have
been shown in solo museum shows
at the Passerelle Centre d’art
contemporain in Brest, the Ludwig
Museum in Koblenz, the Hungarian
National Gallery in Budapest, and
The He Museum in Shunde, China

338
THEODOROS STAMOS

Infinity Field - Lefkada Series. 1982.
Oil on canvas. 153 x 153 cm (60.2 x 60.2 in).
€ Called up: December 7, 2024 — ca. 4.35 pm £ 20 min.

€20,000-30,000 (R, F)
$22,000-33,000

 Expressive example of the increased color and color
space synthesis in Stamos’ work

* A first stay on the Greek island of Lefkada in 1970,
after the suicide of his close friend Mark Rothko,
left a deep impression on the artist

« The ,Infinity Field Series‘ should be understood as
a reflection of landscape, nature, the sea, and Greek
mythology

 Stamos is an important representative of Abstract
Expressionism; he had his first solo exhibition at the
Betty Parsons Gallery in New York as early as 1942

339
EMIL SCHUMACHER

Xerxes. 1960.

Oil and sand on canvas. 100 x 80 cm (39.3 X 31.4.in).

€ Called up: December 7, 2024 — ca. 4.37 pm £ 20 min.

€ 60,000-80,000 (R/D, F)
$66,000—88,000

- ey |

P

» Strong, early composition from Schumacher’s first informal work phase

« Perfect symbiosis of title and composition: the physiognomy of the Persian ruler
and Egyptian pharaoh “Xerxes” has been handed down in stone reliefs

¢ In the 19505, Schumacher began to increase the haptic presence of the paint by adding
sand, creating a color landscape in “Xerxes” that recalls archaic rock formations

« Exhibited in 1961 at the Kootz Gallery, New York, and since then part of an American
private collection
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The Barcode of Life.

The Hans Braun Collection.

What inspired me to start collecting art
by Hans Braun

You may find it peculiar, but | see art as a kind of barcode of life. | have
always been an avid reader. However, when | started my own business
at the age of 20, reading thick books was no longer an option simply
because of a lack of time. Nonetheless, the passion remained. On one
occasion, | came across an art exhibition in a small mall in Stuttgart
organized by students of Max Ackermann, a professor at the Stuttgart
Art Academy at the time. | instantly found myself drawn to the colors
and pictures’ tonality.

| tried to understand why | liked a painting that, through its abstraction,
did not represent an image. Moreover, this is how | discovered a new
form of reading. As the architect of my feelings, it was up to me to de-
cipher the content of the abstraction in terms of my mental frequency
to understand the meaning of my sense of pleasure.

“Everything flows” was how the philosopher Heraclitus described our
life circumstances and perceptions. We do not step into the same river
twice, as everything is subject to constant change. A figurative painting
represents a brief moment of pause or being “stuck” in a clearly defined
pictorial expression. Abstraction, if it does not want to pass like a fleet-
ing breeze, requires a thought process that engages the entirety of our
perceptual spectrum. From buoyant lightness to the apocalypse, a deep
visual range reveals itself, stretching to the horizon of our imagination.
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Taking the journey into the vast realm where art knows no boundaries
was a logical step for me as a collector, incorporating the various artist
personalities and styles of the post-war period and postmodernism.
Collecting works by one particular artist means entering an enclave of
interpretative diversity without being judgmental of this monographic
approach. How we perceive things is so individual that | cannot refuse
to respect what others see. However, it would be like reading books by
just one author. Time creates diversity, and fertile lands have many
streams and rivers.

I spent most of my professional life selling technical devices. In the last
century, the lifespan of electronic devices became increasingly shorter.
That is, to stick with Heraclitus, the flow of change became more rapid.
As aresult, | w as constantly scouring the market for products with the
best sales potential. These constant changes are the inevitable conse-
quence of the urge for freedom that propels our curiosity. Being in the
thick of it set the pace for my collecting passion. From Richter to un-
known artists, the collection had it all. The artworks provided spiritual
rejuvenation for my way of thinking.

Find more works from the collection in our Online Sale (auction ends on
December 15, 2024).

340 | THEEAROREIRYE ecrion
STEPHAN
BALKENHOL

Frau in gelben Shorts. 2019.

Wawa-Wood, in color. 56 cm (22 in).

€ Called up: December 7, 2024 — ca. 4.38 pm * 20 min.

€ 25,000-35,000 (R/D, F)
$27,500—38,500

|E .

e Characteristic woodwork of high recognition value

* The base puts the work at eye level with the observer and lends it
an impressive spatial presence

* Man is a central theme in Balkenhol’s work. Not to represent the
human being as a unique individual, but as an anonymous yet
strangely familiar person

« Using traditional tools such as gouges, carving knives and mallets,
the figures are hewn and cut out of the wood

« Balkenhol uses the classic form of wood carving and returns to
the original technique of this genre

« The artist juxtaposes the traditional technique with exceptionally
contemporary apparel
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2 THE BARCODE OF LIFE
34- THE HANS BRAUN COLLECTION

WOLFGANG
MATTHEUER

Scharfe Schatten. 1991.
Qil on canvas. 60 x 80 cm (23.6 x 31.4 in).
€ Called up: December 7, 2024 — ca. 4.41 pm + 20 min.

€30,000- 40,000 (R/D, F)
$33,000—44,000

» Wolfgang Mattheuer is one of the founders and key figures of the
Leipzig School

» Mattheuer’s titles often point to the supposed interpretation of his
paintings. In the present work, the artist creates a moment of confusion
by not matching the shape of the shadows on the lawn to the shape
of the surrounding plants

» Domesticated nature, alienated by man, is one of the recurring motifs
343 ‘ THE HANS BRAON COLLECTION in the artist’s work
SALVO » Wolfgang Mattheuer’s paintings are part of important museum collections

such as the Berlin Nationalgalerie, the Stadel Museum, Frankfurt a. Main,
( D.I.SALVATORE the Kunsthalle Hamburg, the Museum Ludwig, Cologne, and the mumok

MANGION E) /Museum moderner Kunst Stiftung Ludwig, Vienna

Una sera. 1995.
Oil on canvas. 40 x 30 cm (15.7 X 11.8 in).
€ Called up: December 7, 2024 — ca. 4.42 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

¢ An evening mood suffused with mysticism by the Italian painter

54 | TEEAEEE G e o and photographer
GUNTHER UECKER . !'lIS works from 1?95 onwards were inspired by the Iapdscapes
in the Gulf of Policastro and the Po Valley near Monviso
Ohne Titel. 1996.  Exemplary work for a tendency towards simplification and reduction
i medin e e e e G, T NP . : e in Italian painting, a development to which the Museum of Modern
over wood. 60 X 40 X 12.5 cm (23.6 X 15.7 X 4.9 in). ne orthe few paintings in which Uecker drove sharp stones Instea Art in New York dedicated an extra exhibition in 1999 (“Minimalia:
4 of nails through the canvas An Italian Vision in 20th Century Art”)
€ Called up: December 7, 2024 — ca. 4.39 pm £ 20 min. « fails. the i begins” (Ueck
* “Where language fails, the image begins” (Uecker) « Other works by the artist are in international museum collections,
€ 25,000-35,000 (R/D, F) . . .. . . . ,
¢ =R ¢ Dynamics, hardness, calm, and contemplation: by combining seemingly including the Museum of Modern Art, New York, the Museo d’Arte
opposing elements, Uecker creates a unique aesthetic Moderna di Bologna, and the Klassik Stiftung, Weimar
* Nature and art: Uecker’s oeuvre, which is characterized by its timeless, * Three very similar landscapes from the 1990s fetched the
archaic aura, is closely interwoven with the immediacy and dynamics highest prices for his works on the international auction market
of natural impressions (source: artprice.com)
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345
GUNTHER FORG

lka/Spiegel. 1988/90.

Photograph and mirror, both in the original
wooden frame. Each 280 x 130 cm (110.2 X 51.1in).

€ Called up: December 7, 2024 — ca. 4.45 pm * 20 min.

€30,000-40,000 (R, F)
$33,000-44,000

 An experimental format: a dynamic
combination of photography and
installation.

» Aversatile artist: Forg’s oeuvre ranges
from modern art and Art Informel to
Minimalism and Abstract Expressionism.

* Giinther Forg’s works are part of
numerous important international
collections, such as the Museum of
Modern Art, New York, the Stadel
Museum, Frankfurt a. Main, the
Stedelijk Museum, Amsterdam, and
the San Francisco Museum of Art
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344
LOUISE LAWLER

La Reserve. 1988.

Cibachrome print.
68.6 x 100 cm (27 X 39.3 in).

€ Called up: December 7, 2024 — ca. 4.43 pm + 20 min.

€18,000-22,000 (R/D, F)
$19,800—24,200

* Louise Lawler keenly observes
the paths that artworks follow
after their creation

* Like Cindy Sherman, she adopts
a postmodern conceptual
approach in her work—as a
voyeur in the art world

* The artist’s works are represented
in the collections of Tate Modern,
London, Centre Pompidou, Paris,
Los Angeles County Museum of
Art, and Museum of Modern Art,
New York, among others

346
ANDREAS GURSKY

Gardasee, Panorama. 1986/93.

Color photograph, in the artist’s original frame.
85 X 155 cm (33.4 X 611n).

€ Called up: December 7, 2024 — ca. 4.46 pm * 20 min.

€ 60,000-80,000 (R, F)
$66,000—88,000

“My images are about the way we travel
through space [...]. The universe is huge and
we are so limited in our perception.”

Andreas Gursky, 2018, in an interview with Liz Jobey, Financial Times, FT Magazine, Photography 2018.

 From an edition of only five copies

» Few photographers capture the rich details this world offers quite like Andreas Gursky

» Gursky is one of the world’s most successful contemporary photographers and the
most famous representative of the Diisseldorf School of photography

» Works by the artist can be found in renowned collections worldwide, including the
Guggenheim Museum, New York, the Tate Modern, London, the Hamburger Bahnhof,
Berlin, the Fotomuseum Winterthur, Zurich and the Metropolitan Museum of Art,
New York
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347
MIMMO PALADINO

Senza titolo. 198s.

Mixed media. Oil and cardboard collage on cardboard,
laid on wood. 72.5 x 102.5 cm (28.5 x 40.3 in).

€ Called up: December 7, 2024 — ca. 4.47 pm £ 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

« Palladino creates pictorial parallel worlds full of symbolic encryptions and alienations

« In this vibrant work, he explores flora and fauna in a both enigmatic and fascinating
fashion

¢ The use of tactile materials opens up a dialog between reality and dream

« Palladino is an important representative of the Italian Transavanguardia of the 1970s

142  KETTERER KUNST

348

KARL HORST
HODICKE

Jaguar. 1983.
Synthetic resin on canvas. 170 x 230 cm (66.9 x 905 in).
€ Called up: December 7, 2024 — ca. 4.49 pm * 20 min.

€ 25,000-35,000 (R/D, F)
$27,500—38,500

* Large-format work from the sought-
after1980s

« K. H. Hodicke’s animal or human
creatures are anything from bizarre
to enigmatic

» With his demonic grin, he lends his
“Jaguar” an almost human character
with apparently sinister secrets

* The artist is considered one of the
pioneers of German Neo-Expressionism
and an essential representative of
New Figuration

» His works can be found in the Stadel
Museum in Frankfurt am Main, the
Berlinische Galerie, and the Pinakothek
der Moderne in Munich, among others

349
RAINER FETTING

Roter Steinwerfer. 1983.
Oil on canvas. 178 x 229 cm (70 x 9o.1in).
€ Called up: December 7, 2024 — ca. 4.50 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

» Expressive color and form in true
Fetting style

¢ This large-scale painting shows a male
nude, a central motif in Fetting’s work

¢ The paintings from the early 1980s
are among the artist’s most sought-
after works

* More of Fetting’s works from the 1980s
are part of the collections of the Tate
Gallery, London, the Stadel Museum,
Frankfurt am Main, and the Pinakothek
der Moderne, Munich, among others
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KARL HORST
HODICKE

Die Telefonzelle. 1982.

Synthetic resin on canvas. 230 x 170 cm (90.5 X 66.9 in).

€ Called up: December 7, 2024 — ca. 4.51 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000
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351
RAINER FETTING

Selbstportrait mit Blumen IlI. 1981.

» By combining two classic genres, Rainer Fetting created an expressive reinterpretation

Oil on canvas. 200 x 135 cm (78.7 X 53.1in). thatis typical of his art
.................................................................................................................... © Calledup:Decomber 5 2034 <o, 53 pm .20 . ] o o o . .
« Anonymity in a night-time scene: a characteristic human study by the critical Fettltng s clear formal dIVISIO.I"I of the pictorial surface and the dramatic accentuation
chronicler of Berlin city life €50,000-70,000 (R/D, F) create an enormous expressiveness
955,000=77,000 * A protagonist of the “Neue Wilden” (New Wild Artists)

» With his expressive-realistic painting, K. H. Hodicke is one of the most influential
pioneers of post-war Berlin art * The paintings from the early 1980s are among his most sought-after works
 Other works from the 1980s are included in the collections of the Tate Gallery, London,

» Exhibited in the extensive 1986 retrospective of the artist’s work at the
the Stadel Museum, Frankfurt am Main, and the Pinakothek der Moderne, Munich

Kunstsammlung Nordrhein-Westfalen
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352
HORST JANSSEN

Die rote Nase, 13. Februar 1983.

Watercolor and gouache over pencil. 54.9 x 38.6 cm (21.6 x 15.1in).

€ Called up: December 7, 2024 — ca. 4.54 pm + 20 min.

€14,000-18,000 (R/N, F)
$15,400-19,800

 Horst Janssen is one of the great German graphic artists
of the second half of the 20th century

« His apt, often ironic portraits are among the most
important motifs of his entire oeuvre

* International breakthrough: In 1980, the Art Institute
of Chicago and the Busch-Reisinger Museum (Harvard Art
Museums), Cambridge, held solo exhibitions of his
drawings and graphic works (followed by a traveling
exhibition through several American museums)

¢ In 1982 Janssen participated in the Venice Biennale
for the second time _ . : =

LORTT ZANGIEN S@NDERTY

353
ALMUT HEISE

Bakelite Display. 1971.

Watercolor, color pencil, gouache and Acrylic on paper.
45.3 x26.5cm (17.8 X 10.4 in).

€ Called up: December 7, 2024 — ca. 4.55 pm + 20 min.

€6,000-8,000 (R/N, F)
$6,600—8,800

» With six decades of creative work, Almut Heise has established a unique
and consistent position in figurative contemporary art

BEA

» Captivating levity and dynamism Forg painted the graphic grid structure in front

» Between 1967 and 1970, Heise studied at the University of Fine Arts of GUNTHER FORG of the monochrome base in the style of an “ecriture automatique”

Hamburg, where Gotthard Graubner and Paul Wunderlich were among
her teachers. During her DAAD scholarship at the Royal College of Art
in London, she studied under Allen Jones, David Hockney, and

Peter Blake, among others

. « In “Untitled” (1998), Forg continues in the tradition of his famous gray paintings
Untitled. 1998. (1998), Forg grayp g

Acrylic and black chalks on canvas.
150 X 130 cm (59 X 51.11in).

» Works from this phase, defined by the delicacy of the calligraphic style, are
extremely rare on the international auction market

« In her early works, Heise focused on interiors from the post-war period
and the time of the German Wirtschaftswunder (Economic Miracle)

* Afascinating example of Forg’s masterful play with the adaptation of art-historical
traditions from Paul Klee to Edward Munch and Cy Twombly

€ Called up: December 7, 2024 — ca. 4.57 pm £ 20 min.

€ 60,000-80,000 (R/D, F)

e . .
« Today, the artist’s works are part of important museum collections, $ 66,000 88,000

including the Hamburger Kunsthalle, the Stadel Museum in Frankfurt
am Main, and the Museum Frieder Burda in Baden-Baden

» Works from this phase, characterized by the delicacy of the calligraphic style,
are extremely rare on the international auction market

* Forg’s paintings can be found in the collections of the Museum of Modern Art,
New York, the Stadel Museum, Frankfurt am Main and the Pinakothek der Moderne,
Munich, among others

* The Staatliche Graphische Sammlung Miinchen (Pinakothek der Moderne)
presents an extensive solo exhibition of her drawings until January 4, 2025
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355
VICTOR VASARELY

Kelat - 2. 1950 /NE.

Oil on panel. 64 x 47 cm (25.1x 18,5 in).

€ Called up: December 7, 2024 — ca. 4.58 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000
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» This visually appealing work combines solid contrasts and geometric patterns

* Vasarely’s geometric-constructive abstraction is based on a standardized inventory
of forms and colors, with which he evokes immediate sensations of matter, space,
energy, and movement in the viewer

* Vasarely participated in the documents in Kassel in 1955, 1959, 1964, and 1968
as a co-founder and key representative of Op Art

» Works by the artist are part of significant museum collections such as the
Guggenheim Museum in New York, the Saint Louis Art Museum in Missouri,
and the Museum of Modern Art in New York

356
GUNTHER FORG
Ohne Titel. 1988.

Mixed media on paper, 14 sheets. 1 drawing with
oil pastel, gouache and chalk. 12 monotypes,
partly overpainted with gouache and oil pastel.
1drawing with oil pastel and gouache.
32x24cm (12.5% 9.4 in).

€ Called up: December 7, 2024 — ca. 4.59 pm + 20 min. . Y. . . .
» Serial variation: Giinther Forg’s early works on paper with monochrome

€ 25,000-35,000 (R/D, F) color fields, printed as monotypes
$27,500—-38,500
» His works on paper are an integral part of the artist’s oeuvre and stand constitute

an independent group of works

e Until December 2024, the renowned Galerie Hauser & Wirth in Zurich shows
an extensive solo exhibition dedicated to the artist’s works on paper
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357
RICHARD

ARTSCHWAGER ¢ Challenging aesthetic, material, and spatial experience, Richard Artschwager,
a leading representative of Minimal Art, is considered one of the most influential
artists of the 20th century

Mr. and Mrs. Bridge (two parts).

Acrylic, pastel and chalks.

Each 01,8 x 64.3 €m (361 x 25.3 1), ¢ By combining a wide range of materials and media, Artschwager creates particularly

dynamic and tactile pictorial surfaces

€ Called up: December 7, 2024 — ca. 5.01 pm + 20 min. . . . . . . .
» The massive frames are intended to push his paintings into three-dimensional realms

€30,000-40,000 (R/D, F)

$ 33,000 44,000  The vibrant backgrounds place “Mr. Bridge” and “Mrs. Bridge” in a surreal,

dream-like environment

* Artschwager’s works are in the collections of renowned international museums,
including the Whitney Museum of American Art, New York, the Museum Ludwig,
Cologne, the Kunstmuseum Basel, and the Museum of Modern Art, New York
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359
NEO RAUCH

Park.1992.
Gouache. 74.7x99.8 cm (29.4 x 39.2 in).
€ Called up: December 7, 2024 — ca. 5.03 pm * 20 min.

€ 25,000-35,000 (R/D, F)
$27,500-38,500

« Early work by the celebrated protagonist
of the New Leipzig School: a combination
of painterly and figurative elements,
symbolism, and a touch of mystery

¢ Between 1989 and 1995, paper was
Rauch’s preferred medium

» Rauch’s works can be found in renow-
ned international museums, including
the Stedelijk Museum, Amsterdam,
the Kunsthalle Hamburg, and the

3 60 Museum of Modern Art, New York

WOLFGANG
MATTHEUER

Nachbar! Es brennt doch wirklich
(nach Rickers Stiick: Der Nachbar
des Herrn Pansa). 1969.

Oil on fibreboard. 40 x 49.7 cm (15.7 X 19.5 in).
€ Called up: December 7, 2024 — ca. 5.05 pm + 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

* This painting relates to the drama “Der
Nachbar des Herrn Pansa” (Mr. Pansa’s
Neighbor) by Giinther Riicker (1924—2008),
which premiered the same year

361

STEPHAN
BALKENHOL

Architekturskizze VIII (Treppe). 1997.

¢ The figures are modeled on the costumes worn
in play at the Deutsches Theater Berlin, for
which Mattheuer also designed the stage set

Wawa wood, in color.

) * Man is central to Stephan Balkenhol’s artistic work, not as an individual,
47.5X24x25cm (18.7x 9.4 x9.81in).

* The related painting “Der Nachbar des Herrn -
but as an anonymous yet strangely familiar person

Pansa” (1969) is part of the collection of the

. € Called up: December 7, 2024 — ca. 5.06 pm + 20 min.
Panorama Museum in Bad Frankenhausen

« Using the classic form of wood carving, he returns to the original technique
€18,000-24,000 (R/D, F) of this genre

« 55 years part of the same private collection $19,800—26,400

« Paintings from this year can be found in * Characteristic surface finish with unsmoothed chisel marks

the collections of the Museum Barberini in
Potsdam and the Berlin Nationalgalerie,
among others

» The contemporary artist’s unmistakable works are part of the collections
of the Hamburger Kunsthalle, the Museum Ludwig in Cologne, and the
Kunstmuseum Basel
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362
HERMANN NITSCH
Schittbild mit Malhemd. 1989.

Mixed media on canvas, oil and dispersion paint
on jute. 200 x 300 cm (78.7 x 118.1in).

€ Called up: December 7, 2024 — ca. 5.07 pm + 20 min.

€50,000-70,000 (R/N, F)
$55,000—77,000
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* Large-format, unmistakably powerful Pour Painting with the painter’s shirt

» Religious references are characteristic of Nitsch’s work, as is the case here
with the use of the liturgical colors blue and green

* The painting shirt refers to the physical process of artistic production
and evokes associations with depictions of the crucifixion

« Nitsch is regarded the main representative of Viennese Actionism and his
oeuvre as a groundbreaking contribution to the art of the 20th century

363
OLIVIER MOSSET
Ohne Titel. 1974.

Acrylic on canvas. 100.5 X 100.5 cm (39.5 X 39.5 in).

€ Called up: December 7, 2024 — ca. 5.09 pm £ 20 min.

€ 40,000- 60,000 (R/D, F)
$44,000—66,000

e Along with Daniel Buren, Michel Parmentier and Niele Toroni,
Olivier Mosset was a member of the ephemeral “BMPT” group

¢ The circle pictures from the late 1960s and early 1970s are among
the artist’s most sought-after works

« Olivier Mosset’s works are part of, among others, the Pinault
Collection, Paris, and the Museum of Modern Art, New York

155


https://www.kettererkunst.com/details-e.php?obnr=123001295&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000755&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124000755&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=123001295&anummer=561

365
JONATHAN MEESE

Die Gralsfeigheit “Schwanzchen hoch”
(two parts). 200s5.

Oil, acrylic and paper collage on canvas. 210 X 140 cm
(82.6 x 55.11in).

€ Called up: December 7, 2024 — ca. 5.11 pm £ 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

* Characteristic combination of painting,
text, and collage

« Jonathan Meese is one of the most
recognized contemporary German
artists. His provocative and deliberately
controversial art has won him inter-
national recognition

» Meese’s confusing titles are thought-
provoking

« His works are part of the collections
of the Museum of Modern Art, New York,
the Centre Pompidou, Paris, the Saatchi
Gallery, London; and the Pinakothek
der Moderne, Munich
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364

A. R. PENCK
(D.1. RALF WINKLER)

Future World. 1996.
Gouache. 105.5 x 78.5 cm (41.5 X 30.9 in).
€ Called up: December 7, 2024 — ca. 5.10 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000

TR

 Avibrant play of colors and light in
a large format

* Penck’s “matchstick men” are a vital
element of his work, often compared
to prehistoric cave paintings

¢ His unique visual language served as
a central point of reference for graffiti
artists such as Keith Haring and
Jean-Michel Basquiat

» Penck exhibited at Documenta in
Kassel in 1972, 1977, 1982, and 1992
and at the Venice Biennale in 1984

366
ALF LECHNER

Kreis-Teilung. 1990.

Rolled Corten steel.
96 X169 X 115 cm (37.7 X 66.5 X 45.2 in).

€ Called up: December 7, 2024 — ca. 5.13 pm £ 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

 Unique object
« Expressive work in Lechner’s typical minimalist formal language

* Alf Lechner relentlessly explores the possibilities of dividing and subdividing
geometric forms, as is evident here with the circle

* As one of the leading German sculptors of his time, his preferred material
is solid, robust steel

157


https://www.kettererkunst.com/details-e.php?obnr=124001392&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124001393&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124001416&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124001393&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124001416&anummer=561
https://www.kettererkunst.com/details-e.php?obnr=124001392&anummer=561

368
XENIA HAUSNER

Klarchens Ballhaus. 1999.

Acrylic on fibreboard, in the artist’s original frame.
119 X139 cm (46.8 X 54.7 in).

€ Called up: December 7, 2024 — ca. 5.15 pm + 20 min.

€ 20,000-30,000 (R/D, F)
$22,000—33,000

« Extraordinarily large and in her typical
intense palette: Xenia Hausner stages
the objects in her still lifes as if they
were artificially illuminated film stills

« Fragments of a narrative: the title
seems to refer to the dance hall
“Clarchens Ballhaus” in Berlin, or is
it the room of a girl named Klarchen?

* The Austrian artist is considered one
of the most important figurative
painters of our time

* Most recently, her works were
exhibited in a major solo show at
the Albertina, Vienna, in 2021
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367

FRIEDRICH
SCHRODER-
SONNENSTERN

Die moralische Schwanen-
beschworung. 1956.

Color pencil drawing.
49 x70.8 cm (19.2 x 27.8 in).

€ Called up: December 7, 2024 — ca. 5.14 pm * 20 min.

€14,000-18,000 (R/N, F)
$15,400-19,800

o Until the mid-1950s, Friedrich
Schroder-Sonnenstern drew almost
exclusively with pencil, and only
began using colored crayons
thereafter

¢ Shown at the Schroder-Sonnenstern
retrospective at the Kestner Gesell-
schaftin1973

¢ The mythology of his imagery is
as complex as his life was diverse

“I' WANTED TO SHOW
EVERYTHING.
My heart, my feelings.
Green. Red. Yellow.
Blue. Purple. Hate,
love, laughter, fear,
tenderness.”

Niki de Saint Phalle, quoted from:

Patricia Hartmann, Alessandra Nappo (eds.),
Prasent: Zwischen den Zeilen,

ex. cat. Hanover 2017, p. 10.

369

NIKI
DE SAINT PHALLE

Pouf serpent jaune. 1991.

Synthetic resin, in color.
178 X 80 X 90 €M (70 X 31.4 X 35.4 in).
One of five artist proofs.

€ Called up: December 7, 2024 — ca. 5.17 pm + 20 min.

€50,000-70,000 (R/D, F)
$55,000—77,000

« Niki de Saint Phalle was one of the most popular artists of her time

* In her animal sculptures, Niki de Saint Phalle also shows the possibility
of ovvercoming one’s fears by transforming them into colorful figures

e The Schirn Kunsthalle in Frankfurt am Main presented a major exhibition
of the artist’s work until May 21, 2023
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370
ANDY WARHOL

Brooklyn Bridge. 1983.

Silkscreen in color. 99.5 x 99.5 cm (39.1x 39.1in).

€ Called up: December 7, 2024 — ca. 5.18 pm * 20 min.

€20,000-30,000 (R/D, F)
$22,000—33,000
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» Warhol stages the New York landmark in his characteristic technique
« Created on the occasion of the 100th anniversary of Brooklyn Bridge
» Warhol, an icon of pop culture, memorializes his city with this work

» His rise to fame as one of the world’s most famous artists began in his
renowned New York Factory in the 1960s

371
ROY LICHTENSTEIN

Sweet Dreams Baby!. 1965.

Silkscreen in color. 90.7 x 64.9 cm (35.7 X 25.5in).

€ Called up: December 7, 2024 — ca. 5.19 pm + 20 min.

€ 60,000-80,000 (R/D, F)
$66,000—88,000

e

* One of the earliest documents of Lichtenstein’s characteristic style that imitates
the pictorial language of comic books

¢ In 1965, American and British artists, including Roy Lichtenstein, Andy Warhol,
and Jim Dine, each contributed three prints to the three volumes of the portfolio
“11 Pop Artists”

 The works in the portfolios were shown at various locations in the United States
between 1965 and 1967 as part of the “Pop and Op” exhibition
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372
ANDY WARHOL

Hesse. 1984.

Pencil drawing. 80 x 58.5 cm (31.4 x 23 in).

€ Called up: December 7, 2024 — ca. 5.21 pm + 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400
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» Andy Warhol, the icon of Pop Art, is a brilliant draftsman with an unerring
and at times ornamental stroke

* The screen print of the same name was made after this drawing
(Feldmann/Schellmann 111C.71)

» The present work was inspired by the photograph “Hermann Hesse smoking
in the library, 1935”

* In 2020/21, Tate Modern, London, and Museum Ludwig, Cologne, dedicated
the special exhibition “Andy Warhol Now” to Warhol’s artistic contribution
to more social diversity

373
ANDY WARHOL

Goethe. 1982.

Pencil drawing. 75.5 x 102.5 cm (29.7 X 40.3 in).

€ Called up: December 7, 2024 — ca. 5.22 pm + 20 min.

€ 40,000-60,000 (R/D, F)
$44,000—66,000

* The star of American Pop Art portrays an icon of world literature
» His portraits of celebrities are among Andy Warhol’s most famous works

» Warhol based the present portrait on J. H. W. Tischbein’s 1787 painting on display
at the Stadel Museum. He became acquainted with the painting on a visit to
Frankfurt in 1980

» Warhol rendered the motif with clear, bold lines in an almost life-size drawing

* Intentional rather than spontaneous: The drawing does not have the fleeting quality
of a swiftly jotted sketch. Instead, it results from an intensive examination of Warhol’s
artistic ideas

» He would later work with the motif in large-format depictions on canvas and
a famous series of serigraphs

* In 2019, the New York Academy of Art presented an exhibition of his drawings
entitled “Andy Warhol: By Hand,” which drew increased attention to the medium
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374

TOM WESSELMANN 375 “The aura of Warhol’s portraits is so strong that we remember
et e e Marilyn Monroe in the likeness Warhol gave her. This is also true
Study for Metal Compote and Fruit. PT, . ANDY WARHOL for other portraits, but above all for Marylin, the star of all stars.”
1985, » Wesselmann transforms a classic still life into a vibrant pop art eye-catcher ’ ’
with his characteristic graphic-“near Style Ma ri|yn Monroe (I\/\a ri |yn) 1967 Carl Haenlein, in: Andy Warhol. Bilder 1961 bis 1981, ex. cat. Kestner-Gesellschaft Hanover, 1981, p. 8.

Liquitex acrylic paint over pencil on cardboard.
34.5%39.8 cm (13.5 X 15.6 in).  The same year, he created the “Still Life with Fuji Chrisanthemums (double Layer)“ Silkscreen in color. 91x 91.4 cm (35.8 x 35.9 in).

) steel cut, which features our motif )
€ Called up: December 7, 2024 — ca. 5.23 pm + 20 min. € Called up: December 7, 2024 — ca. 5.25 pm £ 20 min.

* Alongside Andy Warhol, Roy Lichtenstein, Jasper Johns, and Robert Rauschenberg,

. . . . €70,000—90,000 (R/D, F) et
Wesselmann is one of the most important protagonists of American Pop Art

$77,000—99,000

€ 25,000-35,000 (R/D, F)

»27,500-38,500 . . o . . o « Warhol’s “Marilyn” is the ultimate icon of modern art prints

« Until February 24, the Fondation Louis Vuitton, Paris, pays tribute to him with
the comprehensive exhibition “Pop Forever. Tom Wesselmann & ...”, in which
over 150 works by Wesselmann and around 70 works by another 35 artists from

the Pop Art circle are on display

* In his Marilyn seres, Andy Warhol expressed all the longings associated with her
to this day

¢ A sheet from the first portfolio published by Warhol’s Factory Additions, New York
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377
PETER STAMPEFLI

Road Lug. 1972.

Pencil drawing. 91.8 x 187.5 cm (36.1x 73.8 in).

€ Called up: December 7, 2024 — ca. 5.27 pm * 20 min.

€10,000-15,000 (R/N, F)
$11,000—16,500

376
MARYAN (D.l. PINCHAS BURSTEIN)

Personnage (Napoléon). 1974.
Wax chalk and oil. 101.6 x 81.2 cm (40 x 31.9 in).
€ Called up: December 7, 2024 — ca. 5.26 pm + 20 min.

€14,000-18,000 (R/N, F)
$15,400—19,800

« Expressive and detailed drawing from the “Personnage de la
Napoléon” cycle, 1962—-1972

* Further copies from this series are found in collections such as
the Centre Pompidou in Paris

« Shift towards expressionist and symbolic figures of ironic loners
from the 1960s onwards

* In 2013, part of the major solo exhibition at the Musée d’art
et d’histoire du Judaisme in Paris

* Maryan’s works are in internationally renowned collections,
including the Museum of Modern Art, New York, the Centre
Pompidou, Paris, and the Art Institute of Chicago

¢ The Swiss artist Peter Stampfli unfolds his artistic vision in the
borderlands between Pop Art, Minimal Art, Conceptual Art, and
figurative painting

* From 1969, he devoted himself to the motif of the tire

¢ The tire patterns become independent, take on supernatural dimensions,
and encrust themselves into infinite symbolic landscapes

« Stampfli’s works can be found in internationally renowned collections,
including the Centre Pompidou, Paris, the Kunsthaus Ziirich, and the
Museum

378
BLINKY PALERMO

Flipper. 1970.

Two sheets. Silkscreen in color (diptych).
Each 66 x 86 cm (25.9 x 33.8 in).

€ Called up: December 7, 2024 — ca. 5.29 pm £ 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

* The artist’s juxtaposition of the two print variants makes the spatial
dissolution of color palpable

» The diptych is based on the painting “Flipper” from 1965

* Alongside Gerhard Richter and Sigmar Polke, Palermo’s oeuvre represents
one of the most important positions in German art of the 1960s and 1970s
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379
JAN VOSS

Ohne Titel. 1994.
Mixed media on canvas. 195 x 280 cm (76.7 X 110.2 in).
€ Called up: December 7, 2024 — ca. 5.30 pm * 20 min.

€20,000-30,000 (R, F)
$22,000-33,000

¢ Vibrant work in a large-scale format,
captivating in its dynamism and variety
of materials

« Before emigrating to Paris in 1960,
the artist studied at the Academy of
Fine Arts in Munich

* In1968, he participated in documenta 4
in Kassel

* Works by Jan Voss can be found in the
Centre Pompidou, Paris, the Moderna
Museet, Stockholm, and the Sprengel
Museum, Hannover, among others

380
CHRISTO

Wrapped Statues (Sleeping Fawn) Project for
the Glyptothek, Munich.1999.

Collage. Graphite, wax crayon, enamel paint, polyethylene and
string on brown cardboard. 81.3 x 58.3 cm (32 x 22.9 in).

€ Called up: December 7, 2024 — ca. 5.31 pm * 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

381
GUNTHER UECKER

Graphein. 2002.

* Prototype for a project planned for the Munich
Glyptothek: the sensual Barberini faun wrapped
in semi-transparent foil

Book in 42 parts with 12 embossed prints
in the original plexiglass slipcase.
70 X 50 cm (27.5 X 19.6 in).

« A lasting testimony to the artistic creative process € Colled up: Decemb I
alled up: December 7, 2024 —ca. 5.33 pm + 20 min.

* The collages were initially used to finance new
projects. Today, there is still significant demand
for them on the international auction market

€20,000-25,000 (R/D, F) « Giinther Uecker celebrates writing as an act of painting and drawing
$22,000-27,500 at the same time

* The twelve large-format prints transfer his nail fields’ highly dynamic
structure of movement to a print medium

* Christo and Jeanne-Claude revolutionized the
concept of art and left behind an oeuvre of great
diversity and extraordinary inventiveness

* Giinther Uecker took part in documenta Il and IV in 1964 and 1968
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“My metal reliefs, which | prefer to call light reliefs and which are formed
solely by the pressure of the fingers, need light instead of color in order

to come to life. Polished to a mirror finish, a slight relief structure is enough
to shake the calm of the light and set it in vibration. The possible beauty

of these structures would be a pure expression of the beauty of light.”

Heinz Mack, quoted from: Daniels/John, Cremer Collection I, 1991, p. 142f.

382
HEINZ MACK
Lichtrelief. 1968.

« Early work that exemplifies the “ZERO” artist’s quest to give artistic form to the

Relief, aluminum on wood. 63 x 79 cm (24.8 x 31.1in). Sky, air and |ight
© Called up: December 7, 2024 — ca. 534 pm + 20 min. « A unique object from the important work group of reliefs
€40,000-60,000 (R/D, F) « The artist has dedicated himself to this medium for more than 60 years

$44,000—66,000
« In addition to light reliefs, he also creates white, silver and gold reliefs, sand reliefs,

and grid reliefs

» Most recenty, the ZKM in Karlsruhe presented an extensive solo exhibition
of his work in 2023
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383
HEINZ MACK

Kleiner Farb-Dialog (Chromatische
Konstellation). 2003.

Acrylic on canvas. 54.5x 48 cm (21.4 X188 n) « Vibrant “Chromatic Constellation”

€ Called up: December 7, 2024 — ca. 5.35 pm * 20 min. . . .
* An expressive example of Mack’s multifaceted exploration of rhythm and color

€20,000-30,000 (R/D, F)
$22,000—33,000

« At a young age, Mack, one of the “ZERO” protagonists, broke away from the
traditional concept of art with innovative creative principles by making light
and movement the central theme of his work

» Heinz Mack exhibited at documenta Il and lll in 1959 and 1964. In 1970,
he represented the Federal Republic of Germany at the XXXV Venice Biennale
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385

384 IMI KNOEBEL
HEIMO ZOBERNIG Twins 9. 2007.
Untitled. Ca. 2007/8. Acylicionialuminumandiacryliconipasticfoil; « Knoebel’s works represent some of the most radical and most rigorous positions
. ) on aluminum brackets. ) in contemporary abstraction
Acrylic on canvas. 70 x 70 €m (27.5 x 275 in). « One of the most influential contemporary European artists 146 x 99 x 6 cm (57.4 X 38.9 x 2.3 in).
) , » Balanced and harmonious composition that floats in perfect balance
€ Called up: December 7, 2024 — ca. 5.37 pm * 20 min. « A work with a reduced color palette and a minimalist formal structure € Called up: December 7, 2024 — ca. 5.38 pm + 20 min.
€ 20,000-30,000 (R/D, F) . . . . € 40,000—60,000 (R/D, F) » Knoebel’s works are in renowned international collections, including the Museum
: 22';00_33‘600 g » Heimo Zobernig participated in documenta 9 (1992) and documenta 10 (1997) $:4,,ooo—66,,ooo ' of Modern Art, New York, the Hamburger Bahnhof Museum fiir Gegenwart, Berlin, the
* In May 2015, Heimo Zobernig was the artist in residence of the Austrian Pavilion Pinakothek der Moderne, Munich, and the Albertina, Vienna

at the Venice Biennale

» Works by the artist can be found at the Museum Brandhorst and the Pinakothek
der Moderne, Munich, among others

» Most recently, Knoebel’s works were on display in the exhibition “Imi Knoebel.
Green Flag” at the White Cube, Hong Kong (2023), and in the exhibition ‘Balance’
at the Hamburger Bahnhof Nationalgalerie der Gegenwart, Berlin (2022)
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387
NORBERT BISKY

Bdse Menschen haben keine Lieder. 2002.
Oil on canvas. 200 x 140 cm (78.7 X 55.11n).
€ Called up: December 7, 2024 — ca. 5.41 pm * 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

* This is one of the internationally sought-after large-format paintings
from the 2000s

 According to the artist himself, Bisky uses stylistic devices reminiscent
of Socialist Realism to process pictorial worlds that were formative for
his youth in the GDR

« By typifying the figures, the artist achieves a certain distance, topples
the often idealized image of man in German history and ends up with
a timeless statement about human existence

* The title Bisky chose for this work refers to the lyrics of a folk song
by Johann Gottfried Seume (1763-1810)

» -The artist’s paintings are in important collections, including the
Museum Ludwig, Cologne, the FNAC at the Centre national des
arts plastiques, Paris, and the National Museum of Modern and
Contemporary Art Korea in Seoul
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386
ANTON HENNING

Interieur No. 78. 2000.
Qil on canvas. 156.5 x 188 cm (61.6 X 74 in).
€ Called up: December 7, 2024 — ca. 5.39 pm * 20 min.

€15,000-20,000 (R/D, F)
$16,500—22,000

« Typically gaudy figurative interior scene in a
Sixties style by the autodidact Anton Henning

» Formerly part of the collection of Hollywood
producer David Manilow

¢ In addition to paintings, the artist also creates
walk-in “interiors,” such as the bistro of the Arp
Museum (2004) or the Museum of Art Lucerne
(2003)

¢ Henning is considered one of the most important
contemporary German artists. His works are part
of international museum collections, such as the
Museum of Contemporary Art, Los Angeles, or
the Stedelijk Museum voor Actuele Kunst, Gent

388
FRANZ GERTSCH

Bagatelle II. Pestwurz. 2002.

Woodcut. Hand-printed in orange. 77 x 103 cm
(30.3x40.5in).

€ Called up: December 7, 2024 — ca. 5.42 pm £ 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

« Inimitable technique: Gertsch
used small gouges to cut tiny holes
in the wooden plates for the print

 These imperfections in the wood
allow the white of the paper to
remain visible in the subsequent
print, and the density of these points
of light determines the balance of
light and dark in the image

o Until November 10, the Louisiana
Museum in Humlebaek honors
the 2022 deceased artist with a
comprehensive retrospective

389
FRANZ GERTSCH

Bagatelle II. Pestwurz. 2002.
Woodcut in blue-gray. 77 x 103 cm (30.3 X 40.5 in).
€ Called up: December 7, 2024 — ca. 5.43 pm * 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

» With large-scale woodcuts in a precise
technique Gertsch developed, the artist
has opened up new dimensions in the
traditional medium

* The artist achieves the singular colors of
his woodcuts by utilizing the elaborate
composition of the most precious color
pigments

* In 1999, Gertsch was represented at the

Venice Biennale for the second time after
1978 (solo presentation)

e The Louisiana Museum of Modern Art in
Humlebaek honors the artist, who passed
away in 2022, with a comprehensive
retrospective until November 10
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391
GUNTHER FORG

Ohne Titel. 2001.
Acrylic on canvas. 120 x 100 cm (47.2 X 39.3 in).
€ Called up: December 7, 2024 — ca. 5.46 pm + 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

¢ In 2014, the Museum Brandhorst in Munich presented
the first posthumous retrospective of the artist’s work,
followed by the retrospective “Giinther Forg. A Fragile
Beauty” at the Stedelijk Museum, Amsterdam, and
the Dallas Museum of Artin 2018

 Forg’s works are in numerous significant international
collections, including the Museum of Modern Art,
New York, and the Stedelijk Museum, Amsterdam
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390
GUNTHER FORG

Ohne Titel. 2001.
Acrylic on canvas. 120 x 100 cm (47.2 X 39.3 in).
€ Called up: December 7, 2024 — ca. 5.45 pm * 20 min.

€30,000-40,000 (R/D, F)
$33,000—44,000

 Forg’s work is a devotion to the intrinsic value of
color, the incessant attempt to bring out its inner
life and almost infinite richness through new
combinations and variations

¢ Forg combines seemingly incompatible elements:
Concrete Art and Gestural Abstraction, geometric
rigor, and expressive spontaneity

392
MARKUS LUPERTZ

Herkules. 2009.

Bronze in color. 77 cm (303 in).
From an edition of 6.

€ Called up: December 7, 2024 — ca. 5.47 pm £ 20 min.

€20,000-30,000 (R/D, F)
$22,000—-33,000

» Offered on the international auction market for the first time

(source: artprice.com)

» An example of Liipertz’s sculptural pursuit of an artistic redefinition

of established pictorial content

« Fascinating symbiosis of sculpture and painting

« This work was created one year before the artist’s monumental
Hercules sculpture was erected on the THS tower of the Nordstern
colliery in Gelsenkirchen in the context of the “Ruhr.2010 European

Capital of Culture” project
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393
NORBERT BISKY

Colina. 2013.
Oil on canvas. 200 x 150 cm (78.7 x 59 in).
€ Called up: December 7, 2024 — ca. 5.49 pm * 20 min.

€ 40,000-60,000 (R/N, F)
$ 44,000—-66,000

« Colorful social critique a la Bisky

« Part of the 2013 series “Paraisépolis”, inspired by his
travels to Brazil, he addresses the country’s cultural
mix, violence and the vibrant tropical colors

¢ The title might allude to the garbage mountains
of consumer society

« Bisky is considered one of the most important
contemporary artists in figurative painting

 He stages his art-historical reflections and personal
experiences in fascinating pictorial spaces of
dematerialized presence

« The artist’s works are in the collections of major
international museums, including the Museum of
Modern Art, New York, the National Museum of
Modern and Contemporary Art Korea, Seoul,
and the Museum Ludwig, Cologne

394
WERNER TUBKE

Carneval im Gebirge. 2002.

Oil on canvas. 52.5 x 42.5 cm (20.6 X 16.7 in).
€ Called up: December 7, 2024 — ca. 5.50 pm * 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

395
TONY CRAGG

Off the Mountain. 2013.

Bronze with black-brownish patina_ ....................................................................................................................
68 X 50 X 60 cm (26.7 X 19.6 X 23.6 in).

» Werner Tiibke is regarded as one of the most important
» Cragg expresses the transformative power and creativity of nature in vibrant layers

painters of the GDR and, together with Bernhard Heisig, Unique object.
Wolfgang Mattheuer and Heinz Zander, was part of , * Works from the series ,,Off the mountain“ have been shown in 2011 at the Musée
. € Called up: December 7, 2024 — ca. 5.51 pm + 20 min. .. oy ere . . « .
the Leipzig School du Louvre, Paris in the solo exhibition ,,Tony Cragg, Figure Out Figure In“ and in the
€120,000-180,000 (R/N, F) 2012 Victoria and Albert Museum/Exhibition Road, London, in 2012

» Imaginative work of Magical Realism with surreal traits PR o0

» Cragg is the winner of the Turner Prize (1988) and the Praemium Imperiale (2007)
from the Japanese Imperial Family, as well as numerous other awards

» Tlibke’s works are in renowned German collections,
including the Stadel Museum, Frankfurt am Main,
the Museum Ludwig, Cologne, and the Hasso Plattner
Collection, Potsdam

« His sculptures are in many renowned public collections, such as the Tate Gallery,
London, the Museum Ludwig, Cologne, and the Von der Heydt-Museum, Wuppertal
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396 398

ey BT \ MARTHA JUNGWIRTH JIRI GEORG
o , DOKOUPIL
: ‘ Medusa (aus der Serie “Paros”). 2013.
" Watercolor. 140 x 105 cm (55.1 X 41.3 in). MAD 2. 2017.
E € Called up: December 7, 2024 — ca. 5.53 pm + 20 min. Mixed media. Soap suds and pigments

on canvas. 160 x 230 cm (62.9 X 90.5 in).
€20,000-30,000 (R/N, F) 3 (62.9 x 90.5in)

$22,000—-33,000 € Called up: December 7, 2024 —ca. 5.55 pm + 20 min.
€30,000-40,000 (R/N, F)
$33,000-44,000

» Watercolor is at the center of Martha Jungwirth’s oeuvre

¢ Over six decades, she has created a unique abstract
vocabulary based on the physical world

» Watercolor in fresh impression and reduced to Jungwirth’s
% preferred red tones

¢ In 1977, she participated in documenta 6 in Kassel

¢ In 2024, she is honored in solo exhibitions at the gallery
of Palazzo Cini during the Venice Biennale, and at the

Guggenheim Museum, Bilbao . . .
| » The amorphous shapes shimmer in wonderful and bright colors

* In the 1980s, Dokoupil co-founded the “Junge Wilde” (Young Wild Ones),
who revolutionized painting

* Monumental work from the series of soap bubble paintings, works that the
“master of experimentation” sometimes worked on over several years

« His works are part of renowned international collections, such as the Centre
Pompidou, Paris, the Museo Reina Sofia, Madrid, and the National Museum of
Contemporary Art, Seoul

397
MIRIAM CAHN
schreck (23.11.13). 2013.

399
JIRI GEORG DOKOUPIL

Untitled. 2019.

Oil on canvas. 43 x 41cm (16.9 x 16.1in).
€ Called up: December 7, 2024 — ca. 5.54 pm + 20 min.

€30,000-40,000 (R, F)
$33,000-44,000 Mixed media. Soap suds and pigments on canvas.

100 X 70 cm (39.3 X 27.5in).
€ Called up: December 7, 2024 — ca. 5.57 pm + 20 min.

€18,000-24,000 (R/D, F)
$19,800—26,400

» With semi-abstract and often ghostly figures, Cahn
explores the complexity of human existence

« Her ability to achieve maximum impact with minimal
means is unique in art

» The amorphous shapes dazzle in iridescent colors

« The solo exhibition “Reading Dust” is on display at
the Stedelijk Museum, Amsterdam, from October 2024
to January 2025

» Dokoupil is a master of experimentation, using materials and
techniques in various ways

o Cahn’s works are part of renowned international * He participated in documenta 7 in Kassel and the Biennale

collections, including the Museum of Modern Art,
New York; the Tate Modern, London; the Museo
Reina Sofia, Madrid; and the Stidtische Galerie im
Lenbachhaus, Munich
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di Venezia in 1982 and 1993

* His works are part of renowned international collections,
including the Centre Pompidou, Paris, the Museo Reina Sofia,
Madrid, and the National Museum of Contemporary Art, Seoul
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400
CLAUS OTTO PAEFFGEN

Thang Thai, verheiratet mit einem
Deutschen, zahlt das neue Eigenheim ab.
2004.

Acrylic on canvas. 150 x 150 cm (59 X 59 in).

€ Called up: December 7, 2024 — ca. 5.58 pm £ 20 min.

€20,000-30,000 (R/D, F)
$22,000—-33,000

« Typical humorous and sociocritical work

» Paeffgen superimposes the photographic
reality with that of hyperbole, thus creating
an extraordinary effect-

¢ In 1992, he participated in the documenta IX
in Kassel

e Claus Otto Paeffgen’s works are in the
possession of renowned museums, such as
the Museum Folkwang, Essen, the Museum
Ludwig, Cologne, and the Von der Heydt-
Museum, Wuppertal

Thang Thar, verheiratot mitginem D;r:liSFhﬂﬂ.HhﬂmueEigmhwm ab

401
DAVID HOCKNEY

iPad Drawing ,Untitled, 329" 2010.
44 x33cm (17.3 X 12.9 in).

€ Called up: December 7, 2024 — ca. 5.59 pm £ 20 min.

€18,000-24,000 (R/D, F)
$19,800—126,400

402 ....................................................................................................................
« Kneffel, like Richter, uses historical photographs that she adapts in a painterly manner
KARIN KNEFFEL » The Hermann Lange Collection, reconstructed by Kneffel in this series, included some

Ohne Titel. 2016 of the most important works of Modern art

 David Hockney’s art is experimental and oscillates
between techniques, subjects, and media

e From computer art to iPhone and iPad drawings: 1\ 1 L L . . .
The artist has repeatedly demonstrated the relevance | [ ¥ Oil on canvas. 1605 x 130 cm (631 x 511 in). » The Chagall painting shown here is in the Stadel Museum in Frankfurt, while Kneffel
of his painting even at an old age o — y . ‘ corrects how it is displayed there. She renders the painting the other way around,
. . . . o . d_"——a"l-n_:-’ll € Called up: December 7, 2024 — ca. 18.01 h + 20 min. as historically seen
* New media allows him to realize a pictorial idea quickly, — — €60,000-80,000 (R/D, ) . . . . . L
and his works bear witness to a great immediacy with S 566:000_88 o : e The artist plays with reality and fiction on different pictorial levels
a seemingly artificial appearance - » Kneffel held a professorship at the Academy of Fine Arts in Munich from 2008 to 2022

« David Hockney is a co-founder of British Pop Art and
rose to international fame with his pool pictures after
relocating to the United States in the 1960s

* Paintings by the artist can be found in significant public collections, including
the Pinakothek der Moderne, Munich, the Museum Frieder Burda, Baden-Baden,
and the Olbricht Collection, Berlin
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403
JULIAN OPIE

Taxi Driver. 1. 2015.

Mixed media. Vinyl on stretcher.
225X 117 cm (88.5 X 46 in).

€ Called up: December 7, 2024 — ca. 18.02 h + 20

min.

€ 40,000- 60,000 (R/D, F)
$44,000—66,000

* Large-format work in Opie’s
unmistakable casual, graphic style

Julian Opie gained international
attention through his participation
in documenta 8 in Kassel as early
as 1987

Opie is represented by the Lisson
Gallery, London/New York,

and the Opera Gallery, London,
among others

Opie’s works can be found in the
collections of the Museum of
Modern Art, New York, the Victoria
and Albert Museum, London, and
the Stedelijk Museum, Amsterdam,
among others

404
JEFF KOONS

Gazing Ball (da Vinci Mona Lisa).
2016.

Mixed media. Inkjet print with mirrored acrylic
pane. 92,5 x 61.5cm (36.4 X 24.2 in).

€ Called up: December 7, 2024 — ca. 18.03 h + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

* Probably the most famous smile in art revamped by Koons as an icon of pop culture
» Koons himself is a media darling and star of the art world

« He playfully explores the boundaries of art, commerce and consumerism

* His works have been exhibited in the most prestigious art capitals of the world

¢ He holds the record for the most expensive work sold by a living artist on the auction
market with “Rabbit”
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405
ANDRE BUTZER

AND
JAYME BURTIS

Untitled. 2021.
Acrylic on panel. 56 x 76 cm (22 x 29.9 in).
€ Called up: December 7, 2024 — ca. 18.05 h + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

» André Butzer and Jayme Burtis teamed up as “Painters of the San Gabriel
Mountains pt. 2” in 2018

» Works by the two artists appeared in exhibitions at, among other places,
Sundays Gallery — #sglvgade1g at Xtra Space, Copenhagen, and Nino Mier
Gallery, Los Angeles

« Jayme Burtis (aka VISION) has roots in the L.A. graffiti scene,
and his tags perfectly complement André Butzer’s paintings

406
KATHARINA GROSSE

Ohne Titel. 2020.

Acrylic and watercolor on sturdy paper. 120.5 x 89 cm (47.4 X 35 in).

€ Called up: December 7, 2024 — ca. 18.06 h £ 20 min.

€ 25,000-35,000 (R/D, F)
$27,500-38,500

'r

407
KATHARINA GROSSE

........................................................................... Ohne Titel. 2021.

¢ Fluid color streams on paper: Katharina Grosse creates
a chromatic world characterized by great sensuality

Acrylic on canvas. 160 x 114 cm (62.9 X 44.8 in).

© Called up: December 7, 2024 — ca. 18.07 h % 20 min. « Striking interplay between monochrome and colored surfaces
¢ In the year the work was created, Art Compass ranked

the Berlin-based artist among the top 100 most critical
contemporary positions worldwide for the first time

€70,000-90,000 (R/N, ) « With her innovative technique, Katharina Grosse changed the face of painting
577,000-99,000 and repeatedly pushed its boundaries

« Since 2017, she has been represented by the Gagosian « “Studio Painting” from one of the most successful recent work groups

Gallery in New York and is one of the most successful
contemporary artists in the world

* This year, the Kunstmuseum Bonn dedicated a comprehensive retrospective to
this central group of works (“Katharina Grosse. Studio Paintings 1988—2023")
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SLAWOMIR ARMIN BOEHM
ELSNER

Dust. 2020.
N\y Cou ntry Nr. 3.2004. Oil and textiles on canvas. 160 x 180.5 cm (62.9 X 71in).
Color pencil drawing and pencil on paper. © Called up: December 7, 2024 —ca. 18.11 h + 20 min.

1.5 X 151.5cm (36 X 59.6 in).
915x151.5 ¢m (36 x59.6 in) €10,000-15,000 (R/D, F)

€ Called up: December 7, 2024 —ca. 18.09 h + 20 min. $11,000-16,500

€ 6,000-8,000 (R, F)
$6,600-8,800

« Using fascinating color and material
compositions, Armin Boehm embeds
his motifs in a prismatic world that
combines figuration, symbolism,
and cultural references

 From the significant group of large-format color pencil drawings, their masterful execution “Dust” featured in the exhibition
made the German-Polish artist widely known “Studio Berlin” at the renowned

» With the eerily beautiful presentation of fires in the series “My Country,” Slawomir Elsner nightclub Berghain in Berlin in 2020/21,
tests our aesthetic and moral sensibilities initiated by the Boros Foundation

In this work, Boehm adopts avant-
garde literary tendencies from German
expressionists

» Dense and complex in terms of both narrative and technical execution

* Further works on paper by the artist can be found in various graphic collections, including
the Staatliche Graphische Sammlung of the Pinakothek der Moderne, Munich, and the
Kupferstichkabinett of the Staatliche Museen, Berlin

Boehm’s works are represented in the

Folkwang Museum, Essen, the KAl 10

Raum fiir Kunst, Diisseldorf, and the

Stadel Museum, Frankfurt, among

others 41

DANIEL RICHTER

Ohne Titel. 2016.

Oil on canvas. 50 x 60 cm (19.6 x 23.6 in).

409
SVEN DRUHL
S.D.C.G.T.Il.2018.

Mixed media. Varnish paint on canvas. 140 x 100 cm (55.1x 39.3 in).

€ Called up: December 7, 2024 — ca. 18.13 h + 20 min.

€30,000-40,000 (R/D, F)
$33,000-44,000

€ Called up: December 7, 2024 — ca. 18.10 h + 20 min.
€10,000-15,000 (R/D, F)

$11,000—-16,500

« Daniel Richter superstar of the
contemporary art scene

¢ Impressive presence asserted
through expressive colors and
haunting, ghostly figures

» Sven Driihl reverses the gaze and makes seemingly
realistic landscapes in his varnish paintings

* The artist abstracts the abstract by using vector files

that form the basis of the motifs ¢ Richter’s works can be found in

numerous important public
collections like the Hamburger
Kunsthalle, the Stadel Museum
in Frankfurt am Main, the Centre

* Driihl remixes and transforms paintings from art
history, thus standing In the tradition of Serial and
Appropriation Art

188

» From May to September 2025, the major exhibition
“Sven Driihl: Kiinstler - Sammler — Theoretiker”
will be on display at the Museum Wiesbaden

KETTERER KUNST

Georges Pompidou in Paris and
the Museum of Modern Art
in New York
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412
PETER DREHER

Schone Tage im Hochschwarzwald
(Version D). 2001 -2002.

Oil on masonite, in 12 parts, mounted together
on an aluminum dibond plate.

Each 24 x33 cm (9.4 x12.9 in).
Total dimensions: 72.5 x 132.5 cm (28.5 x 52.11in).

€ Called up: December 7, 2024 — ca. 18.14 h + 20 min.

€30,000-40,000 (R* F)
$33,000-44,000
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 Time-lapse landscape painting: Peter Dreher’s densely packed 12-part work,
with a vast sky over gentle hills, is a new landscape vision

» Besides still lifes, landscapes are a central motif in the artist’s work, while they
are rarely offered on the international auction market

* Peter Dreher made most of the landscapes in St. Madrgen in the Black Forest,
where he had a studio

* His works are part of renowned museum collections like the Museum of
Modern Art, Frankfurt am Main, the Museum Frieder Burda, Baden-Baden,
and the Art Institute of Chicago

“Working with Al means
that we are working
with past data that we
are experiencing now,
but which has potential
for the future. I call this
state, remembering
the future.

Refik Anadol in an interview with

Alex Estorick, 2023,

online: www.rightclicksave.com/article/
the-interview-refik-anadol-moma.

413
REFIK ANADOL

Pacific Ocean B. 2022.

Video performance. Al based video in color.
3840 x 2160 pixels, sixteen-minute loop.
Includes a flash drive, a laser-engraved
aluminum box and a mini PC.

€ Called up: December 7, 2024 — ca. 18.15 h £ 20 min.

€70,000-90,000 (R/D, F)
$77,000-99,000

* Al-generated, digital “data painting” by the acclaimed shooting star Refik Anadol

¢ In the series “Pacific Ocean”, Al transfers data from wind forecasts for the Pacific
Ocean into an aesthetic video experience

¢ In 2022, the Turkish-American artist enjoyed great public success with the technically
comparable installation “Unsupervised Machine Hallucinations” at the Museum
of Modern Art, New York

« Serpentine Gallery showed a major solo exhibition of the artist’s work in early 2024
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VERSTEIGERUNGSBEDINGUNGEN

1. Aligemeines

1.1 Die Ketterer Kunst GmbH & Co. KG mit Sitz in Miinchen (im
folgenden ,Versteigerer”) versteigert grundsatzlich als Kommissio-
narim eigenen Namen und fiir Rechnung der Einlieferer (im folgen-
den ,Kommittenten“), die unbenannt bleiben. Im Eigentum des
Versteigerers befindliche Gegensténde (Eigenware) werden im
eigenen Namen und fiir eigene Rechnung versteigert. Auch fiir die
Versteigerung dieser Eigenware gelten diese Versteigerungsbedin-
gungen, insbesondere ist auch hierfiir das Aufgeld (unten Ziff. 5)
zu entrichten.

1.2 Die Versteigerung wird durch eine natiirliche Person, die im
Besitz einer Versteigerungserlaubnis ist, durchgefiihrt; die Bestim-
mung dieser Person obliegt dem Versteigerer. Der Versteigerer bzw.
der Auktionatorist berechtigt geeignete Vertreter gemaR § 47 GewO
einzusetzen, die die Auktion durchfiihren. Anspriiche aus der Ver-
steigerung und im Zusammenhang mit dieser bestehen nur gegen-
iber dem Versteigerer.

1.3 Der Versteigerer behilt sich vor, Katalognummern zu verbinden,
zu trennen, in einer anderen als der im Katalog vorgesehenen
Reihenfolge aufzurufen oder zuriickzuziehen.

1.4 Samtliche zur Versteigerung kommenden Objekte konnen vor
der Versteigerung beim Versteigerer besichtigt werden. Dies gilt
auch bei der Teilnahme an Auktionen, bei denen der Bieter zusatz-
lich per Internet mitbieten kann (so genannten Live-Auktionen).
Ortund Zeit kann der jeweiligen Ankiindigung im Internetauftritt
des Versteigerers entnommen werden. Ist dem Bieter (insbesondere
dem Bieter in einer Live-Auktion) die Besichtigung zeitlich nicht
(mehr) méglich, da beispielsweise die Auktion bereits begonnen hat,
so verzichtet er mit dem Bietvorgang auf sein Besichtigungsrecht.

1.5 GemaR Geldwaschegesetz (GwG) ist der Versteigerer verpflich-
tet, den Erwerber bzw. den an einem Erwerb Interessierten sowie
ggf. einen fiir diese auftretenden Vertreter und den ,wirtschaftlich
Berechtigten“i.S.v. § 3GwG zum Zwecke der Auftragsdurchfiihrung
zu identifizieren sowie die erhobenen Angaben und eingeholten
Informationen aufzuzeichnen und aufzubewahren. Der vorbe-
zeichnete Erwerber bzw. zum Erwerb Interessierte, bzw. dessen
Vertreter sind hierbei zur Mitwirkung verpflichtet, insbesondere
zur Vorlage der erforderlichen Legitimationspapiere, insbesonde-
re anhand eines inlandischen oder nach ausléanderrechtlichen
Bestimmungen anerkannten oder zugelassenen Passes, Personal-
ausweises oder Pass- oder Ausweisersatzes. Der Versteigerer ist
berechtigt, sich hiervon eine Kopie unter Beachtung der daten-
schutzrechtlichen Bestimmungen zu fertigen. Bei juristischen Per-
sonen oder Personengesellschaften ist der Auszug aus dem Han-
dels- oder Genossenschaftsregister oder einem vergleichbaren
amtlichen Register oder Verzeichnis anzufordern. Der Erwerber,
bzw. an dem Erwerb Interessierte, versichern, dass die von ihnen
zu diesem Zweck vorgelegten Legitimationspapiere und erteilten
Auskiinfte zutreffend sind und er, bzw. der von ihm Vertretene
,wirtschaftlich Berechtigter nach § 3 GwG ist.

2. Aufruf / Versteigerungsablauf / Zuschlag

2.1 Der Aufruf erfolgt in der Regel zum unteren Schatzpreis, in
Ausnahmefallen auch darunter. Gesteigert wird nach Ermessen
des Versteigerers, im Allgemeinen in 10 %-Schritten.

2.2 Der Versteigerer kann ein Gebot ablehnen; dies gilt insbeson-
dere dann, wenn ein Bieter, der dem Versteigerer nicht bekannt st
oder mitdem eine Geschaftsverbindung noch nicht besteht, nicht
spatestens bis zum Beginn der Versteigerung Sicherheit leistet.
Ein Anspruch auf Annahme eines Gebotes besteht allerdings auch
im Fall einer Sicherheitsleistung nicht.

2.3 Willein Bieter Gebote im Namen eines anderen abgeben, muss
er dies vor Versteigerungsbeginn unter Nennung von Namen und
Anschriften des Vertretenen und unter Vorlage einer schriftlichen
Vertretervollmacht mitteilen. Bei der Teilnahme als Telefonbieter
oder als Bieter in einer Live-Auktion (vgl. Definition Ziffer 1.4) ist
eine Vertretung nur moglich, wenn die Vertretervollmacht dem
Versteigerer mindestens 24 Stunden vor Beginn der Versteigerung
(= erster Aufruf) in Schriftform vorliegt. Anderenfalls haftet der
Vertreter fiir sein Gebot, wie wenn er es in eigenem Namen abge-
geben hatte, dem Versteigerer wahlweise auf Erfiillung oder Scha-
densersatz.

2.4 Ein Gebot erlischt auBer im Falle seiner Ablehnung durch den
Versteigerer dann, wenn die Versteigerung ohne Erteilung des
Zuschlags geschlossen wird oder wenn der Versteigerer den Ge-
genstand erneut aufruft; ein Gebot erlischt nicht durch ein nach-
folgendes unwirksames Ubergebot.

2.5 Erganzend gilt fiir schriftliche Gebote: Diese miissen spates-
tens am Tag der Versteigerung eingegangen sein und den Gegen-
stand unter Auffithrung der Katalognummer und des gebotenen
Preises, der sich als Zuschlagssumme ohne Aufgeld und Umsatz-
steuer versteht, benennen; Unklarheiten oder Ungenauigkeiten
gehen zu Lasten des Bieters.
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Stimmt die Bezeichnung des Versteigerungsgegenstandes mit der
angegebenen Katalognummer nicht liberein, ist die Katalognummer
fir den Inhalt des Gebotes maBgebend. Der Versteigerer ist nicht
verpflichtet, den Bieter von der Nichtberiicksichtigung seines Ge-
botes in Kenntnis zu setzen. Jedes Gebot wird vom Versteigerer
nur mit dem Betrag in Anspruch genommen, der erforderlich ist,
um andere Gebote zu Uberbieten.

2.6 DerZuschlag wird erteilt, wenn nach dreimaligem Aufrufeines
Gebotes kein Ubergebot abgegeben wird. Unbeschadet der Még-
lichkeit, den Zuschlag zu verweigern, kann der Versteigerer unter
Vorbehalt zuschlagen; das gilt insbesondere dann, wenn der vom
Kommittenten genannte Mindestzuschlagspreis nicht erreicht ist.
In diesem Fall erlischt das Gebot mit Ablaufvon 4 Wochen ab dem
Tag des Zuschlags, es sei denn, der Versteigerer hat dem Bieter
innerhalb dieser Frist die vorbehaltlose Annahme des Gebotes
mitgeteilt.

2.7 Geben mehrere Bieter gleich hohe Gebote ab, kann der Ver-
steigerer nach freiem Ermessen einem Bieter den Zuschlag erteilen
oder durch Los liber den Zuschlag entscheiden. Hat der Versteige-
rer ein hoheres Gebot libersehen oder besteht sonst Zweifel iber
den Zuschlag, kann er bis zum Abschluss der Auktion nach seiner
Wahl den Zuschlag zugunsten eines bestimmten Bieters wieder-
holen oder den Gegenstand erneut ausbieten; in diesen Fallen wird
ein vorangegangener Zuschlag unwirksam.

2.8 Der Zuschlag verpflichtet zur Abnahme und Zahlung.

3. Besondere Bedingungen fiir schriftliche Angebote, Telefonbieter,
Angebote in Textform und iiber das Internet, Teilnahme an Live-
Auktionen, Nachverkauf

3.1 Der Versteigerer ist darum bemiiht, schriftliche Angebote, An-
gebote in Textform, iibers Internet oder fernmiindliche Angebote,
die erst am Tag der Versteigerung bei ihm eingehen und der An-
bietendein der Versteigerung nichtanwesend ist, zu beriicksichtigen.
Der Anbietende kann jedoch keinerlei Anspriiche daraus herleiten,
wenn der Versteigerer diese Angebote in der Versteigerung nicht
mehr beriicksichtigt, gleich aus welchem Grund.

3.2 Samtliche Angebote in Abwesenheit nach vorausgegangener
Ziffer,auch 24 Stunden vor Beginn der Versteigerung werden recht-
lich grundsatzlich gleich behandelt wie Angebote aus dem Ver-
steigerungssaal. Der Versteigerer tibernimmt jedoch hierfiir kei-
nerlei Haftung.

3.3 Esist grundsatzlich nach allgemeinem Stand der Technik nicht
moglich, Soft- und Hardware vollstédndig fehlerfrei zu entwickeln
und zu unterhalten. Ebenso ist es nicht moglich Stérungen und
Beeintrachtigungen im Internet und Telefonverkehr zu100 % aus-
zuschlieBen. Demzufolge kann der Versteigerer keine Haftung und
Gewahr fiir die dauernde und storungsfreie Verfligbarkeit und
Nutzung der Websites, der Internet- und der Telefonverbindung
ibernehmen, vorausgesetzt dass er diese Stérung nicht selbst zu
vertreten hat. MaRgeblich ist der HaftungsmaRstab nach Ziffer1o
dieser Bedingungen. Der Anbieter iibernimmt daher unter diesen
Voraussetzungen auch keine Haftung dafiir, dass aufgrund vorbe-
zeichneter Stérung ggfls. keine oder nur unvollstandige, bzw.
verspatete Gebote abgegeben werden kénnen, die ohne Stérung
zu einem Vertragsabschluss gefiihrt hatten. Der Anbieter iiber-
nimmt demgemaR auch keine Kosten des Bieters, die ihm aufgrund
dieser Storung entstanden sind. Der Versteigerer wird wahrend
der Versteigerung die ihm vertretbaren Anstrengungen unterneh-
men, den Telefonbieter unter der von ihm angegebenen Telefon-
nummer zu erreichen und ihm damit die Méglichkeit des telefo-
nischen Gebots zu geben. Der Versteigererist jedoch nicht verant-
wortlich dafir, dass er den Telefonbieter unter der von ihm
angegebenen Nummer nicht erreicht, oder Stérungen in der Ver-
bindung auftreten.

3.4 Eswird ausdriicklich darauf hingewiesen, dass Telefongespra-
che mit dem Telefonbieter wahrend der Auktion zu Dokumenta-
tions- und Beweiszwecken aufgezeichnet werden kénnen und
ausschlieBlich zur Abwicklung des Auftrages bzw. zur Entgegen-
nahme von Angeboten, auch wenn sie nicht zum Abschluss des
Auftrages fiihren, verwendet werden kénnen.

Sollte der Telefonbieter damit nicht einverstanden sein, so hat er
spatestens zu Beginn des Telefonats den/die Mitarbeiter/-in darauf
hinzuweisen.

Der Telefonbieter wird liber diese in Ziffer 3.4 aufgefiihrten Moda-
litdten zusatzlich rechtzeitig vor Stattfinden der Versteigerung in
Schrift- oder Textform, ebenso zu Beginn des Telefonats aufgeklart.

3.5 Beim Einsatz eines Wéahrungs(um)rechners (beispielsweise bei
der Live-Auktion) wird keine Haftung fiir die Richtigkeit der Wah-
rungsumrechnung gegeben. Im Zweifel ist immer der jeweilige
Gebotspreis in EURO maRgeblich.

3.6 Der Bieter in der Live Auktion verpflichtet sich, samtliche Zu-

gangsdaten zu seinem Benutzerkonto geheim zu halten und hin-
reichend vor dem Zugriff durch Dritte zu sichern. Dritte Personen

Stand Juni 2023

sind samtliche Personen mit Ausnahme des Bieters selbst. Der Ver-
steigererist unverziiglich zu informieren, wenn der Bieter Kenntnis
davon erlangt, dass Dritte die Zugangsdaten des Bieters missbraucht
haben. Der Bieter haftet fiir samtliche Aktivitaten, die unter Ver-
wendung seines Benutzerkontos durch Dritte vorgenommen wer-
den, wie wenn er diese Aktivitat selbst vorgenommen hatte.

3.7 Angebote nach der Versteigerung, der so genannte Nachver-
kauf, sind moglich. Sie gelten, soweit der Einlieferer dies mit dem
Versteigerer vereinbart hat, als Angebote zum Abschluss eines
Kaufvertrages im Nachverkauf. Ein Vertrag kommt erst zustande,
wenn der Versteigerer dieses Angebot annimmt. Die Bestimmun-
gen dieser Versteigerungsbedingungen gelten entsprechend, so-
fern es sich nicht ausschlieRlich um Bestimmungen handelt, die
den auktionsspezifischen Ablauf innerhalb einer Versteigerung
betreffen.

4. Gefahreniibergang / Kosten der Ubergabe und Versendung

4.1 Mit Erteilung des Zuschlags geht die Gefahr, insbesondere die
Gefahr des zufilligen Untergangs und der zufalligen Verschlech-
terung des Versteigerungsgegenstandes auf den Kaufer iiber, der
auch die Lasten tragt.

4.2 Die Kosten der Ubergabe, der Abnahme und der Versendung
nach einem anderen Ort als dem Erfiillungsort tragt der Kaufer,
wobei der Versteigerer nach eigenem Ermessen Versandart und
Versandmittel bestimmt.

4.3 Ab dem Zuschlag lagert der Versteigerungsgegenstand auf
Rechnung und Gefahr des Kaufers beim Versteigerer, der berech-
tigt, aber nicht verpflichtet ist, eine Versicherung abzuschlieBen
oder sonstige wertsichernde MaRBnahmen zu treffen. Er ist jeder-
zeit berechtigt, den Gegenstand bei einem Dritten fiir Rechnung
des Kaufers einzulagern; lagert der Gegenstand beim Versteigerer,
kann dieser Zahlung eines Ublichen Lagerentgelts (zzgl. Bearbei-
tungskosten) verlangen.

5. Kaufpreis / Falligkeit / Abgaben

5.1 Der Kaufpreis ist mit dem Zuschlag (beim Nachverkauf, vgl.
Ziffer 3.7, mit der Annahme des Angebots durch den Versteigerer)
fallig. Wahrend oder unmittelbar nach der Auktion ausgestellte
Rechnungen bediirfen der Nachpriifung; Irrtum vorbehalten.

5.2 Zahlungen des Kaufers sind grundsatzlich nur durch Uberwei-
sung an den Versteigerer auf das von ihm angegebene Konto zu
leisten. Die Erfiillungswirkung der Zahlung tritt erst mit endgiilti-
ger Gutschrift auf dem Konto des Versteigerers ein.

Alle Kosten und Gebiihren der Uberweisung (inkl. der dem Verstei-
gerer abgezogenen Bankspesen) gehen zu Lasten des Kaufers,
soweit gesetzlich zuldssig und nicht unter das Verbot des § 270a
BGB fallend.

5.3 Eswird, je nach Vorgabe des Einlieferers, differenz- oder regel-
besteuert verkauft. Die Besteuerungsart kann vor dem Kauf erfragt
werden.

5.4 Kéauferaufgeld

5.4.1Kunstgegenstande ohne besondere Kennzeichnung im Kata-
log unterliegen der Differenzbesteuerung.

Bei der Differenzbesteuerung wird pro Einzelobjekt ein Aufgeld,
wie folgt erhoben:

—Zuschlagspreis bis 800.000 Euro: hieraus Aufgeld 32 %.

—Auf den Teil des Zuschlagspreises, der 800.000 Euro libersteigt,
wird ein Aufgeld von 27 % berechnet und zu dem Aufgeld, das bis
zu dem Teil des Zuschlagspreises bis 800.000 Euro anfillt, hinzu-
addiert.

—Aufden Teil des Zuschlagspreises, der 4.000.000 Euro libersteigt,
wird ein Aufgeld von 22 % berechnet und zu dem Aufgeld, das bis
zu dem Teil des Zuschlagspreises bis 4.000.000 Euro anféllt, hin-
zuaddiert.

In dem Kaufpreis ist jeweils die Umsatzsteuer von derzeit 19 %
enthalten.

5.4.2 Gegenstande, die im Katalog mit ,N“ gekennzeichnet sind,
wurden zum Verkaufin die EU eingefiihrt. Diese werden differenz-
besteuert angeboten. Bei diesen wird zusatzlich zum Aufgeld die
vom Versteigerer verauslagte Einfuhrumsatzsteuer in Hohe von
derzeit 7 % der Rechnungssumme erhoben.

5.4.3 Beiim Katalog mit ,,R" gekennzeichneten Gegenstande wird
Regelbesteuerung vorgenommen. DemgemaR besteht der Kauf-
preis aus Zuschlagspreis und einem Aufgeld pro Einzelobjekt, das
wie folgt erhoben wird:

—Zuschlagspreis bis 800.000 Euro: hieraus Aufgeld 27 %.

—Auf den Teil des Zuschlagspreises, der 800.000 Euro libersteigt,
wird ein Aufgeld von 21 % erhoben und zu dem Aufgeld, das bis zu
dem Teil des Zuschlagspreises bis 800.000 Euro anfallt, hinzuaddiert.

—Aufden Teil des Zuschlagspreises, der 4.000.000 Euro libersteigt,
wird ein Aufgeld von 15 % erhoben und zu dem Aufgeld, das bis zu
demTeil des Zuschlagspreises bis 4.000.000 Euroanfillt, hinzuaddiert.

— Auf die Summe von Zuschlag und Aufgeld wird die gesetzliche
Umsatzsteuer, derzeit 19 %, erhoben. Als Ausnahme hiervon wird
bei gedruckten Biichern der ermaRigte Umsatzsteuersatz von
derzeit 7 % hinzugerechnet.

Fiir Unternehmer, die zum Vorsteuerabzug berechtigt sind, kann
die Regelbesteuerung angewendet werden.

5.5 Folgerecht

Fiir folgerechtspflichtige Original-Werke der Bildenden Kunst und
Fotografie lebender Kiinstler oder von Kiinstlern, die vor weniger
als 70 Jahren verstorben sind, wird zur Abgeltung der beim Verstei-
gerergemaR § 26 UrhG anfallenden und abzufiihrenden Folgerechts-
vergiitung zusatzlich eine Folgerechtsvergiitungin Hohe derin § 26
Abs.2 UrhG ausgewiesenen Prozentsatze erhoben, derzeit wie folgt:

4 Prozent fiir den Teil des VerauBerungserl6ses ab 400 Euro bis zu
50.000 Euro, weitere 3 Prozent fiir den Teil des VerduBerungser-
|6ses von 50.000,01 bis 200.000 Euro, weitere 1 Prozent fiir den
Teil des VerduBerungserldses von 200.000,01 bis 350.000 Euro,
weitere 0,5 Prozent fiir den Teil des VerauBerungserl6ses von
350.000,01 bis 500.000 Euro und weitere 0,25 Prozent fiir den Teil
des VerduRerungserloses liber 500.000 Euro.

Der Gesamtbetrag der Folgerechtsvergiitung aus einer Weiterver-
duBerung betragt héchstens 12.500 Euro.

5.6 Ausfuhrlieferungen in EU-Lander sind bei Vorlage der VAT-
Nummer von der Umsatzsteuer befreit. Ausfuhrlieferungen in
Drittlander (auBerhalb der EU) sind von der Mehrwertsteuer be-
freit; werden die ersteigerten Gegenstande vom Kaufer ausgefiihrt,
wird diesem die Umsatzsteuer erstattet, sobald dem Versteigerer
der Ausfuhrnachweis vorliegt.

6. Vorkasse, Eigentumsvorbehalt

6.1 DerVersteigererist nicht verpflichtet, den Versteigerungsgegen-
stand vor Bezahlung aller vom Kaufer geschuldeten Betrége her-
auszugeben.

6.2 Das Eigentum am Kaufgegenstand geht erst mit vollstandiger
Bezahlung des geschuldeten Rechnungsbetrags auf den Kaufer
lber. Falls der Kdufer den Kaufgegenstand zu einem Zeitpunkt
bereits weiterverauBert hat, zu dem er den Rechnungsbetrag des
Versteigerers noch nicht oder nicht vollstdndig bezahlt hat, tritt
der Kaufer samtliche Forderungen aus diesem Weiterverkauf bis
zur Hohe des noch offenen Rechnungsbetrages an den Versteige-
rer ab. Der Versteigerer nimmt diese Abtretung an.

6.3 Ist der Kaufer eine juristische Person des 6ffentlichen Rechts,
ein 6ffentlich-rechtliches Sondervermogen oder ein Unternehmer,
der bei Abschluss des Kaufvertrages in Ausiibung seiner gewerb-
lichen oder selbstandigen beruflichen Tatigkeit handelt, bleibt der
Eigentumsvorbehalt auch bestehen fiir Forderungen des Verstei-
gerers gegen den Kaufer aus der laufenden Geschaftsbeziehung
und weiteren Versteigerungsgegenstanden bis zum Ausgleich von
im Zusammenhang mit dem Kauf zustehenden Forderungen.

7. Aufrechnungs- und Zuriickbehaltungsrecht

71 DerKéuferkann gegeniiber dem Versteigerer nur mit unbestrit-
tenen oder rechtskraftig festgestellten Forderungen aufrechnen.

7.2 Zuriickbehaltungsrechte des Kaufers sind ausgeschlossen.
Zuriickbehaltungsrechte des Kaufers, der nicht Unternehmeri.S.d.
§ 14 BGB ist, sind nur dann ausgeschlossen, soweit sie nicht auf
demselben Vertragsverhdltnis beruhen.

8. Zahlungsverzug, Riicktritt, Ersatzanspriiche des Versteigerers

8.1 Befindet sich der Kaufer mit einer Zahlung in Verzug, kann der
Versteigerer unbeschadet weitergehender Anspriiche Verzugszin-
senin Hohe des bankiiblichen Zinssatzes fiir offene Kontokorrent-
kredite verlangen, mindestens jedoch in Hohe des jeweiligen ge-
setzlichen Verzugszins nach §§ 288, 247 BGB. Mit dem Eintritt des
Verzugs werden samtliche Forderungen des Versteigerers sofort
fallig.

8.2 Verlangt der Versteigerer wegen der verspateten Zahlung
Schadensersatz statt der Leistung und wird der Gegenstand noch-
mals versteigert, so haftet der urspriingliche Kaufer, dessen Rech-
te aus dem vorangegangenen Zuschlagerléschen, auf den dadurch
entstandenen Schaden, wie z.B. Lagerhaltungskosten, Ausfall und
entgangenen Gewinn. Er hat auf einen eventuellen Mehrerl6s, der
auf der nochmaligen Versteigerung erzielt wird, keinen Anspruch
und wird auch zu einem weiteren Gebot nicht zugelassen.

8.3 Der Kaufer hat seine Erwerbung unverziiglich, spatestens 1
Monat nach Zuschlag, beim Versteigerer abzuholen. Gerat er mit
dieser Verpflichtung in Verzug und erfolgt eine Abholung trotz
erfolgloser Fristsetzung nicht, oder verweigert der Kaufer ernsthaft
und endgiiltig die Abholung, kann der Versteigerer vom Kaufver-

trag zuriicktreten und Schadensersatz verlangen mit der MaRRgabe,
dass er den Gegenstand nochmals versteigern und seinen Schaden
in derselben Weise wie bei Zahlungsverzug des Kaufers geltend
machen kann, ohne dass dem Kaufer ein Mehrerlds aus der erneu-
ten Versteigerung zu steht. Dariiber hinaus schuldet der Kauferim
Verzug auch angemessenen Ersatz aller durch den Verzug beding-
ter Beitreibungskosten.

8.4 Der Versteigererist berechtigt vom Vertrag zuriicktreten, wenn
sich nach Vertragsschluss herausstellt, dass er aufgrund einer
gesetzlichen Bestimmung oder behdrdlichen Anweisung zur Durch-
flihrung des Vertrages nicht berechtigt ist bzw. war oder ein wich-
tiger Grund besteht, der die Durchfiihrung des Vertrages fiir den
Versteigerer auch unter Beriicksichtigung der berechtigten Belan-
ge des Kaufers unzumutbar werden ldsst. Ein solcher wichtiger
Grund liegtinsbesondere vor bei Anhaltspunkten fiir das Vorliegen
von Tatbestanden nach den §§ 1 Abs. 1 oder 2 des Geschafts i.S.d.
Geldwiéschegesetzes (GwG) oder bei fehlender, unrichtiger oder
unvollstandiger Offenlegung von Identitat und wirtschaftlichen
Hintergriinden des Geschifts i.5.d. Geldwaschegesetzes (GwG)
sowie unzureichender Mitwirkung bei der Erfiillung der aus dem
Geldwaschegesetz (GwG) folgenden Pflichten, unabhéngig ob
durch den Kaufer oder den Einlieferer. Der Versteigerer wird sich
ohne schuldhaftes Zégern um Klarung bemiihen, sobald er von
den zum Riicktritt berechtigten Umsténden Kenntnis erlangt.

9. Gewahrleistung

9.1 Samtliche zur Versteigerung gelangenden Gegenstidnde konnen
vor der Versteigerung besichtigt und gepriift werden. Sie sind ge-
braucht und werden ohne Haftung des Versteigerers fiir Sachman-
gel und unter Ausschluss jeglicher Gewahrleistung zugeschlagen.
Der Versteigerer verpflichtet sich jedoch gegeniiber dem Kaufer
bei Sachmangeln, welche den Wert oder die Tauglichkeit des Ob-
jekts aufheben oder nicht unerheblich mindern und die der Kaufer
ihm gegeniiber innerhalb von 12 Monaten nach Zuschlag geltend
macht, seine daraus resultierenden Anspriiche gegeniiber dem
Einlieferer abzutreten, bzw., sollte der Kaufer das Angebot auf
Abtretung nicht annehmen, selbst gegeniiber dem Einlieferer gel-
tend zu machen. Im Falle erfolgreicher Inanspruchnahme des
Einlieferers durch den Versteigerer, kehrt der Versteigerer dem
Kaufer den daraus erzielten Betrag bis ausschlieBlich zur Hohe des
Zuschlagspreises Zug um Zug gegen Riickgabe des Gegenstandes
aus. Zur Riickgabe des Gegenstandes ist der Kaufer gegeniiber dem
Versteigerer dann nicht verpflichtet, wenn der Versteigerer selbst
im Rahmen der Geltendmachung der Anspriiche gegeniiber dem
Einlieferer, oder einem sonstigen Berechtigten nicht zur Riickgabe
des Gegenstandes verpflichtet ist. Diese Rechte (Abtretung oder
Inanspruchnahme des Einlieferers und Auskehrung des Erl6ses)
stehen dem Kaufer nur zu, soweit er die Rechnung des Versteige-
rersvollstandig bezahlt hat. Zur Wirksamkeit der Geltendmachung
eines Sachmangels gegeniiber dem Versteigerer ist seitens des
Kéufers die Vorlage eines Gutachtens eines anerkannten Sachver-
stdndigen (oder des Erstellers des Werkverzeichnisses, der Erkla-
rung des Kinstlers selbst oder der Stiftung des Kiinstlers) erfor-
derlich, welches den Mangel nachweist. Der Kaufer bleibt zur
Entrichtung des Aufgeldes als Dienstleistungsentgelt verpflichtet.

9.2 Die gebrauchten Sachen werden in einer 6ffentlichen Verstei-
gerung verkauft, an der der Bieter/Kaufer personlich teilnehmen
kann. Ist der Bieter/Kaufer gleichzeitig Verbraucher i.S.d. § 13 BGB
wird er auf folgendes ausdriicklich hingewiesen:

Da er in einer 6ffentlich zugénglichen Versteigerung i.S.v. § 312g
Abs. 2 Nr. 10 BGB ein Kunstwerk ersteigert, das eine gebrauchte
Sache darstellt, finden die Vorschriften des Verbrauchsgiiterkaufs,
also die Vorschriften der §§ 474 ff. BGB auf diesen Kauf keine An-
wendung.

Unter einer ,6ffentlich zugénglichen Versteigerung” i.S.v. § 312g
Abs. 2 Nr.10 BGB versteht man eine solche Vermarktungsform, bei
der der Verkaufer Verbrauchern, die personlich anwesend sind,
oder denen diese Moglichkeit gewahrt wird, Waren oder Dienst-
leistungen anbietet und zwar in einem vom Versteigerer durchge-
fiihrten, aufkonkurrierenden Geboten basierendem transparenten
Verfahren, bei dem der Bieter, der den Zuschlag erhalten hat, zum
Erwerb der Waren oder Dienstleistung verpflichtet ist. Da die
Moglichkeit der personlichen Anwesenheit fiir die Ausnahme des
§ 474 Abs. 2S. 2 BGB ausreicht, kommt es nicht darauf an, dass ein
oder mehrere Verbraucher an der Versteigerung tatsachlich teil-
genommen haben. Auch die Versteigerung iiber eine Online-
Plattform ist daher als eine 6ffentlich zugangliche Versteigerung
anzusehen, wenn die Moglichkeit der persénlichen Anwesenheit
der Verbraucher gewahrleistet ist.

Daher gelten insbesondere die in diesen Bedingungen aufgefiihrten
Gewahrleistungsausschliisse und -beschrankungen auch gegen-
liber einem Verbraucher.

9.3 Die nach bestem Wissen und Gewissen erfolgten Katalogbe-
schreibungen und —abbildungen, sowie Darstellungen in sonstigen
Medien des Versteigerers (Internet, sonstige Bewerbungen u.a.)

begriinden keine Garantie und sind keine vertraglich vereinbarten
Beschaffenheiten i.5.d. § 434 BGB, sondern dienen lediglich der
Information des Bieters/Kaufers, es sei denn, eine Garantie wird
vom Versteigerer fiir die entsprechende Beschaffenheit bzw. Eigen-
schaft ausdriicklich und schriftlich ibernommen. Dies gilt auch fiir
Expertisen. Dieim Katalog und Beschreibungen in sonstigen Medien
(Internet, sonstige Bewerbungen u.a.) des Versteigerers angege-
benen Schatzpreise dienen - ohne Gewdbhr fiir die Richtigkeit -
lediglich als Anhaltspunkt fiir den Verkehrswert der zu versteigern-
den Gegenstande. Die Tatsache der Begutachtung durch den
Versteigerer als solche stellt keine Beschaffenheit bzw. Eigenschaft
des Kaufgegenstands dar.

9.4 In manchen Auktionen (insbesondere bei zusatzlichen Live-
Auktionen) kénnen Video- oder Digitalabbildungen der Kunstobjekte
erfolgen. Hierbei konnen Fehler bei der Darstellung in GréRe, Qua-
litat, Farbgebung u.d. alleine durch die Bildwiedergabe entstehen.
Hierfiir kann der Versteigerer keine Gewahr und keine Haftung
ibernehmen. Ziffer 10 gilt entsprechend.

10. Haftung

Schadensersatzanspriiche des Kaufers gegen den Versteigerer,
seine gesetzlichen Vertreter, Arbeitnehmer, Erfiillungs- oder Ver-
richtungsgehilfen sind - gleich aus welchem Rechtsgrund und auch
im Fall des Riicktritts des Versteigerers nach Ziff. 8.4 - ausgeschlos-
sen. Dies gilt nicht fiir Schaden, die auf einem vorsatzlichen oder
grob fahrldssigen Verhalten des Versteigerers, seiner gesetzlichen
Vertreter oder seiner Erfiillungsgehilfen beruhen. Ebenfalls gilt der
Haftungsausschluss nicht bei der Ubernahme einer Garantie oder
derfahrlassigen Verletzung vertragswesentlicher Pflichten, jedoch
in letzterem Fall der Hohe nach beschrankt auf die bei Vertrags-
schluss vorhersehbaren und vertragstypischen Schaden. Die Haf-
tungdes Versteigerers fiir Schaden aus der Verletzung des Lebens,
des Korpers oder der Gesundheit bleibt unberiihrt.

11. Datenschutz

Auf die jeweils giiltigen Datenschutzbestimmungen des Versteige-
rers wird ausdriicklich hingewiesen. Sie finden sich sowohl im
jeweiligen Auktionskatalog veroffentlicht, als auch als Aushang
im Auktionssaal und im Internet veréffentlicht unter www.kette-
rerkunst.de/datenschutz/index.php. Sie sind Vertragsbestandteil
und Grundlage jedes geschaftlichen Kontaktes, auch in der An-
bahnungsphase.

12. Schlussbestimmungen

12.1 Fernmiindliche Auskiinfte des Versteigerers wéahrend oder
unmittelbar nach der Auktion iiber die Versteigerung betreffende
Vorgénge - insbesondere Zuschldge und Zuschlagspreise - sind nur
verbindlich, wenn sie schriftlich bestatigt werden.

12.2 Miindliche Nebenabreden bediirfen zu ihrer Wirksamkeit der
Schriftform. Gleiches gilt fiir die Aufhebung des Schriftformerfor-
dernisses.

12.3 Im Geschaftsverkehr mit Kaufleuten, mit juristischen Personen
des offentlichen Rechts und mit &ffentlichem-rechtlichem Son-
dervermogen wird zusatzlich vereinbart, dass Erfiillungsort und
Gerichtsstand Miinchen ist. Miinchen ist ferner stets dann Ge-
richtsstand, wenn der Kaufer keinen allgemeinen Gerichtsstand
im Inland hat.

12.4 Fiir die Rechtsbeziehungen zwischen dem Versteigerer und
dem Bieter/Kaufer gilt das Recht der Bundesrepublik Deutschland
unter Ausschluss des UN-Kaufrechts.

12.5 Streitbeilegungsverfahren:

Der Anbieter ist weder gesetzlich verpflichtet noch freiwillig einem
Streitbeilegungsverfahren (z.B. Art. 36 Abs.1Verbraucherstreitbei-
legungsgesetz (VSBG)) vor einer Verbraucherschlichtungsstelle
beigetreten und somitauch nicht bereitan einem solchen Verfahren
teilzunehmen.

12.6 Sollteneineoder mehrere Bestimmungen dieser Versteigerungs-
bedingungen unwirksam sein oder werden, bleibt die Giltigkeit
der librigen Bestimmungen davon unberiihrt. Es gilt § 306 Abs. 2 BGB.

12.7 Diese Versteigerungsbedingungen enthalten eine deutsche
und eine englische Fassung. Malgebend ist stets die deutsche
Fassung, wobei es fiir Bedeutung und Auslegung der in diesen
Versteigerungsbedingungen verwendeten Begriffe ausschlieRlich
auf deutsches Recht ankommt.
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DATENSCHUTZERKLARUNG

Ketterer Kunst GmbH & Co. KG Miinchen

Anwendungsbereich:

Nachfolgende Regelungen zum Datenschutz erldauternden Umgang
mit lhren personenbezogenen Daten und deren Verarbeitung fiir
unsere Dienstleistungen, die wir Ihnen einerseits von uns anbieten,
wenn Sie Kontakt mit uns aufnehmen und die Sie uns andererseits
bei der Anmeldung mitteilen, wenn Sie unsere weiteren Leistungen
in Anspruch nehmen.

Verantwortliche Stelle:

Verantwortliche Stelleim Sinne der DSGVO* und sonstigen daten-
schutzrelevanten Vorschriften ist:

Ketterer Kunst GmbH & Co. KG
Joseph-Wild-Str. 18, D-81829 Miinchen

Sie erreichen uns postalisch unter der obigen Anschrift, oder
telefonisch unter: +49 89 55 244-0

per Fax unter: +49 89 55 244-166

per E-Mail unter: infomuenchen@kettererkunst.de

Begriffsbestimmungen nach der DSGVOfiir Sie transparent erlautert:

Personenbezogene Daten

Personenbezogene Daten sind alle Informationen, die sich auf eine
identifizierte oder identifizierbare natiirliche Person (im Folgenden
,betroffene Person“) beziehen. Als identifizierbar wird eine natiir-
liche Person angesehen, die direkt oder indirekt, insbesondere
mittels Zuordnung zu einer Kennung wie einem Namen, zu einer
Kennnummer, zu Standortdaten, zu einer Online-Kennung oder zu
einem oder mehreren besonderen Merkmalen, die Ausdruck der
physischen, physiologischen, genetischen, psychischen, wirtschaft-
lichen, kulturellen oder sozialen Identitat dieser natiirlichen Person
sind, identifiziert werden kann.

Verarbeitung lhrer personenbezogenen Daten

Verarbeitungist jeder mit oder ohne Hilfe automatisierter Verfah-
ren ausgefiihrte Vorgang oder jede solche Vorgangsreihe im Zu-
sammenhang mit personenbezogenen Daten wie das Erheben, das
Erfassen, die Organisation, das Ordnen, die Speicherung, die An-
passung oder Veranderung, das Auslesen, das Abfragen, die Ver-
wendung, die Offenlegung durch Ubermittlung, Verbreitung oder
eine andere Form der Bereitstellung, den Abgleich oder die Ver-
knipfung, die Einschrankung, das Léschen oder die Vernichtung.

Einwilligung

Einwilligung ist jede von der betroffenen Person freiwillig fir den
bestimmten Fall in informierter Weise und unmissverstandlich
abgegebene Willensbekundungin Form einer Erkldrung oder einer
sonstigen eindeutigen bestdtigenden Handlung, mit der die be-
troffene Person zu verstehen gibt, dass sie mit der Verarbeitung
dersie betreffenden personenbezogenen Daten einverstanden ist.

Diese bendtigen wir von lhnen dann zusatzlich — wobei deren
Abgabe von lhnen véllig freiwillig ist - fiir den Fall, dass wir Sie nach
personenbezogenen Daten fragen, die entweder fiir die Erfiillung
eines Vertrages oder zur Durchfiihrung vorvertraglicher Malnah-
men nichterforderlich sind, oder auch die anderen Erlaubnistatbe-
stande des Art. 6 Abs.1Satz1lit c) - f) DSGVO nicht gegeben waren.

Sollte eine Einwilligung erforderlich sein, werden wir Sie gesondert
darum bitten. Sollten Sie diese Einwilligung nicht abgeben, werden
wir selbstverstandlich solche Daten keinesfalls verarbeiten.

Personenbezogene Daten, die Sie uns fiir die Erfiillung eines Ver-
trages oder zur Durchfiihrung vorvertraglicher MaRnahmen geben,
die hierfiir erforderlich sind und die wir entsprechend dafiir ver-
arbeiten, sind beispielsweise

« |hre Kontaktdaten wie Name, Anschrift, Telefon, Fax, E-Mail, Steuer-
nummer u.a., und soweit fur finanzielle Transaktionen erforder-
lich, Finanzinformationen, wie Kreditkarten- oder Bankdaten;

Versand- und Rechnungsdaten, Angaben welche Versteuerungs-
art Sie wiinschen (Regel- oder Differenzbesteuerung) und an-
dere Informationen, die Sie fuir den Erwerb, das Anbieten bzw.
sonstiger Leistungen unseres Hauses oder den Versand eines
Objektes angeben;

Transaktionsdaten auf Basis Ihrer vorbezeichneten Aktivitaten;

weitere Informationen, um die wir Sie bitten kénnen, um sich
beispielsweise zu authentifizieren, falls dies fir die ordnungs-
gemaBe Vertragsabwicklung erforderlich ist (Beispiele: Ausweis-
kopie, Handelsregisterauszug, Rechnungskopie, Beantwortung
von zusatzlichen Fragen, um lhre Identitat oder die Eigentums-
verhéltnisse an einem von lhnen angebotenen Objekte tber-
priifen zu kénnen). Teilweise sind wir dazu auch gesetzlich
verpflichtet, vgl. § 2 Abs. 1 Ziffer 16 GwG und dies bereits schon
in einem vorvertraglichen Stadium.

Gleichzeitig sind wir im Rahmen der Vertragsabwicklung und zur
Durchflihrung vertragsanbahnender Manahmen berechtigt, an-

194 KETTERER KUNST

dere erganzende Informationen von Dritten einzuholen (z.B.: Wenn
Sie Verbindlichkeiten bei uns eingehen, so sind wir generell berech-
tigt Ihre Kreditwiirdigkeitim gesetzlich erlaubten Rahmen (iber eine
Wirtschaftsauskunftei Gberpriifen zu lassen. Diese Erforderlichkeit
ist insbesondere durch die Besonderheit des Auktionshandels
gegeben, da Sie mit Ihrem Gebot und dem Zuschlag dem Vorbieter
die Méglichkeit nehmen, das Kunstwerk zu erstehen. Damit kommt
Ihrer Bonitat, Giber die wir stets hdchste Verschwiegenheit bewah-
ren, groRte Bedeutung zu.).

Registrierung/Anmeldung/Angabe von personenbezogenen Daten
bei Kontaktaufnahme

Sie haben die Moglichkeit, sich bei uns direkt (im Telefonat, posta-
lisch, per E-Mail oder per Fax), oder auf unseren Internetseiten
unter Angabe von personenbezogenen Daten zu registrieren.

Soz.B.wenn Sie an Internetauktionen teilnehmen mochten oder/
und sich fiir bestimmte Kunstwerke, Kiinstler, Stilrichtungen, Epo-
chen u.a. interessieren, oder uns bspw. Kunstobjekte zum Kauf
oder Verkauf anbieten wollen.

Welche personenbezogenen Daten Sie dabei an uns libermitteln,
ergibt sich aus der jeweiligen Eingabemaske, die wir fiir die Regis-
trierung bzw. Ihre Anfragen verwenden, oder den Angaben, um
die wir Sie bitten, oder die Sie uns freiwillig libermitteln. Die von
Ihnen hierfiir freiwillig ein- bzw. angegebenen personenbezogenen
Daten werden ausschlieBlich fiir die interne Verwendung bei uns
und fiir eigene Zwecke erhoben und gespeichert.

Wirsind berechtigt die Weitergabe an einen oder mehrere Auftrags-
verarbeiter zu veranlassen, der die personenbezogenen Daten
ebenfalls ausschlieRlich fiir eine interne Verwendung, die dem fiir
die Verarbeitung Verantwortlichen zuzurechnen ist, nutzt.

Durch Ihre Interessenbekundung an bestimmten Kunstwerken,
Kiinstlern, Stilrichtungen, Epochen, u.a., sei es durch |hre oben
beschriebene Teilnahme bei der Registrierung, sei es durch Ihr
Interesse am Verkauf, der Einlieferung zu Auktionen, oder dem
Ankauf, jeweils unter freiwilliger Angabe Ihrer personenbezogenen
Daten, ist es uns gleichzeitig erlaubt, Sie liber Leistungen unseres
Hauses und Unternehmen, die auf dem Kunstmarkt in engem
Zusammenhang mit unserem Haus stehen, zu benachrichtigen,
sowie zu einem zielgerichteten Marketing und der Zusendung von
Werbeangeboten auf Grundlage Ihres Profils per Telefon, Fax,
postalisch oder E-Mail. Wiinschen Sie dabei einen speziellen Be-
nachrichtigungsweg, so werden wir uns gerne nach lhren Wiin-
schen richten, wenn Sie uns diese mitteilen. Stets werden wir
aufgrund Ihrervorbezeichneten Interessen, auch lhren Teilnahmen
an Auktionen, nach Art. 6 Abs. 1 lit (f) DSGVO abwagen, ob und
wenn ja, mit welcher Art von Werbung wir an Sie herantreten
diirfen (bspw.: Zusendung von Auktionskatalogen, Information
iber Sonderveranstaltungen, Hinweise zu zukiinftigen oder ver-
gangenen Auktionen, etc.).

Sie sind jederzeit berechtigt, dieser Kontaktaufnahme mit thnen
gem. Art. 21 DSGVO zu widersprechen (siehe nachfolgend unter:
»Ihre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten*).

Live-Auktionen

In sogenannten Live-Auktionen sind eine oder mehrere Kameras
oder sonstige Bild- und Tonaufzeichnungsgerate auf den Auktio-
nator und die jeweiligen zur Versteigerung kommenden Kunst-
werke gerichtet. Diese Daten sind zeitgleich iiber das Internet grds.
fiir jedermann, der dieses Medium in Anspruch nimmt, zu emp-
fangen. Ketterer Kunst trifft die bestmoglichsten SorgfaltsmaR-
nahmen, dass hierbei keine Personen im Saal, die nicht konkret
von Ketterer Kunst fiir den Ablauf der Auktion mit deren Einwilli-
gungdazu bestimmt sind, abgebildet werden. Ketterer Kunst kann
jedoch keine Verantwortung dafiir ibernehmen, dass Personen
im Auktionssaal sich aktiv in das jeweilige Bild einbringen, in dem
sie bspw. bewusst oder unbewusst ganz oder teilweise vor die
jeweilige Kamera treten, oder sich durch das Bild bewegen. Fiir
diesen Fall sind die jeweiligen davon betroffenen Personen durch
ihre Teilnahme an bzw. ihrem Besuch an der 6ffentlichen Verstei-
gerung mit der Verarbeitung ihrer personenbezogenen Daten in
Form der Abbildung ihrer Person im Rahmen des Zwecks der Live-
Auktion (Ubertragung der Auktion mittels Bild und Ton) einver-
standen.

lhre Rechte bei der Verarbeitung Ihrer personenbezogenen Daten

GemdR den Vorschriften der DSGVO stehen lhnen insbesondere
folgende Rechte zu:

Recht auf unentgeltliche Auskunft lber die zu Ihrer Person
gespeicherten personenbezogenen Daten, das Recht eine Kopie
dieser Auskunft zu erhalten, sowie die weiteren damit in Zu-
sammenhang stehenden Rechte nach Art. 15 DSGVO.

Recht auf unverzugliche Berichtigung nach Art. 16 DSGVO Sie
betreffender unrichtiger personenbezogener Daten, ggfls. die
Vervollstandigung unvollstandiger personenbezogener Daten
- auch mittels einer ergdnzenden Erklarung - zu verlangen.
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Recht auf unverziigliche Loschung (,Recht auf Vergessenwer-
den”) der Sie betreffenden personenbezogenen Daten, sofern
einer der in Art. 17 DSGVO aufgefiihrten Griinde zutrifft und
soweit die Verarbeitung nicht erforderlich ist.

Recht auf Einschrankung der Verarbeitung, wenn eine der Vor-
aussetzungen in Art. 18 Abs. 1 DSGVO gegeben ist.

Recht auf Dateniibertragbarkeit, wenn die Voraussetzungen in
Art. 20 DSGVO gegeben sind.

Recht auf jederzeitigen Widerspruch nach Art. 21 DSGVO aus
Griinden, diesich aus lhrer besonderen Situation ergeben, gegen
die Verarbeitung Sie betreffender personenbezogener Daten,
die aufgrund von Art. 6 Abs. 1lit e) oder f) DSGVO erfolgt. Dies
gilt auch fiir ein auf diese Bestimmungen gestiitztes Profiling.

Beruht die Verarbeitung Ihrer personenbezogenen Daten auf einer
Einwilligung nach Art. 6 Abs.1lit a) oder Art. 9 Abs. 2 lit a) DSGVO,
so steht Ihnen zusatzlich ein Recht auf Widerruf nach Art. 7 Abs.
3 DSGVO zu. Vor einem Ansuchen auf entsprechende Einwilligung
werden Sie von uns stets auf Ihr Widerrufsrecht hingewiesen.

Zur Ausiibung der vorbezeichneten Rechte konnen Sie sich direkt
an uns unter den zu Beginn angegebenen Kontaktdaten oder an
unseren Datenschutzbeauftragten wenden. Ihnen steht es ferner
frei, im Zusammenhang mit der Nutzung von Diensten der Infor-
mationsgesellschaft, ungeachtet der Richtlinie 2002/58/EG, Ihr
Widerspruchsrecht mittels automatisierter Verfahren auszutiben,
bei denen technische Spezifikationen verwendet werden.

Beschwerderecht nach Art. 77 DSGVO

Wenn Sie der Ansicht sind, dass die Verarbeitung der Sie betref-
fenden personenbezogenen Daten durch die Ketterer Kunst GmbH
& Co. KG mit Sitzin Miinchen gegen die DSGVO verst6Bt, so haben
Sie das Recht sich mit einer Beschwerde an die zustandige Stelle,
in Bayern an das Bayerische Landesamt fiir Datenschutzaufsicht,
Promenade 27 (Schloss), D - 91522 Ansbach zu wenden.

Datensicherheit

Wir legen besonders Wert auf eine hohe IT-Sicherheit, unter an-
derem durch eine aufwendige Sicherheitsarchitektur.

Datenspeicherzeitraum

Der Gesetzgeber schreibt vielféltige Aufbewahrungsfristen und
-pflichten vor, so. z.B. eine 10-jahrige Aufbewahrungsfrist (§ 147
Abs. 2 i. V. m. Abs. 1 Nr.1, 4 und 4a AO, § 14b Abs. 1 UStG) bei be-
stimmten Geschaftsunterlagen, wie z.B. fiir Rechnungen. Wir
weisen auch darauf hin, dass die jeweilige Aufbewahrungsfrist bei
Vertragen erst nach dem Ende der Vertragsdauer zu laufen beginnt.
Wir erlauben uns auch den Hinweis darauf, dass wir im Falle eines
Kulturgutes nach § 45 KGSG i.V.m. § 42 KGSG verpflichtet sind,
Nachweise iiber die Sorgfaltsanforderungen aufzuzeichnen und
hierfiir bestimmte personenbezogene Daten fiir die Dauer von 30
Jahren aufzubewahren. Nach Ablauf der Fristen, die uns vom Ge-
setzgeber auferlegt werden, oder die zur Verfolgung oder die
Abwehr von Anspriichen (z.B. Verjahrungsregelungen) nétig sind,
werden die entsprechenden Daten routinemaRig geloscht. Daten,
die keinen Aufbewahrungsfristen und -pflichten unterliegen, wer-
den geloscht, wenn ihre Aufbewahrung nicht mehr zur Erfillung
der vertraglichen Tétigkeiten und Pflichten erforderlich ist. Stehen
Sie zu uns in keinem Vertragsverhaltnis, sondern haben uns per-
sonenbezogene Daten anvertraut, weil Sie bspw. iiber unsere
Dienstleistungen informiert sein mochten, oder sich fiir einen Kauf
oder Verkauf eines Kunstwerks interessieren, erlauben wir uns
davon auszugehen, dass Sie mit uns so lange in Kontakt stehen
mochten, wir also die hierfiir uns ibergebenen personenbezoge-
nen Daten so lange verarbeiten diirfen, bis Sie dem aufgrund lhrer
vorbezeichneten Rechte aus der DSGVO widersprechen, eine Ein-
willigung widerrufen, von Ihrem Recht auf Loschung oder der
Dateniibertragung Gebrauch machen.

Wir weisen darauf hin, dass fuir den Fall, dass Sie unsere Internet-
dienste in Anspruch nehmen, hierfiir unsere erweiterten Daten-
schutzerklarungen ergianzend gelten, die lhnen in diesem Fall
gesondert bekannt gegeben und transparent erldutert werden,
sobald Sie diese Dienste in Anspruch nehmen.

*Verordnung (EU) 2016/679 des Europaischen Parlaments und des
Rates vom 27. April 2016 zum Schutz natiirlicher Personen bei der
Verarbeitung personenbezogener Daten, zum freien Datenverkehr
und zur Aufhebung der Richtlinie 95/46/EG (Datenschutz-Grund-
verordnung)

TERMS OF PUBLIC AUCTION

1. General

1.1 Ketterer Kunst GmbH & Co. KG based in Munich (hereinafter
“Auctioneer”) generally auctions as a commission agent in its own
name and for the account of the consignor (hereinafter “Commis-
sioner”), who remains anonymous. Items owned by the auctioneer
(own goods) are auctioned in their own name and for their own
account. These auction conditions also apply to the auction of
these own goods, in particular the premium (below item 5) is also
to be paid for this.

1.2 The auction shall be conducted by an individual having an
auctioneer's license; the auctioneer shall select this person. The
auctioneer is entitled to appoint suitable representatives to con-
duct the auction pursuant to § 47 of the German Trade Regulation
Act (GewO). Any claims arising out of and in connection with the
auction may be asserted only against the auctioneer.

1.3 The auctioneer reserves the right to combine any catalog num-
bers, to separate them, to call them in an order other than that
specified in the catalog or to withdraw them.

1.4 Any items due to be auctioned may be inspected on the
auctioneer’s premises prior to the auction. This also applies to
participation in auctions in which the bidder can also bid via the
Internet (so-called live auctions). The time and place will be an-
nounced on the auctioneer’s website. If the bidder (particularly
the bidder in a live auction) is not (or no longer) able to view the
item because the auction has already started, for example, he
waives his right to view the item by bidding.

1.5 Inaccordance with the GwG (Money Laundering Act) the auc-
tioneer is obliged to identify the purchaser and those interested
in making a purchase as well as, if necessary, one acting as
representative for them and the ,beneficial owner” within the
meaning of § 3 GwG (Money Laundering Act) for the purpose of
the execution of the order, as well as to record and store the
collected data and information. The aforementioned purchaser or
those interested in purchasing or their representatives are obliged
to cooperate, in particular to submit the necessary identification
papers, in particular based on a domestic passport or a passport,
identity card or passport or identity card that is recognized or
approved under immigration law. The auctioneer is entitled to
make a copy of this in compliance with data protection regulations.
In the case of legal persons or private companies, an extract from
the commercial or cooperative register or a comparable official
register or directory must be requested. The purchaser or those
interested in the purchase assure that the identification papers
and information provided by them for this purpose are correct and
that he orthe person he represents is the “beneficial owner” accord-
ing to Section 3 GwG (Money Laundering Act).

2. Calling / Auction Procedure / Winning a lot

2.1 Asageneral rule the object is called up for the lower estimate,
in exceptional cases it also below. The bidding steps are be at the
auctioneers discretion; in general, in steps of 10 %.

2.2 The auctioneer may reject a bid, especially if a bidder, who is
not known to the auctioneer or with whom there is no business
relation as of yet, does not furnish security before the auction
begins. Even if security is furnished, any claim to acceptance of a
bid shall be unenforceable.

2.3 If a bidder wishes to bid on behalf of someone else, he must
notify the bidder before the start of the auction, stating the name
and address of the person represented and submitting a written
power of attorney. When participating as a telephone bidder or as
a bidder in a live auction (see definition Section 1.4), representati-
on is only possible if the auctioneer has received the proxy in
writing at least 24 hours before the start of the auction (= first
call). Otherwise, the representative is liable to the auctioneer for
his bid, as if he had submitted it in his own name, either for per-
formance or for damages.

2.4 Abid expires, except in the case of its rejection by the auctio-
neer, if the auction is closed without a bid being accepted or if the
auctioneer calls up the item again; a bid does not expire with a
subsequent ineffective higher bid.

2.5 In addition, the following applies to written proxy bids: These
must be received no later than the day of the auction and must
name the item, stating the catalog numberand the bid price, which
is understood to be the hammer price without premium and sales
tax; Any ambiguities or inaccuracies are at the expense of the
bidder. If the description of the auction item does not match the
specified catalog number, the catalog number is decisive for the
content of the bid. The auctioneeris not obliged to inform the bidder
that his bid has not been considered. Each bid will only be used by
the auctioneer to the amount necessary to outbid other bids.

2.6 A bid is accepted if there is no higher bid after three calls.
Notwithstanding the possibility of refusing to accept the bid, the
auctioneer may accept the bid with reserve; this shall apply espe-
cially if the minimum hammer price specified by the commissioner

is not reached. In this case the bid shall lapse within a period of 4
weeks from the date of its acceptance unless the auctioneer noti-
fies the bidder about unreserved acceptance of the bid within this
period.

2.7 If several bidders submit bids of the same amount, the auc-
tioneer can, at his own discretion, award a bidder the bid or deci-
de on the bid by drawing lots. If the auctioneer overlooked a hig-
her bid or if there is any other doubt about the bid, he can choose
torepeat the bid in favor of a specific bidder or offer the item again
until the end of the auction; in these cases, a previous knock-down
becomes ineffective.

2.8 Winning a lot makes acceptance and payment obligatory.

3. Special terms for written proxy bids, telephone bidders, bids
in text form and via the internet, participation in live auctions,
post-auction sale.

3.1 The auctioneer exerts himself for considering written proxy
bids, bids in text form, via the Internet or telephone bids that he
only receives on the day of the auction and the bidder is not present
atthe auction. However, the bidder cannot derive any claims from
this if the auctioneer no longer considers these offers in the auction,
for whatever reason.

3.2 On principle, all absentee bids according to the above item,
even if such bids are received 24 hours before the auction begins,
shall be legally treated on a par with bids received in the auction
venue. The auctioneer shall however not assume any liability in
this respect.

3.3 Ingeneral, itis not possible to develop and maintain software
and hardware completely error-free given the current state of the
art. Itis also not possible to 100% rule out disruptions and impair-
mentsonthelnternetand telephonelines. As a result, the auctioneer
cannot assume any liability or guarantee for the permanent and
trouble-free availability and use of the websites, the Internet and
the telephone connection, provided that he is not responsible for
this disruption himself. The standard of liability according to Sec-
tion 10 of these conditions is decisive. Under these conditions, the
provider therefore assumes no liability for the fact that, due to the
aforementioned disruption, no or only incomplete or late bids can
be submitted, which would have led to the conclusion of a contract
without any disruption. Accordingly, the provider does not assume
any costs incurred by the bidder as a result of this disruption.
During the auction, the auctioneer will make reasonable efforts
to contact the telephone bidder on the telephone number he/she
has provided and thus give him the opportunity to bid by telepho-
ne. However, the auctioneer is not responsible for not being able
to reach the telephone bidder on the number provided or for
disruptions in the connection.

3.4 Itis expressly pointed out that telephone conversations with
the telephone bidder during the auction may be recorded for
documentation and evidence purposes and may exclusively be
used for fulfillment of a contract and to receive bids, even where
these do not lead to fulfillment of the contract. If the telephone
bidder does not agree to this, he/she must point this out to the
employee at the latest at the beginning of the telephone call. The
telephone bidder will also be informed of the modalities listed in
Section 3.4 in good time before the auction takes place in writing
or in text form, as well as at the beginning of the telephone call.

3.5 Incase of the use of a currency converter (e.g. for a live auction)
no liability is assumed for the accuracy of the currency conversion.
In case of doubt, the respective bid price in EUR shall be the decisive
factor.

3.6 Abidderin a live auction is obliged to keep all access data for
his user account secret and to adequately secure it against access
by third parties. Third persons are all persons with the exception
of the bidder himself. The auctioneer must be informed immedi-
ately if the bidder becomes aware that third parties have misused
the bidder's access data. The bidder s liable for all activities carried
out by third parties using his user account as if he had carried out
this activity himself.

3.7 Itis possible to place bids after the auction, in the the so-called
post-auction sale. Insofar as the consignor has agreed upon this
with the auctioneer, they apply as offers for the conclusion of a
purchase contract in the post-auction sale. A contract is only con-
cluded when the auctioneer accepts this offer. The provisions of
these terms of auction apply accordingly, unless they are exclusi-
vely provisions that relate to the auction-specific process within
an auction.

4. Transfer of perils / Delivery and shipping costs

4.1 When the bid is accepted, the risk, in particular the risk of acci-
dental loss and accidental deterioration of the auction item, passes
to the buyer, who also bears the costs.

4.2 Thebuyer bears the costs of delivery, acceptance and shipment
to a location other than the place of performance, with the auc-
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tioneer determining the type and means of shipment at its own
discretion.

4.3 Once the bid has been accepted, the auction item is stored at
the auctioneer at the risk and expense of the buyer. The auctioneer
is entitled, but not obliged, to take out insurance or to take other
value-preserving measures. He is entitled at any time to store the
item with a third party for the account of the buyer; if the item is
stored at the auctioneer, the auctioneer can demand payment of
a standard storage fee (plus handling charges).

5. Purchase price / Due date / Fees

5.1 The purchase price is due upon the acceptance of the bid (in
the case of post-auction sales, cf. section 3.7, upon acceptance of
the bid by the auctioneer). Invoices issued during or immediately
after the auction require reaudit; errors excepted.

5.2 The buyer shall only make payments to the account specified
by theauctioneer. The fulfillment effect of the payment only occurs
when it is finally credited to the auctioneer’s account.

All costs and fees of the transfer (including the bank charges de-
ducted from the auctioneer) shall be borne by the buyer, insofar
as this is legally permissible and does not fall under the prohibiti-
on of Section 270a of the German Civil Code.

5.3 Depending on the consignor’s specifications, it will be sold
subject to differential or regular taxation. The type of taxation can
be requested prior to purchase.

5.4 Buyer's premium

5.4.1 Art objects without closer identification in the catalog are
subject to differential taxation. If differential taxation is applied,
the following premium per individual object is levied:

—Hammer price up to 800,000 €: herefrom 32 % premium.

—The share of the hammer price exceeding 800,000 € is subject
to a premium of 27 % and is added to the premium of the share of
the hammer price up to 800,000 €.

—The share of the hammer price exceeding 4,000,000 € is subject
to a premium of 22 % and is added to the premium of the share of
the hammer price up to 4,000,000 €.

The purchasing price includes the statutory VAT of currently 19 %.

5.4.2 Objects marked ,N“ in the catalog were imported into the
EU for the purpose of sale. These objects are subject to differen-
tial taxation. In addition to the premium, they are also subject to
the import turnover tax, advanced by the auctioneer, of currently
7 % of the invoice total.

5.4.3 Objects marked ,R“in the catalog are subject to regular taxa-
tion. Accordingly, the purchasing price consists of the hammer
price and a premium per single object calculated as follows:

—Hammer price up to 800,000 €: herefrom 27 % premium.

—The share of the hammer price exceeding 800,000 € is subject
to a premium of 21% and is added to the premium of the share of
the hammer price up to 800,000 €.

—The share of the hammer price exceeding 4,000,000 € is subject
to a premium of 15% and is added to the premium of the share of
the hammer price up to 4,000,000 €.

—The statutory VAT of currently 19 % is levied to the sum of hammer
price and premium. As an exception, the reduced VAT of currently
7 % is added for printed books.

Regular taxation may be applied for contractors entitled to input
tax reduction.

5.5 Artist’s Resale Right

For original works of visual art and photographs subject to resale
rights by living artists, or by artists who died less than 70 years
ago, an additional resale right reimbursement in the amount of
the currently valid percentage rates (see below) specified in section
26 para. 2 UrhG (German Copyright Act) is levied in order to com-
pensate the auctioneer's expenses according to section 26 UrhG.

4 percent for the part of the sale proceeds from 400 euros up to
50,000 euros, another 3 percent for the part of the sales proceeds
from 50,000.01 to 200,000 euros, another 1 percent for the part
of the sales proceeds from 200,000.01 to 350,000 euros, another
o.5 percent for the part of the sale proceeds from 350,000.01 to
500,000 euros and a further o.25 percent for the part of the sale
proceeds over 500,000 euros.

The maximum total of the resale right fee is EUR 12,500.

5.6 Export deliveries to EU countries are exempt from sales tax
on presentation of the VAT number. Export deliveries to third
countries (outside the EU) are exempt from VAT; if the auctioned
items are exported by the buyer, the sales tax will be refunded to
the buyer as soon as the auctioneer has the proof of export.
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6. Advance payment / Retention of title

6.1 The auctioneer is not obliged to hand out the auction item
before payment of allamounts owed by the buyer has been made.

6.2 Ownership of the object of purchase is only transferred to the
buyer once the invoice amount has been paid in full. If the buyer
has already resold the object of purchase at a point in time when
he has not yet paid the auctioneer's invoice amount or has not
paid it in full, the buyer transfers all claims from this resale to the
auctioneer up to the amount of the unpaid invoice amount. The
auctioneer accepts this transsfer.

6.3 If the buyer is a legal entity under public law, a special fund
under public law or an entrepreneur who, when concluding the
purchase contract, is exercising his commercial or self-employed
professional activity, the retention of title also applies to claims
of the auctioneer against the buyer from the current business
relationship and other auction items until the settlement of claims
in connection with the purchase.

7. Right of offset- and retention

7.1 The buyer can only offset undisputed or legally binding claims
against the auctioneer.

7.2 The buyer's rights of retention are excluded. Rights of reten-
tion of the buyer who is not an entrepreneur within the meaning
of § 14 BGB (German Civil Code) are only excluded if they are not
based on the same contractual relationship.

8. Delay in payment, Revocation, Claims for compensation

8.1 If the buyer is in default with a payment, the auctioneer can,
regardless of further claims, demand interest for default at the
usual bank interest rate for open overdrafts, but at least in the
amount of the respective statutory interest on defaults according
to §§ 288, 247 BGB (German Civil Code). With the occurrence of
default, all claims of the auctioneer become due immediately.

8.2 If the auctioneer demands compensation instead of perfor-
mance because of the late payment and if the item is auctioned
again, the original buyer, whose rights from the previous bid ex-
pire, is liable for the damage caused as a result, such as storage
costs, failure and lost profit. He has no claim to any additional
proceeds realized in the repeated auction and is not permitted to
make any further bids.

8.3 The buyer must collect his acquisition from the auctioneer
immediately, at the latest 1 month after the bid has been accepted.
If he defaults on this obligation and collection does not take place
despite an unsuccessful deadline, or if the buyer seriously and
finally refuses collection, the auctioneer can withdraw from the
purchase contract and claim compensation with the proviso that
he can auction the item again and compensate for his damage in
the same way as in the event of default in payment by the buyer,
without the buyer being entitled to additional proceeds from the
new auction. In addition, the buyer also owes reasonable compen-
sation for all collection costs caused by the delay.

8.4 The auctioneer is entitled to withdraw from the contract if it
emerges after the conclusion of the contract that he is not or was
not entitled to carry out the contract due to a legal provision or
official instruction or thereis an important reason, that makes the
execution of the contract for the auctioneer, also under conside-
ration of the legitimate interests of the buyer, unacceptable. Such
animportant reason exists in particular if there are indications of
the existence of facts according to §§ 1Para.10r 2 of the transaction
in the sense of the Money Laundering Act (GwG) or in the case of
missing, incorrect or incomplete disclosure of the identity and
economic background of the transaction in the sense of the Money
Laundering Act (GwG ) as well as insufficient cooperation in the
fulfillment of the obligations resulting from the Money Laundering
Act (GwG), regardless of whether on the part of the buyer or the
consignor. The auctioneer will seek clarification without negligent
hesitation as soon as he becomes aware of the circumstances that
justify the withdrawal.

9. Guarantee

9.1 All items to be auctioned can be viewed and inspected prior
to the auction. The items are used and are being auctioned off
without any liability on the part of the auctioneer for material
defects and exclude any guarantee. However, in case of material
defects which destroy or significantly reduce the value or the
serviceability of the item and of which the purchaser notifies the
auctioneer within 12 months of the acceptance of his bid, the
auctioneer undertakes to assign any claim which it holds against
the consignor or - should the purchaser decline this offer of as-
signment - to itself assert such claims against the consignor. In the
case of a successful claim against the consignor by the auctioneer,
the auctioneer pays the buyer the amount obtained up to the
amount of the hammer price, step by step, against the return of
the item. The buyer is not obliged to return the item to the auc-
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tioneer if the auctioneer itself is not obliged to return the item
within the framework of asserting claims against the consignor or
another entitled person. The buyer is only entitled to these rights
(assignment or claim against the consignor and payment of the
proceeds) if he has paid the auctioneer’s invoice in full. In order
for the assertion of a material defect to be effective against the
auctioneer, the buyer must submit a report from a recognized expert
(or the creator of the catalog raisonné, the artist‘s declaration or
theartist's foundation), which proves the defect. The buyer remains
obliged to pay the premium as a service fee.

9.2 Theused items aresold in a publicauction in which the bidder/
buyer can participate in person. If the bidder/buyer is also a con-
sumer within the meaning of § 13 BGB (German Civil Code), he is
expressly advised of the following:

Since he bids for a work of art that represents a used item in a
publicauction within the meaning of Section 312g Paragraph 2 No.
10 BGB, the provisions of consumer goods sales, i.e. the provisions
of Sections 474 et seq. BGB, do not apply to this purchase.

A ,publicly accessible auction” within the meaning of Section 312g
Paragraph 2 No.10 BGB is understood as such a form of marketing
in which the seller offers goods or services to consumers who are
present in person or who are granted this opportunity, in a trans-
parent process based on competing bids carried out by the auc-
tioneer, in which the winning bidder is obliged to purchase the
goods or service.

Since the possibility of personal presence is sufficient for the ex-
ception of Section 474 (2) sentence 2 BGB, it is not important that
one or more consumers actually took part in the auction. The
auction via an online platform is therefore also to be regarded as
a publicly accessible auction if the possibility of the consumer's
personal presence is guaranteed.

Therefore, the warranty exclusions and limitations listed in these
conditions also apply to a consumer.

9.3 Thecatalogdescriptions andillustrations, as well as theimages
in other media of the auctioneer (internet, other forms of advertis-
ing, etc.), were made to the best of knowledge, they do not consti-
tutea guarantee and are not contractually agreed properties within
the meaning of § 434 BGB, but only serve to inform the bidder/
buyer, unless the auctioneer expressly and in writing guarantees
the corresponding quality or property. This also applies to exper-
tises. The estimate prices specified in the auctioneer’s catalogand
descriptions in other media (internet, other advertisements, etc.)
serve -without guarantee for the correctness - only as an indication
of the market value of the items to be auctioned. The fact of the
assessment by the auctioneer as such does not represent any
quality or property of the object of purchase.

9.4 In some auctions (particularly in the case of additional live
auctions), video or digital images of the works of art may be used.
Errorsin the display in terms of size, quality, coloring etc. can occur
solely because of the image reproduction. The auctioneer cannot
guarantee or assume any liability for this. Clause 10 applies accor-
dingly.

10. Liability

Claims for compensation by the buyer against the auctioneer, his
legal representatives, employees or vicarious agents are excluded
- for whatever legal reason and also in the event of the auctioneer
withdrawing according to Section 8.4. This does not apply to da-
mages that are based on intentional or grossly negligent behavior
onthe part of the auctioneer, his legal representatives or his vica-
rious agents. The exclusion of liability also does not apply to the
assumption of a guarantee or the negligent breach of essential
contractual obligations, but in the latter case the amount is limi-
ted to the foreseeable and contract-typical damages at the time
the contract was concluded. The liability of the auctioneer for
damage resulting from injury to life, limb or health remains unaf-
fected.

1. Privacy

We expressly refer to the auctioneer's applicable data protection
regulations. They are published in the respective auction catalog,
posted in the auction room and published on the internet on
www.kettererkunst.com/privacypolicy/index.php. They are part
of the contract and the basis of every business contact, even in
the initiation phase.

12. Final Provisions

12.1 Information provided by the auctioneer over the phone during
orimmediately after the auction about the auction processes - in
particular regarding premiums and hammer prices - are only binding
if they are confirmed in writing.

12.2 Oral ancillary agreements must be put in writing in order to be
effective. The same applies to the cancellation of the requirement

of the written form.

12.3 Inbusiness transactions with merchants, legal entities under
publiclaw and special funds under publiclaw, it is also agreed that
the place of fulfillment and jurisdiction is Munich. Furthermore,
Munich is always the place of jurisdiction if the buyer does not
have a general place of jurisdiction in Germany.

12.4 The law of the Federal Republic of Germany applies to the
legal relationship between the auctioneer and the bidder/buyer,
excluding the United Nations Convention on Contracts for the
International Sale of Goods (CISG).

12.5 Dispute Resolution:

The provider is neither legally obliged nor voluntarily to join a dis-
pute resolution (e. g. Art. 36 Para.1 Verbraucherstreitbeilegungs-
gesetz (Consumer Dispute Settlement Act, VSBG) before a consumer
arbitration board and is therefore not willing to participate in such
a resolution.

12.6 Should one or more provisions of these terms of auction be
or become invalid, the validity of the remaining provisions shall
remain unaffected. Section 306 paragraph 2 of the German Civil
Code applies.

12.7 These auction conditions contain a German and an English ver-
sion. The German version is always decisive, whereby the meaning
and interpretation of the terms used in these auction conditions
are exclusively dependent on German law.

DATA PRIVACY POLICY

Ketterer Kunst GmbH & Co. KG Munich

Scope:

The following data privacy rules address how your personal data
is handled and processed for the services that we offer, for instance
when you contact us initially, or where you communicate such
datatouswhen loggingin to take advantage of our further services.

Data controller:

The ,data controller” within the meaning of the European General
Data Protection Regulation* (GDPR) and other regulations relevant
to data privacy are:

Ketterer Kunst GmbH & Co. KG,
Joseph-Wild-Str. 18, D-81829 Munich

You can reach us by mail at the addresses above, or
by phone: +49 89 55 244-0

by fax: +49 89 55 244-166

by email: infomuenchen@kettererkunst.de

Definitions under the European GDPR made transparent for you:

Personal Data

Personal data is any information relating toan identified or identi-
fiable natural person (hereinafter ,data subject”). An identifiable
natural person is one who can be identified, directly or indirectly,
in particular by reference to anidentifier such asa name, an identi-
fication number, location data, an online identifier, or to one or more
factors specific to the physical, physiological, genetic, mental,
economic, cultural, or social identity of that natural person.

Processing of Your Personal Data

“Processing” means any operation or set of operations performed
on personal data or on sets of personal data, whether or not by
automated means, such as collection, recording, organization,
structuring, storage, adaptation or alteration, retrieval, consulta-
tion, use, disclosure by transmission, dissemination or otherwise
making available, alignment or combination, restriction, erasure,
or destruction.

Consent

“Consent” of the data subject means any freely given, specific, in
formed, and unambiguous indication of the data subject’s wishes
by which he or she, by a statement or by a clear affirmative action,
signifies agreement to the processing of personal data relating to
him or her.

We also need this from you —whereby this is granted by you com-
pletely voluntarily—in the event that either we ask you for personal
data that is not required for the performance of a contract or to
take action prior to contract formation, and/or where the lawful-
ness criteria set out in Art. 6 (1) sentence 1, letters c) - f) of the
GDPR would otherwise not be met.

In the event consent is required, we will request this from you
separately. If you do not grant the consent, we absolutely will not
process such data.

Personal data that you provide to us for purposes of performance
of a contract or to take action prior to contract formation and
which is required for such purposes and processed by us accordingly
includes, for example:

Your contact details, such as name, address, phone, fax, e-mail,
tax ID, etc., as well as financial information such as credit card
or bank account details if required for transactions of a financial
nature;

Shipping and invoice details, information on what type of taxa-
tion you are requesting (regular taxation or differential taxation)
and otherinformation you provide for the purchase, offer, or other
services provided by us or for the shipping of an item;

Transaction data based on your aforementioned activities;

other information that we may request from you, for example,
in order to perform authentication as required for proper con-
tract fulfillment (examples: copy of your ID, commercial register
excerpt, invoice copy, response to additional questions in order
to be able to verify your identity or the ownership status of an
item offered by you). In some cases we are legally obligated to
this, cf. § 2 section 1subsection 16 GwG (Money Laundering Act)
and this is the case before closing the contract.

At the same time, we have the right in connection with contract
fulfillment and for purposes of taking appropriate actions that
lead to contract formation to obtain supplemental information
from third parties (for example: if you assume obligations to us,
we generally have the right to have your creditworthiness verified
by a credit reporting agency within the limits allowed by law. Such
necessity exists in particular due to the special characteristics of
auction sales, since in the event your bid is declared the winning

bid, you will be depriving the next highest bidder of the possibility
of purchasing the artwork. Therefore your credit standing —regard-
ing which we always maintain the strictest confidentiality — is
extremely important.)

Registration/Logging in/Providing personal data when contacting us

You can choose to register with us and provide your personal data
either directly (over the phone, through the mail, via e-mail, or by
fax) oron our website. You would do this, for example, if you would
like to participate in an online auction and/or are interested in
certain works of art, artists, styles, eras, etc., or want to offer us
(for example) pieces of art for purchase or sale.

Which personal data you will be providing to us is determined based
on the respective input screen that we use for the registration or
for your inquiries, or the information that we will be requesting
from you or that you will be providing voluntarily. The personal
data that you enter or provide for this purpose is collected and
stored solely for internal use by us and for our own purposes.

We have the right to arrange for this information to be disclosed
to one or more external data processors, which will likewise use
itsolely forinternal use imputed to the processor‘s data controller.

When you show an interest in certain works of art, artists, styles,
eras, etc., be this through your above-mentioned participation at
registration, through your interest in selling, consignment for
auction, or purchase, in each case accompanied by the voluntary
provision of your personal data, this simultaneously allows us to
notify you of services offered by our auction house and our com-
pany that are closely associated in the art marketplace with our
auction house, to provide you with targeted marketing materials,
and to send you promotional offers on the basis of your profile by
phone, fax, mail, or e-mail. If there is a specific form of notification
that you prefer, we will be happy to arrange to meet your needs
once inform us of these. On the basis of your aforementioned in-
terests, including your participation in auctions, we will be conti-
nually reviewing in accordance with Article 6 (1) (f) of the GDPR
whether we are permitted to advertise toyou and, if so, what kind
of advertising may be used for this purpose (for example: sending
auction catalogs, providing information on special events, future
or past auctions, etc.).

You have the right to object to this contact with you at any time
as stated in Art. 21 of the GDPR (see below: “Your Rights Relating
to the Processing of Your Personal Data”).

Live Auctions

In so-called live auctions, one or more cameras or other audio and
video recording devices are directed toward the auctioneer and
the respective works of art being offered at auction. Generally,
such data can be received simultaneously via the Internet by any-
one using this medium. Ketterer Kunst takes the strongest precau-
tions to ensure that no one in the room who has not been speci-
fically designated by Ketterer Kunst to be on camera with their
consent for the auction process is captured on camera. Nevertheless,
Ketterer Kunst cannot assume any responsibility for whether indi-
viduals inthe auction hall themselves actively enter the respective
frame, forexample by deliberately or unknowingly stepping partial-
ly or completely in front of the respective camera, or by

movingthrough the scene. In such situation, through their partici-
pation inorattendance at the public auction, the respective indivi-
dualsinvolved are agreeing to the processing of their personal data
in the form of their personal image for the purposes of the live
auction (transmission of the auction via audio and video).

Your Rights Relating to the Processing of Your Personal Data

Pursuant to the provisions of the GDPR, you have the following
rights in particular:

The right to information on stored personal data concerning
yourself, free of charge, the right to receive a copy of this infor-
mation, and the other rights in this connection as stated in Art.
15 of the GDPR.

The right toimmediate rectification of inaccurate personal data
concerningyou as stated in Art.16 of the GDPR, and as applicable,
to demand the completion of incomplete personal data, inclu-
ding by means of providing a supplementary statement.

The right to immediate deletion (“right to be forgotten”) of
personal data concerning yourself provided one of the grounds
stated in Art.17 of the GDPR applies and provided the processing
is not necessary.

The right to restriction of processing if one of the conditions in
Art.18 (1) of the GDPR has been met.

The right to data portability if the conditions in Art. 20 of the
GDPR have been met.

The right to object, at any time, to the processing of personal
data concerning yourself performed based on Art. 6 (1) letter e)

As of May 2020

or f) of the GDPR as stated in Art. 21 for reasons arising due to
your particular situation. This also applies to any profiling based
on these provisions.

Where the processing of your personal data is based on consent
as setoutin Art. 6 (1) a) or Art. g (2) a) of the GDPR, you also have
the right to withdraw consent as set out in Art. 7 (3) of the GDPR.
Before any request for corresponding consent, we will always
advise you of your right to withdraw consent.

To exercise the aforementioned rights, you can us directly using
the contact information stated at the beginning, or contact our
data protection officer. Furthermore, Directive 2002/58/EC not-
withstanding, you are always free in connection with the use of
information society services to exercise your right to object by
means of automated processes for which technical specifications
are applied.

Right to Complain Under Art. 77 of the GDPR

If you believe that the processing of personal data concerning
yourself by Ketterer Kunst GmbH & Co. KG, headquartered in
Munich, is in vio lation of the GDPR, you have the right to lodge a
complaint with the relevant office, e.g. in Bavaria with the Data
Protection Authority of Bavaria (Bayerische Landesamt fiir Daten-
schutzaufsicht, BayLDA), Promenade 27 (Schloss), D-91522 Ansbach.

Data Security

Strong IT security —through the use of an elaborate security archi-
tecture, among other things —is especially important to us.

How Long We Store Data

Multiple storage periods and obligations to archive data have been
stipulated in various pieces of legislation; for example, there is a
10-year archiving period (Sec. 147 (2) in conjunction with (1) nos. 1,
4, and 4a of the German Tax Code (Abgabenordnung), Sec. 14b (1)
of the German VAT Act (Umsatzsteuergesetz)) for certain kinds of
business documents such as invoices. We would like to draw your
attention to the fact that in the case of contracts, the archiving
period does not start until the end of the contract term. We would
also like to advise you that in the case of cultural property, we are
obligated pursuant to Sec. 45 in conjunction with Sec. 42 of the
German Cultural Property Protection Act (Kulturgutschutzgesetz)
to record proof of meeting our due diligence requirements and
will retain certain personal data for this purpose for a period of 30
years. Once the periods prescribed by law or necessary to pursue
ordefend against claims (e.g., statutes of limitations) have expired,
the corresponding data is routinely deleted. Data not subject to
storage periods and obligations is deleted once the storage of such
data is no longer required for the performance of activities and
satisfaction of duties under the contract. If you do not have a
contractual relationship with us but have shared your personal
data with us, for example because you would like to obtain infor-
mation about our services or you are interested in the purchase
or sale of a work of art, we take the liberty of assuming that you
would like to remain in contact with us, and that we may thus
process the personal data provided to us in this context until such
time as you object to this on the basis of your aforementioned
rights under the GDPR, withdraw your consent, or exercise your
right to erasure or data transmission.

Please note that in the event that you utilize our online services,
our expanded data privacy policy applies supplementally in this
regard, which will be indicated to you separately in such case and
explained in a transparent manner as soon as you utilize such
services.

*Regulation (EU) 2016/679 of the European Parliament and of the
Council of 27 April 2016 on the protection of natural persons with
regard to the processing of personal data and on the free move-
ment of such data, and repealing Directive 95/46/EC (General Data
Protection Regulation
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Glossary

O ‘ . S ‘
Signed and/or dated and/or titled and/or inscribed, is what we believe to be the artist's handwritten information.

Hand-written means all the information that, in our opinion, does not undoubtedly come from the artist himself. B R O

R/D: This object is offered with regular or differential taxation. D I S C O V E R N E W A R T

. R/N: This object was imported into the EU for sale. It is offered subject to regular taxation. Or subject to differential taxation & B S E
with the additional import sales tax of currently 7% of the invoice amount. E V E R Y M o N T H
R: This object is offered subject to regular taxation at a tax rate of 19 %.
. R*: This object is offered subject to regular taxation at a tax rate of 7 %. . . . .
7. F: For works by artists who died less than 70 years ago, there is a resale right royalty, ranging from 4 % to 0.25 % of the hammer, CO | |eCt| n g Wlt h O Ut | m |tS
see 5.5 Terms and Conditions. The resale right fee is exempt from sales tax.

B w N =

4

6. The artnet Price Database has included auction results since 1985 and, according to the company, currently includes auction Through December 15,3 pm CEST
results from over 700 international auction houses.

Results

Results available from December 9, 2024, 9 am on +49 (0)89 55244-0.
For the export of works of art from the European Union, the Cultural Protection Agreement of 1993 and the UNESCO Convention from 1975
must be observed.

Owner’s list 561/562/563

561:1:362; 2: 404; 3:307, 318, 322, 323, 352, 353, 367, 376, 377,396; 4:394; 5:397,399; 6:375; 7:310; 8:347,349; 9: 411; 10: 314, 315, 316, 333, 337, 339, 380, 386, 402;
11: 330, 400; 12: 326; 13:384; 14: 334; 15: 351; 16: 361; 17: 405; 18:324; 19: 336; 20:393; 21: 327, 328, 371; 22: 406; 23:374; 24:302; 25:319; 26:344; 27:382; 28:348,
350; 29: 311; 30:403; 31:381; 32: 407; 33:325; 34:360; 35:313; 36:354; 37: 413; 38:370; 39:387; 40:398; 41:390, 391; 42:331; 43:306; 44:392; 45: 345, 346; 46:
358; 47:395; 48:409, 410; 49:332; 50:338,379; 51:401; 52:357; 53:359, 364, 366; 54:365; 55:372,373; 56:355,356; 57:308; 58:335,408; 59:309; 60:368; 61:
301; 62:300,304; 63:412; 64:305, 320, 321; 65:363; 66:317,383; 67:369; 68: 340, 341, 342, 343; 69: 378, 388, 389; 70:329; 71:385; 72:312; 73:303 —562:1:122; 2:
109; 3:102, 114,137, 147; 4:130; 5:131,146; 6:101,105,106; 7:111; 8:103; 9:125; 10: 113; 11: 112; 12:151,152; 13:108; 14:104; 15:126; 16:124; 17:107; 18:153; 19:138; 20:
148; 21:132; 22:134; 23:121; 24:140; 25:100; 26:133; 27:115; 28:128,136; 29:135, 142, 143, 144, 145; 30:123; 31:127; 32:129,1471; 33: 110, 117, 18,119, 120; 34: 116, 149,
150; 35:139 —563:1: 202, 214, 216, 239, 257; 2:217; 3:228; 4:256; 5:241; 6:236; 7:242; 8:247; 9: 234, 235; 10: 207; 11: 248; 12: 255; 13: 245; 14: 209, 210; 15:
237; 16:252; 17: 240; 18: 243; 19: 200, 246; 20: 261; 21: 262; 22: 231; 23: 253; 24: 232; 25: 225; 26: 258; 27: 211; 28: 233; 29: 260; 30: 244; 31: 218, 219, 220,
221, 222; 32:206, 226, 227; 33: 203, 204, 205; 34: 250, 259; 35: 213, 223, 229, 238; 36: 215, 224, 249, 254; 37: 201; 38:208; 39: 251; 40: 212, 230

DAVID HOCKNEY ANTILOPENMASKE TOM WESSELMANN
A Bigger Book. 2010-2019. Multiple. €7.000-9.000 Monica Sitting Robe Half Off. 1986/90. Multiple.

Fi n d m O re O n WWW. kette re rku n St_CO m €18.000-24.000 From the Hermann Gerlinger Collection €20.000-30.000
From the Hans Braun Collection
® Condition reports: high-resolution photos including the fronts and backs of all works, more images of, e.g. the frames etc.

B Videos on selected sculptures
® Bid live on www.kettererkunst.com #-._-:
B Register to get more information about the artists ,F [}
B Register to get more information about the auctions .; :
f
' i
==-= THE ART LOSS = REGIS;PER“‘ 'y :1:
EEEE wwwartloss.com Q !
Ketterer Kunst ist Partner von The Art Loss Register. Sdmtliche Objekte in diesem Katalog wurden, sofern sie eindeutig identifizierbar sind, vor der - A
Versteigerung mit dem Datenbankbestand des Registers individuell abgeglichen. .-* i
Ketterer Kunst is a partner of the Art Loss Register. All objects in this catalogue, as far as they are uniquely identifiable, have been checked against the ; i \ u
database of the Register prior to the auction. 5 : —
hl'. ' L=
© VG Bild-Kunst, Bonn 2024 (for represented artists) / © Ernst Wilhelm Nay Foundation, Cologne / © Estate of Erich Heckel / © Gerhard Richter ""1—-:9"'
2024 (0141) / © Nolde Foundation Seebiill 2024 / © Gabriele Miinter und Johannes Eichner Stiftung, Munich / © The Andy Warhol Foundation for
the Visual Arts / © Pechstein Berlin / © Succession H. Matisse / © Lucio Fontana by SIAE / © Estate Gilinther Forg, Suisse KARL SCHMIDT-ROTTLUFF KATHARINA GROSSE ERICH HECKEL
Gold Necklace. Circa 1930. Untitled. 2021. Pigment print. Médchen mit hohem Hut. 1913. Drypoint.
Follow us on Instagram for exclusive peeks behind the scenes. €7.000-9.000 €8.000-12.000 €8.000-10.000
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https://onlinesale.kettererkunst.com/browse.php

Collection
Consulting

For Private Collectors

You have compiled a private art collection over the past couple
of years —and now you face the decision to see what direction
it should take?

Ketterer Kunst is at your side in all matters regarding a possible
reorientation of your collection: Does it make sense to scale down?
Is it advisable to sell the collection or to give it to a foundation?
Depending on the focus of your collection, a combination of
different measures can also make sense, for instance a stronger
focus on single areas while selling other parts of the collection.

Our consultation talk is absolutely free and non binding. As part
of the following expert advice (analysis and valuation, outlining
potential strategies and their respective implementation) we will
prepare a custom-made offer.

Corporate Collections

Your company is in possession of an art collection and you are
considering changes?

There are many good reasons why a corporate collection should

be adapted to meet the company’s latest developments. In an ideal
case, a collection reflects corporate identity, takes the respective
industry, as well as the product portfolio and the regional or inter-
national business areas into account. This general set up can be
affected by, for instance, a reorganization of the company, new
management level, expansions of the business segments, but also
by an altered regional disposition. If these changes apply, it is
recommendable to revise the corporate collection and to adapt it,
both in terms of range and value.

Ketterer Kunst is happy to help you redirect your corporate collection.
In order to express the character of your company, we can outline
the potential directions your collection should take in a first free and
non binding consultation.

Based on this talk, we will prepare an individual offer that allows
for your corporate collection’s needs.

Our experts will be happy to advise you.

Phone +49 (0)89 552440
sammlungsberatung @kettererkunst.de
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The simple way to a
successful sale of your art.

Auction

Are you planning to sell an artwork or an entire collection?

Our team of experts will be happy to advise you on the best solution.

A targeted approach to buyers is the prerequisite for the successful
sale of your work. Our marketing department devises customized
strategies for each client and each work of art, and our team puts
these into practice with passion and dedication. A prerequisite that
should not be underestimated for a successful sale is, of course,
identifying the most suitable type of auction.

There are certain types of artworks that potential buyers expect
to find in our saleroom auctions in spring and fall, while other
artworks find their perfect sales environment in our monthly
online sales. Why? Because 15 years of experience have confirmed
the success of this established auction format.

We'll get you the best offer!

Private Sale

Apart from the live saleroom auctions that take place twice a year,
as well as the monthly online sales, you can sell and buy art with
us at any time — in our discreet Private Sale.

If you are looking for a quick or discreet sale outside of public
attention, then we are your ideal partner. Our international client
database and our contacts with collectors and institutions, enable
us to find the right buyer for your artwork at the maximum price.

We also offer marketing services on our homepage if you are
looking for the public.

All sales inquiries are handled with the utmost privacy and
confidentiality.

Get in touch with us for your personal offer:

info@kettererkunst.de or privatesale@kettererkunst.de

phone +49 (0)89 552440
kettererkunst.com/sell
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ARTIST INDEX

560 Evening Sale (Friday, December 6, 2024)

561 Contermporary Art Day Sale (Saturday, December 7, 2024)
562 19th Century Art (Saturday, December 7, 024)

563 Modern Art Day Sale (Saturday, December 7, 2024)

@ Online Sale (Sunday, December 15, 2024, from 3 pm)

Achenbach, Oswald
Agricola, Eduard
Albers, Josef
Altenbourg, Gerhard
Anadol, Refik
Archipenko, Alexander
Arman, Fernandez
Arp, Hans (Jean)
Artschwager, Richard
Balkenhol, Stephan
Barlach, Ernst
Baselitz, Georg
Baumeister, Willi
Beckmann, Max

Bill, Max

Bisky, Norbert
Bockstiegel, Peter August
Boehm, Armin
Bonvicini, Monica
Biirkel, Heinrich
Burri, Alberto
Butzer, André

Cahn, Miriam
Chadwick, Lynn
Christo

Clarenbach, Max

Compton, Edward Theodore

Copley, William N.
Cragg, Tony
Degottex, Jean
Delaunay-Terk, Sonia
Dill, Otto

Dillis, Johann Georg von
Dix, Otto

Dokoupil, Jiri Georg
Dreher, Peter

Driihl, Sven

Dzubas, Friedel
Elsner, Slawomir
Erler, Erich

Fangor, Wojciech
Feininger, Lyonel
Fetting, Rainer
Flamm, Albert

Forg, Giinther

Francis, Sam

Geiger, Rupprecht
Gertsch, Franz

Gilles, Werner

Girke, Raimund
Graubner, Gotthard
Grosse, Katharina
Grosz, George
Grutzner, Eduard von
Gursky, Andreas
Hagemeister, Karl
Halley, Peter
Harpignies, Henri Joseph
Hartung, Karl
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563: 255

561: 307

561:357

561: 340, 361 560:18
563: 217

561: 314, 315, 322 560: 38
561: 311

560: 23

561: 305

561: 387,393

563: 261, 262

561: 410

562:107

560: 50

561: 405 @
561:397

560: 45

561: 380
562:135, 142, 143, 144, 145
562: 130, 132
561: 331

561: 395 560: 2
561:309

562: 149

562: 101

560: 17, 41

561:398, 399

561: 412

561: 409

560: 11

561: 408

562:139

560: 32

563: 252 560: 6

561: 349, 351

562:104

1345, 354, 356, 390, 391
560: 25

561:334

561: 313

561: 388,389 560: 40
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561: 310, 332

561: 320 560: 34

561: 406, 407 560: 4, 26
560: 47

562:109

561: 346

562: 124, 140, 141

560: 30

562:103

561: 302 560: 37

Hausner, Xenia
Heckel, Erich

Heise, Almut
Henning, Anton
Herrmann, Curt
Hockney, David
Hodicke, Karl Horst
Hofer, Karl
Hrdlicka, Alfred
Janssen, Horst
Jawlensky, Alexej von
Jorn, Asger
Jungwirth, Martha
Kandinsky, Wassily
Kanoldt, Alexander
Kanoldt, Edmund
Kappis, Albert
Kauffmann, Hugo
Kiefer, Anselm
Kippenberger, Martin
Kirchner, Ernst Ludwig
Kirkeby, Per
Klapheck, Konrad
Klee, Paul
Klimsch, Fritz
Klimt, Gustav
Kneffel, Karin
Knoebel, Imi
Kobell, Wilhelm von
Koenig, Fritz
Koester, Alexander
Kolar, Jiri
Kolbe, Georg
Kollwitz, Kathe
Koons, Jeff
Kubin, Alfred
Lawler, Louise
Lechner, Alf
Lenbach, Franz von
Lichtenstein, Roy
Liebermann, Max
Liipertz, Markus
Mack, Heinz
Macke, August
Manzoni, Piero
Marcks, Gerhard
Marden, Brice
Marini, Marino
Maryan

(d.i. Pinchas Burstein)
Matisse, Henri
Mattheuer, Wolfgang
Mavignier, Almir da Silva
Mechau, Jacob Wilhelm
Meese, Jonathan
Meidner, Ludwig
Minne, George
Modersohn, Otto
Moll, Margarete

561:

563:
560:

561:
561:

562:

561:
561:

560:

@
561:

563:

561:
561:

563:
563:
562:
562:
562:
560:
560:
563:
560:
560:
563:
563:
563:
: 402 560:35

1385 560:7 @
562:

56
56

561:

562:

561:

563:
563:

561:

563:

561:
561:

562:

561:

563:

561:
56

561:
561:

561:

563:

561:
561:

562:

561:

563:

@

562:
563:

368

208, 226, 227
3 @

353

386

136

401 @

348, 350

39 @

352

233, 251 560:15
318

396

230 560: 8

258

14

128

110, 117, 118, 119, 120
36

55

200, 201, 202,219 @
10

3,54

234, 235

224

209, 210

100
308

150

323

213, 250

214

404

21

344

366

121

371 560: 29

215 562:129 560:13
333, 358,392

: 325,382,383
560:
560:
563:

22,46
49
260
335
303

376
256
342,360
319
102
365
216

146,147
248

Mobnsted, Peder

(Peder Mgrk Mgnsted)
Mosset, Olivier
Mueller, Otto

Munch, Edvard
Miinter, Gabriele
Nay, Ernst Wilhelm
Nitsch, Hermann
Noland, Kenneth
Nolde, Emil

Oehlen, Albert
Opie, Julian
Paeffgen, Claus Otto
Paladino, Mimmo
Palermo, Blinky
Palmié, Charles Johann
Pechstein, Hermann Max
Penck, A.R.

(d.i. Ralf Winkler)
Picasso, Pablo
Pippel, Otto
Purrmann, Hans
Raderscheidt, Anton
Radziwill, Franz
Rainer, Arnulf
Rauch, Neo
Richter, Daniel
Richter, Gerhard
Rohlfs, Christian
Rougemont, Guy de
Ruscha, Edward ,,Ed“
Ryman, Robert
Saint Phalle, Niki de
SALVO

(d.i.Salvatore Mangione)
Schirmer, August

Wilhelm Ferdinand
Schlemmer, Oskar
Schlesinger, Felix
Schmidt-Rottluff, Karl

Schrimpf, Georg
Schréder-Sonnenstern,
Friedrich
Schumacher, Emil
Scully, Sean
Simm, Franz Xaver
Sintenis, Renée
Slevogt, Max
Soutter, Louis
Spitzweg, Carl
Spoerri, Daniel
Stamos, Theodoros
Stampfli, Peter
Steffan, Johann Gottfried
Steinle, Eduard
(Edward Jakob) von

562:133, 134
561:363

563: 220, 221, 222, 225 560:

12
563: 212

563: 231, 232, 242 560: 14
561:304, 316 560:1, 5,24
561: 362

560: 9

563: 218, 228, 249, 253 560:

21,32,44 @
561: 324

561: 403

561: 330, 400
561:347
561:378
562:138

563: 241, 243, 254 560: 20, 31

561: 364
560:16
562:153
563: 240
563: 239
563: 259
561: 326
561: 359
561: 411 560: 27
560: 48
563: 236
@

560: 56
560: 28
561: 369

561: 343

562: 105

560: 42

562: 116

563: 203, 204, 205, 206,
207, 244, 245, 246, 247
560:19 @

563: 237

561: 367

561: 336, 339
561: 337 560: 51
562: 111

563: 223, 229, 238
560: 53

560: 52
562:108, 122

@

561: 338
561:377

562: 106

562: 112

Stohrer, Walter
Stoitzner, Josef
Strathmann, Carl
Thieler, Fred
Thoma, Hans
Triibner, Wilhelm
Tiibke, Werner
Uecker, Giinther
Uhde, Fritz von
Unger, Hans
Valadon, Suzanne
Vasarely, Victor
Villeglé, Jacques de la
Voss, Jan

Wang, Albert Edvard
Warhol, Andy
Wesselmann, Tom
Winter, Fritz

Wols

Wrba, Georg
Zobernig, Heimo

561: 321

562:148
562:137

@

562: 127
562:126
561:394
561:341,381 @
562: 123

562: 151,152
563: 257

561: 327, 328, 355
@

561:379

562: 131
561:370, 372, 373, 375
561:374
561:317,329 @
561: 300
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562: 125
561:384
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